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from the four corners of the globe... 


... thousands of music-lovers buy their records from Imhofs. 
Wherever you may be you get the best service: safe, swift, 
world-wide delivery. Your order gets the immediate atten- 
tion of the most experienced staff in the business. Every 
order, large and small, is carefully packed by expert packers 
into special boxes made to our rigid specifications. We look 
after all customs and shipping paperwork and every disc is 
fully insured. All orders over £10 value are despatched 
postage and packing free; all orders from servicemen over- 
seas for 45’s and LP’s to any value are sent post and packing 
free. Send now for full details of the most comprehensive 
Records Service available 


ALFRED IMHOF LTD., Cept. 110, 112-116 New Oxford Street, London, W.C.1 


Please send me full details of your GUARANTEED 
Record Postal Service together with information about 
Monthly Credit Accounts 














TAX FREE All records are exported free of purcnase rux 

POST FREE All orders over £10 in value are sent post and packing 

free. All orders from H.M. Forces overseas for LP’s and 45’s are sent 
post and packing free, whatever the value 

FREE INSURANCE 4I/! parcels over £10 value are insured 
free of charge 

CREDIT ACCOUNTS Wherever you are, you can use this service 
to buy records as and when you please, paying for them later. This is 
not a subscription plan and involves no extra charge 


GIFT TOKENS Imhofs Record Tokens are available in values from 
6/- upwards. You can send them to your friends anywhere in the world. 
They can be exchanged for any make of record or instrument in our 
immense stock and are valid for ever 


EUROPE’S LARGEST STOCKS We can quickly supply any 
make or speed of record or pre-recorded tape currently available in 
Britain. Close liaison with manufacturers enables us to place orders in 
advance and because of the volume of our business we are frequently 
given priority for records in short supply 


UNIQUE INSPECTION SERVICE Each record is meticulously 
examined before despatch so that you can be sure of receiving records 
in mint condition 

UNRIVALLED EXPERIENCE Our postal record service was 
initiated in 1897 and the experience we have gained since then is 
entirely at your service 


PERSONAL SERVICE [f ever you come to London, please call in 
to see us. You will be able to browse in the two modern record depart- 
ments, visit the special listening room for overseas visitors and discuss 
your next record order with the staff who actually handle it 
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WORLD-FAMOUS ARTISTS ON 12-INCH HIGH FIDELITY LPs 


Ace of Clubs—the original and the world’s most successful low price LP—reached a new peak in 
value with the announcement last month of a new price of one guinea. Ace of Clubs LPs continue 
to offer high fidelity recordings, 12” playing time and the world-famous artists you want to hear. 


Liszt 

PIANO CONCERTO NO. 1 

IN E FLAT MAJOR; 

PIANO CONCERTO NO. 2 

IN A MAJOR 

Wilhelm Kempff 

with The London Symphony Orchestra 
conducted by Anatole Fistoulari 

ACL 58 


Beethoven 

SYMPHONY NO. 7 IN A MAJOR, 
OP. 92 

The Concertgebouw Orchestra 


conducted by Erich Kleiber 
ACL 57 


Massenet 

LE CID—ballet music 
Meyerbeer 

LES PATINEURS—ballet 

The London Symphony Orchestra 
conducted by Robert Irving 

ACL 62 


Bruch 

VIOLIN CONCERTO NO. 1 

IN G MINOR, OP. 26 1 
Saint-Saéns 

HAVANAISE, OP. 85; 
INTRODUCTION AND RONDO 
CAPRICCIOSO, OP. 38 2 

Campoli with 

1The New Symphony Orchestra of London 
conducted by Royalton Kisch 

2The London Symphony Orchestra 
conducted by Anatole Fistoulari 
ACL 64 





Tchaikovsky 

PIANO CONCERTO NO. 1 

IN B FLAT MINOR, OP. 23 

Liszt 

HUNGARIAN FANTASIA 

Julius Katchen 

with The London Symphony Orchestra 
conducted by Pierino Gamba 

ACL 63 


Rachmaninov 

RHAPSODY ON A THEME OF 
PAGANINI, OP. 43 

Dohnanyi 

VARIATIONS ON A NURSERY 
SONG, OP. 25 

Julius Katchen with 

The London Philharmonic Orchestra 
conducted by Sir Adrian Boult 
ACL 65 


Mozart 

SYMPHONY NO. 40 IN G MINOR;1 
SYMPHONY NO. 35 IN D 
MAJOR,—‘ THE HAFFNER ”2 

The London Philharmonic Orchestra 
1conducted by Erich Kleiber 
2conducted by Eduard van Beinum 
ACL 66 


Puccini 

MADAMA BUTTERFLY 

Renata T:taldi, Giuseppe Campora, 
Giovann: inghilleri, etc. 

with The Chorus and Orchestra of 
L’Accademia di Santa Cecilia, Rome 
conducted by Alberto Erede 

ACL 59-61 
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THE BIG HITS FROM BROADWAY 


IMMNIN 


Cyril Stapleton and his Orchestra 


ACL 1003 


MARCHES OF THE BRITISH 
FIGHTING FORCES 

The Band of the Grenadier Guards 
conducted by Major F. J. Harris, 0.B.E. 


ACL 1004 


LULUULVUUULLULOUULE LLnL 


THE BEST OF RICHARD RODGERS 
Fred Hartley and his piano 


ACL 1006 


Previously released 

The best of MY FAIR LADY and = 
THE KING AND I = 
Cyril Stapleton and his Orchestra = 


with soloists 
ACL 1001 


The best of CAROUSEL and OKLAHOMA 
Eric Rogers and his Orchestra 


with soloists 
ACL 1002 


BLACK AND WHITE MAGIC 


Winifred Atwell 
ACL 1005 
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Records Magazine gives full details 

of all new Decca-group stereo and mono 
releases. This full-colour monthly 

is your guide to good record buying. 

It is obtainable from record dealers 

and newsagents, price sixpence. 


ACE OF CLUBS DECCA HOUSE 
ALBERT EMBANKMENT LONDON SEII 
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VORTEXION LIMITED, 
257-263 The Broadway, 
Wimbledon, London, S.W.19 


Telephone: LiBerty 2814 and 6242-3 
Telegrams: ‘‘Vortexion, Wimble, London” 
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The W.V.A. tape recorder now 
has provision for Stereo plug-in 
heads to enable this recorder to 
replay Stereo. The regular models 
are retained with additions and 
improvements. Our high standard 
which has made these recorders 
famous has been maintained, 
resulting in their being chosen for 
the foremost musical centre in 
this country. 


TWELVE-CHANNEL ELECTRONIC MIXER 


This is similar to the 4-channel, but is fitted with 12 hermetically sealed 
controls. 12 balanced line microphone transformers potted in 
Mumetal boxes, and a mains transformer also potted in Mumetal. All 
components which can affect noise are tested and selected before 
insertion. It is supplied in standard steel case or 7-inch rack panel. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peakfAudio. With 
voice coil feedback distortion is under 0.1%, and when arranged for 
tertiary feedback and 100 volt line it is under 0.15%. The hum and 
noise is better than —85 db referred to 30 watt. 

It is available in our standard steel case with Baxendale tone controls 
and up to 4 mixed inputs, which may be balanced line 30 ohm micro- 
phones or equalised P.U.s to choice. 


120/200 WATT AMPLIFIER 


pe deliver 120 watts continuous signal and over 200 watts peak 
udio. 

It is completely stable with any type of load and may be used to drive 
motors or other devices to over 120 watts at frequencies from 20,000 
down to 30 cps in standard form or other frequencies to order. The 
distortion is less than 0.2% and the noise level —95 db. A floating 
series parallel output is provided for 100-120 V. or 200-240 V. and this 
cool-running amplifier occupies 124 inches of standard rack space by 
Il inches deep. Weight 60 Ib. 


Full details and prices of the above on’ request 
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listening enjoyment and 
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QUVUAD 


ELECTROSTATIC 
LOUDSPEAKER 






The Quad Electrostatic Loudspeaker is essentially 
an instrument designed for the home* of the 
music-lover with every emphasis towards the natural 
quality desirable for serious listening to music of all 
types. Of modest size, this loudspeaker is suitable 
for use in the average-sized lounge; it is capable of 
providing distortionless reproduction under such 


@ conditions up to a volume level similar to that 
For the ost5E experienced in the concert hall. 
“pfwoath 77) the * Increasingly used in studios, monitor rooms and wherever 


— . standards have to be set—and maintained. 
Si Send a postcard marked (G) for illustrated booklet. 


ACOUSTICAL MANUFACTURING COMPANY LTD., HUNTINGDON, HUNTS. Huntingdon 361 
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J.2-10/MK.111 STEREO/MONO AMPLIFIER 
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Among a wealth of valuable features can be quoted facilities for every 
possible arrangement of amplifier sections and speakers; correction for 
playing mono records with stereo P.U. and magnetic P.U. sensitivity of 
3mV per 10 watts output. On tape, stereo heads can be fed in directly and 
many other advantages for tape users are offered. High-impedance 
stages for crystal P.U. avoids record wear. D.C. heating on valves in first 
stages. Variable filters. Power output 12 watts per section, IdB from 
30 to 10,000 c/s with greatly extended frequency response. Outputs adjust- 
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JTV/2 TUNER 


double-purpose 


This outstandingly 


successful tuner enables’ F.M, 


transmissions of B.B.C. programmes to be received at 
the turn of a switch as well as the sound transmissions 
from both BBC and ITA television as required. The ad- 
vantages of such a tuner are considerable and include 
the ability to record TV sound if desired, with com- 











able for 4, 8 or 15 ohms. A.C. mains 100/125 or 200/250 volts. 


SSIS UNI 


FMT.I. F.M TUNER 
Basically the original Jason 
F.M. Tuner and still one of 
the most popular. Requires 
power supply. Normal 
range up to 60 miles. With- 
out valves may be built for 
0 


POWER PACK KIT for above 
£2.1.9 


MERCURY 
SWITCHED F.M. 
TUNER 
For this kit design, the 
front end is supplied ready 
assembled with two valves. 
4-position switch [gives 
Home, ird and Light 
programmes, plus ‘off’. 
With A.F.C. Requires 
power supply. May be it 
ior 


PREFECT 
SWITCHED F.M. 
TUNER 

Designed for simplified 
cabinet-mountijng and easy 
installation. Supplied ready 
built and tested with valves 
and station mname-plate. 
Requires power supply. 





A.F.C. Fourth position of 
switch gives ‘off’. £13.5.6 


EQUIPMENT 


A series of designs available complete and in kit 
form includes—AUDIO-GENERATOR, AUDIO 
ATTENUATOR, STABILISED POWER PACK, 
OSCILLOSCOPE, CRYSTAL CALIBRATOR, 
WOBBULATOR. Designs and efficiency are first 
class, prices competitive. Details on request. 


Enquiries to: THE JASON MOTOR & ELECTRONIC CO., 3-4 (L) GT. CHAPEL ST., OXFORD ST., LONDON, W.1. Phone: GERrard 0273/4 


BRITISH DESIGNED TO HIGH TECHNICAL STANDARDS 





MATCHING AMPLIFIERS & TUNERS 


Two distinct ranges are offered—ready-built self- 
powered shelf mounting instruments and construction 
kits. Details of these and other Jason models men- 
tioned here gladly sent on request: 


JSA.2 STEREO AMPLIFIER KIT 


Economy quality amp. 6 watts total output. 
Excellent with crystal P.U’s. Accepts monaural 


inputs. May be built complete for £13.19.0 
j.2-10/MK.111 STEREO/MONO AMP. 
As described above. £37.10.0 


J.2-10/MK.111 in kit form. 


Price to be announced 


J.10/MK.1 11 SINGLE CHANNEL AMPLIFIER 
10 watt output, multi-channel input selector, with 
in-built filters. Complete, ready built £22.10.0 


FMT.2 F.M. TUNER KIT 
The original \FMT/I in case. Self-powered. Less 
valves, may be built for 3. 


FMT.3 F.M. TUNER 


Variable A.F.C; dual-limiters. Normal range—80 


miles or more. Complete, ready built. £22.15.8 
FMT.3 F.M. TUNER KIT 
Less valves, may be built for £8.5.0 


£37.10.0 


£25.73 


plete safety. Self-powered. For AC mains. 


JTV FM/TV SOUND TUNER KIT 


As described above. Less valves, may be 
built for £12.19.0 


JR.1. STEREO/MONO TAPE UNIT 

For both record and re-play. Excellent 
characteristics. Prices for complete unit 
and kit design to be announced. 








jP.2 TAPE & PICK-UP PRE-AMP 

For tape playback and pick-up matching. 
Requires power supply. Ready built in 
case (not matching) 

Kit brice of above to be announced. 





EVEREST FULLY TRANSISTORISED 
RECEIVERS 


Portable, powerful sets incorporating very special 
high quality speaker, slow speed tuning, push-pu 
output 500m Top graded and matched tran- 
sistors. Neat case. Aerial input for car use. Everest 
7 incorporates an extra R.F. stage for phenomenal 
extra power and selectivity. 


EVEREST 6 
Kit may be built for 
£13.19.9 





EVEREST 7 
Kit may be built for 
£15.18.9 
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Ferrograph Series 4A 


Fitted with three independent motors, including synchronous 
main drive to capstan, with recording level meter and inter- 
changeable plug-in heads. Two speeds (33/74 or 74/15 i.p.s.) 





quality elliptical speaker. Auto Stop instantly stops motor 
drive when spool is empty or tape breaks. 

Model 4A/N 33/74 i.p.s. 81 gns. 

Model 4A/H 74/15 i.p.s. 86 gns. 


Ferrograph Stereo 808 


An all-purpose Model with full monophonic and stereophonic 
recording and playback facilities with a high standard of per- 
formance. To achieve this in compact portable form, power 
amplifier stages and internal speakers have been omitted and 
outputs end at low level to permit use of existing hi-fi ampli- 
fiers and external loudspeaker systems. Two speeds: 33/74 i.p.s. 
General specification and mechanical features as Series 4A above. 
Model Stereo 808 105 gns. 
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with automatic changeover to correct compensation network. 
Fitted with Brief Stop, gear-driven Turns counter and with 
provision for additional stacked Head for stereo playback 
) conversion. 24 watts of undistorted output through high 


4 these days of factory mechanisation on the 
grand scale—where success so often is measured 
only in terms of ever-expanding output—people 
tell us that it is refreshing to meet a manufacturer 
imbued with the quaint idea of refusing to grow 
big. 


But it is quite true. The success of the Ferrograph 
during the past ten years has been due entirely 
to our deliberate decision to make quality rather 
than quantity our sole objective. Not for us 
models to suit all pockets or Tape Recorders built 
down to a price to compete in world markets. 
Instead, to maintain our high standards without 
compromise we have chosen to restrict our output. 


We believe that a Tape Recorder, being an 
instrument of high mechanical precision, needs a 
great deal of critical and unhurried supervision at 
every stage of its manufacture which it would be 
difficult to carry out in a factory geared to 
large-scale production. 


This then is the Ferrograph tradition. It is based 
upon a policy of utilising to the full the wealth of 
technical knowledge and craftsmanship that is 
still part of Britain’s heritage. 


Today all who are seriously interested in tape 
recording—and this includes those who use the 
Ferrograph professionally in scientific and 
industrial research, in the teaching of music, 
drama and languages, in the manufacture of 
gramophone records, in the exploration of 
far-away places, in radio and home entertainment 
—know and appreciate the fact that Ferrograph 
equipment is the best that money can buy. 


=| The Incomparable EVO graph 


—e BRITISH FERROGRAPH RECORDER CO. LTD. 


0273/4 








(A subsidiary of the Ferrograph Company Ltd.) 


131 SLOANE STREET, LONDON, S.W.|I 


Tel: SLOane 1510, 2214 and 2215 
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A typical Imhofs stereo hi fi installation with the control system in Imhofs HFU/10 cabinet and with Tannoy Chatsworth speakers 


stereo - hi fi-records -tapes 


It’s always the personal service that counts. No wonder so many people the world over buy from Imhofs, 
either as personal shoppers or through the post from the furthest corners of the globe. Wherever you are, 
fully qualified sales staff attend to your needs in a friendly manner and quickly become acquainted with 
your preferences and tastes. And however you buy you are guaranteed expert advice and the same personal 


attention 


STEREO AND Hi Fi 


A complete floor of Imhof House is entirely devoted to stereo 
and monaural hi fi instruments. Here you can really relax in 
comfort under ideal listening conditions. You can listen to 
your favourite recordings, whether on tape or disc, played on 
any system of your choice. Through the Comparator—an 
exclusive Imhof device—you can hear over 400 combinations 
of different loudspeakers, amplifiers, tuners, players and tape- 
decks at the flick of a switch. Whether you are interested in 
stereophonic or monaural hi fi reproduction comparison is 
easy at Imhofs—and you enjoy yourself more! 





RECORDS 


Imhofs carry one of the largest stocks of records with un- 
rivalled facilities for choosing and listening. Each department, 
Classical, Export and Imhofs famous Melody Bar, is supervised 
by its own Manageress. You can rely upon them and their 
assistants for the best advice if you are uncertain in your choice. 
Any type of record currently available in Britain can be readily 
supplied, including a wonderful selection of Continental 
recordings. Close liaison with manufacturers enables us t0 
place orders in advance and many of them give us priority i0 
allocating records in short supply 
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SWIFT WORLD-WIDE DELIVERY 


Your order, whether for instruments, records or spares, 
receives the immediate individual attention of the most experi- 
enced staff in the business. Every order is carefully packed into 
special sturdy boxes made to our own requirements. We carry 
out all paperwork on Customs and shipping and every item is 
fully insured to guarantee safe delivery 


MONTHLY ACCOUNTS (HOME & ABROAD) 


This popular credit service permits you to buy your records as 
and when you wish and make one payment for them later. 
This is not an ‘instalment plan’ and there is no extra charge for 
this facility 





| 


RADIO AND TV 


All the latest Radio Show models are here. All of them are on 
permanent demonstration for easy comparison. You’ll find 
1960 transistorised radios giving longer life, lower power con- 
sumption and cleaner reception. You can hear all the new 
portables, mains sets and mains-portables, from miniature 
pocket radios no bigger than your hand to stereophonic 
radiograms 


Have you seen the new ultra-elegant line in TV sets ? All the 
best makes are on permanent side-by-side demonstration— 
portables, table models and consoles in all screen sizes. New 
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elegance in cabinet design and the shallower tube with improved 
picture definition indicate the considerable advance in tele- 
vision production methods during the last year. And there’s a 
very wide range of models from which to choose. So if you 
couldn’t get to the Radio Show this year, call in and see the 
1960 range at Imhofs and enjoy them in comfort 


PRE-RECORDED TAPES 


For musical reproduction at its very best choose from a big 
selection of pre-recorded tapes and stereo tapes in the Ground 
Floor Record Department 


SERVICE 


At our Service Shop on the Second Floor you can have new 
diamond or sapphire styli fitted while you wait, and choose 
from an extensive range of accessories. Small repairs are 
quickly dealt with, or for larger jobs, book an appointment for 
an engineer to visit your home on same-day service 


GIFT TOKENS 


Imhofs own Gift Tokens are available at values from 6/- 
upwards for any make of record or equipment. They are valid 
indefinitely and we will gladly send the goods chosen to any 
address in the world. No charge for the greetings card 
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TAPEDECK T.D.I 


eV) 


B.S.R. components 
are made for the man who knows, 
the man who is not satisfied 
with second best. 
Look for the B.S.R. seal before 
you buy. Monarch Changers and 
Tapedecks are fitted in the makes you 
can rely on, to give you far 
better listening for far more years. 


PE 
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are way ahead..! 


BIRMINGHAM SOUND REPRODUCERS LIMITED, Monarch Works, Old Hill, Staffs 
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people who know what’s inside... 


...choose TELEFUNKEN 
MAGNETOPHON 


SUPPLIERS OF 

SOUND REPRODUCTION 
EQUIPMENT TO EUROPE’S 
LEADING RADIO STATIONS 





The NEW 
TE!.EFUNKEN 
MAGNETOPHON 


* NEW S53in. tape spools 
give an even longer playing 
time of over 6 hours using 
Telefunken DP tape at the 


slower speed of 13 i.p.s. \ SS : Sess Bee, | tener, Telefunken 


% NEW Special Tone Control allowing = SS ; : ‘ Magnetophon 
for regulation of treble response. ‘ 
‘75-15’ Portable 


% NEW Volume and input controls now 
separated for easier manipulation. 





% NEW Horizontal fluorescent bar recording a —— a 52 GNS 
level indicator. _ (Excl. Microphone) 


And look at this specification ! 


” <= TELEFUNKEN 
Two tape speeds with frequency range: 60-16,000 c.p.s. at 32 i.p.s. « 2 
60-9,000 c.p.s. at 1} i.p.s. SY Fe Pe MAGNETOPHON 
Connections provided for synchronised contro! of automatic slide AS ; i, 85KL still 
projectors by means of Telechron 1 Universal unit available as an extra. NS 
All miniature film sound couplers can be used. Fully automatic press- 
button controls guarantee simple operation. Twin track to Inter- Ne) Z 2 
national Standards, Telefunken Recording Heads with dead straight a aq The Telefunken Magne- 
extremely fine gap. tophon 85KL has a fre- 
Supersensitive tape tension and control system ensures protection ‘ quency range of 30-20.000 
and longer life ot recording heads and tapes. c.p.s. at 74 i.p.s. and 30-15,000 c.p.s. at 33 i.p.s. D.C. 


The excellent quality of reproduction well justifies the use of a separate heated pre-amplifier valves reduce hum and back- 


1 J ground noise while the two oval speakers have treble/ 
loudspeaker from the extension sockets provided. bass controls with three separate input/controls. Five 


Lightweight Styron case (weight 21 Ibs.). push buttons including trick button 


for superimposing or recordings. 
Sole U.K. Distributors Gives over four Sener play. With 79 GNS 


six watt push/pull output stage. Excl. Microphone 
WELMEC CORPORATION LIMITED - 
147/8 Strand, London, WC2 Telephone: TEMple Bar 3357 (10 lines) 














SEND COUPON for details of the complete range to } 
T E LE a U ~~ K E ~ WELMEC CORPORATION Ltd., 147/8 Strand, London, W.C.2 \ 
NAME } 

i 

j 





The originators of tape recording [iis RM 
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THE LONG PLAYING RECORD LIBRARY 
introduces its new 
PAY-AS-YOU-BORROW SCHEME 


The Long Playing Record Library celebrated its 5th anniversary in September 1959, and from the many hundreds of 
letters we have received we know that during the past five years we have given untold musical pleasure to many thousands of 
music lovers as borrowers, all over the British Isles. We are always seeking to improve the standard of our service, and in 
furtherance of this aim we are introducing now a completely new and flexible borrowing system, designed from experience and 
from members’ suggestions, to meet all the requirements of the music lover and record collector. 


The payment of a modest annual subscription of £1. 1. 0. for membership of the Long Playing Record Library (including 
the Stereo Record Library) brings into the reach of anyone with an L/P Record Player the entire repertoire of classical music, 
from Bartok to Gilbert and Sullivan, from Mozart to Richard Rodgers, and plays and poetry too. 4,000 mono recordings are 
available, and for those who have stereo equipment all the disc stereo recordings issued to date (including light mood music) are 


included. 


Our printed Catalogue and Handbook, with 1959/60 Supplement, is available for the use of members, and this sets out 
clearly all the records in the library (price 5/6d. inclusive of postage). 


% As a member you may borrow up to 5 L/Ps at a time (even 
more after you have been a member for 3 months). 


%* A return-of-post changing service. You may change records as 
frequently as you wish; you may borrow a different number of 
records each time; you do not pay for the time records are in 
transit, only for the period in which they are in your possession. 

* Hiring charges as little as 2d. per record per day (paid when 
records are returned). No extra charge for new issues or 
stereo records. The hiring charge on any record you decide to 
purchase is cancelled. 


*& We take a personal interest_in’your likes and dislikes. 
%* Library records?are always kept in first-class condition. 


%* As a member you are privileged to buy used library records 
at reduced prices. 


The library offers you an unequalled opportunity to extend your 
musical knowledge and appreciation. Apart from any ‘‘exploring’’ 
you may decide to do for yourself among the 4,000 records available, 
a special service also enables you to explore the byways of music with 
expert help from our library staff. 


YOU PAY-AS-YOU -BORRROW ! 
@ For full details of the Pay-As-You-Borrow Scheme send large s.a.e. (3d.) to 
THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpool + Lancs. 


Records are expensive ! 


Factory Fresh and 
be sure of newly 
cut unplayed 
discs! 





Unblemished, and free from static, records 
purchased through our Factory Fresh Sales 
Service are obtained specially to your order— 
direct from the record manufacturers. When 
L/Ps and Stereo Records are so expensive, it is 
no wonder that more and more discerning people 
are buying their records through this service. It 
costs no more than buying over the counter, and 
you are sure of a perfect disc. 


INSPECTION before dispatch means that only good pressings 
are chosen. 
I ae We can supply the “‘best recording”’ to order if 
asked, 

@ PACKING. Unique and specially designed. All records 
wey sleeved. No charge for posting and packing on any 

/P, M/P or two E/Ps sent within the British Isles (except 

Eire). No charge on export orders of £10 or over. 
GUARANTEE on all records, providing any fault was 
inherent in the disc when it left and has not subsequently 
been induced by faulty equipment or careless handling. Our 
decision is final in this matter. 


STEREO DISCS. It is even more important with stereo 
discs that they are unblemished and unplayed when you 
purchase them. 


THE LONG PLAYING RECORD LIBRARY LTD. 


SQUIRES GATE STATION APPROACH, BLACKPOOL, Lancs. 





Announcing ... 





RECORD GUIDE 


THE STEREO RECORD GUIDE is a _ comprehensive 
review of all stereo records available in the field of classical 
music, (with an additional section on light music), i 

by three critics who have made a speciality of stereo from 
its inception. 


Edited by Ivan March, the co-authors are Edward Green- 
field of The Guardian and Denis Stevens of The Gramophone. 
The foreword by Percy Wilson, technical editor of The 
Gramophone traces the background and history of stereo. 


To be published in the Autumn, the book will probably 
be available late November, price 21/-. Available in a limited 
first edition, handsomely bound, with an attractively designed 
permanent dust jacket, the Stereo Record Guide will make 
an ideal Christmas present for any music lover or record 
collector, and orders can be accepted now through any book- 
seller. through any record dealer who sells books, or direct 
from the publishers: 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach, Blackpool, Lancs. 
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000000. 


From the very first replay—prerecorded or your own home-recorded pro- 
gramme—you’ll be thrilled with its sureness of tonal quality and ease of control. 
Just as you recognise the voice of a friend on the ’phone or your favourite 
songster on radio or record, you’ll know that this is the instrument you've 
always wanted. Designed and built by pioneers in the development and manu- 
facture of Tape Decks and Tape Recording Amplifiers—TRUVOX are justly 


proud of an instrument that lives up to “all that the name implies”. Increased 
te G O STE REO production at our new, modern factory now enables us to offer this famous 


i instrument at reduced prices. Models now available from 56 gms. 
with a TRUVOX 


Credit Terms are available through most dealers 
Stereophonic TWINSET 


This equipment can be built up from an existing TRUVOX TRUVOX 
Truvox R2 (monaural) Recorder. We fit the (ad Stereo- RADIO 

recorder with a stereo head and supply Unit ‘B’ sage a : Pg 
(comprising correctly matched amplifier and prerecorded | radio recep- pid Bath 
loudspeaker together with additional microphone stereo- tion and re- pre eas 
and leads). Phonic tapes cording. recording. 


























Available from all leading radio dealers or full details from:— 


TRUVOX LIMITED, NEASDEN LANE, LONDON, N.W.10 Telephone : Gladstone 6455 








959 
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Cabinet in walnut or mahogany veneers. 
Dennis & Robinson. Old Portslade. Sussex. 


Price £21.9.0. 


The GRAMOPHONE 


The outstanding 


Pig 
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- 
MOZART STEREO AMPLIFIER 


Model HF'S20M (Cased)—Price 35 gns, 


* with two very special features 


1. DC Heated Preamplifier—means extremely low hum levels. 


2. The cased version can be split for cabinet installation if desired later 
and the chassis model may be cased. 





CRAFTSMAN BUILT 


This newest addition to 
the High Fidelity range 
is the result of the most 
intensive development by 
this specialist Division 
of Pye Ltd. 








Pre-amplifier 
Sensitivities : 
Hum & Noise: 


Frequency response : 


Channel Separation : 


Controls: 


Main Amplifier 
Output : 
Distortion : 

L.F. Power Output: 
Speaker Imp: 
Mains Voltage: 


BRIEF SPECIFICATION 


P.U. TmV. Tape 100mV. Radio 100mV. 
P.U.—58db. Tape and Radio —65db. 


Tape and Radio 20 to 20000 cps +14db. 
P.U. within 14db of published replay curves. 


Between —40 and —50 db overall. 


Selector. (Tape, Radio, — L.P.N. (RIAA). 


Bass —15 db to +10d 
Treble: —15 db to +10db 
Balance: 6 db per channel. 
Volume: Continuously variable. 


10 watts per channel 

0.3% at 9 watts 

8 watts at 40 cps. 

4, 8, and 15 ohms (with phase reverse switch) 
200 to 250v. 110 to 120v (Export Model). 


SCIENTIFIC RESEARCH 


Model HFS20 (Chassis)— 
Price £35.0.0. 


- Daggtied complete with 


t. of linking cable. 
Optional extras include 
casing andextra3ft. leads. 





oe 


HIGH 


FIDELITY DIVISION 


65 Fairview Road, Norbury, London, S.W.16 
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HIGH QUALITY SPE 
_with foam surroun 
= by WHARFEDALE 


HERE ARE FIVE FROM THE LARGE RANGE 
OF MODELS IN PRODUCTION 








The GRAMOPHONE 


COAXIAL 2 covers wr 


TWEETER VOLUME CONTROL 


SPECIFICATION 


MAIN CONE 
Magnet gap diameter, | Zin. 
Flux density, 14,000 gauss. 
Total Flux. 155,000 max- 
wells. Foam surround. 
Copper voice coil. Funda- 
mental resonance, 25-30 c/s. 










COLUMN 8/145 


Bass Resonance, 45;55 c/s. 
Flux Density, 14,500 gauss. 
Total Flux, 60,000 maxwells. 
Price (inc. P.T.) £6.49. 


TWEETER ASSEMBLY 
Magnet gap diameter, | in. 
Flux density, 13,200 gauss. 
Total Flux, 44,000 maxwells. 
Foam surround. 
Aluminium voice coil and 

centre dome. 


PRICE £25 TAX FREE 


SUPER 12/FS/AL 


BassResonance,30/38c/s. 
Flux Density, 17,000 


gauss. 
Total Flux, 190,000 max- 


wells. 


Price, £17.10.0. 





Whartedale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 











FOAM SUSPENSION reduces the incidence of distortion at low frequencies, 
and the softness improves dissipation of middle and high frequency vibrations 
at the edge of the cone, resulting in all-round improvement in che smoothness 


of response. 


ilustrated, descriptive leaflet and cabinet construction sheet, free on request. 


Telegrams: ‘Wharfdel’ Idle, Bradford. 


WIS5/FS 


Bass Resonance, 


25/30 ¢,s. 
Flux Density, 

13,500 gauss. 
Total Flux, 


180,000 max- 


wells. 


Price, £17.10.0 





Telephone: Idle 1235/6 
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SUPER 3 


Flux Density, 14,500 
gauss. 
Total Flux, 60,000 max- 


wells. 
Price (inc. P.T.) 
£6.13.3 
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Unique to Mastertape is the new development 
of 4 grades, covering every requirement from 
Standard high performance tape to flawless 
Supergrade for the discriminating connoisseur 
of sound reproduction at its best. More people 


are insisting on Mastertape. 




















Sizes | SUPERGRADE | STANDARD LONG PLAY | DOUBLE PLAY 
feet | £ s. d.| feet | £ s. d.| feet | £s. d.| feet; £8. d. 
Kg — —_ 150 § 61-22s 8 6] 300 14 0 
4 —_ —_ 300 10 6} 450 14 6] —- ~— 
Lg — — 600; | 0 Oj; 850) 1 0/1200;2 5 0 
52’ — _ g850; 1 7 6|1200;115 O| — —~ 
Y 1200} 2 10 0/] 1200; 115 O/| 1800;}210 0} 2400/4 0 0 
8}’ _ — 1750 |2 10 0 | 2400/3 10 0; — —_ 


























nce, Mastertape 


MAGNETIC RECORDING TAPE BY 
prea ee ie MSS RECORDING CO. LTD. Colnbrook, Bucks. 
on application. : Telephone: Colnbrook 2431. 
Showroom and Studio 
21, Bloomsbury Street, London, W.C.I. 
Telephone: MUSeum 1600. 
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TAPE 


Whatever you want in tape, Modern Electrics are 
there to help you with everything from a complete 
installation to a few inches of leader tape. S.A.E 


brings comprehensive lists. 
Vortexion W.V.A. Type lV Deck 
Vortexion W.V.B. —_ IV Deck 
BreneliMk.V_... 
Brenell Three Star 
Ferrograph 4AN 
Ferrograph 4AH 
Ferrograph 66H 
Reflectograph 500 : 
Clarion Transistor/Battery 
Geloso Battery . 

Grundig TK25 ... 
Grundig TK20 with Mic. 
Grundig TK30 ... 
Grundig TK35 ... 
Elizabethan Bandbox 
Philips AG8108G 

Philips EL3527 ... 
Stuzzi Transistor/Battery 
@ STEREO 

Wearite 4SN Deck 
Ferrograph Stereo-Ad . 
Ferrograph 88 ... 
Ferrograph 4S/N 
Ferrograph 4S/H 

Brenel! Stereo Deck 
Brenel! Pre-Amps 
Brenell Recorder 
Reflectograph 570 
Grundig TKSS .. 

@ Decks 

Wearite 4A Mono 
Wearite 14B Mono 
Brenell .. nae 
— Mk.IV ... 


e “MICROPHONES 
BANG & OLUFSEN Ribbon 
Velocity with speech/music 
switch. Low or multi-imped- 
ance models. Ball swivel 
mounting. 20’ cable 
Lustraphone 
Stereo .. 
Lustraphone LFV/59 Dynamic... 
“‘Lustrette’’ Dynamic ... 
Reslo Ribbon RBL/T or CRH.. 
Film Industries Ribbon M18... 
Grampian Moving Coil, 


each 


£93.13.0 
£110.3.0 
64 gns. 
58 gns. 
81 gns. 
86 gns. 
88 gns. 
94 gns. 
25 gns. 
26 gns. 
62 gns. 
52 gns. 
72 gns. 
82 gns. 
29 gns. 
62 gns. 
39 gns. 
69 gns. 


42 gns. 
30 gns. 
105 gns. 
88 gns. 
93 gns. 
£33.16.0 
17 gns. 
£97.0.0 
149 gns. 
92 gns 


£36.15.0 
£45.0.0 
28 gns. 
£25.0.0 
26 gns. 


£16.0.0 


30 gns. 
| +’ 
7.6 


fats. 
£8.15.0 
£8.0.0 


Also Acos, 'Geloso, etc. 


Lustraphone Transistor mixer 
Ferrograph De-Fluxer ... : 
*‘Instant’’ Bulk Taperaser 


£22.0.0 
£2.10.0 
£1.7.6 











Tapes, all sizes, Components ‘and accessories by 
leading manufacturers. 


AMPLIFIERS tine: 


STEREO 

Quad 22 Unit 

Leak Stereo 20 . 

Leak Point One Stereo Pre-Amp 
AvanticSPA.I1 . 

Avantic Stereo SPA/2I .. 
Pamphonic 3000 “ 
Rogers Control Unit 


Information as up to date as conditions allow @ Enquiries invited without obligation @ 


UNERS 


£25.0.0 
£30.9.0 
£21.0.0 

£29.8.0 


£48.10.0 
£31.10.0 
£18.10.0 


$53 


Jason J.2/10 Mk. lil 
C.Q. Twin Four Stereo 
Piloc SHF.15 
DulciStereo8 ... ‘- 
Dulci DPA/10/2 BS 
SINGLE CHANNEL 
Quad AM Tuner ace 
Quad FM Tuner 
Leak TLI2 Plus ... oe 
Leak AM or FM Tuner ... 
Quad 2 Amplifier 
Quad Control Unit (Mono) 
. Twin Four Stereo 
Rogers Cadet én 
Rogers Junior Control 
Chapman 55E. FM 
Chapman ‘‘Tranquillo”’ 
Chapman FM Tuner ~_ 91 
Jason JTV Tuner 
Dulci AM/FM Tuner 





/ts ME for 
Modern Electrics 
every time 


MOTORS & PICKUPS 


STEREO & SINGLE 


Ortofon Stereo Head . 
Ortofon Arm for Stereo 
Ortofon ‘C’ Head 

Ortofon Arm SK2212_ 

Decca Stereo ... 

Elac Stereotwin Cartridge... 
Connoisseur Stereo... 
— Binofluid Stereo Cart- 


ge 
Goldring "700 ‘Stereo Cart- 


BJ. oy and Stereo Cartridge 
B.J. Cartridge only ne 

B.J. Arm 

Tannoy a Cartridge os 
Lenco GL58/RD & Stereo P. U. 
— Trans Motor GL58 with 


ar 

ome 58/580 

Lenco 58/600 

Lenco GL-60 Trans. Unit 

Goldring 580 ~ 

Goldring 600 Cartridge 

Garrard 301 

Garrard 4HF/GCS/10 with Stereo 
Cartridge . sees 

Connoisseur Motor Type B 

Collaro 4TR200.. 

Collaro 4T200 (with P. U. ) 

Garrard TA/Mk. Il Motor 

Acos Black Shadow 

Collaro Px and 16” Arm 

= pegiinapes Arm & k Crystal 

U 


— — — DIAMONDS ARE TRUMPS!— — - 

For economy, improved quality and longer life. 

and Stereo Pickups. 

Accurately finished and ee In all standard 
ote ws 


Available for 78, L.P. 


fittings 


THE NEW GOODMANS AL/I20 SYSTEM 
1S watt 2-speaker system in 


New 


cabinet. Eminently suitable in Stereo 


Also Stereo Bowl 


£29.10.0 


(RETAIL) 
ITD 


$12 


“‘library”’ 


$84 


Unit S.23 as advertised. 


DISC AND RADIO 


LOUDSPEAKERS 
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| LARGE STOCKS 


The pms is only a selection from our extensive | READY FOR 


stocks. 
Qred Gonronasic £52.0.0 $156 | nee 
Coaxial 12 0.0 pt 
— _—— Unit ae S ee 
a ee ass 43. 

Super BFS/AL e311 $17 | MANY ITEMS 
— £39.10.0 i FOR 110 V.A. 
3-Speaker Enclosure £73.10. C 
TANNOY & 
es Se 7 £57.15.0 

‘anno ual Unit ... 15. 
eS eS we RAO 

ita «se 10. 
Vieavon TR/20 Tw Tweeter £8.0.0 $i9 | RADIOS 
W.B. 1016 fons £7.12.3 $16 a 
wage ett, | 

-Q. Sen aah. 
co. Junior £12.19.10 $27 ACCESSORIES 
C.Q. ‘Q.Flex’ £14.14.0 $38 
GOODMANS 300 £11.5.9 $32 
Goodmans 400 . £16.1.0 $46 | Service endorsed by 
—— 15/4... ae — * pon in| leading British 

Ed ss ane ns. 

PHILIPS Dual Cone tid10.0 $30. | Manufacturers 
red Rie Mk. £10.10.0 $30 | Carriage and packing 
B — - <n hell complete £5.0.0 $I | charged at cost. 





The “‘Echorec’”’ 





amplifier or recorder. 
available, and timing of echoes is controllable. 
permits other effects also to 
be achieved. The instrument is for A.C. mains 
and completely portable. 


FOR PROFESSIONAL AND 
ADVANCED USERS OF TAPE 





Distributed exclusively by Modern Electrics, 
the BINSON ECHOREC is a pre-amp mixer 
unit enabling echoes to be imposed on signals 
between microphone (or other source) and 


There are 3 channels 


Details on request 








164 CHARING CROSS ROAD, LONDON, W.C.2 


(3 shops from Tottenham Court Road Station Underground) 
Telephone TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 


1959 Exhibition items in stock 
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The GRAMOPHONE 


Integrated Line 


The 
ROGERS 


Integrated 
Stereo Amplifier 


The Model HG88 Stereo Amplifier provides in a single, compact, 
superbly styled unit every facility necessary for the average 
Home Stereo System. No less than ten inputs provide for every 
possible programme source, including low output stereo pickups 
and direct replay from tape heads. Seven panel controls ensure 
optimum results, whatever the programme material or listening 
conditions; additional pre-set controls facilitate the matching 
of associated equipment. Styling represents an entirely new 
approach to this important aspect of design and blends well 
with any furnishing scheme, traditional or contemporary. We 
invite you to hear this new amplifier, compare the specification, 
examine the workmanship, in every respect you will find it an 
outstanding example of high-fidelity design. 


Guaranteed for Two Years 
ACCESSORY CASE: ‘0 


completé your Stereo System a matching 
case is available, finished in Figured 
Teak, suitable for housing the maj- 
ority of’ Transcription Motor Units 
and Stereo Pickups £9.0.0 


vaniazie F 


WSs 


NAME 
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£40 


NO OTHER AMPLIFIER HAS 
ALL THESE FEATURES 


Ml High sensitivity PICKUP INPUTS, suitable for any mon- 
aural or stereo pickup currently available. 


Mt High sensitivity CCIR compensated TAPE INPUTS. 

Mm Dual inputs for RADIO, MICROPHONE and AUXILIARY. 
Mi Four-position FUNCTION SELECTOR. 

Mi Five-position INPUT SELECTOR. 


WW Wide-range continuously variable ganged BASS, TREBLE 
and LOW-PASS FILTER Controls. 


Mi Built-in HIGH-PASS FILTER. 
Mi Precision ganged VOLUME CONTROL. 
Wi Separate BALANCE CONTROL. 


Mm Dual outputs rated at 8 WATTS per channel. Push-pull 
“UL’ Mullard ECL82s. 


Output transformers with grain orientated laminations. 


Dual contact-cooled rectifiers. Mains transformer with 
copper screen. 


a 
nw 
Mm Dual TAPE RECORD OUTPUTS (Low impedance 10K) 
| 


Available in Figured Teak Case with Brushed Brass or Ivory 
Panel. 


Wl tt Wh Wi Wi Wit UW Wha tt Wh 
Please send me, without obligation, a copy of the Illustrated Leaflet describing 


the new “Integrated Line’”’ 





£24 .4.6 (Purchase Tax £8.5.6) ADDRESS 





WSS 





Electrically identical to the extremely successful RD JUNIOR 





— FM Unit; features include continuously variable frequency y, 1am also interested in: [0] ROGERS UNIT HI-FI EQUIPMENT Z 
coverage: 87-107.5 mc/s., built-in power supply, automatic ; : 
frequency control, Foster-Seeley discriminator, low imped- y BLOCH CAREZALS FLRAGS [) ROGERS LOUDSPEAKER SYSTEMS 
ance cathode follower output. Ue Wl ‘Uli till. ll ‘thle il, tit, Wit Wi 

C2 . ‘ 

z _RCGERS DEVELOPMENTS LEcTRONICS) LTD 

DOW | ‘RODEVCO WORKS’ - 4-14 BARMESTON ROAD - CATFORD LONDON - S.E.6. HlTher Green 7424/4340 


Independent Specialist Manufacturers of High Fidelity Sound Equipment 
B 











18 Advert The GRAMOPHONE 


THE STEREAFON 
is a complete stereophonic 
and monaural gramophone in 
one cabinet and is unique in 
its presentation. 
Specially designed acoustic chambers 
form each end of the cabinet, 
with baffles offset to give a wide- 
angled sound presentation. + 
Suitable for the average 
domestic setting. 





October, 195% 


"expert equipment t 


expert STEREA 
expert STERt 
expert A T a VIN 
PEAKERS, and expert MOVING C 
i @40i 29 


expert gramophones Itd 
39-41 new oxford street 
londonwc | 


1; COVent garden 2156 















We apologise that for reasons 
beyond our control the illustrat- 
ion does not show the arm in its 
latest form. This will appear 
next month. 


















Under 0-020 of a gram side pressure 


For those who seek the finest in recorded sound, these magnificent arms will be avail- 
able shortly. They incorporate every refinement including :— Pillar bearings, diamond 
lapped to mirror finish. Arm carried on virtually frictionless knife edges. Automatic 
lowering and raising by hydro-mechanical control. Sliding base for instant tracking 
correction. Vertical height adjustment. Screened output socket and plug. Latest balance 
system without springs provides for lateral and longitudinal balance of arm. Stylus 
pressure can be varied from 0-5 grammes. Enables the very best to be obtained from 
all mono and stereo cartridges, Expert (special), Ortofon heads, etc. Can be used for 
tracking at a fraction of a gramme when suitable heads become available. Send now for 
detailed specifications. 

Price:—Model 309 9” Arm £25 including Purchase Tax. 

Model 3012 12” Arm £27.10s.0d. including Purchase Tax. 








MODEL 3009 & 3012 
PICK-UP ARMS 
















Each arm is 
complete with 
shell fitced 
with detach- 
able pillars and 


a Tannoy stereo cartridge in use. 


SME LIMITED 


STEYNING SUSSEX ENGLAND 


TELEPHONE + STEYNING 2228 









fixing screws at standard }” spacing. Illustration shows 
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STEREO or MONO? 


Whatever your choice .. . 


|) ALR 


' STEREO | 


LoL EREY 


1965-S 


® Twin amplifiers 

® Volume, Tone and 
Balance controls 

@ 10” x 6” speakers in 
main and extension units 

®@ Separate speaker unit 
easily attached for 
portable use 


@ Pilot light 


32 cus. 















The GRAMOPHONE 
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will bring the music 
to life! 


MONO ! 


1965-M 


@ 6-watt push-pull 
amplifier 

@ Bass and Treble Boost 

@ 10” x 6” speaker 

®@ Pilot light 


26 cus. 


Superbly styled 
cabinets available 
in three alternative 
twe-tone finishes. 




















EAR 
library Reproducer 
Luxury Stereo for 
58 ans. 
LIBRARY 
STEREO 


36 Guns. 


Legs (optional) 
30/- 


A complete stereophonic 
reproducer system designed 
to fit neatly into your 
home. Twin E-A-R ampli- 
fiers, Garrard changer housed 
in cabinet of graceful design. 

e ERP8 loaded speaker 
cabinet is fitted with separate 
ass and treble units. Match- 
ing sets of cabinets in medium 
walnut and natural mahogany. 






ERPS 
Il GNs. 


The Square, Isleworth, Middlesex. 
Picase send literature on Gramophones/Tape Recorders* 


ADDRESS 0.10.0. 








* Delete whichever is not applicable 
ee ee ee ee ee a 


= 
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ELECTRIC AUDIO REPRODUCERS LTD. 4 


The New 
E-A’R 


MusicMaker 


Tone and volume far 
in advance of anything 
previously offered in 
this price range. 
Another triumph for 
E-A-R_ technique and 
originality! Attractive 
E-A-R laminated wood 
case covered in a 
choice of colour com- 
binations, Volume and 
Tone Controls. 


E-A’R 
Four Seasons 


Transistor Portable 


| a a ee ie 
Weight less than 10lb 
with batteries. Powered 
by U2 torch batteries. 
Low noise, low con- 
sumption motor, sen- 
sitive elliptical speaker. 
FOUR SEASONS 
Transistor 

Batteries Portable 


Also available asa 
poe See 12 GNS. 


Send for literature on these exciting new models andjor the new E-A'R 
Tape Recorders introduced at this year’s Radio Show 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Tel: ISLeworth 6256-8 Cables: Eargram, Isleworth, Hounslow 






GIANT-SIZE, 10,000 line 10” x 6” 
elliptical SPEAKER 


19 ons. 


1 
EAR 


15 Gus. 
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VARIATIONS ON A THEME BY HAYDN, OP. 6a 
HUNGARIAN DANCES =? 2: otc 
ANTAL DORATI London enn Orchestra 


= 


ouyM iin] SD) jy 
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E.M.1. RECORDS LTD - 


October, 1923 


> NEW CLASSICAL LPs 


ANTAL DORATI 


conducting the LONDON SYMPHONY ORCHESTRA 

BRAHMS: Variations on a Theme by Haydn 

Hungarian Dances—No. 5 in G minor; No. 6 in D; 
No. 7 in A; No. 21 in E minor; No, 11 in C minor; 
No. 2 in D minor; No. 1 inG minor 

MMA11051 (MONO) AMS16006 (STEREO) 

MENDELSSOHN: Symphony No. 3 in A minor ‘Scotch’; 

Fingal’s Cave—Overture MMA11048 (MONO) 


RESPIGHI: The Birds; Brazilian Impressions 
MMA11053 (MONO) 


PAUL PARAY 


conducting the DETROIT SYMPHONY ORCHESTRA 


RACHMANINOFF : Symphony No. 2 in E minor 
MMA11052 (MONO) 


ROTH STRING QUARTET 


(FERI ROTH ; JENO ANTAL; NICHOLAS HARSANY ; JANOS STARKER) 
KODALY: Quartet No. 1, Op. 2 MMaA11054 (MONO) 


and EPs 


ANTAL DORATI 

conducting the Minneapolis Symphony Or chestra 

Doctrinen Waltz —Eduard Strauss; 

Egyptian March; Eljen a Magyar Polka—Johann Strauss, Jr. 
XEP9007 (MONO) 

Nutcracker Suite—Excerpts —Tchaikovsky xEP9010 (MONO) 


FREDERICK FENNELL 

conducting the Eastman Symphonic Wind Ensemble 
Children’s March; Onward-Upward March — Goldman; 
Mad Major March— Alford; Guadalcanal March — Rodgers 
XEP9006 (MONO) 

ROBERT ELMORE, Organ 

Fantasy on Nursery Themes— Elmore; Squirrel— Weaver ; 
Trumpet Voluntary—Clarke; Marche Champétre —Boex 
XEP9008 (MONO) 

RAFAEL DRUIAN, violin, and JOHN SIMMS, piano 

Kreisler Favourites: Liebesleid; Liebesfreud; 
Praeludium.and Allegro 
XEP9009 (MONO) 


8-11 GREAT CASTLE STREET - LONDON WI 
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Incorporating VOX 
Edited by SIR COMPTON MACKENZIE 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Russian Opera 
of the vocal records I have recently 
heard none has impressed me more than 
the Bolshoi Eugene Onegin. It is, to begin 
with, a score of haunting quality: no 
universal masterpiece, I dare say, but 
wonderfully evocative of the Russia we 
have learned to know in the pages of the 
great 19th-century novelists. Unconsciously 
or not, Tchaikovsky disregarded the dry, 
bracing 18th-century elements in Pushkin’s 
narrative poem, and turned it—with com- 
plete success—into something more like 
Turgenev. Mme Larina and the Nurse 
making jam in the garden of her country- 
house while the daughters try over a senti- 
mental duet inside the French windows; 
the provincial “hop” with their old French 
tutor paying flowery compliments; the 
ridiculous yet tragic duel in the snow, 
with one of the seconds “‘not quite a 
gentleman” (in point of fact, only a 
“gentleman’s gentleman”); the perhaps 
slightly less authentic grand soirée at 
Petersburg; even the inconclusive ending, 
somuch more like life than like an operatic 
finale: all this calls up the world of 
Turgenev, and is surely worthy of the 
comparison. When Rudolf Bing chose 
Tchaikovsky’s opera, a few years ago, to 
open the season at the Metropolitan, I was 
shocked by the insertion of several unwanted 
“additional entractes’’ while the handsome 
scenery was being changed; but far more 
shocked by the patronising, almost con- 
temptuous attitude adopted by the press. 
They took this national classic for a quaint 
old stab at the operatic form by a man 
born to write symphonies and concertos; 
whereas I, for one, would cheerfully give 
all those up—yes, even the Pathétique—if 
I could keep Eugene Onegin. 

I put my cards thus on the table so that 
the reader may discount in advance my 
enthusiasm for this Parlophone issue if the 
oper. happens to be unsympathetic to him. 
Wha: is particularly fascinating about it 
Is Jus: its extreme Russianness: a mood and 
a so..ad entirely different from what we 
are a customed to. Sadler’s Wells does a 


good Onegin, and so, I dare say, does the 
Opéra Comique; but again and again on 
these records one seems to be hearing some 
familiar passage as though for the first time 
—an effect due as much to the fine chorus 
and orchestra as to any of the soloists. 
Boris Khaikin is a name I had not previously 
met, although we are beginning to know 
the roster of Soviet conductors; his handling 
of the score seems to me deeply felt and 
beautifully judged, and not at all routine 
(as P.H.-W. found it occasionally to be). 
Of the Tatiana too, Mme Galina Vish- 
nevskaya, who not long ago sang the 
Letter Scene at the Festival Hall, I take a 
rosier view than he did; it is quite true that 
she is no Melba—to which it could fairly 
be replied that Melba would have been no 
Tatiana either, had she ever essayed the 
role. There is certainly that element of 
constriction in the upper part of the register 
which all modern Slavonic sopranos seem 
to share—and some consequent shrillness, 
though never that awful slow wobble; but 
there is also a lovely natural colour (surely 
not different on every note of the scale, 
as Mr. Hope-Wallace declares) and a 
most refined and moving art, whether as 
the impulsive girl or as the assured lady 
of Petersburg society. 

About the other three principals I agree 
with him. Eugene Belov’s decent Onegin 
lacks the one quality with which that 
character cannot dispense—glamour of tone 
and style; while Larisa Avdeyeva’s heavy 
delivery of Olga’s “You never saw me 
sentimental’? prompts the retort, “I never 
heard you anything else!” Ivan Petrov, 
though not quite equal to Mark Reizen, 
makes a noble Prince Gremin. As for 
Lemeshev’s Lensky, his mannerisms and 
his exquisite pianissimo phrases (like a 
Russian De Lucia) delight me: not only 
are they in character, as Mr. Hope-Wallace 
points out, but they go back at least as far 
as Sobinov; indeed, I should be surprised 
to learn that Figner, who was Tchaikovsky’s 
idol, did not indulge in similar “liberties” 
in this role. I put the word in quotation 
marks, because the pendulum has now 
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swung so far that singers are scared to 
death of singing any music in a free and 
quasi-improvised style. How absurd, for 
instance, is the rigid, top-speed delivery 
of “Questa o quella” which is now to be 
heard in every Rigoletto performance from 
China to Peru! It utterly fails to suggest 
the Duke of Mantua’s character: he is a 
butterfly, flitting from flower to flower, 
not streaking down the herbaceous border 
in a dead straight line. 

Readers of this column know that I 
regard Mark Reizen as the greatest singer 
(so far as can be judged from records) to 
emerge in Russia since the Revolution, and 
will expect me to extend a warm welcome 
to a pair of Parlophones containing extended 
scenes from Boris Godunov and Prince Igor. 
Reizen, who is now in his sixties, offers an 
unusually well-sung Boris, by no means 
deficient in character, but using less 
parlondo than we are used to—less, for 
instance, than Chaliapin, and far less than 
Kipnis, who badly overworked this device 
in the excerpts which he_ recorded. 
Varlaam, I feel, needs a rather fruitier 
manner than this; and perhaps the most 
successful of the three parts which Reizen 
(like Christoff) takes is that of the old monk 
Pimen, in that extraordinarily moving 
scene in the monastery cell. The records 
are especially valuable for the inclusion of 
the very impressive scene (usually omitted) 
in front of St. Basil’s Cathedral, with the 
encounter between Boris and the Simple- 
ton: one wonders how Moussorgsky could 
bear to jettison this wonderful moment, 
made so eloquent here by the plangent sing- 
ing of Kozlovsky. On the fourth side a good 
deal of space is occupied by the noisy 
fooling around of those scallywags and 
hangers-on of Prince Galitzky in Borodin’s 
opera; and I cannot help wishing that 
Reizen’s two Prince Igor solos had been 
reserved for some other occasion, leaving 
the side free for a much more extended 
version of the all-important second act of 
Boris—of which, though you might not 
guess it, he recorded a colmplete version on 
four 78s (most, if not all, of this material 
first appeared on 78). However, this is 
a most valuable and important issue as 
it stands. 


Cherubini and Eileen Farrell 

The single Philips record of selections 
from Cherubini’s Medea, sung by Eileen 
Farrell, has a great many claims on our 
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attention. In the first place, this richly 
gifted soprano sounded nothing like so 
impressive as this in her recent Albert 
Hall concert, except for her grand delivery 
of Weber’s ‘““Gzean, du Ungeheuer’’; and 
I think much the same may be said, with 
the same exception, of her previous Columbia 
recording of miscellaneous operatic arias. 
I cannot think what persuaded her at her 
English début to abstain from what is 
evidently her great cheval de bataille, unless 
it was the desire not to cross swords with 
Maria Callas, who was packing Covent 
Garden in this opera at about the same time. 

At any rate the Medea selection makes a 
thrilling record, in which Miss Farrell’s 
sometimes sluggish imagination is alert 
and alive from beginning to end: if she 
does not at every point phrase and enunciate 
with the haunting intensity and subtlety of 
Callas, her tone is undeniably more solid, 
consistent and pure. A remarkable quantity 
of music is contained on these two sides, 
including pretty well all the tragic heroine’s 
music; and she is well supported by André 
Turp as Jason, by Ezio Flagello as Creon, 
by the orchestra under Arnold Gamson, 
and by first-rate recording. But the real 
hero of the occasion, it seems to me, is old 
Cherubini himself. After the Covent 
Garden performances I thought both the 
professional critics and the public (to judge 
by the sort of comment one heard) absurdly 
harsh or patronising about his music; and 
having heard Miss Farrell’s record two or 
three times (not to mention the complete 
Callas set), I am more than ever convinced 
of its stature. Admittedly the second half 
of side 2 (after the aria, ‘‘Del fiero duol’’) 
declines in interest, but the two big duets 
with Jason and the scene of pleading with 
Creon are packed with striking material, 
handled with great resource and real 
dramatic sense: to deny these qualities 
merely because the idiom of the music 
is unusually severe and formal reminds me 
of the stock English attitude towards 
Racine a generation ago: rhyming Alexan- 
drines so regular as that, it was felt, simply 
could not be dramatic or passionate, if only 
because they were so unlike Shakespeare. 
I beg those with any curiosity in their 
composition to sample Cherubini in this 
splendid selection; I doubt if they will 


regret it. 


Some Choral and Church Music 

The complete new Archive St Matthew 
Passion, performed by Munich forces under 
Karl Richter, is a most impressive affair 
which easily outdistances its present rivals, 
and is in general superior also, I feel, to 
the deleted Nixa set under Scherchen which 
we used to recommend in The Record Guide. 
The opening chorus at once raises us to 
the heights, with its splendidly spacious 
choral-orchestral sound, and the thrilling 
entry of the boys’ voices in unison (strong 
Continental tone, not the highly refined 
English cathedral quality which many 
people prefer) in the superimposed chorale 
melody. Great care has been taken with 
the accompaniments of the arias and 
ariosos, in which a most lovely sound is 
often produced; and I like the soloists, 
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especially Hafliger’s Evangelist and Fischer- 
Dieskau’s account of the bass music. But 


I find the Christus of Kieth Engen insecure, ’ 


the one serious flaw in the set. Fine as 
Hafliger is, the delivery of the long recita- 
tives does not approach the partnership 
of Hugues Cuénod and Heinz Rehfuss 
which was the great feature of the Scherchen 
issue—and, in my opinion, deserves to be 
considered a gramophone classic. I cannot 
write at length about other choral issues, 
but must draw attention to the Netherlands 
Chamber Choir series, formerly on Philips 
(a Palestrina disc, NBL5033) and now on 
Columbia (Monteverdi and Palestrina on 
33CX1567, and the great Victoria Mass 
for the Dead on 33CX1641), as the most 
reliable and successful of LP additions to 
the polyphonic repertory. 

An Archive record, APM14088, devoted 
to five cantatas by Buxtehude, three sung 
by the tenor Helmut Krebs, one by Fischer- 
Dieskau, and one by the two together, is 
very well made, and contains some beautiful 
music, but leaves me—no specialist in the 
period—a trifle bewildered by the com- 
poser’s personality and approach to his 
chosen texts. He sometimes shows an 
acute and even picturesque awareness of 
mood and scene, while at other times he 
jogs cheerfully along without, one would 
say, much thought beyond his stream of 
crotchets and quavers. We must not 
expect in old music much feeling for the 
romantic colour of imagery; still, it comes 
as a slight shock to find, in “I am the rose 
of Sharon”, no differentiation between 
the female “love among the daughters” 
and the male “‘beloved among the sons”’, 
both being set to the same sort of hearty C 
major florid music. 

The duet cantata which contains the 
stroke of genius referred to in D.S.’s review 
(where the two oboes sing out the high 
unaccompanied call of the street watchmen) 
is again a setting of words from The Song of 
Solomon : namely, the third chapter beginning 
“By night on my bed I sought him whom 
my soul loveth: I sought him, but found 
him not”. It is indeed a most beautiful 
work; and Buxtehude’s appreciation of 
minor-key mood and of the expressive 
possibilities of remote modulation is shown 
shortly after this episode, when for a 
moment the music strays so far away from 
the main G minor tonality as to touch on the 
key of B flat minor. How surprising it is, 
therefore, that at the very end, after the 
successful conclusion of the searcher’s 
quest, when everything points to a joyful 
conclusion in the major, the music should 
revert (apart from a final tierce de Picardie) 
to a depressed-sounding G minor. (The 
somewhat mysterious allusion to ‘“‘my 
mother’s house” hardly seems to offer an 
adequate explanation of the anomaly.) 
Both Krebs and Fischer-Dieskau sing the 
lovely music with great sensitivity and 
beauty of tone; and D.G.G. for once give 
us not only the usual musicological details 
but the full German text. 

Lastly (in this field), H.M.V’s recording 
of Kodaly’s Missa Brevis has given me 
a great deal of pleasure. It does not 
strain after original or astonishing effects, 
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but it has a spontaneity and strength whic): 
become the more telling with repetitior:. 
The recording is not perfect, but quite goo 
enough to reveal the virtues of a glowinz 
performance under the composer’s own 
guidance. 


“Musica Nova” 

D.G.G. unloaded on us in June a large 
set of German “Musica Nova’, in which 
there was more vocal music than I could 
undertake to assimilate in the time—nor 
was I prepared, to tell the truth, for yet 
another attempt to tackle Carl Orfi’s 
interminable repetitions of naively “popular” 
material. However, I made a fortunate 
choice in the Five Neapolitan Songs of Hans 
Werner Henze, sung in Neapolitan dialect 
by Fischer-Dieskau. A little puzzled at 
first, I have grown to think this a most 
beautiful and original set of love-songs, in 
which the mood varies from sullen resent- 
ment and bitterness to lyrical charm and 
humour: a fascinating blend of Mediter- 
ranean passion and directness with German 
complexity— as in the Italienisches Liederbuch 
of Hugo Wolf. But these are orchestral 
songs, in which the Berlin Philharmonic 
under Richard Kraus has a brilliant and 
highly varied part to play; Fischer-Dieskau, 
sounding at moments curiously like Peter 
Pears, shows complete command of the 
novel yet decidedly grateful vocal style. 
The one flaw in the ointment is the reverse, 
Giselher Klebe’s Roman Elegies, which 
consists of Goethe’s fine verses declaimed 
most eloquently and at great length by 
Bernhard Minetti, while four instruments 
scurry and scuttle about in the background, 
pointlessly as it seemed to me, like mice in 
the wainscoting. 


I approached with much interest and 
potential sympathy a selection of Othmar 
Schoeck’s songs sung for D.G.G. by the 
positively ubiquitous Fischer-Dieskau, but 
was on the whole disappointed. I doubt if 
the songs could be much better done, and 
I dare say they have been well chosen from 
the large body of material left by this Swiss 
composer (who died in 1957: the record 
was planned as a _ seventieth birthday 
offering); but the style seems almost too 
derivative (mainly from Wolf) and _ too 
unvaried. In particular, the voice part 
forges steadily ahead with little pause or 
variety of pace, and the piano postludes, 
when they come, seem endless, There are 
certainly one or two real successes among 
these fifteen songs; but the total effect is 
monotonous. I am sorry to add that 
neither for the Schoeck record nor for the 
Henze do D.G.G. as yet provide the 
words which are an absolute necessity; I 
believe they are considering this revolu- 
tionary course, and I hope customers will 
encourage them to this end. 


Which reminds me that there is 4 
rumour—rather more than a rumour, I 
fear—that Decca intends to curtail drasti- 
cally the series of librettos which has marked 
this company as in some respects the most 
intelligent of the English group. It seems 
that, as stocks run out, existing librettos 
will be allowed to go out of print, while 
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new librettos will be prepared only to 
accompany “important’”’ new issues. What 
exactly will constitute “importance’’ is 
uncertain; but we may be pretty sure that 
a Belgrade recording of Moussorgsky’s 
Khwvantshchina, for instance, would not come 
into this exalted category. The wise 
collector, therefore, will secure what he is 
likely to require before it is too late; 
fortunately, dealers can supply a couple of 
sheets of pink paper containing a full list 
of the available titles. If my information 
proves incorrect, I shall be only too happy 
to print a denial. 


Some Recitals and Reissues 

I fear that my geographical location 
during the past month has made it 
impossible for me to review any further 
stereophonic records; but I hope to repair 
this omission next quarter. I heard 
enough of Teresa Berganza’s Rossini recital, 
however, in the stereo version, to form a 
favourable opinion of her merits. Halfway 
through writing this article I looked in on 
Anna Maria Rota during part of the 
televised Glyndebourne Cenerentola, in which 
she seemed to be singing charmingly and 
with amazing ease and fluency. It is 
strange, and delightful, that two young 
coloratura mezzos with the vocal and 
dramatic gifts required for these taxing 
Rossini roles should have appeared more 
or less simultaneously—and a feather in 
Glyndebourne’s cap to have been able to 
present them both as Cenerentola in the 
course of the same season. Now who is 
going to record Signorina Rota, I wonder? 


I liked Anna Moffo’s first Mozart 
recital up to a point, but not altogether : 
in the aria, Misera, dove son? she is 
uncomfortably shrill in the upper register— 
an effect accentuated by the recording. 
Her best work was done, I felt, in the two 
pieces from the C minor Mass, especially 
the ““Laudamus te”, which bubbles along 
delightfully and accurately. Pamina’s aria 
is very sensitive, but surely not quite 
secure: for instance, the last held high G 
becomes an unintentional slow trill, a la 
Callas. And the early part of this aria 
proceeds in little bursts and pushes of tone, 
where I should have preferred a smoother 
line. Can it really be, as A.R. tells us, 
that this is the best “‘Ach, ich fuhl’s” since 
that famous show-stopper of Claire Dux in 
1914? I had always imagined something 
much more effortless and marvellous—a 
sorrow more distilled, so to speak. How 
like the companies, by the way, to have 
made dozens of Dux records, including 
some quite rare Mozart from La Finta 

iardiniera, and never this most famous of 
all her achievements! I wish A.R. would 
tell us which of the Dux recordings known 
to him comes nearest to doing her justice. 


On a plum-label H.M.V. Charles Craig, 
who made such a success opposite Victoria 
de los Angeles in Madama Butterfly, offers 
many of the standard Italian arias. This 
's sold, dependable and generally clean 
Singing, though there are some patches of 
dubic:is intonation and an occasional sad 
tend::.cy to crawl up to the first note of an 
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aria (e.g., in “Donna non vidi mai” and 
“Amor ti vieta”). In the more serious 
arias there is too little attention to words 
and a consequent monotony of tone-colour, 
but “Questa o quella” has real gaiety and 
go. On the whole I feel that Mr. Craig 
should stick to the lighter roles and abandon 
such heavy-weights as Canio, Radames and 
Calaf—at any rate at the present stage of 
his career. 

On ALP1681 H.M.V. gives us “The 
Best of Gigli’’—that is to say, though of 
course the company doesn’t point this 
out, the best of his European recordings. 
This LP, together with R.C.A. RB16129, 
which contains the pick of his American 
recordings, including the famous duets 
with De Luca, will give posterity a good 
idea of his glorious voice at its most honeyed 
and most golden: it includes the well- 
known “Salve dimora”’ and “Che gelida 
manina”’ of 1931, the impishly pouting and 
irresistible ““La donna é@ mobile”, and the 
two Massenet arias, from Manon and 
Pécheurs de Perles, which are so un-French 
in manner and yet so beautiful as to bring 
tears to the eyes. There was always some- 
thing a little cheap in Gigli’s style; but to 
such a voice, we feel as we listen to this 
record, anything must be forgiven. 


159 


Of two Camden reissues the De Luca, 
devoted very largely to his Verdi recordings 
—nearly all (but not quite all, as the sleeve 
declares) early electrics—is magnificent 
singing and magnificent value; while the 
long duet from the last act of La Forza del 
Destino includes a heroic contribution from 
Martinelli. He turns up again as the hero 
of the Geraldine Farrar Carmen disc, and 
fortunately his four duets with her (“Au 
quartier pour l’appel” is issued here for 
the first time) are only slightly above 
pitch, whereas the rest of this record is 
almost a semitone sharp. This is hard on 
Farrar’s tone, which used to sound extremely 
seductive on the original 78s, but has been 
none too well transferred. All the same, 
this LP makes a considerable appeal, and 
there are phrases in it—for instance, 
Martinelli’s singing of the very last page— 
which haunt the memory and act as a 
touchstone of excellence. Ernest Newman 
used to maintain that Don José really 
needs two voices, a lyrical tenor for the 
first two acts and a dramatic one for the 
two last; but I wonder whether he knew 
Martinelli’s performance? Except that 
his French is imperfect, he strikes me as 
ideally suited to every scene in the opera in 
which he appears. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


TH strange thing about Stravinsky is that 

while he is by general consent the greatest 
living composer, his recent music is not 
played too often, and the best way (almost 
the only way) one can get acquainted with 
it is through records. That is true of The 
Rake’s Progress, which is no longer in the 
repertoire of the Metropolitan Opera; it 
is true of Agon, which remains in the rep- 
ertoire of the New York City Ballet 
Company but which has not been taken up 
by American symphony orchestras; and it 
is true of the Canticum Sacrum. It also seems 
to be true of his last work, Threni, which had 
its premiére at the 1958 Venice Festival 
amid tremendous excitement. Threni, sub- 
titled “Lamentations of the Prophet Jere- 
miah”, apparently will lament largely 
unheard, Perhaps the score is too far in 
advance of its day. It has just been released 
on a Columbia disc, with Stravinsky con- 
ducting an orchestra and a group of 
American singers. 

It is Stravinsky’s first work entirely in 
twelve-tone technique. The tone row is 
made known at the very outset, and the 
entire thirty-minute piece is derived from it. 
A few moments of consonance relieve the 
texture, but for the most part it is dissonant, 
immensly complicated and: hard to under- 
stand. Stravinsky, of course, handles the 
twelve-tone-technique in his own manner : 
the melodic leaps, the rhythmic devices, 
the use of chorus and soloists—all these are 
recognisably Stravinskyian. But the stark- 
ness of the material may repel many 
listeners, and also the complete absence of 


melody in the traditional sense. Stravinsky, 
as always, is ahead of the field. Whether he 
is so far ahead that he is lost remains to be 
seen. 

Threni harks back to an early Renaissance 
kind of writing, expressed completely in 
twentieth-century symbols. A disc that 
attempts to re-create an early period in 
orthodox terms is Elizabethan and Jacobean 
Ayres, Madrigals and Dances, sung and 
played by the New York Pro Musica 
directed by Noah Greenberg (Decca). Old 
instruments are used, the singers’ enunci- 
ation leaves nothing to be desired, and the 
result is a delight. Among the composers 
represented are Morley, Dowland, Hume, 
Byrd, Gibbons, Campian, Jones and Farmer. 
A lovely disc. 

Not much has come out in the way of 
opera, and the two current examples are by 
Puccini. Angel has released the stereo 
version of the Nilsson-Mongelli-Gibin 
Fanciulla del West, already reviewed in 
England; and Gianni Schicchi, with Tito 
Gobbi, Victoria de los Angeles and Carlo 
del Monte. Gabriele Santini leads the Rome 
Opera House Orchestra on this disc. The 
more one hears Schicchi, the more one 
realises that he is in the presence of one of 
the great comic masterpieces. It is a shame 
that Puccini did not exploit this particular 
vein; that he did not bring to his other 
operas comparable intensity, compression 
and point. The performance here is 
admirable. Gobbi, in the title role, turns in 
a really virtuoso example of singing and 
characterisation. His is aristocratic work— 
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subtle, never vulgar, always in complete 
command. The tenor, Del Monte, is not in 
this class, but he has a sturdy voice and 
takes an unfaltering B flat at the end of his 
**Florence”’ aria. As for De los Angeles, she 
is in fine voice and her singing in ““O mio 
babbino caro” is exquisite. All of the other 
roles are admirably done. 

Fanciulla, as to be expected, always creates 
a certain amount of amusement in America. 
The Polka bar, indeed; Cowboys and 
Indians! (for these miners are cowboys 
under the skin). Minnie reading the Bible 
to them! A lynching party! Billy saying 
“Ugh!” The picture is too farcical. Had 
Puccini written a great score, we could put 
up with it. As it is, the tendency here is to 
giggle. In any case, the older London set, 
with Tebaldi and Del Monaco, has the edge, 
mostly for the Italianate fervour, they get 
into their singing. By comparison Nilsson is 
cold and removed from it all; she has a 
glorious voice but no real identification with 
the role. She is due to sing at the Metro- 
politan Opera this winter. My guess is that 
she will create a sensation as Isolde. 

A very large number of concerto record- 
ings has hit the market more or less simul- 
taneously. The most interesting is a Victor 
disc of the N.B.C. Symphony broadcast of 
April 25th, 1943. Toscanini conducts, 
Vladimir Horowitz plays the Tchaikovsky 
B flat minor. This disc, of course, is not to 
be confused with the famous old 78-r.p.m. 
recording. It is much better, and this 
despite a momentary lapse in the slow 
movement (just before the prestissimo) 
where piano and orchestra go slightly 
different ways. Other pianists have brought 
to the concerto a more balanced approach, 
but none presents this fiendish mixture of 
suppressed tension, blazing virtuosity and 
sheer excitement. It’s a very thrilling 
performance and must be accepted for what 
it is. 

The performances of the Mendelssohn 
Violin Concerto offer a comparison between 
Jascha Heifetz and Isaac Stern. Heifetz 
(Victor) couples the Mendelssohn with the 
Prokofiev G minor, and the orchestra is the 
Boston Symphony conducted by Charles 
Munch. Stern (Columbia) has the Tchai- 
kovsky Concerto in D on the other side; he 
plays with the Philadelphia Orchestra led 
by Eugene Ormandy. What a difference in 
these conceptions of the Mendelssohn! 
Stern is serious, a little objective, determined 
never to let technique take the upper hand. 
As a result, his playing, beautiful as it is, 
sounds a little reserved. Heifetz, who 
apparently will play no more in public, 
brings a much more brilliant approach to 
the music. There is absolutely no dimin- 
ution in his power, and his musical viewpoint 
stresses the instrument over the score, some- 
thing Stern is determined to avoid. For 
instrumental command, Heifetz still has no 
equal among violinists. He is just at home 
in the Prokofiev as in the Mendelssohn; it 
is ‘his’? concerto, for he made the first 
recording of it in the 1940’s and has been 
identified with it ever since. 

Columbia has another fine violinist, Zino 
Francescatti, in a pair of Mozart concertos 
—Nos. 3 in G and 4 in D, with the Columbia 
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Symphony conducted by Bruno Walter. 
Francescatti gives smooth, refined readings; 
he is one of the most elegant of violinists. 
Columbia also has presented two pianists 
this month. One is Robert Casadesus, in a 
coupling, with Ormandy and the Phila- 
delphia, of Franck’s Symphonic Variations 
and D’Indy’s Symphony on a French Mountain 
Air. Both of these pieces are specialties of 
Casadesus; he has recorded them before 
and his Gallic style suite the music admir- 
ably. The other pianist is a Columbia new- 
comer, young Philippe Entremont, who 
previously has recorded for Epic and 
Concert Hall. Entremont is a Frenchman 
now in his middle twenties, and he is a big 
talent. In both of the Liszt piano concertos 
(Ormandy and Philadelphia supporting) 
he brings a free, romantic approach but- 
tressed by a very big technique. Of the two 
concertos, the A major is the better-realised 
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conception, and it has authentic swee;;; 
but most pianists would be proud to play 
the E flat as well as Entremont does. 

Less interesting is an Epic disc in which 
Leon Fleisher plays the Beethoven G maj::r 
and Mozart’s No. 25 in C, with Geor:e 
Szell and the Cleveland Orchestra. Fleisher 
is an accurate pianist, but on this disc lie 
does not reveal much depth or personality, 
In another Beethoven concerto, No. 2 in B 
flat, the pianist is Robert Goldsand and the 
record company is Urania. Carl Bamberger 
leads the Frankfurt Opera Orchestra on 
this disc. Goldsand is a fine artist, and his 
execution of the concerto is on a par with 
that of pianists with much more famous 
names. His approach is rather strict, but 
the security of his playing and the vitality 
of his musical ideas combine to make a 
remarkably convincing exposition of the 
early Beethoven work. 





THE COMPOSER AS CONDUCTOR 





PETER GRIMES IN STEREO 


By ERIC SMITH 


The author is a member of the Classical Artists and 
Repertoire Department of the Decca Record Company. 
A review of ‘‘Peter Grimes’? appears on page 188 
of this issue. 

T= opportunity of working with the 

composer himself on the recording of a 
major work comes our way all too rarely. 
This, I suppose, is partly because few really 
important works are written these days, 
and also because the record companies 
rarely obtain sales large enough to cover 
the cost of recording contemporary music. 
So we were all especially pleased with the 
prospect of recording Peter Grimes. 

Benjamin Britten had never conducted 
Peter Grimes before. Unlike some dis- 
tinguished contemporary composers, who 
might have good cause to be, he is extremely 
modest about his conducting. (When he 


came to conducting the Round in the 


second scene, he said he wished he had not 
written it in 7/4 time!) But singers and 
orchestra had nothing but praise for the 
clarity of his beat and for his inspiration 
which led them all to give their best possible 
performance. In playbacks he, for his 
part, would express delighted astonishment 
at some particularly beautiful singing or 
playing and give all the credit to the artists 
concerned. Though one should not be 
conscious of all our difficulties when 
listening to the record, you can imagine 
the problems of ensemble and_ balance 
produced by a large orchestra, mobile 
soloists and chorus, off-stage chorus, off-stage 
band, church bells, shutting doors, a fog- 
horn, wind machines, and a small boy 
producing an anguished scream on (or 
very nearly on) top C. On the technical 
side we were particularly grateful for 





Listening to a playback are (seated left to right) Peter Pears, Claire Watson, Benjamin Britten and Eric Smith. 
Members of the orchestra and recording staff are in the background, 
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% These records available from 
October 2nd 


ANNIE FISCHER 


Schumann: Carnaval ; 
Fantasia in C 
33CX1664 (MONO) 

Photo: Erich Auerbach 


EMIL GILELS 


with the 

Paris Conservatoire Orchestra 
conducted by 

André Vandernoot 


Beethoven Concertos: 
No. 1 in C; No. 2in B flat 
33CX1667 (MONO) 


LOVRO VON 


MATACIC 


conducting the Philharmonia 
Orchestra 


Scheherazade—Symphonic 
Suite—Rimsky-Korsakov 


33CX1636 (MONO) 
Photo: Derek Allen 


JANOS STARKER 
with the 
Philharmonia Orchestra 
; — ., i conducted by 
ee Carlo Maria Giulini 
HANS RICHTER-HAASER ss. Co : 
: > mcerto in D—Haydn 
Beethoven Sonatas: a : Concerto in B flat—Boccherini 


No. 31 in A flat, Op. 110; No. 32 in C minor, Op. 111 Pe 33Cx1665 (MONO) 
33CX1666 (MONO) 


“In musical mastery and imagination, Richter-Haaser 


is clearly a giant among pianists today” THE GUARDIAN prnes ane Meee 





33: R.P.M. LONG PLAYING RECORDS 
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E.MI RECORDS LIMITED 8-** Great Castie Street 
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You haven’t heard true stereo until you’ve heard Capitol’s 
Full Spectrum of Sound! There’s nothing comparable except the 
You natural sound of the original live performance. That’s the 


haven’t heard 


essential difference between conventional records and the tonal 


realism of the Full Spectrum of Sound developed by Capitol. 
stereo For a convincing demonstration—see your record dealer today. 


J 
until * CAPITOL STEREO also includes a complete range of high fidelity reproducers for both stereophonic and monophonic records 


you’ve heard 








Capitol 


Hear these remarkable Full Spectrum of Sound recordings 


CONCERTO NO.1 in B FLAT MINOR— ‘THE ORCHESTRA SINGS’ 
Tchaikovsky ; with LEONARD PENNARIO (piano) (Famous Melodies from the Opera) including 
and ERICH LEINSDORF conducting the Soldier’s Chorus (‘Faust’)—Gounod; 


LOS ANGELES PHILHARMONIC ORCHESTRA SP8417__-—- Pilgrim’s Chorus-(‘Tannhauser’)— Wagner; 
Drinking Song (‘La Traviata’)—Verdi; 

GAITE PARISIENNE—O ffenbach Musetta’s Waltz (‘La Boheme’)—Puccini; 

FELIX SLATKIN conducting the CARMEN DRAGON conducting the 

HOLLYWOOD BOWL SYMPHONY ORCHESTRA SP8405 HOLLYWOOD BOWL SYMPHONY ORCHESTRA SP8440 


.M.1!. Records Ltd., 8-11 Great Castie Street, London W.1 


CAROL 5 1EREQ) 





‘CONCERT RUSSE’ 

Night on a Bare Mountain—Moussorgsky ; 
Marche Slave—Tchaikovsky; 
Kamarinskaya—Glinka; 

Dance of the Polovetsian Maidens—Borodin 
WILLIAM STEINBERG conducting the 

PITTSBURGH SYMPHONY 

ORCHESTRA S§P8450 
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Benjamin Britten’s helpfulness and humour 
and objectivity in regard to practical 
problems, which must sometimes be difficult 
when one is so intimately involved in the 
music as both composer and conductor. 
Probably most great composers have this 
critical, realistic side to their nature. 

The cast was that of the excellent recent 
Covent Garden production with the one 
major exception of the part of Ellen 
Orford which is sung on the record by the 
American soprano, Claire Watson. She 
brought to it the beauty of tone and above 
all the dramatic intensity with which 
she has sung major roles in many opera 
houses. (One small problem, incidentally, 
was to make a Suffolk village out of 
Americans, South Africans and Welshmen; 
but I think that before the end of the 
recording all the artists felt quite East 
Anglian!) The illusion we wish you to have 
when listening to a stereophonic opera is 
that of being in an expensive stalls seat— 
with your eyes closed. With Peter Grimes 
we did consider abandoning this illusion 
for the illusion of the actual setting of the 
drama. The opera was conceived and 
partly planned when the composer read 
Crabbe’s long poem “The Borough” while 
zig-zagging across the U-boat haunted 
Atlantic in 1942; it is not surprising that 
the sea in all its moods is present in the 
score. It was very tempting to introduce 
into the recording the sound of the sea, of 
shingle and presumably the inevitable 
seagull, especially in the scene where Peter 
walks off in silence to push his boat out to 
sea and drown himself. But this sort of 
realism might have been very disturbing if 
the sound of the sea and the shingle had 
not been kept up in all the open-air scenes 
of the opera. It was soon realised that the 
music itself sufficiently conjured up the 
presence of the sea (or, for example, the 
capstan represented by the clicking xylo- 
phone) and that we must avoid producing 
something like a radio play with incidental 
music and sound effects. So we decided to 
content ourselves with taking the listener 
to Covent Garden rather than the beach 
at Aldeburgh. 


There are, however, two reasons why we 
sometimes depart a little from the illusion 
of the theatre. First the “blind” listener 
must be helped to understand what is 
happening on the stage. John Culshaw 
writing in the March issue of THE 
GRAMOPHONE, mentioned the difficulty of 
producing the sound of the building-up 
of the Niebelungen hoard in front of 
Freia—a sound that is in itself of no 
importance on the stage. But Wagner’s 
gods at least have no doors to shut; in the 
second scene of Peter Grimes the sound of 
the door shutting is really important. 
Again sound effects sometimes have to be 
exaggerated so that the listener will realise 
that he is not merely hearing the accidental 
upsetting of a music stand; thus, when 
Balstrode in the score “quickly overpowers” 
the drunken Boles, we made their struggle 
into a small wrestling match. The turning 
of xeys in the second act of The Marriage 
of Figaro, which we recently recorded 
ste:cophonically for R.C.A., is another 
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The chart above is reproduced from the recording plans by John Culshaw. The following text appears above 
the chart. “ACT 1, SCENE 2, PART ONE (VS pp. 118-144). Inside the Boar. Door on extreme left. 
Bar at right back. Entire scene imagined aurally in terms of constant movement away from the door and the 
storm raging outside. All first entries sung from left moving eventually to right with the exception of the Nieces 
who remain right throughout. Boles moves centre p. 129 for his clash with Balstrode. Chorus remains right 
throughout, establishing right bias to throw Peter’s entry (left) into highest relief. Suggest Peter moves to 
centre at least by his cue ‘Who, who, who’, p. 141. NOTES.—Wind machine required extreme left whenever 
door is opened. The cues are all in the score. P. 121 window shutters blow open. P. 129, I do not feel wa 
need to hear Boles hit Balstrode as this is conveyed in the orchestra’’. 








162 


instance of the importance of sound effects 
on records, which may be unnecessary in 
the theatre. 

Our other reason for departing from the 
stage illusion is that we sometimes think 
that we can improve on the sound of the 
theatre (which is a small compensation for 
losing all the visual element of opera). You 
may remember the sound of Alberich’s 
voice in the recording of Das Rheingold 
where he is made invisible and in an 
uncanny way ubiquitous by the Tarnhelm. 
In the same way we emphasised the super- 
natural quality of the voices of Grimes’s 
pursuers in the fog: they are less the 
threatening voices of the villagers hunting 
for the public enemy than the fancies of 
his crazed mind. At times the beauty and 
softness of their singing makes them 
almost appear to be sirens lulling him to 
his death and preparing for the outcome 
of that haunting scene. 

Now what about the stereophonic sound 
as such with its illusion of “‘solidity”— 
which is what the word means? I some- 
times suspect that many listeners (or their 
equipment) are not perfectly attuned to 
the stereo effect of placing and movement. 
They have been known to praise the vivid 
stage sense of a “production”, in produc- 
tions where in fact the singers stood in 
front of one microphone throughout and 
were sometimes even supposed to be kissing 
or slapping characters yards away from 
them. Even today, I believe some “stereo- 
phonic” operas are recorded in which the 
singers stand in “tents” while their voices 
are shifted or faded by electronic means. 
But we have found that if a singer is 
supposed to sound as if he is moving, he 
must really move. In Peter Grimes even the 
chorus exits were real exits—no easy 
thing with the small doors of the 
Walthamstow Town Hall stage. For one 
thing, the artists themselves will, uncon- 
sciously perhaps, put more drama into 
their performance when working in some- 
thing like theatre conditions. I well 
remember the first opera recordings in 
which we attempted a full-scale operatic 
production, because it was my task to 
chase droves of Valkyries across the stage 
at given moments. In fact, the monophonic 
version of Act 3 of Die Walkiire, which 
came out months before the release of 
stereophonic records, was especially praised 
for its unusually dramatic atmosphere. So, 
monophonic records gained from the pro- 
ductions which were principally devised 
for the stereophonic medium. Neverthe- 
less, the advantages of the stereophonic 
sound are enormous: you have only to 
listen to the clarity of the big ensemble 
numbers to realise this. Note also some 
other instances where the stereophonic 
sound underlines the drama: Peter’s loneli- 
ness in the Court scene or again at Auntie’s, 
where the inhabitants of the Borough are 
massed on the opposite side of the stage. 
See how vividly the scene is set at the 
beginning of the last Act, with the merry- 
making up at Auntie’s, with Mrs. Sedley 
lurking in the shadows of the boats, while 
Justice Swallow is chasing the nieces about 
and calling on them to “assign their 
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Act 1, Peter’s voice is about to be heard calling for someone to give him a hand with the boat. The ‘‘chessboard”’ 
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on which the artists move is clearly seen, 


prettiness to him”. Long before the 
recording began the stereophonic produc- 
tion was thoroughly planned. We went 
down to Aldeburgh, which is not only the 
home of Benjamin Britten but also the 
original “Borough” of the opera. There 
you can see the Moot Hall (where the Court 
is held), the Inn (Auntie’s), the Church 
and the beach with fishing boats, very 
much as in the sets of the outdoor scenes 
of the opera. And there with the composer 
we discussed every point of movement on 
the stage, and how to get all the sounds 
just right—the crowd in the Court scene, 
the wind howling outside Auntie’s, the 
changing sound of Peter’s voice when he 
goes across the room to look out over the cliff. 
A series of about 25 plans was then 
produced to cover the whole opera for all 
stage movements and all special effects. 
You can see a specimen page reproduced 
here. Since recording is largely an 
empirical science, these plans were some- 
times amended on the session; but they 
were the basis of our work. 

A stereophonic production is usually a 
simplification of a theatre production; too 
many small movements could cause con- 
fusion in the listener’s mind. Since one is 
conscious of a singer’s position only while 
he is singing, important movements must 
be made while actually singing—an idea 
that is not always popular with artists. 
On the photograph taken during a session 
you will see that the stage is covered by a 


diagram which allows the producer to 
move the singers rather like chessmen— 
for instance, “at the top of P. 200 move 
slowly to A5”. There are music stands 
of course, since Peter Grimes is a heavy 
vocal score, but no one is allowed to 
remain by one stand for very long. 


We would record a whole scene or a 
major section of a scene in one go. Our 
happiest moments were those when an 
entire scene was successful not only in 
conveying all the drama but in being 
without the small mistakes which are 
picked on so much more in recordings 
than in live performances and which 
necessitate the repeat of small separate 
sections. The entire Prologue in Court, 
as you will hear it on the record, is one 
recording. I shall long remember 
the recording of Peter Pears in the Mad 
Scene on our last session, which made on 
the hearers in the studio and in the record- 
ing room an emotional impression that does 
not perhaps arise too often on recording 
sessions. 


Why do we not record more actual 
theatre performances? The acoustics of 
Covent Garden were tried with a view to 
recording Peter Grimes but found unsuit- 
able for our purpose. One can achieve 
far more directional effect and clarity in 
the studio, where we have complete free- 
dom in the placing of microphones and 
singers. 
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Make your Home a Wonderland of .Melody 

with the new Keith Prowse Credit Plan. 

, For a minimum of 20/- down and equal 

monthly payments, you can purchase 

Records and Record Accessories to the value 
of _10 times your original deposit. 
Free packing and postage on all orders of 
£5 and over. 


Write NOW to Keith Prowse Mail Order 


Department for details of this sensational 
new scheme, 


the K.P. Budget Account, 
Confidential, Economical 
—your invitation to 
more-musical living. 

































—The “Daily Express” Record #( 
Course in onversational _ Italian. 
Four 10” Long Play Records 
plus a comprehensive 225-page 


k, 
Book, il for ONLY £6. 


The practical, thorough way 
to learn Italian. 

Release Date November 15th 
—all orders must be taken 
in strict rotation. 

*t risk disappointment. 
Pine YOUR Order Today. Round the worid 


record Service. 






Keith Prowse pack and send 
tax free, toanywhere overseas 
the records of your choice 
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—‘*‘ EXPRESSLY YOURS - JUST FOR A SONG” 


Luxuriously appointed, monaural and stereophonic equipment, 
over half a million records—the Largest Stock in Europe, all the 
atest pressings, including the sound track recording of Gershwin’s 
immortal ‘Porgy and Bess’, all labels and prices—a regular visit 
to a Keith Prowse 
Salon should be a pari 


of your weekly enter- Keith | 
poe eith 


90 NEW BOND STREET, LONDON, W.! 
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ALFRED HAYS LTD., 159 NEW BOND'STREET, W.1 (Te/.: HYD 9040) & 70 CORNHILL, E.C 


EVE.Y RECORD MENTIONED IN THE CURRENT ISSUE OF ‘THE GRAMOPHONE’ CAN BE OBTAINED FROM KEITH PROWSE 
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GOOD MEASURE .... 


“*TAILOR-MADE”’ or standard model, 
£.M.G. instruments are designed, specified 
and constructed to give good value for money. 
When we build an instrument, as we often do, 
specially to meet a customers requirements 
and possibly in his own cabinet, every com- 
ponent, made by us or by others, is weighed in 
the balance—its suitability for the purpose 
against its price, all points of arrangement and 
lay-out are similarly pondered—the amenity 
they offer against the cost of carrying them out. 

Similarly the specifications of our standard 
instruments are kept under constant review to 
ensure that each component can still hold its 
place against any new products that may have 
appeared. 

“Designed regardless of price’ may sound 
an imposing slogan at first but it does not 
really make sense. To us it sounds like design- 
ing “without due care and attention”— 
attention to the customer’s interests. There is 
no future in that, and it is not an example of 
professional competence. The function of skill 
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6 NEWMAN STREET LONDON W.1. 


and knowledge in design is to produce an end 
product of the highest quality by the most 
economical means. We in this company have 
never been afraid of high prices, nor is our 
most modest product the cheapest that you 
can buy. But where we draw up an expensive 
specification we must be satisfied that the 
customer gets something that he could not 
possibly get at a lower price, and when we 
reject a cheap specification we do it because 
we know why and how it must prove un- 
satisfactory. 

We love to make a superb and necessarily 
costly instrument better than anything—but 
we also regard a request for a useful and 
acceptable instrument at a closely limited 
figure as a legitimate challenge of our in- 
genuity and skill. 

We do not advertise our products on a very 
wide scale, and our business has mostly been 
built up by recommendation. We hope and 
believe that our attitude to design has some- 
thing to do with this. 
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IRATE 








TELEPHONE: MUSeum 9971 
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HANDMADE GRAMOPHONES t7TD. 
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You may notice some variations in the 
text from the published version. These 
were mostly made over the years for 
reasons of sound and suitability for singing. 
One small change concerns the Rector, 
who had become something of a figure of 
fun in recent productions (his mention in 
Court produced laughter). But, as the 
composer pointed out, Mr. Adams is a 
good if rather weak man; and I think that 
the beautiful ““Good-night” Aria sufficiently 
shows us that he is not a comic character. 
The other change concerns that nebulous 
(non-singing) character, the Doctor. In 
the original draft, the composer tells me, 
it was intended to have Crabbe himself, 
who was at one time a doctor or apothecary, 
as a constant witness and narrator. But 
narrators have little scope in opera (the 
Governess in The Turn of The Screw is a 
different matter because she takes an 
important part in the action) and gradually 
Crabbe’s part became quite insignificant. 
In addition it was pointed out that the 
opera was set in a period after Crabbe’s 
death. So the Doctor became Dr. Thorpe. 
When it came to the recording, Benjamin 
Britten thought, in gratitude, perhaps, to 


The GRAMOPHONE 


his original inspiration, that Crabbe should 
be in it after all. And as composers can 
do these things without being attacked by 
sticklers for faithfulness to the “Urtext”, 
Dr. Crabbe returned to the Borough. 


Finally, these are the three most 
important factors that make this, as I 
think, an intensely musical and dramatic 
recording. First, the advantage—perhaps 
too rare in recording—that we were able 
to take an existing stage production with 
nearly all its members; for nearly all 
singers will give a deeper and fuller account 
of a part which they have already played 
on the stage, and much the same applies 
to chorus and orchestra. In fact, Peter 
Pears and Owen Brannigan had taken 
part in the first performance and in very 
many since then. The second advantage 
is the extra vividness and clarity conferred 
by stereophonic sound and the “stage” 
production, with which we had been 
experimenting in recent years. But above 
all it was the direction and inspiration of 
Benjamin Britten himself which will ensure 
an important place for this set wherever 
opera is treasured. 
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THE PRO ARTE ORCHESTRA 


By JOSEPH E. POTTS 


Y heeer-eme are many unfamiliar names of 
orchestras on gramophone records these 
days; some, as most people are aware, 
are names of convenience hiding the true 
identities of orchestras that are well known 
by their rightful names and others are 
merely names given to ad-hoc orchestras 
which are assembled specially for recording 
sessions and have no other corporate 
existence. Some gramophiles may have 
wondered whether the name Pro Arte 
Orchestra, which has been appearing on 
records for some time now, belongs to one 
of these categories. It does not. It is the 
name of an ensemble which was brought 
into existence in 1955 and which, apart 
from its recordings, has given numerous 
public concerts, has been seen on B.B.C. 
Television, and in April this year appeared 
at the Pergolesi Festival in Zurich. 

It was formed as a limited company 
under the chairmanship of Eugene Cruft, 
former leader of the B.B.C. Symphony 
Orchestra’s double basses, with Archie 
Camden (bassoon) and Antony English 
(violin) among its directors—each of these 
three leading their respective sections in 
the new orchestra—and with its members, 
all we!l-known orchestral players, as share- 
holders. Its purpose, according to a 
bulletin issued to the Press at the time, 
was “to give performances of the finest of 
the lichter classics in orchestral music”, 
and it aimed at the highest standards of 
performance. It first appeared in public 
at the Royal Festival Hall under Sir 
Malcoim Sargent on October 21st, 1955 


with a programme consisting of a Rossini 
overture, Schubert’s ‘‘ Unfinished” Symphony, 
Lalo’s Symphonie Espagnole, Falla’s Three 
Cornered Hat Suite, and items by Johann 
Strauss and Chabrier, giving “sparkling 
performances” according to one critic, 
who added that the new orchestra was 
composed of “seasoned professionals, most 
of whose faces were familiar’’, 

This latest statement is understandable, 
for apart from the three already named 
there were, to mention but a few of those 
in its ranks, such well-known figures to 
concert goers as Albert Chasey (principal 
second violin), Cecil Aronowitz (principal 
viola), Francisco Gabarro (principal 
*cello), John Walton (double-bass), Richard 
Adeney (flute), Peter Graeme (oboe), 
Edward Selwyn (cor anglais), Gervase de 
Peyer (clarinet), Alan Civil (horn), Denis 
Egan and Sidney Ellison (trumpets), 
Alfred Flaszynski (trombone), and Stephen 
Whittaker (timpani). Since 1955 there 
have been some changes in the orchestra, 
and among those who have joined it are 
Raymond Cohen (its present leader), 
Willem de Mont (’cello) and Edmund 
Chapman (horn). 

Although it has continued from time to 
time to appear in the concert hall most of 
its time has so far been spent in the record- 
ing studios. For H.M.V. its work has 
included The Beggar’s Opera, The Mikado, 
H.M.S. Pinafore, and The Yeomen of the 
Guard, all conducted by Sargent, the 
Bach four-harpsichord concerto under Boris 
Ord, and ’cello concertos by Boccherini 
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and Haydn under Previtali. For Columbia 
it has recorded Saint-Saéns’s Introduction 
and Rondo Capriccioso and the violin concertos 
of Beethoven and Tchaikovsky under 
Schiichter with Igor Oistrakh as soloist. 
In December 1956 it signed a three-year 
contract with Pye-Nixa for whom it has 
already recorded works by Richard Arnell, 
John Addison and Alan Rawsthorne (all 
conducted by their composers) as well as 
others by Prokofiev, Sullivan, Gershwin, 
Smetana, Weinberger, and Schumann 
under various conductors including Sir 
Eugene Goossens. 





Classical LP Catalogue 

The September edition of THz Gramo- 
PHONE Classical LP Catalogue is now on 
sale. Copies are available from all record 
dealers, price 3s. 6d., or direct from the 
publishers at 49 Ebrington Road, Kenton, 
Harrow, Middlesex, price 4s. post free. 

Both mono and stereo discs (at all speeds 
except 78 r.p.m.) and recorded tapes are 
listed. In addition the catalogue includes 
the relevant review dates from THE 
GRAMOPHONE and thus also provides a 
microgroove review index to THE GRAMO- 
PHONE from approximately June 1950. 

The catalogue consists of five main 
indexes—Composers, Titles, Artists, Opera 
and Miscellaneous, Drama and Narrative. 

The Opera and Miscellaneous index 
contains the full cast lists of all recorded 
operas, full details of the HMV/OUP 
History of Music in Sound, an index to all 
organ recordings listed in the catalogue 
and a classified list of Folk and Traditional 
Music. 

The Drama and Narrative index includes 
all prose and poetry readings, sketches and 
variety items and documentary recordings. 

The catalogue is fully revised every 
quarter and published in March, June, 
September and December. Annual sub- 
scriptions are available from the above 
address covering the four issues, price 


15s. 6d. 





The camera of Ken Palmer catches Carmen Dragon 


digesting the August issue of ‘‘The Gramophone’. 
An impression of Dragon, by Nicholas Boyle, appears 
on page 197. 
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ORCHESTRAL 


*BARTOK. Violin Concerto. Isaac 
Stern (violin), New York Phil- 
harmonic Orchestra conducted by 
Leonard Bernstein. Fontana Stereo 
SCFL106 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono CFL1031 (4/59). 

In reviewing the mono version of this 
recording last April, L.S. referred to “an 
excellent perspective of violin and orchestra, 
and the right compromise between clarity 
and warmth”. I should like to be able to 
agree with him, but to my mind the details 
of the orchestral part are not as clear as 
they could and should be. This applies 
to the mono version, and, more dis- 
appointingly, to the stereo version as well. 
The cause is obvious. Someone believes 
that people buy records of violin concertos 
in order to listen to violinists and not to 
music (is this really true of the Barték?), 
and so the soloist’s contribution to the 
proceedings is artificially “highlighted”. 
Skilful microphone-placing and some dis- 
creet balance adjustments ensure that even 
the most unmusical listener shall always 
be able to follow what the soloist is doing. 
In certain concertos this does little harm; 
if the texture of the music is simple enough, 
imagination can easily restore the correct 
balance. But Barték’s violin concerto is 
not such a work, and I for one resent 
having to strain to hear counter-melodies 
(and sometimes even principal melodies) 
which the engineers have decided to 
subordinate to Mr. Stern’s admirable 
fiddling. 

Sometimes the engineers seem to become 
aware for a moment of the problems they 
have created for themselves, and eagerly 
compensate for some obscurity of their own 


TREVOR HARVEY , 
WILLIAM S. MANN. 
ANDREW PORTER . ALEC ROBERTSON 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 
LIONEL SALTER . DENIS STEVENS 


devising. Thus several harp passages 
assume a quite unnatural clarity in the 
present record, presumably because they 
would not have emerged from the orchestral 
texture at all without special treatment. 
But in general, a score (Boosey and Hawkes) 
is still a necessity for the listener who really 
wants to follow the musical argument, just 
as it was with the earlier recordings. For 
of course the present version is by no means 
alone in not giving us a really natural 
balance of soloist and orchestra—in fact, it 
is better than most of its rivals, but it is still 
not good enough. As it is, I cannot feel 
that the stereo version of this record 
represents any significant gain in realism 
over the mono one. J.N. 


BEETHOVEN. (a) Symphony No. | in 
C major, Op. 21. (5) Egmont 
Incidental Music, Op. 84, complete. 
(2) Vienna Musikgesellschaft 
Orchestra, (b) Siidwestfunk Orch- 
estra, with Friederike Sailer 
(soprano), Peter Mosbacher 
(narrator). Both conducted by 
Eduard van Remoortel. Vox Mono 
PL10870 (i2 in., 30s. plus 9s. 9d. P.T.). 

A great deal of fine music went into the 
nine numbers which form Beethoven’s 
incidental music to Goethe’s Egmont, and 
as far as I can see this is the first time they’ve 
all been available on disc in this country. 

Apart from the Overture and Clarchen’s 

two songs and her death scene (which form 

Klemperer’s fill-up to the Ninth Symphony), 

there are four interludes, a melodrama, and 

the final Victory Symphony which is the 
same as the coda to the overture. The 
first two interludes are splendid Beethoven, 
the third one perhaps a shade less 
enthralling out of context—it is based on 
the “Gliicklich allein ist die Seele die 
liebt” section of the preceding song, and 
then goes into one of Beethoven’s official 
marches, in C major with a more individual 

C minor trio. The fourth interlude is 

impressive again. The melodrama ‘takes 

place in the condemned cell where Egmont 
awaits execution and has a sublime vision 
of Freedom, in D major. 


Well worth having on record; but what 
a pity, then, to abbreviate the numbers in 
c 
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order to leave room for the first symphony 
which most Beethovenites have already got. 
The cuts are sometimes unimportant or 
repetitive; but it is formally unsatisfactory 
to end a march and trio before the march 
reprise, and the first entr’acte at the first 
time bar, in the dominant, when there is a 
coda which ends in the tonic. Friederike 
Sailer has a pretty, slightly soubrettish 
voice, and clear enunciation in her two 
songs; she is rather too close to the micro- 
phone. The speaker, who takes the part 
of Egmont, is not a story-teller as the 
details imply; but hearing him in the 
melodrama you might be deceived, for 
he seems to be reading a company report 
in a swimming bath. His final speech is 
shorter than that printed on the sleeve 
(useful notes with texts in German and 
English, and a beautiful portrait of Egmont 
—is it really the same one? He looks so 
venerable), but for once this is no serious 
loss. 

An earlier Beethoven record by Remoortel 
was highly praised. He takes a Young 
Lion view of the first symphony, which is 
invigorating and stylistically feasible. But 
his views on rhythm, and _ particularly 
accompanying patterns, are rather hum- 
drum, and the orchestral playing in 
Egmont is only so-so. The sound of the 
orchestra is shallow and edgy if you com- 
pare the overture or Clarchen’s death with 
the Philharmonia/Klemperer versions. By 
placing the C major Symphony after the 
Victory Symphony which ends Egmont, a 
different meaning is given to the first two 
chords of the former—or is it the right 
meaning? We are used to thinking that 
the first symphony starts from C major and 
moves into F at once. Here the opening 
cadence reflects the F major ending of 
Egmont and so suggests that the full-length 
symphony begins in F and eventually gets 
back to C major. A nice point of musical 


pedantry. W.S.M. 


%BEETHOVEN. (a) Symphony No. 2 
in D major, Op. 36. (4) Overtures: 
The Ruins of Athens; The Creatures 
of Prometheus. (a) Berlin Philhar- 
monic Orchestra, (5) Bavarian 
Radio Symphony Orchestra, both 
conducted by Eugen Jochum. D.G.G. 
Stereo SLPM136019 (12 in., 30s. plus 
Ssi8d. P:T.). 

These are two superb orchestras playing 
glorious music in acoustically impressive 
surroundings—the symphony was recorded 
in the Jesus-Christus Church in Berlin, the 
overtures in the Hercules Hall at Munich. 

Nevertheless, they are not performances 
that I would choose to live with. I am 
astonished by the consistency with which 
Jochum makes Beethoven’s music sound 
unlike Beethoven—like Mendelssohn or 
Weber at times, and at other times like no 
composer I can identify. He does so partly 
by tempo and phrasing, partly with a 
rhythmic articulation that lapses from 


extreme rigidity into unsteadiness without 
@ moment’s warning, and partly by a 
capricious balance of sound which spot- 
lights all the higher instruments and leaves 
the bass line more or less to make its own 
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way. D.G.G. have connived at this, 
perhaps unintentionally, by seeking to add 
melodic clarity to the spacious, swimming- 
bath acoustics of the church; what happens 
is that the principal woodwinds are very 
clear, and separated meticulously, but 
without any harmonious blend. That may 
be too strong: there are, indeed, moments 
when for four bars or so Jochum achieves a 
characteristic Beethoven sonority and tex- 
ture—but they are few; one of them is the 
start of the coda of the finale. The slow 
introduction drags; the Allegro is too fast 
for semiquaver clarity; the Andante is 
without charm; the Scherzo sounds too 
slow, because it is paced to fit the trio (an 
unnecessary precaution). The finale is 
breezy but not clear or steady. 

The same zeal to achieve novel, different 
performances marks the two overtures. 
Here the orchestra seems closer at hand, 
and the sound has more body and less 
brilliance than with the Berliners. But 
the performances are still Beethoven for 
the man who doesn’t like Beethoven. I 
hesitate to suggest that they are for the 
man who doesn’t like music. W.S.M. 


BEETHOVEN. Symphony No. 4 in 
B flat major, Op. 60. Coriolan 
Overture, Op. 62. Suisse Romande 
Orchestra conducted by Ernest 
Ansermet. Decca Mono LX1T5507; 
%Stereo SXL2116 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). 

I played these two versions immediately 
after Jochum’s account of the second 
symphony, and the immediate reaction 
(confirmed on repetition) was surprise that 
a German should understand Beethoven 
less clearly than a French Swiss. Not- 
withstanding Ansermet’s reputation for 
elegance and neatness and a special gift for 
the French Impressionist composers and 
the Russian nationalists, he interprets 
Beethoven 4 with grandeur and authority 
and perfect spontaneity. His earlier record of 
the fifth symphony was less successful, and 
it may be that he finds himself at home with 
the more Haydnesque Beethoven—though 
he doesn’t attempt to under-emphasize 
the bigness and great heart of the fourth 
symphony. Very occasionally the rhythm 
or the phrasing or the accentuation doesn’t 
fall in place with the rest (first movement, 
pulse of codetta group, first limb; second 
movement, basic rhythm sometimes slackens 
into triplets, and sforzandi are weak; finale, 
coda not very lively), but these are minutiae 
beside the strength and perception of the 
interpretation as a whole. The orchestra 
plays robustly; timpani are sharp at the 
end of the Adagio, and first oboe sounds 
rather querulous in the Trio of the third 
movement. The stereo recording is very 
“‘bassy”, the mono version all right in this, 
but the strings sound steely. In both 
versions the violins tend to swim at the 
start of the second movement. Ansermet 
repeats the expositions of the outer move- 
ments. 

It’s generous to offer a fill-up, in one 
sense. In another frame of mind, wouldn’t 
customers have preferred the symphony by 
itself, at a lower price? Ansermet’s reading 
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of Coriolan is fine, except for a clumsy 
accelerando in the transition to the second 
subject. The attack and chording, and 
the shaping of the overture otherwise, are 
all impressive, and the vividness of the 
drums is particularly striking. W.S.M. 


*BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, “Pastoral’’. 
Vienna Symphony Orchestra con- 
ducted by Antal Dorati. Fontana 
Stereo SCFL104 (12 in., 30s. plus 9s, 9d, 
oe 
Be eee Klemperer (10/58) SAX2260 

Dorati gives, as one would expect, an 
eminently literal, unaffected reading of this 
symphony. The accuracy of detail that is 
such an advantage in his recordings of 
twentieth-century scores is just as much in 
evidence here—he is one of the few 
conductors who really cares when notes 
stop as well as when they begin. What is 
more, the energetic tension that makes 
his Haydn performances sound a little 
overcharged is perfectly in keeping with 

Beethoven; nor is this symphony an 

exception to the rule, for although it is 

more relaxed in mood than, say, the Fifth 
or the Seventh, its style is just as taut. 

Many conductors, particularly German 

ones, take Beethoven’s programmatic titles 

(“Scene at the Brook’, “‘“Shepherds’ Hymn 

of Thanksgiving” and so forth) as an 

excuse to wallow, but in fact the Pastoral 
needs just as strictly “‘symphonic” handling 
as any other of Beethoven’s symphonies. 

What lets this record down is in the 
first place the inadequacy of the orchestra, 
and in the second the quality of the 
recording, which is quite out of keeping 
with the style of the performance. While 

Dorati is trying to bring the score out into 

the clear light of day the acoustic (and 

whether the hall or the engineers are to 
blame I simply don’t know) seems deter- 

mined to veil it in obscurity. There is a 

remarkable lack of top for what I imagine 

to be a recent recording; to take an early 
example, the flute twiddles at bars 42 and 

46-52 of the first movement are barely 

audible, and altogether the wind instru- 

ments lack definition. However they are 
clear enough for us to be able to hear that 
the first-desk players of the Vienna Sym- 
phony Orchestra cannot compare with 
their opposite numbers in the Philharmonia; 
they get through the notes adequately 
enough, but lend them none of the spon- 
taneous magic that we can hear on the 

Klemperer disc noted above. Nor have 

the strings anything like the same tonal 

beauty or capacity for unanimous phrasing. 

In spite ofall this, however, the Klemperer 
version doesn’t seem to me an absolutely 
clear recommendation. Admirable as so 
many things about it are—both points of 
detail and control of the over-all structure— 

Klemperer’s tempi for the first and third 

movements are so lethargic that I for one 

should be increasingly irritated every time 

I listened to them. Beautiful as the playing 

is I simply don’t believe that this was what 

Beethoven meant; half the physical impact 

of the music seems to be lost. If you can 

put up with this (and also with the poor 
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unit and a high frequency pressure unit are 
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frequency response from 40c/s to 17kc/s. The 
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definition of the bass register—e.g., the 
pizzicato underpinning of the second 
movement) then the Klemperer is an 
absolutely safe recommendation. Other- 
wise, if you want the Pastoral on stereo it 
would seem sensible to wait until there is 
more of a choice. 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Paris Con- 
servatoire Orchestra conducted by 
Carl Schuricht. H.M.V. Mono 
ALP1707 (12 in., 30s. plus 9s. 9d. P.T.). 

Not a very competitive version of this 
symphony. It’s quick (and a trifle sharp 
but that’s presumably French pitch) and 
light-weight in sound, needing a good deal 
of bass boost, strongly rhythmical but 
often not clearly articulated, so that 
important short notes are inaudible. There 
are also six bars inaudible in the develop- 
ment of the first movement (35-41 bars 
after the double bar); but I am told that 
later pressings will include them. The 
whole intention is evidently a no-nonsense 
view (end of the Allegretto absolutely 
senza rit, trio of scherzo no dawdling at all 
even for the sake of the rhythm, second 
subject of finale almost quicker than the 
first). In a way this is salutary, and some 
collectors may like it, but it doesn’t spell 

Beethoven to me. W.S.M. 


BEETHOVEN. Symphony No. 9 in D 
minor, Op. 125, “Choral”. Irmgard 
Seefried (soprano), Maureen For- 
rester (contralto), Ernst Hafliger 
(tenor), Dietrich Fischer-Dieskau 
(baritone), Choir of St. Hedwig’s 
Cathedral, Berlin. Overtures : 
Egmont, Op. 84; Leonora No. 3, 
Op. 111. All with the Berlin Phil- 
harmonic Orchestra conducted by 
Ferenc Fricsay. D.G.G. Mono 
LPM18512-3 (two 12 in., 60s. plus 
19s.'6d..P:T.): Available only in 
presentation box with analytical notes, 
price 8s. 6d. Stereo: SLPM138002-3 
(5/59). 

Kleiber (10/52) (R) LXT5362-3 


Toscanini (4/53) rien RISB L ooo 
Otterloo (4/55) (9/58) (R)SBL5227 
(11/55) ALP. 


Furtwangler 286- 

Karajan (11/56) 383CX1391-2 
Horenstein (4/57) PL10000 
Boehm (4/58) CFL1011 
Klemperer (11/58) 38CX1574-5 
Walter (5/59) ABL3244 


I was not particularly impressed by the 
stereo sound of this performance but I 
admitted at the time that my disappoint- 
ment might have been exaggerated by 
expecting so much of the first stereo Ninth. 
Now here is the mono version and it must 
fairly be compared with its many other 
competitors. 

My views, both on performance and 
recording, are a little modified but they 
are not really changed. Fricsay’s reading 
of the first two movements seems to me 
first-rate and he is supported by equally 
fine playing by the Berlin Philharmonic 
Orchestra, His approach to the slow move- 
ment is in places too emotional for me— 
the treatment of the second subject, for 
instance; as I said before, the beauty of 
this music is above and beyond our earthly 
romantic emotions. 
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It was at the finale that I expected such 
a revelation of stereo sound and was so 
disappointed; as mono sound, however, 
this is acceptable and it is in general equal 
to the best standards of today. I am still 
not greatly impressed by what I hear 
towards the end of this side but I now 
think the fault is due more to the conductor, 
for he drives his forces along so that they 
have little chance of making anything very 
articulate of it all. 

There is an outstanding quartet of 
soloists, led off by Fischer-Dieskau in very 
fine form, and some vital chorus work, 
though their words do not bite as they 
should. The records, completed by good 
performances of the two familiar overtures, 
are still only available in a “presentation 
box”, complete with a “souvenir of the 
show, sir?” booklet of notes, the same 
extravagant and glossy affair as before, 
except that on the inside back cover they 
have now printed the text of the choral 
finale. 

But, to return to finance. Whatever the 
merits of this presentation of the Choral Sym- 
phony, you have to pay £4 8s. Od. for it. 
You can buy the efforts of a certain quite 
adequate Beethoven conductor called Klem- 
perer for less than £4, for which money 
you will also get some much less hackneyed 
Beethoven, part of the Egmont incidental 
music. And if this is too expensive for you, 
for only 39s. 9d. you can buy performances 
by Horenstein and Bruno Walter which, 
to put it mildly, are by no means bad 
bargains, ys 2 


BEETHOVEN. Piano Concertos. No. | 
in C major, Op. 15: No. 2 in B flat 
major, Op. 19. Emil Gilels (piano), 
Paris Conservatoire Orchestra con- 
ducted by André Vandernoot. 
Columbia Mono 33CX1667 (12 in., 
30s. plus 9s. 9d. P.T.). 

This is the first time that anybody has 
tried coupling Beethoven’s two _post- 
Mozartian piano concertos, the two least 
popular ones if you like. Usually No. 2 
goes with No. 4, though Wihrer has it 
with No. 3; No. 1 has various couplings, 
none of them one of the concertos. It’s a 
sensible coupling, and Gilels plays sprucely, 
with address but not too much heaviness, 
on a fairly light-toned piano that suits the 
music nicely; he is particularly successful 
in the finale of No. 2. Vandernoot’s 
accompaniments are too woolly and heavy 
(the B flat concerto comes off slightly 
better, though the first movement ritornello 
is absurdly slow, senza brio), and the wood- 
wind are balanced disadvantageously against 
strings or piano. Géilels plays Beethoven’s 
cadenzas; in the C major first movement 
he selects the second of the three that the 
composer wrote. My only complaint about 
his playing, really, is that often he plays 
what’s written without having understood 
what it means: for example, the pause 
mark in that cadenza, and the various 
occasions when the left hand doubles the 
orchestral basses while the right hand is 
silent. That, and a sensation that Gilels’s 
readings are not really revelations—as 
Solomon’s are, for instance. W.S.M. 
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BEETHOVEN. Piano Concerto No. 3 


in C minor, Op. 37. Rudolf 
Firkusny (piano), Philharmonia 


Orchestra conducted by Walter 
Susskind. Capitol Mono P8468 


(12 in., 30s. plus 9s. 9d. P.T.). 
Backhaus, V.P.O., Boehm (2/51) (R)LXT5353 
Gilels, Paris Cons., Cluytens (11/54) 38CX1180 
Fischer, Philh., Fischer 2/55) BLP1063 
Kempff, Berlin P.O., Kempen (12/55) DGM18130 
Wuehrer, Stuttgart P.M., Davisson (5/57) PL9570 
Rubinstein, N.Y.S.A., Krips __ (12/57) RB16043 
Yankoff, Hamburg R.O., Schmidt-Isserstedt 


(5;58) PI.» 1051 

Serkin, Philadelphia, Ormandy (5/58) ABR4062 

Solomon, Philh., Menges (7/58) ALP1546 
Arrau, Philadelphia, Ormandy 

(12/53) au) (R)SBR6252 

Arrau, Philh., Galliera (2/59) 383CX1616 

Katchen, L.S.O., Gamba (5/59) LXT5500 


The thirteen current recordings of this 
concerto are readily divisible into sheep 
and goats: Firkusny is one of the sheep. 
Pleasant to say so, but the sheep are a 
numerous flock. His playing is neat and 
stylish, more classic than romantic; he 
takes the first movement at a good pace, 
not quite as quick as Serkin, but quicker 
than Arrau or Katchen or Solomon. 
Nevertheless I enjoyed his playing, most 
keenly in the finale which is strong and 
good-humoured and elegant all at once; 
the first movement is a trifle lacking in 
tension and excitement, and the expansive 
pace of the Adagio isn’t quite steadily 
sustained. The recording is rather low 
in level and subfusc in timbre; there are 
two little grumbles—some notes are almost 
inaudible (e.g., the left-hand arpeggio 
figure at bar 223 of the first movement and 
correspondingly), and Susskind disregards 
Firkusny’s long interpretation of the second 
appoggiatura in the theme of the finale. 
These would annoy me on repeated hearing. 


It’s an expensive version by comparison 
with some others: Katchen offers a delight- 
ful unattached rondo, Arrau the Lebewohl 
sonata, Solomon the Op. 54 sonata, Wiihrer 
the whole of the second concerto(!). 
Several others are ten-inch discs. The ones 
just named are all particularly successful : 
Katchen excels in the slow movement 
(elsewhere there are rhythmic weaknesses) ; 
Arrau’s reading is consistently fine, though 
dully accompanied, and some of his accents 
and emphasis sound exaggerated—this is 
the new Arrau set, not the Philips ten-inch 
which was rather stodgy and _ shrill; 
Solomon (who plays Clara Schumann’s 
cadenza) gives a superbly sensitive per- 
formance, rather hard in timbre though; 
Wiihrer is airlessly recorded but plays 
with thorough understanding. Serkin’s 
interpretation seems lacking poetry to me, 
but I note that T.H. admires its vigour and 
musicianliness (many men, many minds). 
On the other hand I have a very soft spot 
for Edwin Fisher’s loving account, with 
all its messy moments and terrible cadenza. 
All the others are more or less goats, with 
more or less redeeming features; Rubin- 
stein’s forward-moving treatment of the 
Adagio will appeal to people who are tired 
of the impression that the pianist has gone 
to sleep after playing the first chord, and 
there are touches of irresistible savour here 
and there, though the sound is biscuit-tinny 
to a degree. Kempff’s cadenza to the first 
movement starts disconcertingly with an 
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inversion of the first subject. These two 
versions are expensive investments. Firk- 
usny, that reminds me, plays Beethoven’s 
cadenza, W.S.M. 


BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor’’. 
Claudio Arrau (piano), Philhar- 
monia Orchestra conducted by 
Alceo Galliera. Columbia Mono 
33CX1653 (12in., 30s. plus 9s. 9d. 


P.T.). 
Gieseking, Philh., Karajan (10/52) 33CX1010 
Fischer, Philh., Furtwangler (6/53) ALP1051 


Backhaus, V.P.O., Krauss __ (1/54) (R)LXT5355 
Badura-Skoda, Vienna Op., Scherchen 
(7/54) WLP5114 
Kempff, Berlin P.O., Kempen (7/55) DGM18131 
Solonion, Philh., Menges (1/56) ALP1300 
Casadesus, N.Y. P.O., Mitropoulos (9/56) ABL3142 
Wuehrer, V.P.M., Hollreiser (11/56) PL9490 
Gilels, Philh., Ludwig (11/57) 383CX1490 
Rubinstein, N.Y. S.A., Krips (12/57) RB16045 
Firkusuy, Pittsburgh S.O., Steinberg 
(9/58) P8419 
Curzon, V.P.O., Knappertsbusch (1/58) LXT5391 
Horowitz, R.C.A., Reiner 
(9/56) (1/59) (R)RB16114 
Serkin, Philadelphia, Ormandy (6/59) EFR2014 
The standard of Emperor recordings is 
very high indeed, as might be expected from 
the list of names—just about all the great 
pianists of our day, though not yet all the 
Beethoven specialists. The first four in that 
list fall slightly short of aural satisfaction, 
and only the Fischer/Furtwangler perform- 
ance has that special quality that helps you 
to overlook the shortcomings of reproduc- 
tion. There is something to be said for each 
of the later ones, from Kempff onwards. 
For myself (like M.M., T.H. and R.F.) I 
find that one of them, Solomon’s, is in a 
class by itself; care and control and under- 
standing speak forth in it, it has the finest 
orchestral accompaniment and _ balancing 
of all, and Solomon’s performance is instinct 
with greatness—and what I find particularly 
satisfying is that the greatness comes from 
and is directed back to Beethoven without 
any apparent intervention by the performers. 
If there is a weakness, it is in Solomon’s 
articulation of the Rondo theme—one of 
the most awkward and ineffective themes 
ever written for the piano, not least because 
it is designed to sound resplendent and 
invigorating. 


Claudio Arrau falls a victim to its rigours 
too, the first and third times that he plays it; 
but the second statement reminds us that 
he knows how it should sound and can bring 
it off, too. It was high time that Arrau, who 
gives a superb performance of the Emperor 
in the concert hall, recorded it; and the 
new record is for the most part a fulfilment 
of expectation. It is grand, brilliant, 
thoughtful, poetic, at one time or another, 
and the range of piano tone is very wide 
and vivid. 


It does not fulfil all my expectations, 
however: it is grand but not great—put 
another way, it is a performance by Arrau, 
not the performance of his lifetime (which 
Solomon’s record is). That is already pretty 
wonderful, and all Arrau’s pianissimo 


playing and his diminuendi, and the second 
episode and coda of the Rondo are as fine 
as anyorte could hope to hear (the bridge 
to the finale is almost too soft). But much 
of the slow movement finds Arrau in a 
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prosaic, niggling mood—I have heard him 
play it with unforgettable poetic feeling— 
and despite much glorious playing the first 
movement makes a disappointing effect, 
largely because the orchestral contribution 
is so characterless and structurally non- 
descript, when you hear it after playing 
Solomon’s version with Menges conducting 
the same orchestra. 


These disparaging remarks will only be 
echoed by people who expect an ideal 
Arrau performance, on the basis of his most 
inspired playing. It does not come up to 
that, and it was perhaps foolish in this 
imperfect world to hope that it would. 
Taken for what it is, the record gives us 
Arrau, probably the finest interpreter of 
Beethoven now before the public, playing 
the last and in some ways most satisfying of 
all Beethoven’s piano concertos, and playing 
it, if not at his most inspired, then still with 
immense distinction. W.S.M. 


(This performance has now been scheduled 
for release in stereo—SAX2297.) 


%*BEETHOVEN. Violin Concerto in 
D major, Op. 61. Jascha Heifetz 
(violin), Boston Symphony Orches- 
tra conducted by Charles Munch. 
R.C.A. Stereo SB2047 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). Mono RB16124 
(9/58). 

Heifetz gives an altogether admirable 
performance of the Beethoven, alike assured 
and restrained; and he is_ sensitively 
accompanied by the Boston orchestra, in a 
recording which strikes a very happy 
balance indeed between soioist and orchestra. 
But all these very real virtues may really 
be rather the more readily enjoyed from 
the mono version of the disc; for the new 
stereo, while possibly brighter in sound 
than the other, is also less full in tone and 
distinctly less warm in general quality. 
The opening timpani form an extremely 
convenient case in point; surely there was 
never a comparison so easily resolved by, 
literally, the first note. Only the stereo 
fanatic would hold out until he had heard 
the first five. M.M. 


BENDA. Symphony in B flat major for 
String Orchestra. Czech Phil- 
harmonic Orchestra conducted by 
Vaclav Talich. 

MICA. Symphony in D major. Prague 
Symphony Orchestra (F.O.K.) con- 
ducted by Vaclav Smetacek. 

MYSLIVECEK. Symphony in D major. 
Prague Chamber Orchestra con- 
ducted by Martin Turnovsky. 

STAMIC. Symphony in A major, 
‘sSpring’®. Prague Chamber 
Orchestra conducted by Otakar 
Trhlik. Supraphon Mono LPV423 
(12 in., 30s. plus 9s. 9d. P.T.). 

I wrote about Jiri Benda and the Mica 
family a few months ago, and Jan Vaclav 
(alias Johann Wenzel) Stamic (alias Stamitz) 
is already famous. Josef Myslivecek (1737- 
1781) is the mystery man here, and rather 
an enjoyable composer he turns out to be, 
the author of a charming and expressive 
sub-Mozartian symphony (not so sub 
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either). Benda’s symphony, a pompous 
Allegro, a grave Minuet, and a lively, 
dancing finale, sounds like a cross between 
Handel and Mozart, in fact like one of 
Bach’s sons. Stamitz’s Spring Symphony 
is naive and disarming, but not really 
interesting. Mica’s is full of teasing 
rhythms, very much alive in the galant 
manner; the sleeve note leaves it open 
whether uncle or nephew was the composcr, 
but its full blown galant-almost-rococo style 
could hardly have been so maturely handled 
before 1744 when the uncle died. 


If you enjoy eighteenth-century music 
at its not quite best, but very far from 
humdrum, this is a good record to try, 
The symphonies are quite attractively 
presented, and the recording though dull, 
is tolerable. W.S.M. 


BOCCHERINI. ’°*Cello Concerto in B 
flat major. 

HAYDN. °Cello Concerto in D major, 
Op. 101. Janos Starker (’cello), 
Philharmonia Orchestra conducted 
by Carlo Maria Giulini. Columbia 
Mono 33CX1665 (12 in., 30s. plus 
Os; Od. P:T.). 

Coupled as above: 
Fournier, Stuttgart C.O., Munchinger 
(12/54) LXT2968 
Baldovino, Pro Arte Orch., Previtali 
(2/58) ALP1541 


At long last this familiar and favourite 
coupling has emerged in a version where 
performance and recording rest on twin 
peaks of serene success. Starker brings to 
the Boccherini Concerto an_ elegantly 
classical approach, allowing ornamental 
fioriture a spontaneous and apparently 
improvisatory place in the scheme of things. 
He moulds the Italian’s fine phrases whilst 
they are still cooling, so that what appears 
as transitory flexibility surprises us, in 
retrospect, as a rounded firmness of tone 
and a beautifully controlled bow-arm. In 
the cantilena of the slow movement he rises 
to great heights of expressiveness, yet 
cannot quite match them in the Haydn 
slow movement, where the interrupted and 
symmetrical phrases never quite seem to 
build. Baldovino has the same difficulty, 
and he is hampered by a recording that is 
less clearly-defined and an orchestra that is 
sometimes not quite with him. Fournier's 
performance of both the Haydn and the 
Boccherini are still intensely alive and 
musical, but the sound of the transfer I 
heard was slightly edgy, and tended to 
banish the feeling of relaxation that 1s 
essential in the two slow movements, 


In the finale of the Haydn Concerto, 
Starker adopts a noticeably quicker tempo 
than either Fournier or Baldovino, and he 
also adds an extra spurt at the very end, 
ornamenting the woodwind cune with 
fancy passage-work. His intonation is 
fabulously secure and his tone is always 
the purveyor of a richly colourful palette. 
In Giulini and the Philharmonia he has 
worthy colleagues whose support does him 
great credit. The size of the orchestra is 
not too large for comfort, and the balance 
between solos and tuttis seems just perfect. 
I hope there will be a stereo issue in due 
course. D.S. 
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AAA-ST 4007 


GEORGE CHAKIRIS SINGS 
GERSHWIN 

Twelve of your favourite 
Gershwin hits. London 
Variety Theatre Orchestra. 
Conductor—Norman 
Stenfalt. 


AAA-ST 4003 


SERGIO FIORENTINO PLAYS 
TCHAIKOVSKY 

Piano Concerto No. 1in B 
flat minor Op. 23. Hamburg 
Pro Musica—George Hurst. 


AAA-ST 4010 

BEETHOVEN —PASTORAL 
Symphony No. 6 in F Major 
Op. 68. Royal Danish 
Orchestra. Conductor— 
George Hurst. 


AAA-ST 4009 
MUSIC FROM THE FILMS 


Warsaw Concerto—Cornish 
Rhapsody—Spell Bound— 
Dream of Olwyn etc. 

Joyce Hatto, piano. London 
Variety Theatre Orchestra 
—Gilbert Vinter. 


AAA-ST 4012 


TCHAIKOVSKY — 

HAMBURG PRO MUSICA 
Francesca da Rimini Op. 32 
—Ballet Suite Sleeping 
Princess, Op. 66. Conductor 
—Lawrence Leonard 


AAA-ST 4001 
DVORAK—‘NEW WORLD’ 


New World Symphony No. 
5in E Minor, Op. 95— 
Philharmonic of Berlin. 
Conductor—Otto Strauss. 





AAA-ST 4005 
EILEEN JOYCE PLAYS GRIEG 


Piano Concerto in A Minor, 
Op. 16 Glinka-Russian and 
Ludmilla Overture. Dvorak 
-—Carnaval Overture. 
Royal Danish Orchestra. 
Con:uctor—John Fransen. 
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Radio Show Surprise 


MULTIPLAY 
RECORDS 


new unique dual-purpose—playable 
on normal and stereo machines 
THIS I$ STEREO PLUS! 


MULTIPLAY-—for perfect reproduction on either monaural or 


stereo record players, thanks to a special cutting technique 
perfected by Saga. 





MULTIPLAY-— famous artists recorded on the finest stereo you 
have ever heard. 


MULTIPLAY-— in superb double sleeves containing a wealth of 
technical information. 


MULTIPLAY—an amazing combination of Saga quality and 
value at 45/- each. 


RECORDS, LONDON, N.7. 


Write today for the new 40-page catalogue, describing the extensive Saga ranges 
of Multiplays, 12 inch L.P’s. at 25/- and monaural and stereo pre-recorded tapes. 


SAGA SOUND IS HI-FI PLUS... 
YOU’LL LIKE THE SOUND OF SAGA 
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There is no substitute for 


THE STAVE GUARANTEE! 


STAVE-SEALED RECORDS 
ARE QUITE UNIQUE 
AND REMAIN INCOMPARABLE! 


SECONDHAND 
DEPARTMENT 





We purchase and sell slightly 

used LP’s 

Best prices given for good 
condition records 


They are supplied post free to Collectors in the 
U.K. and at special terms to Educational Authorities. 


* 


WE INVITE ALL COLLECTORS 
TO OPEN AN ACCOUNT WITH US 


* 


OPEN 9.30 a.m.-6 p.m. daily except Thursday, 1 p.m., and Saturday, 5.30 p.m. 
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OUTSTANDING 
RECORDINGS 


Available October 12th 


44 CLIFTON HILL, LONDON, N.W.8 









JOHN WILLIAMS 


SUITE No. 1 IN 
SONATA LONGO 352, E MINOR 
GAVOTT 


be egy * A THEME OF MOZART 


BARCAROLL 
LA MAJA DE GOYA 
VALSE CRIOLLO 
ORACION 
DIO 
HUMORADA 
ECB 3151 Monaural 


Guitar Recital 


G FOR UNACC, VIOLONCELLO 


Second Album 


Alessandro Scarlatti 
Fernando Sor, Op. 9 
Alexandre Tansman 
Enrique Granados 
Antonio Lauro 
Andres Segovia 
Andres Segovia 
Paquita Madrigeura 
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HELGA MOTT, Soprano; NOREEN BERRY, Mezzo; DUNCAN ROBERTSON, Tenor; 
ARO PIANO TRIO. 


NIVEN MILLER, Bariton. 


Duncan Gray 

Enchantress Farewell 

The Vale of Clwyd 

Bonnie Laddie, Highland Laddie 
The Chase of the Wolf 
Lochnagar 

The pulse of an Irishman 


In vain to this Desart, my fate I deplore 


ECB 3153 Monaural 


Charlie is my darling 

O might I but my Patrick love 
The Soldier 

Farewell Bliss 

Faithfu’ Johnnie 

Sir Johnnie Cope 

Sally in our Alley 

Ye Shepherds 


Stereodisc DS 6053 

















FANTASIA 
ROMANCE No. 2, F SHARP 
SLX INTERMEZZI 


ECB 3154 Monaural 


IDA KREHM, Piano 


Op. 17 
Op. 28 
Op. 4 
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Away in a Manger 
God Rest ye merry, Gentlemen 


Accompanied by the Womens’ Voices of the MORGAN JONES SINGERS. Orchestral 
Scores: ROBERT DOCKER. Conductor: 


EDP 205 Monaural 


Ave Maria (Bach-Gounod) 
The Coventry Carol 


DOUGLAS GAMLEY. 


Stereodisc EDH 605 
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J. S. Bach, trans J. W. Duarte 
Domenico Scarlatti 
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%BRAHMS. Symphony No. 1 in C 
minor, Op. 68. Philharmonia 
Orchestra conducted by Otto Klem- 
perer. Columbia Stereophonic 
SAX2262 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1504 (2/58). 
V.P.O., Kubelik (11/58) SXL2013 

Klemperer’s account of this symphony 
was of course reviewed at some length when 
the mono version appeared and it is enough 
to say now that his view of it is stern but 
undeniably compelling. One can but 
respect it and even be moved by it : whether 
one can love it will depend on personal 
taste. Kubelik’s reading, as might be 
expected, is more lyrical, yet it is powerful 
enough and I think it may very likely 
please the majority of listeners. Both, in 
fact, are fine performances and it is 
impossible to recommend one over the 
other and expect all readers to agree. 
Most enthusiasts will anyway know some- 
thing of these two conductors and will have 
an idea which they will prefer—and a few 
tests in a record shop will help to decide. 

But if you are mainly intent on the best 
stereo sound, then I think the Decca 
definitely leads. The other has all 
Columbia’s usual qualities but I am not 
quite happy about the quality of the 
strings in full orchestral passages, not 
shrillness but what I can only describe as a 
rather tunnel-like acoustic. In fact, if you 
are strongly pro-Klemperer I should advise 
the mono disc, where this one defect is not 
noticeable. 

There is another stereo Brahms No. 1 
for review since the above was written 
(and held up by the printers’ strike) but 
since it is an altogether new performance 
I think it deserves separate treatment and 
readers will find it immediately below. 

3 


*BRAHMS. Symphony No. 1 in 
C minor, Op. 68. Concertgebouw 
Orchestra conducted by Eduard 
van Beinum. Philips Stereo SABL124 
(12 in., 30s. plus 9s. 9d. P.T.). 

Van Beinum gives an extremely straight- 
forward account of this score, never inter- 
posing his own personality, remaining 
content to let the music “play itself”. 
There is nothing derogatory in that state- 
ment. There is room for all sorts of 
interpreters and many distinguished con- 
ductors take just this view of their work; 
and for gramophone recording, of course, 
such a view is the more suitable for repeated 
playing. Of course, no gramophile would 
like :o be without the genius of Beecham 
or the seriously classical Klemperer; but a 
bread-and-butter performance, provided 
that the bread is fresh and the butter 
excellent, is especially valuable if you are 
not to become wedded to one highly 
individual interpretation. 

Here we have a first-rate example of an 
absolutely honest, skilful performance. Does 
that sound dull? This performance isn’t. 
You can say that Kubelik is more sensitive 
—especially in the first movement’s intro- 
ductiia—and that Klemperer’s approach 
18 80 «together different that no comparison 
18 worth making. Nothing of that lessens 
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the integrity of van Beinum’s reading nor 
the fine playing which the Concertgebouw 
Orchestra gives under his leadership. 

When I come to the recording there are 
comments to make. Stereo sound may not 
be more directional than the sound of an 
orchestra on the concert platform—the 
width of the spread is, of course, a great 
deal less—but one can be far more conscious 
of it. If, in the concert hall, violins play a 
theme on the left and ’cellos answer it from 
the right, one isn’t nearly so aware of 
direction as when one sound comes from 
the left-hand speaker, the other from the 
right. I suspect that van Beinum had his 
violas on the extreme right. Philips’ sound 
is mostly very well integrated (give the 
violins a bit of top to make them sound 
thrilling) but there are a number of 
moments when the violas draw attention 
to themselves too definitely. (Conductors 
disagree about the merits of second violins 
or ’cellos on the right and there are good 
reasons on both sides; but I can see little 
reason for placing the violas there). Any- 
way, there are some odd effects—in the 
slow movement, bars 71 and 72, the 
pizzicato strings jump from right to left 
more pointedly than they ever would in 
the concert hall; in the finale, as their 
rather explosive triplets in the right-hand 
speaker accompany the solo oboe (bar 156, 
etc.). So I found occasional moments 
disconcerting, the stereo effect drawing 
attention to itself, which it never should. 
And I did also feel that a more strongly 
recorded bass would have been more 
satisfying. 

On the whole, taking recording into 
account with performance, I slightly favour 
the Kubelik record over van Beinum’s 
because I do just prefer its sound. The 
Klemperer is in a class by itself, as I have 
indicated in the preceding notice. T.H. 


BRAHMS. Variations on a Theme by 
56a. 


in D minor; No. 5 in G minor; No. 6 
in D major; No. 7 in A major; No. 11 
in C minor; No. 21 in E minor. 
London Symphony Orchestra con- 
ducted by Antal Dorati. Mercury 
Mono MMAI1051 (12 in., 28s. 9d. 
plus 9s. 443d. P.T.). 

Dorati gives an honest, forthright, per- 
formance of the Variations rather than one 
characterised by very great imagination. 
There is a great regard for clarity of 
texture—everything in the score “‘tells’”— 
and for this, of course, Mercury’s tech- 
nicians must also be praised. ‘There is, 
too, Dorati’s great ability to get most 
highly disciplined orchestral playing. The 
performance, in fact, gave me much 
satisfaction, without ever quite enthralling 
me. 

Variation 5 (that swift. scherzo) is an 
example of playing which is in _ itself 
absolutely first-rate and in which the 
clarity is quite remarkable but the result 
nevertheless just lacks some touch of magic. 
The following Variation (the one that 
begins with horns in full cry) is taken at a 
real lick and is tremendously exciting and 
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a complete success. ‘The grazioso No. 7 
is on the slow side and I thought it limped 
abit. Speeds chosen for the other variations 
are about usual. The finale, with its 
purposeful start and robust attack, shows 
the character of Dorati’s approach precisely 
—I confess I prefer a more thoughful 
opening to this passacaglia (and Brahms 
has scattered the direction piano legato all 
over the score). 


The Hungarian Dances are stupendous! 
No reservations here—and I suspect that 
even those who think they don’t want 
Hungarian Dances to back their Variations 
may change their minds. Dorati is 
unquestionably superb at this sort of thing 
and the playing he gets from the L.S.O- 
can only be described as stunning. Arrange- 
ments are not, I think, the old familiar 
ones but they are brilliantly effective. 


The sound on both sides of this disc is 
very good indeed. I have remarked on its 
admirable clarity. It also has depth and 
a specially well-defined bass (the double- 
bassoon in the Variations is really there). 
I wonder how it will sound when we 
eventually get Mercury’s stereo, which 
has not yet been heard in this country. 
Earlier in the summer the company had 
one of their annual gatherings of their 
licensees from all over the world, this time 
in Madrid, and, with typical American 
generosity, they invited someone from 
THe GRAMOPHONE to pop over just for the 
final week-end. I went—and was delighted 
to find that I had arrived, not for committees 
and earnest discussion but for a couple of 
days of sheer junketing. However, I did 
hear their stereo sound and I had the 
impression that it might be very exciting. 

(As we closed for press this record was 
advised for release in stereo on Mercury 
AMS16006). 


CHOPIN. Andante Spianato and 
Grande Polonaise in E flat major, 
Op. 22. Halina Czerny-Stefanska 
(piano), Czech Philharmonic 
Orchestra conducted by Vaclav 
Smetacek. 

SLAVIK. Violin Concerto in A minor. 
Boris Gutnikov (violin), Prague 
Symphony Orchestra conducted 
by Vaclav Smetacek. Supraphon 
Mono LPM429 (10 in., 22s. 3d. plus 
i Se: PIE.) 

Supraphon continue to introduce us to 
the byways of Czech music with this 
record. Josef Slavik was an extremely 
gifted violinist and a friend of such great 
musicians as Chopin, Paganini and Schu- 
bert. Unfortunately he died at the early 
age of twenty-seven, before such gifts he 
may have had as a composer had a chance 
to mature. The “‘concerto” on this record 
disappeared from sight (understandably) 
for nearly a century, and what we are now 
given is in fact only the first movement; 
the orchestration is that of a modern 
editor, and I should imagine the violin 
part has been fairly thoroughly edited too. 
It is a pleasing enough piece and excellently 
played by Boris Gutnikov, but the claims 
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made for it by Supraphon’s note-writer are 
absurdly high. Its interest today is purely 
historical. 

Miss Czerny-Stefanska’s Chopin-playing 
is already familiar to British audiences and 
needs no recommendation. Whether it was 
wise to couple her performance of the 
Andante Spianato and Grande Polonaise with 
such an uninteresting work is highly 
doubtful. However the recording of both 
works is perfectly acceptable. J-N. 


FOERSTER. Cyrano de Bergerac, 
Op. 55. Brno Radio Symphony 
Orchestra conducted by Bretislav 
Bakala. Supraphon Mono LPV382 
(12 in., 30s. plus 9s. 9d. P.T.). 

Life is short, and there is much great 
music to be heard: but try to set aside an 
hour for listening to J. B. Foerster’s sym- 
phonic suite Cyrano de Bergerac for, like his 
Fourth Symphony, Easter Eve, it affords a 
moving experience. It is a deeply felt, 
beautifully written work. Foerster saw 
Rostand’s play in Hamburg at the turn 
of the century : “‘It was one of the strongest 
impressions the theatre has ever given 
me .. . from the very first moment Cyrano 
had all my sympathies. The strong 
impression it left on my mind forced me 
to give it expression in music’. 

There are five movements, headed by 
quotations from the play. The first opens 
with “I love’: Cyrano’s confession that 
while even the ugliest of women would 
fly from him, it is h.s misfortune to be 
hopelessly in love with the most beautiful 
of all, Roxane. Roxane’s gentleness and 
beauty are the subject of the second theme. 
The opening in particular, with a ’cello 
solo espressivo con desiderio, is very eloquent. 
II, a slow movement, is Cyrano’s con- 
versation with Roxane, his disillusionment 
after the misinterpreted invitation. III, the 
Scherzo, is “like a bomb I fell from the 
moon”’—ironically high-spirited, not con- 
cealing a bitter grief beneath the self- 
mockery. The fourth movement is long 
and falls into two parts: the first the fury 
of this unrequited love, the second the 
tender thought of Roxane: “thy name in 
my heart is like a sheep’s bell, Whenever 
the bell shakes thy name tinkles too”. 
And finally the death of Cyrano, ending 
with the murmur of Roxane’s name. 

Foerster was born in 1869 and lived to 
1951 (Cyrano dates from 1903). His 
music owes something to Bruckner perhaps, 
something to Mahler, but beyond influences 
it is recognizably Czech : in its avoidance of 
rhetoric or bombast; in its modest 
eloquence; above all, you might say, in 
being so deeply musical. The performance 
by the Brno Orchestra is beautifully felt, 
warm in tone and expressive in execution. 
The recording is acceptable. A.P. 
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*%GLAZUNOV. Birthday Offering— 
Ballet Music (excerpts arr. Robert 
Irving). 

*LECOCQ. Mam/’zelle Angot—Ballet 
Music (excerpts arr. Gordon Jacob). 
Royal Philharmonic Orchestra con- 
ducted by Robert Irving. H.M.V. 
Stereophonic CSD1252 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). Mono: 
(9/58) CLP1140. 

Maw’ zelle Angot: 


Royal Opera House Orch., Covent Gdn., Fistoulari 
(7/59) SB2089 


An excellent record, and a really out- 
standing stereo recording. Two of the 
Royal Ballet’s enjoyable scores are here far 
better played than, alas, we hear them at 
Covent Garden now. I found this disc 
waiting for me just after returning from a 
“live” performance of Mam’zelle Angot: 
the difference, both in the alertness and 
spring of reading and in the sheer accom- 
plishment of the orchestral playing, was 
striking. The stereo of this new H.M.V. 
disc seems to me ideal—a model of clarity, 
balance and beauty of tone. The sound in 
itself affords a constant pleasure: the 
strings, both in solo and tutti, are rich; 
the woodwinds are round and full; the 
brass is fiery and clean but not oppressive. 
The R.C.A. stereo disc of Mam’zelle Angot, 
though good, is not nearly so lifelike: 
the instruments do not stand out so clearly, 
nor is there the same sense of space. 
Besides, stereo shows up all too clearly 
which is the more distinguished orchestra : 
no longer can one orchestra sound much 
like another when funnelled through a 
single speaker. 

If Mam’zelle Angot is your first concern, 
then the choice is obvious (and backed up 
by the fact that the H.M.V. disc is appre- 
ciably cheaper). The R.C.A. has Fagade 
on the reverse—but here there is the 
composer’s own rather more _ polished 
reading (Columbia, though not stereo) as 
rivalry. A.P. 


HAYDN. Flute Concerto in D major. 
Oboe Concerto in C major, HV 
vit. F.1. Kurt Redel (flute), 
Kurt Kalmus (oboe), Munich 
Chamber Orchestra conducted by 
Hans StadIlmair. D.G.G. Mono 
LPEM19147 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). Stereo : SLPEM136004 
(3/59). 

Oboe Concerto: 


Rothwell, Halle, Barbirolli (4/58) CCL30127 
Lardrot, V. Op. Chbr., Prohaska (5/59) XRK501 


The mono version of these two Haydn 
concertos contains most of the virtues 
apparent in the stereo disc, though I was 
somewhat disconcerted by the surface of 
my copy, which was marked by some 
apparently rubbery but irremovable 
material used for sticking the inner envelope 
together. Some considerable part of the 
record thus remained unplayable. 

Kalmus produces a smooth, discreet tone 
which is in high contrast to Lardrot’s 
reedy production and occasionally un- 
satisfactory intonation. Yet the Top Rank 
disc has a more lively, resonant orchestral 
accompaniment, and of course a wider 
choice of companion pieces (Albinoni, 
Cimarosa, Handel). For sheer beauty and 
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subtlety of phrasing it would be difficult io 
excel the excellent account of this work 
given by Evelyn Rothwell, who seems ‘to 
me to infuse just the right amount of 
cheekiness into the theme of the finale. 
Here again there is a pleasant choice of 
companion pieces (Pergolesi, Corelii) 
arranged by Sir John Barbirolli, and this 
indeed is the record I would most warmly 
recommend, as the ‘‘Haydn”’ Flute Concerto 
is not a particularly brilliant work, nor is 
Redel as persuasive an interpreter of 
rococo music as some flautists I have 
heard. 


*LALO. Symphonie  Espagnole, 
Op. 21. 
*SAINT-SAENS. Introduction and 


Rondo Capriccioso, Op. 28. 
Havanaise,Op.83. YehudiMenuhin 
(violin), Philharmonia Orchestra 
conducted by Sir Eugene Goossens. 
H.M.V. Stereo ASD290 (12 in,, 
30s. plus 9s. 9d. P.T.). Mono 
ALP1571 (5/58). 

This is Menuhin in outstanding form, 
brilliant yet relaxed, not apparently worried 
by anything, technical or otherwise, soaring 
freely with lovely tone and jaunty rhythms. 
Long after I had heard it I found the 
Rondo Capriccioso sticking in my mind for 
the sheer style of its playing. The record 
is a generous one, too, with all five move- 
ments of the Symphonie Espagnole (some 
violinists reduce the work to four) and I 
am glad to see that both the Saint-Saéns 
extras that were on the mono disc have 
also been included on the stereo. 

When the mono version appeared I 
thought the orchestra a bit too far in the 
background; this did not worry me when 
I heard the stereo—at least, not to any 
degree worth bothering about. The record 
seems to have been made in a fairly resonant 
hall and there is a touch of blatancy when 
the orchestra is playing full out, but it is not 
seriously disagreeable and the stereo is 
certainly more vivid and spacious than 
the mono, good as that was. Bi 2 


LISZT. Hungarian Rhapsodies. No. | 
in F minor: No. 2 in D minor: No. 3 
in D major: No. 4 in D minor. 
Vienna State Opera Orchestra 
conducted by Anatole Fistoulari. 
Top Rank Mono XRC6005 (12 in., 
26s. 43d. plus 8s. 73d. P.T.). 

This is another Vanguard disc issued 
over here under the Top Rank label. 1 do 
not mind the reproduction of American 
notes on the sleeve (especially as this one 
is to the point) but I do object to the 
reproduction of inaccurate information. 
These orchestral versions of the Hungarian 
Rhapsodies are not numbers 1 to 4 of the 
piano originals, of course, but when the 
sleeve tells me that No. 2 here is the piano 
No. 6 in D flat major, transposed to D 
minor (a very difficult transposition!) I 
begin to smell a rat. 

For the record, these four Rhapsodies are 
Nos. 14 in F minor, 2 in C sharp minor 
transposed to D minor, 6 in D flat trans- 
posed to D, and 12 in C sharp minor 
transposed to D minor. The orchestration 
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is said to be by Liszt, with the collaboration 
of franz Doppler. Albert Franz Doppler 
was a contemporary of Liszt, so that sounds 
very likely. 

Having straightened that out, all I need 
add is that the performances sound 
excellent, with the right sort of approach 
from Fistoulari and the Vienna players 
and that the sound is as fruity as this sort 
of music needs. yi > 2 


MENDELSSOHN. Symphony No. 3 
in A minor, Op. 56, “Scotch”. 
Hebrides Overture, Op. 26, 
“Fingal’s Cave”. London Sym- 
phony Orchestra conducted by Antal 
Dorati. Mercury Mono MMA11048 


(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
Symphony No. 3: 
L.S.O., Solti (8/53) LXT2768 
V.S.O., Klemperer (4/53) PL7080 
A.B.C. ” Sydney S.O., Goossens 


Israel P.O., Kletzki 55) 383CX1219 
R.P.O., Previtali (5/58) ALP1569 
Bamberg S.O., Leitner (7,58) DGM18207 
P.P.O., Boult 8/58) NCL16005 


Symphony turns up in symphony concerts, 
it’s curious how often it’s been recorded. 
I agree with the record companies (and so 
with the record-buying public) that it’s 
a splendid piece, worth having in your 
record collection. So why don’t concert 
promoters like it? Perhaps they think that 
the Mendelssohn of this Symphony is a 
morbid taste which people are obliged to 
cherish in secret. 

There was a round of Scotches last 
summer, and in the year of total abstinence 
ensuing the only change in the situation has 
been the disappearance of an unlovable 
version by Mitropoulos. Now here are 
Dorati and Mercury pushing out the boat 
again. A nice, stylish version, nearer to 
Previtali than Kletzki. Dorati takes the 
second and fourth movements at steady 
tempi (if you want more animation to 
them, Boult offers it, though at the 
expense of really clear, rhythmical articu- 
lation), the third movement at a likeable, 
expressive pace. There are some moments 
of poor ensemble (the start of the first 
Allegro is one), but much neat and enjoy- 
able solo playing, and some beautiful string 
tone. The full tuttis aren’t quite com- 
fortable. Mendelssohn planned the four 
movements to be played without a break. 
Boult alone has been able to do this on 
disc, by taking the Adagio at a flowing 
Andante quasi Allegretto pace. Dorati 
breaks after this movement, and fills the 
second side with Fingal’s Cave in a reading 
much of which is too slow (for my taste) 
and the coda rather fast. The orchestral 
sound gives good prominence to the 
woodwind (overhead mike, probably). 

My favourite of all versions is Klemperer 
(not very good sound, though), and next 
Previtali; but Boult’s coupling of Scotch 
and Italian j is a convenient one. The new 
Mercury falls only a little short of these in 
quality. W.S.M. 
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¥%MOZART. Serenades. No. 6 in D 
major, K.239, “Serenata Notturna” : 


No. 13 in G major, K.525, “Eine 
kleine Nachtmusik’”. Divertimento 


No. 2 in D major, K.136. I Musici. 
Philips Stereo SABL127 (12 in., 30s. 
plus 9s. 9d. P.T.). 

I Musici give beautifully expressed 
performances of all this light-weight Mozart 
and the record is a real pleasure to hear. 
Not that these players make much of it 
sound all that light-weight for they inter- 
pret many movements with an almost 
grave approach. Even the Minuet of the 
Nachtmusik is somewhat unsmiling but, as 
far as I am concerned, this did not lessen 
my enjoyment in playing that is a real 
interpretation of the familiar music and 
not just another slick run-through; and as 
you may imagine, the sparkling playing 
that I Musici bring to finales makes these 
the more effective by contrast. We are 
given a liberal measure of repeats and— 
just to reassure anyone who might wonder 
—a timpanist is duly brought in for K.239. 

These highly polished performances are 
recorded with admirably rich and deep 
sound and my enthusiam for Philips’ part 
of the production is only tempered by the 
style of the sleeve note. In the Nachtmusik, 
for instance, “Viennese gracefulness is 
happily combined with infatuating warm- 
heartedness”, while K.136 is “a sunny 
greeting from enchanting Salzburg”’. Still, 
even this sort of thing will scarcely lessen 
your pleasure in the playing of “this 
young ensemble from sunny Italy”. T.H. 


MOZART. Piano Concertos. No. 19 in 
F major, K.459: No. 20 in D minor, 
K.466. Ingrid Haebler (piano), 
Vienna Symphony Orchestra con- 
ducted by Karl Melles. Vox Mono 
PL11010 (12 in., 30s. plus 9s. 9d. 
Bors). 

Two wonderfully contrasted concertos, 
these, even though they are neighbours in 
the great series of works Mozart wrote in 
this form: the F major a_ gentle, 
unshadowed piece, with a charming 
allegretto for its slow movement—the D 
minor an epoch-making projection of 
personal expression into a form that had 
hitherto been traditionally akin to enter- 
tainment-music. Ingrid Haebler has justi- 
fiably won a good deal of praise for her 
previous recordings of Mozart piano con- 
certos, and on this record we get once 
more what we have learnt to expect from 
her—neat, clean playing, sensitively phrased 
and with no exaggerated dynamic effects. 
If the total effect is a little reticent and 
impersonal I suspect that this is because 
Miss Haebler does not seem to be very 
lucky in the orchestras and conductors 
with whom she records. Allowing for the 
rather soggy quality of the recorded sound 
on the present disc it is clear that Karl 
Melles is not getting a very polished or 
spirited performance out of the Vienna 
Symphony Orchestra. For this reason I 
should still be inclined to prefer Clara 
Haskil’s version of K.459 (with the Berlin 
Philharmonic under Fricsay), and Serkin’s 
or again Haskil’s of the D minor. The 
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interplay of piano and wind instruments 
in particular is much more clearly caught 
in these earlier recordings, I think. 
Nevertheless although the over-all quality 
of the sound on the present disc is soggy 
and muffled, I must admit that the actual 
balance of piano and orchestra is com- 
paratively natural, without undue emphasis 
given to the former. J.N. 


MOZART. Oboe Concerto in C major, 
K.3l4a. Frantisek Hantak (oboe), 
Czech Philharmonic Orchestra 
conducted by Milan Munclinger. 


WEBER. Sassoon Concerto in F 
major, Op. 75. Karel Bidlo 
(bassoon), Czech Philharmonic 
Orchestra conducted by Kurt 
Redel. D.G.G. Mono LPEM19129 


(12 in., 25s. 9d. plus 8s. 44d. P.T.). 
Mozart Oboe Concerto: 
Hantak, Czech P.O., Munclinger (6/59) LPV326 


The Mozart C major Oboe concerto— 
the original, and surely the preferable 
form of the D major Flute Concerto—is 
superlatively played by Frantisek Hantak, 
sensitively accompanied by the Czech 
Philharmonic in a very acceptable quality 
of recorded sound. ‘This is no news to 
those readers who own the Supraphon disc 
of the work reviewed in June, for that offered 
a performance identical with that of the 
new disc. But, after a very short life 
indeed, it is now no longer available, 
replaced in current catalogues by this new 
D.G.G. record. 


The Oboe Concerto is, of course, every 
bit as good as it was before, and it now 
has a backing that many will consider 
preferable. For the Supraphon offered 
only an unexciting performance of the 
Mozart D major Violin Concerto (K.218), 
a work of which several better versions 
exist, and the new D.G.G. offers a good 
performance of the Weber Bassoon Con- 
certo, a work of which no other current 
versions exist at all. It is not, perhaps, 
a masterpiece, but it will certainly have 
an appeal for both bassoon-fanciers and 
Weber-fanciers in the performance now 
made available. Karel Bidlo plays fluently 
and with an acceptable degree of vibrato, 
lending warmth to a tone which might 
otherwise seem somewhat dry, particularly 
when heard in substantial extension. And 
he is well balanced with the accompani- 
ment, itself played agreeably by the Czech 
Philharmonic in a recording which—like 
that of the Oboe Concerto—may not be 
quite the equal in warmth or clarity of 
that of the best D.G.G.’s, but is neverthe- 
less wholly acceptable. M.M. 


PROKOFIEV. Love of Three Oranges 
—Opera Suite. Scythian Suite, 
Op. 20. London Symphony Orch- 
estra conducted by Antal Dorati. 
Mercury Mono MMAI1028 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

Love of Three Oranges Suite 
L.P.O., Boult (5/56) LXT5119 or (7,57) LW5296 


Scythian Suite: 
French Nat. R.O., Markevitch (5/57) 38CX1440 


The Scythian Suite is a racketty, exciting, 
soulless oddity obviously deriving from 
Le Sacre du Printemps. In 1914 Prokofiev 
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wrote a ballet for Diaghilev called Ala and 
Lolly; it was scored for a vast orchestra 
bulging with percussion, and when 
Diaghilev turned it down, partly because 
of the war and partly because he didn’t 
like the plot, Prokofiev salvaged the greater 
part of it for this Scythian Suite. No one 
seems to know what happened to the rest 
of the music. Gorodetsky’s book, so far as 
one can discover, dredged up from Scythian 
mythology the not-very-interesting tale of 
Ala, a wooden idol, who is stolen by an 
evil god with far-reaching powers so long as 
he works in darkness. Lolly, a Scythian 
warrior, fights him, but it is in fact Veles 
the Sun God who finally shrivels the enemy 
with his rays. The movements of the suite 
are called ‘‘The Adoration of Veles and 
Ala’, “The Dance of the Enemy God and 
the Black Spirits”, ‘“‘Night’” and “The 
Glorious Departure of Lolly and Cortége 
of the Sun”. They contain some of the 
loudest music ever written. I was once 
told by a trumpet-player that he got right 
through a movement at rehearsal on a B 
flat trumpet when he should have been 
playing an A, and neither he nor the 
conductor noticed anything wrong; it’s 
that sort of music. 

Mercury’s recording cannot really cope 
with the extremes of louds and softs. Many 
of the climaxes sound exciting enough 
though sometimes the heavier percussion 
upsets things a little; the real trouble comes 
in the very soft parts when the strings 
acquire a curiously ugly and unrealistic 
quality. Things are not helped by the fact 
that the first eight bars of “Night” have 
been left out, presumably in editing. The 
better known suite on the other side is 
more successful. The music has much more 
quality and it is better recorded. This is 
Prokofiev at his wittiest and, in the fifth 
movement, at his most deliciously lyrical. 
The performances of both suites are in the 
very highest class, vivid and assured, but 
if you want the Scythian Suite, you will find 
as good a performance much better recorded 
on the Markevitch disc. R.F. 


PROKOFIEV. Romeo and Juliet 
Ballet, Op. 64—Suite No. 2. 

RIMSKY-KORSAKOV. Tsar Saltan— 
Suite. U.S.S.R. State Symphony 
Orchestra conducted by Micolaj 
Anosow. Heliodor Mono 479016 
(12 in., 20s. plus 6s. 6d. P.T.). 

The second of the Prokofiev Romeo and 
Juliet suites is just too long for the one side; 
the first of its seven movements, The 
Montagues and Capulets, is banished to the 
other side, where it succeeds the normal 
three movements (no Bumble Bee) of the 
Tsar Saltan suite. 

Both suites are given nearly every point 
by the orchestra as far as beauty of 
expression is concerned; in particular there 
is a bloom on the ensemble wind tone which 
is very rewarding. But sometimes a 
greater spark of vitality could reasonably 
be sought; and surely when Rimsky- 
Korsakov penned the trumpet fanfares 
opening each Tsar Saltan movement he 
never thought to hear each brazen summons 
disintegrate into an effeminate wobble. 
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The orchestra’s beauty of tone is well 
caught by the recording, which is good 
within a somewhat restricted frequency 
range. A wider range might well, in 
brightening the tone, have given indeed 
the impression of a greater orchestral 
vitality. It could hardly have given any 
impression of a greater warmth or beauty 
in the orchestral playing; for that would 
scarcely be possible. M.M. 


RACHMANINOV. Piano Concerto 
No. 3 in D minor, Op. 30. Van 
Cliburn (piano), New York Sym- 
phony of the Air conducted by Kiril 
Kondrashin. R.C.A. Mono RB16162; 
%Stereo SB2048 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 


Mono: 
Malcuzynski, Philh., Kletzki (7/54) 88CX1161 
Gilels, Paris Cons., Cluytens (1/56) 838CX1323 
Bachauer, London Orch., Sherman 
(11/57) CLP1188 


There is superb piano playing to be 
heard on this record but as a performance 
of the concerto I don’t think it quite comes 
off. Van Cliburn opens with the first 
theme at an easy-going tempo (far slower 
than Rachmaninov used to play it) and it 
is beautifully played, but a slow speed in 
this opening movement has its dangers and 
very soon the pianist hangs about so much 
that the music loses its sense of direction. 
Then for all the clear, impeccable, 
technique—and it really is quite remark- 
able—there is some lack of variety of 
colour and, after being captivated at the 
start, I began to find it a little dull. Finally, 
I cannot sense that Van Cliburn really feels 
the emotional passages from deep down 
inside himself—well, he is young to do so. 

The recording was made at a concert 
in Carnegie Hall last year and there are 
intermittent coughs throughout and, at 
the end, a wild yell of applause. (This can 
be cut if you are quick about it). I add this 
merely as a warning to those who are 
particularly irritated by these things. 

The concerto is played uncut (both 
Bachauer and Gilels make a small cut in 
the finale) and, what is more interesting, 
Van Cliburn plays the alternative version 
of the cadenza, an exciting and powerful 
bit of virtuosity indeed. (This is virtually 
never played by other pianists, not even by 
the composer on his record). And for all 
my reservations there is wonderful playing, 
especially in those parts of the concerto that 
suit Van Cliburn best—the quick section 
of the Intermezzo beats any other recorded 
version for its astonishing delicacy and 
clarity at full speed, while the scherzando 
episode of the finale is another delight. 
These are only two instances of this young 
pianist’s talents and I quite expect to be in 
a minority in not being totally satisfied by 
the performance as a whole. 

The quality of the sound is usually good 
and so is the balance, though there seems 
to be some boosting of woodwind here and 
there. When I come to the other pianists 
who have recorded this work, I am fascinated 
by Gilels’ playing and interpretation, but 
the balance between piano and orchestra 
is so hopelessly bad; I don’t so much mind 
missing bits of orchestral detail, but I do 
want the thrill of a far stronger orchestral 
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backing at the big sweeping climaxes 
My own choice for this concerto is 
certainly Gina Bachauer. She herself 
understands the work perfectly (her per- 
formance is very like that by Rachmaninov), 
she has technique enough and she gives in 
every way a very satisfying performance, 
The accompaniment is admirably balanced 
(of those I have discussed it is the only 
one where—to give one instance—ihe 
strings are adequately powerful at figure 31 
of the Intermezzo, scrunching their climax 
B flat over the D flat chord) and the 
ensemble between solo and orchestra is 
more precise than in other versions, This, 
in fact, strikes me as admirable all round, 
quite apart from also being the cheapest 
record of them all. ‘ESE 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. New York Philharmonic 
Orchestra conducted by Leonard 
Bernstein. Philips Mono ABL3266 
(12 in., 30s. plus 9s. 9d. P.T.). 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Philharmonia Orchestra 
conducted by Lovro von Matacic. 
Columbia Mono 33CX1636 (12 in., 
30s. plus 9s. 9d. P.T.). 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Soviet State Radio Sym- 
phony Orchestra conducted by 
Nathan Rakhlin. Saga Mono 
XID5012 (12 in., 19s. 10d. plus 5s. 2d. 
Por). 

I suppose the collective noun might be 
a “harem” of Scheherazades; anyway, that 
is what I seem to have been landed with 
this month. So let me catalogue a few 
impressions as briefly as possible. 

Bernstein gets some brilliant sounds and 
his finale is particularly exciting. He has 
interpretative ideas, but I don’t always like 
them. It is surely not a good notion, for 
example, to slow up the march tune in the 
Kalendar Prince piece each time it comes; 
for one thing, it leads to some jolts as speeds 
change backwards and forwards. And 
after all, is it effective? I don’t think so. 
There are one or two places, too, where he 
might have taken more care over dynamics 
—the ’cellos play their tune in the third 
movement at a fat forte (but it’s a soft tune 
with a crescendo at the end). In general, 
I would call it a very lively but rather 
unsubtle performance (though he is the 
only one of these three conductors who 
gets any sort of style into the playing of 
that jaunty episode in the same _ third 
movement). American Columbia give him 
a good recording but occasionally over 
forward woodwind (especially aggressive 
in those ejaculatory passages over the 
thrumming strings in the Kalendar Prince 
piece). 

Matacic does not always get quite the 
finest ensemble we expect from the Phil- 
harmonia, though the general standard is 
exciting enough. It is an effective per- 
formance, though not one that is in any 
way exceptional. It’s what you expect all 
through. I prefer this to ideas of the kind 
Bernstein sometimes has, but the result is 
still not stylish enough to be a winner. 
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Exchange 
is no 


Robbery | 


Certainly not at the Gramophone Exchange 
where you may obtain a generous allowance on 
unwanted classical 78’s or LPs in good condition 
in part payment against the purchase of records 
and equipment. And, if you wish, your 
allowance can be credited against future LP or 
Stereophonic purchases, Write for details. 


In the slightly used department there are ovex 
3,000 LP’s and 30,000 78’s available at bargain 
prices. We cannot issue lists, so why not call 
or write and tell us your requirements. 


New Records. Complete stocks of all good 
music on LP’s, most 78’s and 45’s. Also all 
Stereophonic and most tapes. The record you 
want is always in stock, 


Post. LP’s post free in U.K. Orders of £6 
sent free of charges to.all parts of the world. 
Post free to 

H.M. Forces Overseas. 


For Collectors. There are several thousand 
records of singers of the ‘Golden Age’ to browse 
through. 


Storage. Storage boxes for LP’s, 7” 6/6, 10” 8/6, 
12” 12/6. Carriage and packing extra. Record 
storage units—particulars on application. 


Equipment. We specialise in Hi-Fi equipment 
and conversions. Stockists of all accessories— 
motors, diamond needles, pick-ups, etc. 
Demonstrations given of Stereophonic sound 
reproduction. Hire Purchase facilities available. 


We are open: 
Mondays to Wednesdays 10 a.m. — 5.30 p.m. 
Thursdays 10 a.m. — 1 p.m. 
Fridays 10 a.m. — 7 p.m. 
Saturdays 10 a.m. — 5 p.m. 


GRAMOPHONE EXCHANGE LTD. 


80-82 Wardour Street, London, W.1 
Tel: GERrard 5313 
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Giordano 
ANDREA CHENIER—excerpts 
RENATA TEBALDI, MARIO DEL MONACO, 
ETTORE BASTIANINI 
and other soloists with 
The Orchestra of L’Accademia di Santa Cecilia, Rome 
conducted by GIANANDREA GAVAZZENI 
© SEC 503) @ CEP 611 





R. Strauss 
ARABELL A—excerpts 
LISA DELLA CASA, HILDE GUEDEN, GEORGE LONDON 
with The Vienna Philharmonic Orchestra 
conducted by GEORG SOLTI 
© SEC 5031 @ CEP 612 





Mozart 
DON GIOVANNI—excerpts 
LISA DELLA CASA, HILDE GUEDEN, SUZANNE DANCO, 
CESARE SIEPI, ANTON DERMOTA 
with The Vienna Philharmonic Orchestra 
conducted by JOSEF KRIPS 
© SEC 5032 @ CEP 613 





Donizetti 
LUCIA DI LAMMERMOOR—ocxcerpts 
JOAN SUTHERLAND 
with The Paris Conservatoire Orchestra 
conducted by NELLO SANTI 
© SEC 5033 @ CEP 614 





Tchaikovsky 
EUGENE ONEGIN—excerpts 
VALERIA HEYBALOVA 
with The Orchestra of the National Opera, Belgrade 
conducted by OSCAR DANON 
@ CEP 615 








Verdi 
RIGOLETT O—excerpts 
HILDE GUEDEN, GIULIETTA SIMIONATO, 
MARIO DEL MONACO, ALDO PROTTI 
with The Orchestra of 
L’Accademia di Santa Cecilia, Rome 
conducted by ALBERTO EREDE 
@ CEP 616 








Do you take Decca’s fascinating monthly, ‘RECORDS MAGAZINE’ ? 

It has 16 pages of pictures and features to interest all record enthusiasts; 

details of all Decca-group stereo and mono releases. Your monthly guide 
to the best of the new records—sirpence from your dealer or newsagent. 


THE DECCA RECORD COMPANY LTD 
DECCA HOUSE ALBERT EMBANKMENT LONDON SEII 
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Columbia give him a full rich sound but 
with some places where the balance is not 
ideal. On this disc woodwind solos are 
often very well placed, but at other times 
they are over-near. Percussion is at times 
over heavy (but that may be due to the 
conductor). The recording has been made 
at a rather high level and my pickup 
jumped once or twice at a first playing but 
behaved itself on repeats. There is, by the 
way, @ Cut in the third movement. 

Rakhlin seems to me to show more 
interpretative ability than his rivals, true 
imagination which gives character to 
episodes. But his very slow _ bassoon 
opening of the Kalendar Prince piece is 
very dreary indeed; it sounds more like a 
lugubrious spot in some Tchaikovsky 
symphony than the capriccioso asked for by 
the composer. Things improve directly 
the oboe takes over and from the brass calls 
onwards there is no lack of vigour. 

The orchestra plays well (with really 
beautiful string playing in the Prince and 
Princess movement) but you will have to 
accept a solo horn that sounds just like a 
saxophone. The balance is the most 
natural of the three. Some may think the 
woodwind too reticent, but ears not per- 
verted by all the woodwind over-recording 
they are subjected to should find it agree- 
able. I thought the sound a little weak in 
bass and in the finale the effectiveness of the 
percussion is variable. But I enjoyed this 
performance the most of the three, simply 
because it is innately musical. If you 
mainly want to be staggered, one of the 
others will suit you better. 

But the plain truth is that none of these 
records comes up to Beecham’s for sheer 
style and for really marvellous playing; 
nor, I think, to that by Monteux. (Mono 
numbers are H.M.V. ALP1564 and R.C.A. 
RB16077 respectively and both are avail- 
able in stereo). Yet this new Saga is more 
than 14s. cheaper than these (and than its 
two rivals above) and that is a spectacular 
saving. If you can accept the sax-like 
horn and are happy with an adequate 
recording, Rakhlin’s performance should 
be seriously considered. ‘EH 


SCHUBERT. Symphony No. 8 in 
B minor, “Unfinished”. Rosa- 
munde, Op. 26: Overture; Fntr’acte 
No. 3 in B flat major; Ballet No. 2 in 
G major. Royal Philharmonic 
Orchestra conducted by Paul Klet- 
zki. H.M.V. Mono ALPI1725 
(12 in., 30s. plus 9s. 9d. P.T.). 

Kletzki takes a dramatic view of the 
“Unfinished”, and the engineers aid and 
abet by providing a very wide dynamic 
range; so much so that you have to have 
the climaxes at a prodigiously high level 
if you are to get any pleasure out of the 
famous ’cello tune. I know this is marked 
bp and is usually played mf; nevertheless 
it surely must sing a little more than this. 
The slow movement goes well, with 
exccilent plaving from the clarinet, and the 
conductor gives us something altogether 
more meaningful than usual. On the 
other side not quite so much trouble seems 
to have been taken. ‘A ballet made no 
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impression, nor did the second and third 
entr’actes’’?, wrote one of Schubert’s friends 
after the first performance, and we learn 
that the orchestra played all the Rosamunde 
music on only one rehearsal. I doubt if 
the R.P.O. had as much for these extracts. 
The strings in particular sound rather 
uninterested, and the first reprise in the 
B flat entr’acte starts too fast with ensemble 
very rocky. At bar 404 in the overture 
there is a slight drop in pitch, as though 
two versions, perhaps recorded when the 
studio was at different temperatures, had 
been edited together. I must add that 
throughout this side the woodwind play 
with style and polish. But then they have 
most of the jam. RF. 


SIBELIUS. Symphony No. 5 in E flat 
major, Op. 82. Pohjola’s Daughter, 
Op. 49. B.B.C. Symphony Orch- 
estra conducted by Sir Malcolm 
Sargent. H.M.V. Mono ALP1730 
(12 in., 30s. plus 9s. 9d. P.T.). 


Coupled as above: 
Halle. Barbirolli 

Symphony No. 5: 
Philh., Karajan 


(2/59) CCL30144 


(6/53) 38CX1047 
L.S.O., Collins (10/55) LX T5083 
Philadelphia S.O., Ormandy (7/56) ABL3084 


Not so long after the coupling of these 
same two works under Barbirolli come 
these new performances by Sargent, the 
interpretations as different as the sound of 
the recordings, but both now the leaders, 
for records of the symphony certainly. Not 
that the older ones are to be scorned and 
if I already owned one of them I should 
stay content with it; but it is a different 
matter if you are adding this work to your 
library for the first time. 


Sargent’s account of this symphony has 
always been one of his great successes and 
he brings if off on the record in a way that 
will bring pleasant memories to anyone 
who has heard him conduct it in the 
concert hall. It is, on the whole, an 
extrovert reading—compared with Barbi- 
rolli’s anyway. The way each conductor 
starts the symphony will help you to decide 
where your own preference lies. Barbirolli 
takes a slow speed and conjures up a 
remarkable atmosphere of brooding melan- 
choly. (Karajan also chooses a slow speed, 
but he seems intent only on the orchestral 
playing and fails to conjure up any particular 
mood at all.) Sargent chooses a faster 
speed (as Collins did) and is evidently 
going to concentrate on the symphony’s 
architecture first and foremost; this he 
brings off most convincingly. I don’t wish 
to be misunderstood if I say that there is 
nothing unexpected about it anywhere. 
I mean that there is no oddity like 
Ormandy’s wild speed for the finale and 
for that I am thankful. The score is 
presented with care for detail, with 
absolute respect for what Sibelius has set 
down—and the music is left to make its 
own impression, as indeed it does, 


The orchestral playing is good, apart 
from a slightly unhappy trumpet solo in 
the scherzo—but I am not sure that the 
acoustic hasn’t suddenly played some odd 
trick and been unkind to the player, for 


elsewhere he is first-rate. The recording 


173 


is remarkable for having no blown-up wind 
and for that reason alone I shall cherish 
this disc. Sibelius’s woodwind writing is a 
dreadful temptation to recording engineers 
(and Pye’s people have fallen for it hook, 
line and sinker); here I can listen to the 
opening pages of the score without feeling 
that this is going to be a symphony for 
wind alone. The brass sound is fine and 
there is some telling recording of double- 
basses. 

Barbirolli’s performance is, as I have 
suggested, entirely different. There are 
superb things to it. No other performance, 
for instance, has such ppp string playing 
(and recording) and he contrives an 
atmosphere to the whole symphony that 
makes the performance difficult to forget 
for some time afterwards. The great string 
passage in the finale (at letter N in the 
score) is too drawn out for me and I cannot 
help noticing that Sibelius did qualify his 
largamente with un pochettino (a very little); 
but, if you want a point to balance that, 
no other conductor on these five records 
gets the point of those last half-dozen, 
oddly spaced chords as Barbirolli does— 
he gives the symphony a _ wonderfully 
satisfying end. 

The recordings differ equally much. The 
Pye is full and vivid (quite the best Hallé 
recording I have heard) but the woodwind 
are indubitably recorded close-up. At 
the start we are practically sitting among 
them, subsequent solos are very near and 
an effect like the flute “‘echos” of trumpet 
calls is spoilt because the flute sounds as 
close up as the trumpet and equals it in 
volume. 

Of earlier records, Karajan’s definitely 
shows its age in comparison with these 
latest ones; and Finlandia is scarcely an 
enterprising fill-up. Collins, with the 
Night Ride and Sunrise, gives an admirable 
performance and I would not change it if 
I had it, but it is still not the equal in sound 
of the Pye and H.M.V. Ormandy gets 
bot’: the 4th and 5th symphonies on to 
one disc, which is both convenient and 
economical, but the sound hasn’t the rich- 
ness of the best and you will have to accept 
some swift speeds, notably that of the 
finale of the 5th symphony (too much for 
me). 

I do think it a clear choice between 
Sargent and Barbirolli. And as the records 
are as different as could be, both in 
performance and sound, I can only leave 
the final choice to the reader. T.H. 


%TCHAIKOVSKY. Symphony No. 4 
in F minor, Op. 36. Vienna Symp- 
hony Orchestra conducted by Karel 
Ancerl. Fontana Stereo SCFL103 
(12 in., 30s. plus 9s. 9d. P.T.). 

*TCHAIKOVSKY. Symphony No. 4 
in F minor, Op. 36. Bamberg 
Symphony Orchestra conducted by 
Heinrich Hollreiser. Vox Stereo 


STPL511190 (12 in., 30s. plus 9s. 9d. 
T,). 


Stereo: 
Philharmonia, Silvestri (10/58) ASD253 
Suisse, Argenta (11/58) SXL2015 
The more I listen to records, the more I 
think that recording engineers have a real 
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problem in reproducing the brilliance of an 
orchestra. It can be done most easily by 
a certain amount of faking (I do not use 
that word rudely); without any sort of 
faking brilliance is often lost. The two 
records under review illustrate this well. 
Putonafew barsofbothand your immediate 
impression will be that the Vox is far and 
away the winner. But then try to forget 
all the records you have heard (if you can) 
and think what an orchestra really sounds 
like and I suspect you will have to admit 
that the Fontana is the more “exact”. On 
this disc woodwind are placed consistently 
behind the strings, there is no trace of 
boosting anywhere, the balance is right. 
Detail, even the softest timpani notes, is 
remarkably clear. Yet I can’t deny that 
I tnink the record lacks something of the 
vivid presence of an orchestra, its sheer 
brilliance. 

However, the Vox engineering on their 
disc really cannot be passed. For a quick 
test, put on the end of the scherzo and let 
it run on into the finale. The soft scherzo 
bars are vivid and close up; the finale, 
J and full orchestra starts a mile away. 
There is plenty of direction in the sound 
but so much bringing forward of instru- 
ments and groups of instruments goes on 
that there is little real perspective. The 
oboe tune at the start of the slow movement, 
apart from being very ungracefully played, 
is too loud and too near. Throughout 
the whole performance I noted points like 
this and I think that this standard of 
recording is not good enongh. 

Yet the Fontana isn’t remarkable for 
brilliance (though it is adequate). Ancerl’s 
performance is as honest as the recording 
(not a marking is unnoticed nor a point 
missed), but the thrill of a great performance 
is missing. And the quick playing of the 
—_— of the slow movement is dreadfully 
stiff. 

Of the other two rivals, Silvestri’s shows 
a style of highly personal interpretation 
which will either thrill you or make you 
very angry. Argenta is good, if not really 
outstanding, and Decca give him a record- 
ing that is an effective compromise, pretty 
honest and reasonably brilliant. On the 
whole, Argenta would be my choice, but I 
think that the really great performance of 
this symphony is yet to come. awa. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Marche Slave. 
Hallé Orchestra conducted by Sir 
John Barbirolli. Pye Mono CCL 
30154 (12 in., 28s. 9d. plus 9s. 4d. 
Pa.). 

TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Boston Symphony 
Orchestra conducted by Pierre 
Monteux. R.C.A. Mono RBI6161; 
¥*Stereo SB2045 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

Stereo: 
Philharmonia, Silvestri (3/59) ASD261 
_ V.P.O., Krips (5/59) SXL2109 
Pierre Monteux’s record of the Pathetic 

Symphony was so impressive that his 

interpretation of the fifth symphony comes 

as a disappointment. As always he makes 
music, and obtains pretty good playing, 





The GRAMOPHONE 


though the Boston strings are not im- 
peccable; the recording is clean and 
euphonious in both mono and stereo, with 
particularly vivid disposition in stereo 
(for example clarinet and bassoon, and 
horn and clarinet, duets in the slow move- 
ment). But the music that Monteux makes 
is not Tchaikovsky’s music; this is another 
of those stop-and-start, un-thought-out, 
I-know-better-than-the-composer perform- 
ances that are both wrong and tedious. 
It’s less perverse than Silvestri’s, and less 
meaningless than Krips’s, but I was 
saddened to find that a fine conductor 
could be willing to perpetuate such a 
superficial and tasteless account of a 
masterpiece. 

All the more reason, then, to welcome 
Sir John Barbirolli’s version, which is 
exciting, deeply felt, and loyal to the 
spirit of the music. Well, more loyal than 
most conductors: there are moments when 
he misjudges a ritenuto or sets an unnaturally 
fast pace, but the symphony is presented 
clearly and in perspective, so that each 
movement stands firm on its base. Mon- 
teux’s reading shows why some people 
scorn Tchaikovsky 5 and declare it to be 
bad music. Barbirolli shows equally 
plainly why it is a masterpiece, and what 
a vast amount there is to admire in it, 
emotionally, logically, and as a piece of 
musical architecture. In the main the 
Hallé play well, and Pye have given them 
a clean, bright, vivid sound, sometimes 
balanced to the detriment of the strings 
(the bass and percussion sound superb), 
but generally enjoyable. 

And there’s a bonus at the end of the 
second side. What a bonus, too! Con- 
ductor and orchestra let down their hair 
and play the Slavic March for 200% of 
what it’s worth. And here the recorded 
sound is really first-class, brilliantly clear 
in all ranges of timbre (strings included), 
and sensational at full volume. It isn’t 
an alluring sound (on the whole hi-fi does 
not seem to be interested in beauty of tone) 
but it lifts you out of your chair, all right. 

W.S.M. 


TELEMANN. Viola Concerto in G 
minor. Burlesque de Don 
Quichotte. Ulrich Koch (viola), 
Lucerne Festival Strings directed 
by Rudolf Baumgartner. D.G.G. 
Archive Mono AP13051 (10 in., 
228. 3d. plus 78.40. Pf .). 

Telemann’s Viola Concerto is almost a 
pre-classic of its kind, so few and far 
between are the viola concertos that really 
matter. This work is no mere routine 
piece : it has grace and charm, its melodies 
—if not memorable—are pleasant enough 
while they last. Harmonically, there are 
some unusual turns that show us Telemann’s 
desire for originality within a set and 
studied framework. For the soloist, the 
music is rewarding without being awkward, 
and Ulrich Koch shapes things very neatly 
and plays with a tone that has body and 
bite. Baumgartner’s accompaniment, if 
not always right on the ball, is certainly 
musical. 

On the other side is the Don Quixote suite 
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which, to be properly appreciated, should 
be listened to with the aid of the program: ie 
note printed (in four languages) on ire 
record sleeve. Here the playing is delig’ :t- 
fully descriptive, especially in the episcte 
with the windmills and the movement abc ut 
the horses of the Don and his servait. 
Comparison with Richard Strauss is instriic- 
tive, though not imperative. 


VIVALDI. Concerto Grosso in D 
minor, P.250. Concerto in 
D major, P.155, “Il Gardellinc”. 
Concerto a 4 in A major, P.235. 
Bassoon Concerto in E minor, 
P.137. Sinfonia in B minor, P.21, 
“Al Santo Sepulcro”. Wolfgang 
Schneiderhan and Rudolf Baum- 
gartner (violins), Claude Starck 
(cello), André Jaunet (flute), Rudolf 
Klepac (bassoon), Lucerne Festival 
Strings directed by Rudolf Baum- 
gartner. D.G.G. Archive Mono 
APM14097 (12 in., 30s. plus 9s. 9d. 
Pals). 

Those who have enjoyed The Four 
Seasons and are looking for more Vivaldi, 
though daunted by the prospect of whole 
groups of works on several discs, will find 
this an attractive anthology: a flute con- 
certo, a bassoon concerto, and_ three 
concerto grossi, one with a solo group of 
two violins and ’cello (the D minor, which 
is No. 11 of L’Estro Armonico). The Lucerne 
Festival Strings, sounding about a dozen 
strong, play with much feeling for the 
music—never dead-pan, never rigid—and 
they produce as well-rehearsed an ensemble 
as those groups who specialize in Vivaldi. 
The tone is full and warm. The flautist in 
the “Goldfinch” Concerto, André Jaunet, 
has slightly too “‘fluffy” a tone for my taste, 
particularly in this music; but the sound 
is an attractive one, and he is a sensitive 
player. The bassoonist, Rudolf Klepac, 
produces a smooth, even, lyrical tone: 
P.137 is a most lyrical concerto, and sounds 
even more so when the allegros of the outer 
movements are pretty moderate. One 
criticism of these performances might be 
that they lack buoyancy and keenness of 
attack; the allegros are seldom brisk, but 
rewards are found in the affectionate 
shaping of phrases. The mysterious and 
lovely Sinfonia, al Santo Sepulcro (possibly 
written as the Overture to a Passion play), 
for strings alone without continuo, sounds 
particularly beautiful in this tender per- 
formance, sp: 


VIVALDI. Oboe Concertos. Op. 29, 
No. 2 in A minor: Op. 39, No. 1 in 
C majorf : Op. 39, No. 4 in C major: 
Op. 39, No. 6 in F major : Op. 39, No.7 
in D major. Alberto Caroldi (oboe), 
Gli Accademici di Milano con- 
ducted by Piero Santi. Vox Mono 
PL10720: Stereo STPL510720 
(12 in., 30s. plus 9s. 9d. P.T.). Item 
marked ft appears only on the Mono 
record. 

To any listener in search of four or {ive 
Vivaldi oboe concertos on one record this 
new issue may well seem an ideal one. For, 
once the building of the programme is 

















i Z October, 1959 The GRAMOPHONE Advert 35 


yuld 
Vae 

Hat 
Bit 


cde 
= | FIRESIDE PIE, THEATRE 
4 f / 


p — 





PRES EN-T §S 

10”, 

235, THE 

= _ 
ang 

im- 

rek 

dolf — 
ival 

1m- 


(ono 


Vas 7 \\ \ 
= Il 
z ] ) LONG PLAYING RECORDS FOR ‘] Leach 


erne 














~ STEREO 27/6d. EACH 
the 
_ THE FIRST THREE ARE AVAILABLE NOW! 
nbpie 
aldi. 
st in 
inet, 
aste, 
yund 
itive 
pac, 
one : 
unds 
juter 
One 
t be 
s of _ : 
_ The World’s Great Standards Porgy and Bess Gypsy Campfires 
" 101 Strings GGL 0007 101 Strings GGL 0008 101 Strings GGL 0009 
_ GSGL (Stereo) 10007 GSGL (Stereo) 10008 GSGL (Stereo) 10009 
sibly 
lay); 
os SECOND ISSUE AVAILABLE FROM OCTOBER 14th 
P. Opera er Words 101 Strings Around The World in 80 wy: 
L 0001: GSGL (Stereo) 10001 ema Stage Orchestra 
29, Sousa dare The Pride of the ’48 Band COS ee GseL' re 
1 in GL 0002: GSGL (Stereo) 10002 Immortal —— The vo Sila Strings 
jor : Golden Age . hy Bands oe Sa one 
Jo. 7 ‘L 0004: GSGL (Stereo) 10004 Sleeping Beauty Hamburg Staatsoper Orchestra 
0€), Dixieland y ional The Left Bank Bearcats SRO CE Caren See 
con- GL 0010: GSGL (Stereo) 10010 Songs for Children Kiddieland Chorus 
[ono Oklahoma/South Pacifio iL 0021: (Mono only) 
720 orld Theatre Orchestra Wwihac.ables a at Mory’s Lee Gotch’s Ivy Barflies 
/ GGL DOLL: ‘mono only) GGL 0022: GSGL (Stereo) 10022 
smo Russian Fireworks 01 Strings Hark The Herald Angels Sing 
fono L 0013: GSGL (Stereo) 10013 Hamburg Student Choir GGL 0023: (Mono only) 
“i DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD -+- 10a CHANDOS STREET, W.1 
this 
For, 
ie is 











36 Advert The GRAMOPHONE 


COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.I (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 


RECENT AND RECOMMENDED 


BACH: Cantatas I! and 67 (Jesu joy). K. Ferrier, etc. vin ACL52 21/- 
RAVEL: Daphnis & Chloe. c—Ansermet _... Poe wei ACL53 21/- 
ELGAR: Enigma variations & Purcell suite). LSO—Sargent ACL55 21/- 
“PLAY OF DANIEL” (12th Century). NY Pro Musica ... AXTLI086 38/14 
LOTTE LEHMANN sings Brahms, —Wolf,Marx, Schubert, etc. CDNIOIS 26/24 


SOAN SUTHERLAND in Lucia & other opera LXT5531(M)/SXL2159(S) 38/13 


“LOCK UP YOUR DAUGHTERS”. Mermaid Theatre, 
LK4320(M)/SKL4070(S) 34/1} 


LEIDER, SCHORR & MELCHIOR: Walkure/Gotterdam- 


merung scenes ae ss COLHIOS ... 39/9 
“GIANNI SCHICCI” (Puccini) Tito Gobbi & Rome Opera. 

ALP1726(M)/ASD295(S) 39/9 

“LAND OF SMILES” (Lehar). Charles Craig & Wells Op. CLP1286 ... 34/1} 
RACHMANINOYV: Pf Concerti | & 4. Composer/Phila- 

delphia Orch, oes sea Sis wie ae eas RBI6157_ ... 38/1} 

“CARMEN” scenes. FARRAR, MARTINELLI& AMATO CDNIOI4... 26/23 


CHARLES CRAIG: Recital oftenor arias... CLP1271(M)/CSD1264(S) 34/14 


“FLEDERMAUS” (J. Strauss). Sadlers Wells Opera. 
CLP1I272(M)/CSD1266(S) 34/14 


SIR JOHN GIELGUD. Ages of Man (Shakespeare) pes ABL3269 39/9 
MELBA in Traviata, Rigoletto, Lucia, Hamlet, Boheme, 

Faust, etc. ae ea bs ne pte eae yee ORL208... 39/9 
ZENATELLO in Ballo, Trovatore, Lucia, Aida, Traviata, 

Carmen nn =e see peat ae én my ORL209_... 39/9 
DE LUCA in Rigoletto, D. Carlo, Traviata, Ernani, Trovatore, 

etc. a see aoe ae axe sae ose pas CDNIOI2... 26/24 
GIGLI: Pagliacci, Rigoletto, Tosca, Boheme, Elisir, Aida, etc.... ALPI68!_ ... 39/9 
Memories of ITMA. The Tommy Handley Broadcasts = MG20032 ... 37/93 
“ULYSSES” (James Joyce) scenes. Siobhan McKenna, etc.... TC1063 39/9 
CALLAS—Mad scenes—Anna Bolena, Hamlet & II Pirata ... CX1645__... 39/9 


“RHEINGOLD” Vienna Opera w. Flagstad & G. London. 
LXT5495/7(M)/SXL2101-3(S) 114/4 


““WALKURE” Acti. Flagstad, Svanholm & Vienna Opera LXT5429-30(M) & 
SXL2074-5 (Stereo) 76/3 


“WALK URE” Act 3. Flagstad, Edelmann & Vienna Opera. LXT5389-90 (Mono) & 
SXL2031-2 (Stereo) 76/3 


PICCAVER: Butterfly, Fanciulla del West, Tosca, Turandot ... 30174 ene s/t 


All LPs & EPs post free in the U.K. Just remit record price. Al!makes supplied. 


RECORDS 





LUISA TETRAZZINI. The great Italian Coloratura in arias from 
Rigoletto, Mignon, Dinorah, Lucia, Nozze di Figaro, Barber of 
Seville, Traviata (Ah fors’ e lui & Sempre libera), Don Giovanni, 
Lakme, Romeo & Juliette, & J. Strauss’s ‘Voices of Spring’. 12” LP 


ready Mid-October ... . ORL210 39/9 


Already released: 

BONCI: arias—Aida, Traviata, & Luisa Miller. EP ... ae +. ORE206 15/i1 
DELMAS: bass arias—Huguenots, Patrie, & Faust. EP... «. ORE201 is/il 
KRUSCENISKI: soprano arias—Adriana Lecouvreur, La Wally, etc. ORE207 15/tt 
LITVINNE: soprano arias—Cavalleria, Aida, Lohengrin, Africaine ORE203 is/il 
VICTOR MAUREL: arias—Otello, Falstaff, Don Giovanni, etc. ... ORE202 15/11 


MELBA: arias—Traviata, Rigoletto, Lucia, Hamlet, Romeo, Faurs., 


Boheme (including duet w. Caruso), & ‘Si mes vers ORL208 39/9 


SCAREMBERG: tenor—Romeo, Mignon, Si j'etais Roi, ReinedeSaba ORE205 s/il 


STORCHIO: soprano—Don Pasquale, Linda di Chamounix, Fra. 


Diavolo ... . ORE204 is/il 


ZENATELLO: tenor—arias & duets—S3alloin Maschera, a, 


Lucia, Aida, Traviata, & Carmen... és ORL209 33/9 


From you local dealer, or write to OLYMPU3 RECORDS LTD, 
5 Laurence Pountney Hill, London, E.C.4. (MINcing Lane 6610) 
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OCTOBER RELEASES 
MONAURAL EP 45r.p.m. 


GEORGES BIZET 
Preludes and March from Act 4 ‘Carmen’ 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
EPL 30453 


LEO DELIBES 
‘Coppelia’ Ballet Suite—Excerpts 
Bamberg Symphony Orchestra 
Conductor : Fritz Lehmann 
EPL 30454 


CHRISTOPH WILLIBALD GLUCK 
‘Orpheus and Eurydice’ 
Lasst mich allein—So klag’ ich ihren Tod 
Ach, ich habe sie verloren 
Welch reiner Himmel deckt diesen Ort 
Komm ins Reich begliickter Schatten 
Dietrich Fischer-Dieskau, Baritone 
RIAS Chamber Choir - Berlin Motet Choir 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
EPL 30405 


MODEST MUSSORGSK Y 
The Nursery (Song Cycle) 
Irmgard Seefried, Soprano 

Erik Werba, Piano 
EPL 30348 


ROBERT SCHUMANN 
Aufschwung - Warum? 
Traumes Wirren - Ende vom Lied 
from the Fantasy Pieces, Op. 12 
Sviatoslav Richter, Piano 
EPL 30457 


FOLK SONGS 
Loreley - Der KGnig in Thule 
Der Lindenbaum 
Der Mai ist Gekommen 
Giinther Arndt Choir 
EPL 30403 
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DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 RATHBONE PLACE, OXFORD ST., LONDON, W.1 
TEIEPHONE. LANGHAM 8156/7/8 











STRABABAAAAAAASAAAAAAAZARAE ARR A RE 


RARARAARARARARARAARAARAS AAAS As LARA RAR AR AA 








October, 1959 


, 


AAARRARARARARARARAARARAARARARARAARARARARARRARARARARARARARARAARARARARARARARARARAARRAARARARARARAARARARAAA'R | 





POLO DDD DODD DD DD DD DODD DDD DODD DOD DD DDO 


POD DDD DDO DDL DLL ODLDL DLL DD DDO 








Perron Vv 


mn 








ee ee NE a ee ee ee ee eer ae ee eS eee EE ae ae eee ee eee ee eee ee 


a a a a a a a ee ee EE eee 








October, 1959 The GRAMOPHONE Advert 37 


2 








OCTOBER RELEASES 


MONAURAL 331! 4r.p.m. 


RICHARD STRAUSS 


‘DER ROSENKAVALIER’ 
(Opera in 3 Acts) 


The Feldmarschallin, Marianne Schech Baron Ochs, Kurt BGhme 

Octavian, Irmgard Seefried Faninal, Dietrich Fischer-Dieskau 

Sophie, Rita Streich Leitmetzerin, Ilona Steingruber 

Valzacchi, Gerhard Unger Annina, Sieglinde Wagner 

Commissar, Albrecht Peter Major Domo to the Feldmarschallin, Jiirgen Krasmann 
Major Domo to Faninal, Johannes Kemter Notary, Fred Teschler 

Landlord, Helmut Goldman Singer, Rudolf Francl 


Orphans, Footmen, Milliner, Animal Seller and Waiters 
Chorus of the Dresden State Opera 
Saxon State Orchestra, Dresden 
Conductor: Karl B6hm 
LPM 18570/73 (Mono) 
SLPM 138 040/43 (Stereo) 
(Supplied in Presentation Box with Libretto) 


JOHANNES BRAMS WOLFGANG AMADEUS MOZART 
Violoncello Sonata, E minor, Op. 38 Piano Sonata, C major, K. 309 
Violoncello Sonata, F major, Op. 99 Piano Sonata, F major, K. 332 

Ludwig Hoelscher, Violoncello Conrad Hansen, Mozart Piano 
Jérg Demus, Piano LPM 18321 


LPM 18523 (Mono) 
SLPM 138 012 (Stereo—previously released) 
NICHOLAS RIMSK Y-KORSAKOFF 


Marien Lieder, Op. 22 ‘The Golden Cockerel’ Suite 
Festive and Commemorative Verses, Op. 109 Russian Easter Festival Overture 
for 8 part Choir a cappella May Night Overture 
Giinther Arndt Choir Lamoureux Orchestre, Paris 
LPE 17156 (Mono) Conductor: Igor Markevitch 
SLPE 133 007 (Stereo—previously released) LPEM 19170 (Mono) 


SLP 133 006 (Stereo——previously released) 
ANTON BRUCKNER 
Symphony No. 5, B? major (Original Version) 


PETER TCHAIKOVSKY 
RICHARD WAGNER 





Prelude and Good Friday Music from ‘Parsifal’ Violin Concerto, D major, Op. 35 
Bavarian Radio Symphony Orchestra David Oistrakh, Violin 
Conductor: Eugen Jochum Saxon State Orchestra, Dresden 
LPM 18500/1 (Mono) Conductor: Franz Konwitschny 
SLPM 138 004/5 (Stereo—previously released) LPE 17163 
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Please write for free inclusion in our mailing lists to; 
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72 Ol 
15/U 


MOTETS 
71 673 F 


CANTAT? 


First British Release, 
October, 1959 


BACH Jesu, meine Freude, five-part 
72 085 L motet, BWV 227 
29/6 Westfalische Kantorei 

BACH Meine Seele rihmt und preist 
72 060 K Cantata, BWV 189 
29/6 Hans-Joachim Rotzsch (tenor) 


with instrumental ensemble 


BUXTEHUDE Three Cantatas 


72 098 K Greifswalder Domchor with the 
29/6 Berliner Bach-Orchester 
HANDEL Two German Arias (1729) 
72 009 F Herta Flebbe (soprano) with 
15/11 instrumental ensemble 
SCHUTZ Pieces from ‘Kleine Geist- 
71 680 F liche Konzerte’ 
15/11 Soloists of the Westfalische 
Kantorei 
ENGLISH Dowland, Blow, and Purcell 
ANTHEMS Vocal Ensemble (N.C.R.V.) 
71 884 F Hilversum 
15/11 
[6th-CENTURY Schutz, Senfl, and Bruck 


Heinrich-Schiitz-Kreis, Bethel 


20th-CENTURY Distler, Thomas, Pepping, 


MOTETS and David 
71 893 F Thomaner-Chor Leipzig 
15/1 
BACH Prelude and Fugue in A 
7| 875 F minor for organ, BWV 543 
15/tl Heinz Wunderlich 
MICHEELSEN Prelude, Pastorale, Passa- 


8 F caglia, and Fugue for organ 
Eduard Biichsel 


CHORALES Four Chorales in settings by 

FOR BRASS Praetorious, Schein, and Bach 
71 671 F Chor der _ Posaunenmission, 
15/01 Bethel 

HYMNS Two German Hymns in set- 
72 013 N tings by Praetorious and Dries- 
11/34 sler, etc. 


Hessische Kantorei 


Trade and public enquiries are invited for further details 


of this important German label. 


Sole agents for the British Commonwealth and Eire, 


excluding South Africa: 


NOVELLO & COMPANY LID. 


160 WARDOUR STREET, LONDON, W.|I 
Telephone: GERrard 1222 
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SUPRAPHON, of course, has a wide variety of the 
music of Dvorak, Janacek and Smetana available on 
disc. But there is also unusual Czech and _ lesser 
known Czech music. Do you know about the fol- 
lowing delightful and unalog records of such music. 


SYMPHONY in B flat major for String Orchestra 
(Benda). Czech pittneraonle Orchestra 
Conductor: Vaclac Talich 
SYMPHONY in D major (Mica) 
Prague Symphony Orchestra 
Conductor: Vaclav Smetacek 
SYMPHONY in A major, “Spring” (Stamic) 
Conductor: Otakar Trhlik 
SYMPHONY in D major (Myslivecek) 
Conductor: Martin Turnovsky 
Prague Chamber Orchestra 

LPV 423 


SONATA No. 3 for Violoncello and Piano (Martinu) 
Frantisek Smetana (violoncello), Jiri_Hubicka (piano) 
SONATA for Violoncello and Piano (Pauer) 

Milos Sadlo a. — Holecek (piano) 


CONCERTINO NOTTURNO in D major (Mica) 
Josef Suk (violin) 
Prague Symphony Orchestra 
Conductor: Vaclay Smetacek 
LPM 33 


CYRANO DE BERGERAC, Symphonic Suite for 
Large Orchestra, Op. 55 (Foerster) 
Brno Radio Symphony Orchestra 
Conductor: Bretislav Bakala 
LPV 382 


pang ge od No. 2 for Violoncello and Orchestra, 
Op. 36 (Ridky) 

Frantisek ites (violoncello) 

SERENADE FOR STRINGS, Op. 37, Nocturne 


y, 
Czech Philharmonic Orchestra 
Conductor: Karel Sejna 
LPV 417 


NONET No. 1, Op. 32 (Ridky) 
Czech Nonet 
LPM 359 


SONATA in B flat minor, Op. 20 (Vorisek) 

Eva Bernathova (piano) 

FUGUES for PIANOFORTE, Selection (Rejcha) 
Vaclav J. Sykora ae pan 


RHAPSODY in F minor, Op. 41, No. 4 (Tomasek) 
RHAPSODY in A minor, Op. 41, No. 

ECLOGUE in F major, Op. 35, No. e 
DITHRAMB in C minor, Op. 65, No. 1 
ECLOGUE in C minor, Op. 66, No. 6 
ECLOGUE in A flat major, Op. 47, No. 2 
ALLEGRO in F major, Op. 52, No. 1 
Josef Hala (piano) 

LPM 408 


CHOD SUITE, Nonet in F minor, (Zich) 
Czech Nonet 
LPM 385 


SYMPHONY No. 2 in G major, Op. 26 (Hanus) 
Czech Philharmonic Orchestra 
Conductor: Karel Ancerl 


SPRING OVERTURE, Op. 9 (Jeremias) 
Prague Radio a dog = Orchestra 
Conductor: Otakar Trh ~~ one 


45 Oxford Street, London, W.1. REG 3620 


October, 195‘ 
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acc«pted, its execution is little short of ideal. 
Caroldi is a player with a fine tone warmed 
by a well-controlled vibrato, with the 
strongest of rhythmic articulations, and 
with an effective sense of the shape of a 
phrase. And under Piero Santi the Scholars 
of Milan, forsaking the pen for the bow, do 
play both strongly and stylishly. The use of 
a mere handful of strings allows both an 
intimacy of sound and a texture through 
which the harpsichord continuo may be 
heard nearly as easily as may the soloist. 

The balance between soloist and orchestra 
is satisfactory in both versions of the disc; 
but the stereo does allow him a slightly 
greater prominence than the other. It gives, 
too, a somewhat more forward quality to 
the general sound than the mono; but both 
do offer a very good tone-quality indeed. 
The review copies have in each case 
exceptionally good surfaces, the solitary 
technical defect being an occasional sudden 
tape start or stop. 

Choice between the two versions is self- 
evident only for the owner of mono equip- 
ment; for the stereo version of the disc does 
exclude the C major Concerto (P.41). This 
is one of the biggest and best, with an alert 
first movement, a slow movement verging on 
the impassioned, and a finale offering an 
unusual minuet-variation The A 
minor (P.42), D major (P.187), F major 
(P.306), and C major (P.44) concertos 
remain, but are recorded in a different 
order from that indicated on present print- 
ings of both label and sleeve. Side one 
contains actually the A minor and D major, 
side two the F major and C major con- 
certos. 


JOSEPH COOPER. Tchaikovsky. 
Piano Concerto No. 3 in E flat major, 
Op. 75. Litolff. Concerto Sym- 
phonique, Op. 102: Scherzo onlyt. 
Weber. Konzertstiick in F minor for 
Piano and Orchestra, Op. 79. Turina. 
Rapsodia Sinfonica. Joseph Cooper 
(piano), Pro Arte Orchestra con- 
ducted by Charles Mackerras. Pye 
Mono CML33006 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). Item markedt 
previously available on CEM36015 
(6/59). 

I suppose this is a useful way of collecting 
various short and attractive pieces you 
haven’t got otherwise. Gulda does the 
Weber on an EP all by itself, and Joseph 
Cooper has coupled the Litolff with 
Saint-Sa&éns’s Wedding Cake Caprice on 
another EP (there’s the historic old 
Scharrer version too, and two other versions 
by Lympany and Pennario). But Mewton- 
Wood’s badly recorded account of Tchai- 
kovsky’s Op. 75 is long deleted, and the 
Turina Rhapsody is a newcomer to the 
catalogue (Lympany and Eileen Joyce 
both recorded it in coarse groove days). 
There is no special link between the four 
pieces, and they are much better enjoyed 
by themselves. 

Joseph Cooper plays them unevenly too; 
he’s rather heavy-handed in the Tchai- 
kovsky movement (which was planned for 
the sixth symphony, then reorganized for 
piano and orchestra, left unfinished, and 
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posthumously completed by Tanciev; two 
other movements, not played here, were 
published under similar circumstances as 
Op. 79), and not quite at ease in Litolff, 
which has to be thrown off as if it were as 
easy as breathing. But he plays the 
Weber Concert-piece neatly and with nice 
feeling, and the Turina best of all. 

The recording undergoes vagaries too. 
The balance in Tchaikovsky is uncomfort- 
able, as if it were on top of you; and the 
piano tone is shallow and stuffy; the 
orchestra sounds better in the ritornello after 
the big cadenza. I have commented on 
the Litolff before. The Weber sounds 
much better, and there is plenty of wooing 
sound in the Rhapsody. 

Musically considered Tchaikovsky’s con- 
certo-movement is disappointing, with frigid 
material and lots of padding. And the 
Turina, while going through all the 
appropriate motions, never arrives any- 
where. Still, it is interesting to get to 
know them. W.S.M. 


FREDERICK FENNELL. Persichetti. 
Divertimento for Band. Gould. Ballad 
for Band. Schuman. George Wash- 
ington Bridge. Bennett. Suite of 
Old American Dances. Piston. Tun- 
bridge Fair. Barber. Commando 
March. Eastman Symphonic Wind 
Ensemble conducted by Frederick 
Fennell. Mercury Mono MMA!11009 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 

All the music is light; nearly all of it is 
bright; and all of it is well scored for 
concert band, the American term—a 
useful one—for the military band in its 
more symphonic moments. Walter Piston 
and Russell Bennett lay dances under 
contribution, not excluding the cake-walk; 

Morton Gould, too, is a believer in the 

rustic side of things, writing a Ballad in 

something like the prairie style with which 
one had previously thought safely to 
identify Copland. Samuel Barber’s Com- 
mando March is a wartime product strong 
enough to have survived; William Schu- 
man’s piece is strong, too (so I hope is the 
bridge whose moods it describes). Vincent 

Persichetti, a teacher of composition at the 

Juilliard School of Music, is a comparatively 

unfamiliar name; but where it was a 

serious wind work of his, the Psalm, which 

was included in an earlier Frederick 

Fennell record, this new Divertimento repre- 

sents the best in light music: alive, bright 

and colourful. 

The range of music on the disc is indeed 

a wide one, but it is encompassed success- 

fully by the Eastman players, who turn 

readily and swiftly from one style to another. 

Of brightness and attack they lack nothing, 

of warmth and sensibility little save what 

could be contributed tonally by the use 
of, simply, more clarinets. Individually, 
the reed players are splendid, as may be 
the strings of a too-small orchestra; but to 
blend with powerful brass and percussion 
players without constantly forcing the tone 
takes strength in numbers, for clarinets 
just as it does for strings, strength not here 
fully evident to the ear. Nevertheless this 
is a first-class record in its field, as well as a 
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first-class illustration of the readiness and 
skill with which United States composers 
are turning their hand to what is not so 
much a new medium as an old medium 
whose potentialities are newly being 
recognised. M.M. 


ANATOLE FISTOULARI. Rimsky- 
Korsakov. Procession of the Nobles 
from ‘‘Mlada’’. Tchaikovsky. 
Marche Miniature from Suite No. 1, 
Op. 43. Glinka. Valse Fantaisie in 
B minor. Royal Philharmonic 
Orchestra conducted by Anatole 
Fistoulari. H.M.V. Mono 7ER5148 
(7 in., 11s. plus 3s. 7d. P.T.). 

A most attractive little disc in every way 
—choice of music, performance and record- 
ing. The Rimsky and Tchaikovsky pieces 
I don’t remember ever hearing before, 
while the Glinka waltz can scarcely be said 
to be over-played (though it might well be, 
so pleasant is it). The processional music 
from Mlada is brilliantly recorded. 
Tchaikovsky’s curious March in its scoring 
goes one higher, so to speak, than the 
Casse-Noisette Overture (where violas are 
the lowest strings employed), for here 
Tchaikovsky uses only violins, with the 
higher woodwind and a touch of percussion. 
It is quite a charming little oddity. 

Fistoulari gets first-rate playing through- 
out and the recording is outstanding. 


T.H. 
ROGER VOISIN. Haydn. Trumpet 
Concerto in E flat major. Vivaldi. 


Concerto in C major for two Trumpets 
and Orchestra. Purcell. Tune and 
Air in D major for Trumpet and 
Orchestra: Voluntary in C major for 
two Trumpets: Sonata in D major 
for Trumpet and Strings. Jeremiah 
Clarke. Trumpet Voluntary in D 
major. Roger Voisin (trumpet), 

Ghitallo (trumpet), Daniel 
Pinkham (organ), Unicorn Concert 
Orchestra conducted by Harry Ellis 
Dickson. Decca Ace of Clubs 
ACL-R56 (12 in., 15s. 10d. plus 
5a; 20; P28). 

This record will be of peculiar interest 
to trumpeters, since Roger Voisin and his 
second string, Armando Ghitalla, are not 
merely expert players but have also taken 
the opportunity to demonstrate various 
types of the instrument. “A trumpet is a 
trumpet is a trumpet”, Miss Stein might 
have said—but not as far as they are 
concerned. For the Haydn Mr. Voisin 
uses an E flat clarino, for the ‘‘Purcell’’ 
trumpet voluntary he uses a_herald’s 
trumpet, while the Vivaldi duo-concerto is 
played on modern orchestral instruments 
in C. If I admit to not being able to 
distinguish much difference in the results 
I am sure this is simply due to my lack of 
experience with trumpets. 

For the mere music-lover the first side 
of the record, with the Haydn and Vivaldi 
works on it, is the more attractive of the 
two. The performances are bright and 
efficient, and the recording well balanced. 
There is only one current version of the 
Haydn concerto in the catalogues and none 
of the Vivaldi, so this one is particularly 
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welcome. The various pieces on the second 
side, some of them by Purcell and some of 
them not, as the sleeve-note but not the 
titles makes clear, are mostly rather 
boisterous arrangements. The exception is 
the little “sonata” or “overture” for 
trumpet and strings preserved only in the 
library of York Minster. I happen to find 
the arrangements rather overblown, but 
the record is such extraordinarily good 
value that I should be prepared to ignore 
them in any case. It should be noted that 
unlike most Ace of Clubs issues this is not 
an earlier recording that has been demoted 
from the higher price-range but originates 
from the American Kapp catalogue. The 
quality of the recording is in no way 
inferior to modern standards. J.N. 


CAMILLO WANAUSEK. Haydn. Con- 
certo in D major for Flute and Strings. 
Leclair. Concerto in D major for 
Flute, Strings and Harpsichord. Per- 
golesi. Concerto for Flauto Traverso. 
Camillo Wanausek (flute), Vienna 
Pro Musica Chamber Orchestra 
conducted by Charles Adler. Vox 
Mono PLI10150 (12 in., 30s. plus 
S5;Od_ P:7.). 

Wanausek is the fortunate possessor of 
an impeccably pure tone and fine breath- 
control, and added to these his sense of 
style makes him an ideal interpreter of 
these three concertos from eighteenth- 
century France, Italy and Austria. The 
Haydn (really by Hofmann) Concerto is 
available in another coupling, but many 
will prefer this Vox issue because of the 
delightful and unfamiliar works by Leclair 
and Pergolesi. So far the LP catalogues 
have avoided the concertos of Leclair, 
though he is an important figure in the 
history of French classical music and must 
be one of the few composers who began life 
by taking up the career of a choreographer 
and ballet-dancer and ended it by being 
assassinated. His music has grace and 
elegance, and this performance brings out 
both. But the first tutti is marred slightly 
by a rough beginning. Wanausek has 
recorded the G major Pergolesi Concerto 
on Vox PL9440, and his performance of the 
bright and likeable D major work is of the 
same high standard. The orchestra has 
bright, sonorous strings and a capable 
harpsichordist (Paul Angerer, the com- 
poser and viola-player). DS. 


CHAMBER MUSIC 


BEETHOVEN. Dwo for clarinet and 
bassoon, No. 1 in C major, G.147. 
Jost Michaels (clarinet), Albert 
Hennige (bassoon). D.G.G. Archive 
Mono EPA37173 (7 in., 12s. plus 
Ss. 11d. P.T.). 

That the early Beethoven Duos for 
clarinet and bassoon are great fun to play 
has been known to wind players for a 
long time; that they can be great fun to 
listen to, also, is amply demonstrated by 
this new iisc. The transparent music is 
most beautifully turned by the two soloists, 
who give nothing less than a sparkling 
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performance. The recording, too, is of 
the very first class (though perhaps, accord- 
ing to taste, with the slightest of tendencies 
to over-stress in balance the bassoon). 
As the format also suits the music very well 
indeed this is clearly a record which 
approaches perfection. M.M. 


*BEETHOVEN. Piano Trio in C 
minor, Op. 1, No. 3. Sonata for 
*cello and piano in F major, Op. 17. 
Mieczyslav Horszowski (piano), 
Sandor Vegh (violin), Pablo Casals 
(cello). Philips Stereo SABL126 (12 in., 
30s. plus 9s. 9d. P.T.). 

It is odd that more horn-players do not 
leap at the chance of recording Beethoven’s 
Horn Sonata, an effective work even though 
it was run up at short notice for virtuoso 
Johann Stich (Italianized as Giovanni 
Punto) when he came to give a concert in 
the Burgtheater in 1800. Beethoven 
published his Sonata as being “pour le 
Forte-Piano avec un Cor, ou Violoncelle’’, 
and, according to Czerny, arranged the 
alternative ’cello part himself. Neither the 
Supraphon nor the Oiseau-Lyre recordings 
of the work, with horn, was particularly 
successful. But the sonata loses most of its 
point in the ’cello transcription here 
recorded: the leaps on to sustained notes, 
and the runs which demonstrate the plaver’s 
virtuosity, do not sound particularly difficult 
to manage on the ’cello. And the melody 
of the slow movement cries out for the 
son du cor. Even though the soloist is 
Casals, phrasing like a master still, if 
without his former strength and sureness of 
tone, the performance can only be regarded 
in the nature of a curious addition to the 
catalogues. 

The three Piano Trios which constitute 
Beethoven’s Opus | are more than Interest- 
ing Historical Compositions—though the 
collector without the Geister and Archduke 
Trios in his collection need hardly bother yet 
about these early ones. Haydn advised his 
pupil not to publish the third of them, the 
C minor here recorded; but Beethoven 
considered it the best of the set and fairly 
soon it did indeed become the most popular 
of the three. Marion Scott finds a happy 
phrase to describe it: ‘vehement beauty”. 
This is a use of C minor less striking than 
Mozart’s, less impressive than Beethoven’s 
was soon to be—yet unmistakably a 
characteristically C minor and a charac- 
teristically Beethovenish work. The per- 
formance suggests mature enjoyment of 
the young composer’s audacity—though it 
has more drive to it than the Archduke Trio 
by the same team reviewed below. Like 
that disc, this was recorded in the Beet- 
hovenhaus in Bonn, and at the end of the 
Trio there is applause from just two, or 
possibly three, pairs of hands. This makes 
an odd, pointless effect—is it perhaps the 
violinist and pianist applauding the ’cellist, 
or mutual congratulation, or a few by- 
standers (as in Maurel’s disc of ‘Quand’ 
ero paggio”)? As in the other record, 
Philips have provided numerous subsidiary 
“scrolls”, marking off the sub-divisions of 
the main movements. There is a good 
(anonymous) sleeve-note. A.P. 
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%BEETHOVEN. Piano Trio No. 6 in 
B flat major, Op. 97, “Archduke”, 
Mieczyslay Horszowski (pian), 
Sandor Vegh (violin), Pablo Casais 
(cello). Philips Stereo SABL1.8 
(12 in., 30s. plus 9s. 9d. P.T.). 

Some people enjoy music more fully 
when listening with a score open in front 
of them, letting eye supplement ear as the 
work unfolds. Others insist on “just 
listening” to a gramophone record, and 
there is nothing in the deportment of the 
performers to illumine or relate to any 
musical effect. The record under revicw 
1S, 1t seems to me, one where it is emphati- 
cally more enjoyable to listen and look at 
the same time. For without a score, this 
intensely reflective and, in a sense, dis- 
jointed interpretation of the Archduke Trio 
may not hold the attention securely. It is 
not at all like the bold, youthful reading 
of Badura-Skoda, Jean Fournier and 
Janigro, which seizes one from the opening 
bars and moves forward irresistibly. There, 
it is as if the players had just discovered the 
music, and wished to communicate it in all 
its vigour and beauty. But in this new 
Philips recording the effect is rather as if 
the 83-year-old cellist and the 67-year-old 
pianist who has played with him so often, 
joined by their younger colleague (Vegh 
was second fiddle of the old Hungarian 
Quartet, before forming his own eponymous 
group) wished to convey a lifetime of 
affection for and devotion to this score. 
In places they seem almost to stop moving 
altogether, to deliver a commentary on the 
music rather than realize it. But when 
you have the architectural plan of the music 
before you in black and white, then the 
commentary becomes enthralling, while the 
general shape need not be lost. 

The recording was evidently made 
“live”, in the Beethovenhaus in Bonn. 
There is tuning before each movement, 
and some preliminary coughs in_ the 
settling down. We are not particularly 
disturbed by the cellist’s grunting and 
groans, however, as in some of the Prades 
series. The stereo recording is not remark- 
able for clarity or beauty of tone, but it is 
adequate; and the siting of the trio—violin 
on the left, ’cello on the right and piano 
in the middle—is clearly but not obtrusively 
suggested. There is an excellent, anony- 
mous sleeve-note, from which I borrow 
Schindler’s conversation with the com- 
poser, a bare fortnight before his death: 

“Today you are quite well, so we can 
again poeticize a little——over the B flat 
Trio . . . I am most eager to know some- 
thing of its characterisation.” | When 
Schindler went on to write: “The first 
movement is a reverie of pure serenity, 
in which high spirits, gay trifling, capricious- 
ness, and determined self-will (Beethoven’s, 
if I may say so) all have a place”, did 
Beethoven approve? At any rate the 
high spirits, etc., are missing from the 
present performance. But many passages 
are interpreted with an intensity and 
“meaning” that are extraordinary. Parti- 
cularly I would note the mysterious page 
from bar 175 onwards, where the music 
is fragmented and strange. And again and 
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again there is a ’cello melody phrased as 
only Casals can phrase it: the dolce entry 
at bar 230 is a fine example. 

The Scherzo, though marked allegro, goes 
at a tempo which suggests a minuet rather 
than a scherzo: all three players are very 
delicate—you might even think them a 
little too reverent in their handling of the 
movement, and require a bolder treatment 
of the rhythm. Here Horszowski begins to 
show some little rhythmic tricks, hesitances 
and pauses which could become faintly 
tiresome. The heavenly andante cantabile ma 
perd con moto is taken so slowly as to suggest 
an adagio, which I feel to be against the 
spirit of a theme marked by Beethoven 
semplice. Casals’s entries in the second 
variation are masterly. Horszowki’s play- 
ing of tricky passages is not always quite 
clear or clean (one notices this again in the 
Finale). At Tempo I, bar 141 (the return 
of the theme) the music seems almost to 
be coming to a stop. Philips have rather 
oddly provided three bands on the second 
side (which holds the third and fourth 
movements, played without break): at 
bar 160, the coda of the slow movement; 
again where the Finale starts; and again 
for the final presto section. 

This is an extremely refined, deeply 
impressive performance. But, as I have 
tried to suggest, there is something rather 
special about it; it is by no means a safe 
or conventional first recommendation for 
the Trio. 


BUXTEHUDE. Sonata in D major for 
viola da gamba, ’cello and harpsi- 
chord. Suite in B flat major for 
violin, viola da gamba and con- 
tinuo, Op. 1. Ilse Brix-Meinert 
(violin), Johannes Koch (viola da 
gamba), Klaus Storck (’cello), 
Walter Gerwig (lute), Carl Gorvin 
(harpsichord). D.G.G. Archive Mono 
EPA37156 (7 in. 12s. plus 3s. 11d. 
PF.) 

Only a small proportion of Buxtehude’s 
chamber-music survives—what there is of 
it is printed in Vol. XI of the Denkmdler 
deutscher Tonkunst, edited by Carl StiehI— 
yet it shows just the same vividness of 
imagination that we find in the far better 
known organ works. He obviously knew the 
work of such Italian composers as Corelli, 
to judge by his own published sonatas, 
but he brought to them a contrapuntal 
strength that was characteristic of his own 
North German background; yet he is 
never too immersed in counterpoint to fly 
off into a sudden rhapsodic—almost roman- 
tic—interlude. 

Of these two pieces the gamba sonata, 
taken from a manuscript at Upsala, 
seems to me slightly less interesting than 
the suite for violin and continuo, although 
Johannes Koch plays it most beautifully. 
The Suite is actually the final section of the 
fourth of the sonatas Buxtehude published 
at Hamburg in 1697 as his Op. 1, and I 
cannot help regretting that we are not given 
the entire work, but nevertheless this 
makes a delightful introduction to a little- 
known aspect of the greatest of Bach’s 
forerunners. 
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GRIEG. Violin Sonatas. No. | in F 
major, Op. 8; No. 2 in G major, 
Op. 13; No. 3 in C minor, Op. 45. 
Yehudi Menuhin (violin), Robert 


Levin (piano). H.M.V. Mono ALP 
1712 (12 in., 30s. plus 9s. 9d. P.T.). 
Sonata No.1: 
Fuchs, Sheridan a Fe AXTL1017 
Elman, Seig 4/56) LXT5113 
Sonata No. 2: 
Heifetz, Smith (4/58) RB16026 
Sonata No. 3: 
Fuchs, Sheridan a AXTL1017 
Elman, Seiger 4/56) LXT5113 
Suk, Hala (3/59) LPV293 


Grieg’s F major Violin Sonata has 
little but the dance trio of its middle 
movement, which is charming, to recom- 
mend it. The music, elsewhere, meanders 
along and not all of Menuhin’s art can 
interest one in it. The G major Sonata, 
also called “‘dance sonata’, shows more 
evidence of national characteristics, but 
I find it hard to agree with the writer in 
Cobbett’s chamber music dictionary that 
the rhapsodic first movement, which he 
calls ‘ta symphonic piece”, is “‘full of life 
and dramatic climaxes”. The slow move- 
ment has an attractive melody and the 
third, based on the same type of dance 
trio as in the F major Sonata movement 
noted above, is enlivening, but the total 
effect is rather soporific. Grieg really 
finds himself in the well-known C minor 
Sonata, in spite of over-repetition of 
phrases, and the lovely slow movement, 
a Romance, has not lost its power to 
charm. The repeat of this opening melody 
(after the dance-like the middle section) 
high up on the violin, is its most beautiful 
page. 

Menuhin, well accompanied by Robert 
Levin, plays the three Sonatas with 
affection and lovely tone, the recording is 
good, the instruments well balanced. 


MOZART. ‘Five Italian Nocturnes 
and Canzonetta. Four Movements 
for Wind Instruments. Diverti- 
mento for two clarinets and 
bassoon No. 3 in B flat major, 
K.439b. Margot Guilleaume 
(soprano), Jeanne Deroubaix (mezzo- 
soprano), Hans-Olof Hudemann 
(bass), Jost Michaels and Hartmut 
Stute (clarinets), Albert Hennige 
(bassoon), Rudolf Irmisch, Hans 
Helmke and Karl Peppler (basset 
horns), directed by Jost Michaels. 
D.G.G. Archive Mono APM14117 
(12 in., 30s. plus 9s. 9d. P.T.). 

The Jacquins were a prominent Viennese 
family of the 1780’s. Their taste for 
domestic music led to a friendship with 
Mozart, and with the Stadlers, which 
resulted in a good deal of music being 
written for informal use at their home. 
Much of it is collected on this record, in 
such a way that many other Sunday 
afternoons than the Jacquins’ are now 
likely to be illuminated by it. 

The incidence of sisters and girl-friends 
led to the specification for the Italian 
Nocturnes and the Canzonetta: trios for 
soprano, mezzo and bass, accompanied by 
varving combinations of clarinets and 
basset horns (but always for three players— 
someone else, as well as the Stadlers, must 
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always have taken a hand). The Nocturnes 
have been available for some years on 
Parlophone PMB1008, where they back a 
Dittersdorf wind Partita in D in a good 
performance by Karl Haas and the London 
Baroque Ensemble. The new record, 
however, has the advantage of happier 
spacing, in that the vocal pieces are inter- 
spersed with and set off by instrumental 
ones, and in a quality of recording clearer, 
though no warmer, than that of the earlier 
disc. When played in tune (these are) 
clarinets and basset-horns have always 
blended beautifully, of course; but not 
even in-tune singing (this is) can hope to 
blend solo voices displaying today’s wobble. 
One hopes that the amateur voices at the 
Jacquins did better in this respect. 

In the case of the instrumentalists the 
basset-horn players do not altogether 
succeed in stopping their chosen instrument 
from sounding like an inferior clarinet; 
but this is always an occupational hazard 
of basset-horn playing. The clarinet 
players themselves are strong, liquid, and 
stylish; helped by a good bassoonist they 
turn the Divertimento on the reverse of 
the record most beautifully. Here, though, 
smal] flaws occur from time to time in the 
recording, otherwise excellent: at their 
stronger moments the three wind instru- 
ments seem to catch the microphone, 
resulting in a mild distortion. 

Archive records have always been well 
presented in all respects save one: an 
absence of sleeve-notes for music of a type 
which on the whole has needed such help 
to understanding more than any other. 
This new disc adds to all the old qualities 
of presentation—voluminous and informa- 
tive notes in four languages (one of them 
English)—making the presentation, always 
good, now something like exemplary. 

M.M. 
SCHUBERT. String Quartets. No. 2 
in C major, D.32: No. 4 in C major, 
D.46: No. 7 in D major, D.94: No. 8 
in B flat major, D.112: No. 12 in C 
minor, D.703, “‘Quartettsatz” : No. 13 
in A minor, D. 804: No. 15 in G 
major, D.887. Endres 
(Heinz Endres and Josef Rottenfusser, 
violins; Fritz Ruf, viola; Adolph 
Schmidt, ’cello). Vox Mono VBX4 
(three 12 in., 50s. plus 16s. 24d. P.T.). 

It is good news that, for the first time in 
this country, we are to have recordings of 
the complete series of Schubert’s quartets; 
and I am glad that the first volume, con- 
sisting of about half the number, has been 
recorded not in strict chronological order 
—which would have made the enterprise 
somewhat didactic in tone—but with works 
of different periods cheek by jowl. (I 
realise that such juxtapositions may have 
been due to the requirements of record 
duration, but programmatically the results 
are more interesting this way.) To talk 
of “different periods” in Schubert, of 
course, prompts a wry smile, since, though 
his affection for the string quartet lasted 
throughout his life, only fourteen years 
separate his first from his last work in this 
field: yet what a development is apparent! 
Once again, listening to the outpourings of 
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this musical genius, the tragic shortness of 
his life is brought home to us—his portraits 
all make him seem older than he was— 
and the words on his memorial, ‘‘Here lies 
buried a rich treasure but still fairer hopes’, 
strike us afresh with their truth. 


This volume takes us from Schubert’s 
earliest quartets, written from the age of 
fifteen for performance in his family circle, 
to his last and most ambitious work in this 
medium. The boy composer’s admiration 
for Mozart, whose spirit must still have 
hovered over Vienna, is clear : the chromatic 
introduction to No. 4 recalls Mozart’s 
quartet in the same key, and in the second 
movement of No. 8, which has been called 
the “‘first truly Schubertian quartet’, there 
is what seems to be an actual quotation 
from K.465. There are suggestions too of 
Haydn (in the Andante of No. 4) and of 
Beethoven (the Minuet of No. 7 recalls the 
Scherzo trio of the Second Symphony). 
But the major-minor ambiguity and dis- 
concerting key-changes so characteristic of 
the mature Schubert, and exemplified above 
all in the final G major quartet, are already 
adumbrated in the complex key structure 
of the early No. 8, a work whose finale is 
prophetic of the Scherzo of the “Great” 
C major Symphony. Sometimes the 
problems of key-sequence defeated him, as 
in the curiously uncertain No. 7, where his 
touch momentarily deserted him (see for 
example the awkward transition in the 
recapitulation), and whose asymmetries 
succeed only in sounding ill-judged. 


As to Schubert’s structural schemes, they 
rarely conform to the ‘‘orthodox”’ patterns 
deduced by later theorists. No, the 
development lies rather in the emotional 
content of his work : between the ingenuous 
charm of his early quartets and the 
romantic urgency and despair of the 
Quartettsatz or the A minor Quartet lies an 
entire world of feeling. 


The Endres Quartet, whom I have not 
previously heard, bring many admirable 
qualities to their task. They have excellent 
ensemble and intonation, vigour, lightness 
and springy rhythm, vivacity, and above 
all affection for the music. They are for 
the most part very clearly recorded (though 
at a rather high level) and admirably 
balanced. Nevertheless, as things work 
out, their early quartets are better than the 
later ones. Their dance-like spirit in the 
finale of No. 4 is delicious, their Viennese 
lilt in the Minuet of No. 8 irresistible. But 
the leader shows occasional weaknesses in 
the Quartettsatz, and surprises us in the 
A minor by muffing his run-up in both the 
exposition (bar 34) and the recapitulation. 
In the latter work, too, I do not feel there 
is sufficient relaxation in the Rosamunde 
movement, and the anguished Minuet is 
over-brisk. The recording plays tricks 
on the G major; the opening is taken at 
exceptionally low level, only to be con- 
spicuously raised at bar 52 (after which 
the fortissimos become strident); and there 
is a bad hiss in the latter part of the slow 
movement. 


On the whole, however, this set is one 
which will give much pleasure to chamber- 
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music lovers; and I look forward to the 
completion of the series. It was a pity 
that the Endres Quartet should have 
played No. 2 only in the incomplete form 
in which it is traditionally published, over- 
looking the recent restoration of the missing 
movements by that fine Schubert scholar, 
Maurice J. E. Brown. L.S. 


SCHUBERT. Piano Quintet in A major, 
D.667, “The Trout”. Hephzibah 
Menuhin (piano), Members of the 
Amadeus String Quartet (Norbert 
Brainin, violin; Peter Schidlof, viola; 
Martin Lovett, ’cello) and J. Edward 
Merrett (double-bass). H.M.V. Mono 
ALP1733 (12 in., 30s. plus 9s. 9d. P.T.). 


SCHUBERT. Piano Quintet in A major, 
D.667, “The Trout’. Denis 
Matthews (piano), Vienna Konzert- 
haus Quartet (Anton Kamper, 
violin; Erich Weiss, viola; Ludwig 
Beinl, ’cello; Josef Hermann, double 
bass). Top Rank Mono XRC6007 


(12 in., 24s. 3d. plus 7s. 11d. P.T.). 
Wuebhrer, Barchet Quartet (2/57) PL8970 
Curzon, Vienna Octet (9/58) LXT5433 


These are both very acceptable versions 
of one of the most enchanting pieces of 
entertainment-music ever written, but 
although both of them are musical, each 
has advantages that the other has not. 
They can be summarised fairly easily, 
I think. The Amadeus players have the 
edge over their Viennese rivals in the 
matter of expressiveness and _ flexibility; 
you may sometimes feel that Brainin, the 
leader, is drawing too fine-spun and 
nervous a melodic line, but then he 
suddenly curves a phrase or points an 
accent so beautifully that you are prepared 
to accept everything else. On the other 
hand Denis Matthews seems to me a much 
more interesting pianist than Hephzibah 
Menuhin, who is far too literal a player 
to capture Schubert’s individual magic— 
so little of which is expressed in markings 
on the printed page. The way Matthews 
phrases his very first arpeggio shows that 
his is going to be an interpretation and not 
a sort of note-perfect read-through, and 
throughout the work he is clearly listening 
to everything that the string-players are 
doing, so that one has a real feeling of 
musical dialogue. 

The recording of the Top Rank record 
probably emphasises this, for it is clearer, 
and to my ears more naturally balanced 
than the H.M.V. Ofcourse this is a matter 
of taste to some extent. I like to have the 
illusion with a work of this kind that it is 
being played right here in my living-room 
—and my living-room is not so enormous 
that resonance obscures every rest after a 
loud chord. H.M.V., attempting something 
more like the acoustic of a recital-hall, 
allow the piano to be dominated by the 
three upper strings, while a certain feeble- 
ness in the lower register prevents the 
double bass from telling as it should; of 
course one doesn’t want the poor fellow 
growling and grunting too audibly, but his 
presence gives the work a very special tonal 
character and it should always be clearly 
felt. 
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Faced with a choice between these tw» 
I would be hard put to it to make 1 
definite decision, and the choice is cor - 
plicated still more by the splendid Decca 


version with another English pianis:, 
Clifford Curzon, and another Viennese 
quartet. This is just as well recorded «s 
the Top Rank one, and even more capii- 
vatingly played, I think, but I do find the 
rather wilful treatment of the scherzo 
tiresome and should ideally like to have 
another version to fall back on at this 
point. The choice in the last resort is 
clearly one of taste. You may find the 
playing of the Konzerthaus Quartet a little 
dull, or that of the Amadeus a little affected, 
or you may agree with me that the scherzo 
of the Decca version is out of character— 
whatever minor grouses you have about 
any of these recordings you will find a 
great deal more toenjoyinthem.  J.N. 


INSTRUMENTAL 


BACH. Organ Concertos. No. 1 in 
G major, BWV592: No. 2 in A 
minor, BWV593: No. 3 in C major, 


BWV594: No. 4 in C= major, 
BWV595: No. 6 in E flat major, 
BWV597. Hans Heintze (organ). 


D.G.G. Archive Mono APM14123 
(12 in., 30s. plus 9s. 9d. P.T.). 
Recorded on the organs of the Church 
of the Holy Trinity, Ottobeuren. 
Hans Heintze has made a_ notable 
contribution to the recording of Bach’s 
organ music in this disc devoted to arrange- 
ments from concertos by Vivaldi and by 
Johann Ernst of Sachsen-Weimar. Bach’s 
talent as an arranger and improver of 
other composer’s works has never been in 
doubt, and the excellent performances on 
this disc do much to convince us that Bach 
was right to spend time arranging as well 
as composing. Vivaldi’s A minor Concerto 
is universally known as the eighth of his 
Op. 3, L’Estro Armonico, yet parts of it 
sound quite different in the organ version 
—sometimes we miss the clarity and colour 
of the orchestra, while other sections 
convince us of the power and majesty of 
the organ. Both instruments heard, and 
incidentally very well recorded, were built 
by Karl Joseph Riepp in the eighteenth 
century, and specifications are given on 
the index card. Keen organists can amuse 
themselves by trying to work out how 
Heintze achieves his very effective and 
remarkable echo-passages. D.S 


BACH. Prelude and Fugue in 
A minor, BWV543. Heinz 
Wunderlich (organ). Cantate Mono 
T71875F (7 in., 12s. plus 3s. 11d. P.T.). 
Recorded on the organ of the Parish 
Church at Borgentreich, Westphalia. 

Heinz Wunderlich gives a highly com- 
petent if not perhaps a very exciting 
account of the A minor prelude and fugue. 

The notes are all there, and in time, but a 

little more phrasing might have given the 

performance more rhythmic impetus. How- 
ever for many people I am sure the actual 
sound of the instrument will be the prime 
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Moura Lympany 


ROYAL PHILHARMONIC ORCHESTRA 


conducted by 


CONSTANTIN SILVESTRI 


SCHUMANN 
PIANO CONCERTO 


FRANCK 
SYMPHONIC VARIATIONS 


CLP 1288 (mono) 





COLIN HORSLEY 


RACHMANINOV 


and 





HIS MASTER’S VOICE /? 33};7m. RECORDS 


E.M.1. RECORDS LTD - 8-11 GREAT CASTLE STREET - 


PRELUDES 


TRANSCRIPTIONS 


CLP 1268 (mono) 











GERARD SOUZAY 


PIANO: DALTON BALDWIN 


SCHUBERT 
““‘WINTERREISE”’ 


ALPS 1734 Single Sided (mono) 
ALP 1735 (mono) 
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SIR THOMAS BEECHAM, rarr., c.x. 

Royal Philharmonic Orchestra 

GRIEG— ‘PEER GYNT”’ (No. 2) 

Wedding March; Anitra’s Dance; Ase’s Death 
RES4263 (stereo) 7ER5133 (mono) 


SIR MALCOLM SARGENT 

B.B.C. Symphony Orchestra 
HOLST—‘ THE PLANETS ”’ 

Uranus; Neptune 

RES4260 (stereo) 7ER5123 (mono) 





ae eer) ee” POE 
Reeds as a Reco 


GUSTAY HOLS 


TONY OSBORNE 
ie Piano and Orchestra 





“MAID OF THE MOUNTAINS” 

MARY THOMAS—BARRY KENT 

MICHAEL COLLINS and his Orchestra 

A bachelor gay ; My life is love; Paradise for two; 
Love will find a way ; Live for today ; Farewell 
GES5766 (stereo) 7£G8413 (mono) 


“ROSE MARIE” ELIZABETH LARNER—ANDY COLE 

THE WILLIAMS SINGERS and TONY OSBORNE and his Orchestra 
Rose Marie ; Totem Tom Tom ; 

Song of the Mounties ; Door of my dreams; 


GES5765 (stereo) 7EG8415 (mono) 











HIS MASTERS 


ROBERT IRVING 

presents Philharmonic Pops No. 2 
BRAHMS—Hungarian Dance No. 1; 
OFFENBACH—Can-Can from “Gaité Parisienne” ; 
LEHAR—“Merry Widow” Waltzes 

PES5253 (stereo) 7EP7089 (mono) 


“BELLE OF NEW YORK” 

MARY THOMAS—BARRY KENT With THE WILLIAMS SINGERS and 
MICHAEL COLLINS and his Orchestra 

They all follow me; Oh! teach me how to kiss; 

Wine, woman and song ; La Belle Parisienne ; 

When we are married ; The Belle of New York 

GES5769 (stereo) 7EG8442 (mono) 





“WALTZES & QUICKSTEPS IN STEREO” 
JOE LOSS AND HIS ORCHESTRA 

Paradise ; Shadow Waltz; Twelfth Street Rag ; 
In love for the very first time 

GES5763 (stereo) 7EG8473 (mono) 


“THE LATIN TOUCH” 

TONY OSBORNE, his piano and orchestra 
Poinciana ; I’ve never been in love before ; 
Day dreaming ; Where are you? 


GES5764 (stereo) 7£G8497 (mono) 





RES and7ER series ... ... ... .. 14/7d inc. P.T, 
PES and7EP series ... ... ... ...12/3id inc. P.T. 
GES and7EG series ... ... ... ...10/7idinc. P.T. 
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SIR THOMAS BEECHAM, parr.., c.x. 

Royal Philharmonic Orchestra 

and Beecham Choral Society 

HAYDN—The Seasons 

with Elsie Morison, Alexander Young, Michael Langdon 
Set of three records supplied in Presentation Box, 

with booklet containing full text. 

Records cannot be purchased separately. 

ASD282,3,4 (stereo) ALP1606,7,8 (mono) 
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PETER AND THE WOLF 
pice CARNIVAL OF YHE ANIMALS 





PROKOFIEV 
EFREM KURTZ The Philharmonia Orchestra 


‘Peter and the Wolf” 

Narrator : MICHAEL FLANDERS 
SAINT-SAENS: Carnival of the Animals 
Pianists : HEPHZIBAH MENUHIN and ABBEY SIMON 
ASD299 (stereo) ALP1728 (mono) 


ANDRE CLUYTENS 

The Vienna Philharmonic Orchestra 

Popular movements from the symphonies including 
Beethoven’s Fifth, Tchaikovsky’s Pathétique, 
Mendelssohn’s Italian, Dvorak’s New World, 
Mozart’s 40th 

ASD304 (stereo) ALP1736 (mono) 





a RELUE: BOM KRONRRTSCHOMA = 





Advert 41 





ROBERT IRVING 

The Philharmonia Orchestra 
SCHUMANN—‘‘Carnaval” ; 
CHOPIN—“Les Sylphides”’ 
CSD1271 (stereo) CLP1296 (mono) 


“CHU CHIN CHOW” Vocal Gems 

with Michael Collins and his Orchestra 
Inia Te Wiata, Julie Bryan, Barbara Leigh, 
Charles Young, the Williams Singers 
CSD1268 (stereo) CLP1269 (mono) 





HAYDN: THE SEASONS — - 


_} 9 S18 THOMAS BEECHAM, MART, CH *- 








ARTUR RODZINSKI 
Royal Philharmonic Orchestra 


Russian Overtures; 

TCHAIKOVSK Y—Romeo and Juliet; 
GLINKA—Russlan and Ludmilla; 
MOUSSORGSK Y—Khovantschina ; 

RIMSK Y-KORSAKOV—Russian Easter Festival 
ASD288 (stereo) ALP1711 (mono) 


To hear these records at their best play them on the 
Capitol Stereo/Mono Reproducers which are advertised 
elsewhere in this issue. 


E.M.I. RECORDS LIMITED: 8-11 Great Castle Street-London- W.1 
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ROBERT IRVING 


PRESENTS 


Carnival 
Time 


BERLIOZ — “‘Le Carnaval romain” ; 
SAINT-SAENS — Le Cygne; 






Carnival of Venice; 
SVENDSEN —Carnival in Paris; 
STRAVINSK Y — Danse russe (from ‘‘Petrouchka’’); 


SCHUMANN —Chopin (from ‘‘Carnaval’’); SQ I B E L I U S 


ALBENIZ —Fete-Dieu a Seville (from “Theria’’); Symphony No. 5 in E flat; 


CHABRIER—Fete Polonaise Symphonic Fantasy — Pohjola’s Daughter 
CLP1297 (mono) SIR MALCOLM SARGENT 


conducting the B.B.C. Symphony Orchestra 
ALP1732 (mono) 
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The “TROUT, the “SPRING’ and the "“KREUTZER’ 


HEPHZIBAH MENUHIN 
AND MEMBERS OF THE 
AMADEUS QUARTET 


Norbert Brainin, Peter Schidlof, Martin Lovett 
with J. Edward Merrett (Double-Bass) 
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interest of this record, since as far as I am 
aware there have not been any recordings 
of it available previously. ‘To judge by 
this record it is a fine organ, though with- 
out the fiery clarity that makes the work of 
such seventeenth-century builders as Arp 
Schnitger remarkable. Since the informa- 
tion about it on the sleeve is in German it 
may perhaps be worth summarising it here. 
It was originally made for the abbey church 
at Dahlheim by an unknown builder. 
About the second quarter of the eighteenth 
century it was almost completely rebuilt, 
and given the form in which it now 
survives. In 1803 the organ was sold to 
the parish church of Borgentreich, but the 
various alterations made to it since that 
time have been successfully undone by its 
most recent restorer, Paul Ott, and it is 
now acknowledged as the best surviving 
example of baroque organ-building in 
Westphalia. J.N. 


BACH. Organ Works. Eleven Varia- 
tions on “Sei gegriisset, Jesu Giitig”’, 
BWV 768 : Fugue in G major, BWV577 : 
Toccata and Fugue in F major, 
BWV540. 

WIDOR. Toccata in F major from 
Organ Symphony No. 5. Ralph 
Downes (organ). Pye Mono 
CCL30158 (12 in. 28s. 9d. plus 9s. 4d. 
P.T.). Stereo CSCL70006 (7/58). 
Recorded on the organ of the Royal 
Festival Hall, London. 

When he reviewed the stereo version of 
this disc in July last year M.M. expressed 
the hope that his enthusiasm was not 
simply due to the absence of any mono 
version with which to compare it. As a 
matter of fact, now that the mcno version 
has eventually appeared, I think it is fairly 
clear that he would have preferred it to 
the stereo; to me at any rate it seems to 
have a considerably wider frequency range, 
so that although we miss the actual topo- 
graphical separation of the various strands 
in the music, this is more than compensated 
by the internal clarity of the sound. Those 
of you who are interested to hear what the 
Festival Hall organ really sounds like— 
and in spite of a few reservations I still 
think it an extraordinarily successful attempt 
to provide an instrument capable of playing 
every kind of organ music with the appro- 
priate sound—will get a much clearer idea 
from this mono record. To take just one 
example: the trumpet stop Ralph Downes 
uses for the chorale melody in Variation X 
(the last but one) of Sei gegriisset can be 
heard as much fuller and rounder in tone 
than it sounded on the stereo disc, and 
there are similar differences in many other 
places. (Incidentally, the stereo version 
1s at present unobtainable, but I gather 
that an improved version of it will be 
available again soon; perhaps it may then 
present more ofa challenge to the mono one.) 

I have dealt first of all with the technical 
aspect of this record, but of course the 
really important thing about it is that it 
presents exceptionally fine performances of 
two great works by Bach—the Variations 
and the Toccata and Fugue in F. I 
simply fail to understand why when so 
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many organ recordings made on _ the 
Continent are being released in this country 
catalogues contain only this one recital by 
Ralph Downes. It is true that for many 
years English organ-playing suffered from 
a stuffy and insular conservatism (in spite 
of the fact that we had some brilliant 
technicians); but nowadays there are a 
number of English organists, Downes 
among them, fully able to stand beside the 
French and German and Dutch players 
who are so well represented in the cata- 
logues. It is true that we have no old 
instruments that can compare with the 
best Continental ones, but this record 
clearly demonstrates that Bach can sound 
perfectly well on a modern one like that at 
the Festival Hall. (It is only the reeds 
that spoil the illusion of an authentic 
German instrument.) I hope that one of 
the recording companies at least may take 
notice of the L.C.C’s successful series of 
recitals at the Festival Hall, which have 
proved that there is an audience for organ 
music in this country, provided it is played 
on something better than the bellowing old 
monsters that still adorn so many of our 
cathedrals. J.N. 


BARTOK. For Children, Book 1— 
Selection: Sonatina. Mikrokosmos, 
Books 4, 5 and 6—Selection. Andor 
Foldes (piano). D.G.G. Mono 
LPM18270 (12 in., 30s. plus 9s. 9d. 
PY.) 

Géza Anda has already recorded Barték’s 
two volumes For Children, complete, and 
Andor Foldes has offered a selection from 
the second volume on DGM18271. The 
present disc completes the issue here of 
his series of four records on which all 
Barték’s major piano works are repre- 
sented, together with well-chosen selections 
from the collections of short pieces. The 
earlier records have given me unfailing 
pleasure; and so does this one. Foldes’s 
playing is so shapely, so beautifully phrased, 
so eloquent, that the deceptively simple 
children’s pieces shine as jewels, and can 
be listened to again and again. As Mikro- 
kosmos progresses, the compositions become 
more and more complex; and Foldes’s 
performance should convince anyone that 
these are the true successors to the late 
Beethoven Bagatelles or the shorter late 
Brahms works, intimate pages to which 
the composer confided some of his most 
surprising and original ideas. The range 
of Foldes’s excellences is well displayed 
here : in the feeling for the harmonic changes 
of the accompaniment figure in the 
Nocturne (No. 97), which he plays in a 
magical way: in the sonorities of No. 102, 
‘Harmonics’, where the overtones and 
fundamental of a chord silently depressed 
by the left hand are explored by a vigorous, 
varied line for the right; in the rhythmic 
control and vitality in the two pieces called 
“Bulgarian Rhythm”, No. 113 in 7/8 with 
its repeated notes, and No. 115 in a swift- 
flowing 5/8; in the verve of the splendid 
Bulgarian dances which close the whole 
opus. The Sonatina based on Transyl- 
vanian peasant themes, with its movements 
entitled Bagpipers, Bear Dance and Finale, 
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makes a good concert piece. The piano 
recording, as in all this series, is of the 
highest quality, being very full, clear and 
rounded, extremely lifelike, but quite free 
from that tiresome effect of having your 
head right under the piano-lid. This is 
masterly playing of music we seldom have 


a chance to hear in the concert-hall. 
A.P. 


BEETHOVEN. Piano Sonatas. No. 12 
in A flat major, Op. 26: No. 15 in 
D major, Op. 28, “Pastoral”. Walter 
Gieseking (piano). Columbia Mono 
33CX1603 (12 in., 30s. plus 9s. 9d. 
Per). 

This is a particularly poignant reminder 
of Gieseking’s art. It is the last record he 
made, and the first three movements only 
of the Pastoral Sonata are heard, because 
Gieseking did not live to record the finale. 

But the two performances also bring 
home very forcibly the unruffled elegance 
and beauty and clarity which were Giese- 
king’s special distinction as a pianist 
hors concours in his day. There were other 
great pianists who excelled in works that 
Gieseking played too; but Gieseking brought 
special qualities that set his performances 
apart. Sometimes he sounded finicky, but 
at his best nobody played more musically 
or more beautifully or with more authori- 
tative style—they might play differently 
and with equal splendour, but the greatness 
would be parallel, never comparable. 

The beauty of Gieseking’s touch and 
phrasing is well demonstrated here, in the 
first movement of the A flat (Funeral 
March) Sonata, which he recorded pre- 
viously in the days of coarsegroove, and in 
the second and third movements of the 
Pastoral Sonata. When he begins the 
Funeral March you may feel that the 
accents are too heavy, but gradually you 
realise that this is a vivid evocation of the 
heavy tread of a huge crowd walking slowly 
behind a gun-carriage. The second and 
fourth movements of the A flat Sonata are 
a trifle unsteady and nervous, and the 
opening movement of the D major just 
falls short of eloquent mastery. Occasion- 
ally the phrasing differs from that of the 
Urtext edition, but the variants are almost 
always musicianly in effect. The recorded 
sound is very clean, a shade hard, but allow- 


ing full concentration on the music. 
W.S.M. 


BEETHOVEN. Piano Sonatas. No. 8 
in C minor, Op. 13, “Pathétique” : 
No. 31 in A flat major, Op. 110. 
Elly Ney (piano). D.G.G. DGM19084 
(12 in., 30s. plus 9s. 9d. P.T.). 

The veteran Elly Ney has the reputation 
of being a particularly “masculine” player 
(according to Grove), and this, coupled to 
her celebrated resemblance to one of the 
more turbulent portraits of the late Beet- 
hoven (demonstrated again by the photo- 
graph on the D.G.G. sleeve), may have 
led people to the conclusion that she is an 
excessively Sturm und Drang pianist. Not 
at all. In this coupling of an early with a 
late Beethoven sonata she reveals herself 
as an exceptionally sensitive player, and 

E 








180 


her performances of both works—but more 
particularly of the Pathétique—are extremely 
enjoyable. Above all, I would point to 
her performance of the Adagio cantabile 
of Opus 13 as a remarkable demonstration 
of how one can play Beethoven quite simply, 
yet with a sustained control of a slow tempo 
and an intensity of feeling for the music 
that makes one hang on the notes as they 
are revealed. Here—and in fact through- 
out these performances—I particularly 
noticed Miss Ney’s regard for the left-hand 
parts. A naive thing to say: yet again and 
again—and without “bringing out’? some- 
thing that had better been left as accom- 
paniment—Miss Ney revealed some point 
of interest, and meaning, which often in 
celebrated performances passes unperceived. 
Her treatment of the first movement of the 
Pathétique is properly dramatic, but not 
exaggerated. In Opus 110 there is almost 
no concession to the purely pianistic effects 
which can be achieved by piano writing so 
adventurous and strange; but one feels 
that the player has got to understand 
the heart of the matter. ‘There is no 
technical sheen over it; but it is genuine 
—and, one feels, right. I like the piano 
tone, which reminds us that the instruments 
of Beethoven’s time were not the powerfully 
strung giants of the modern concert hall, 
but relatively limited in expressive tone: 
the ‘‘expression” must come more from 
sensitive phrasing and balance. This is 
playing without any faking or fudging. 
All the lines—and any faults that there 
may be in their execution—are left entirely 
clear. This is extraordinarily honest and 
convincing playing. A.P. 


CHOPIN. Waltzes. No. 3 in A minor, 
Op. 34, No. 2: No. 6 in D flat major, 
Op. 64, No. 1: No. 7 in C sharp 
minor, Op. 64, No. 2: No. 14 in E 
minor, Op. Posth.: No. 15 in E 
major, Op. Posth. Sergio Fiorentino 
(piano). Saga Mono EFID1006 (7 in., 
5s. 43d. plus 1s. 84d. P.T.). 

Sergio Fiorentino, a name new to me, 
has the fluent streamlined technique that 
is commonplace among young pianists 
today. I assume from his performance 
of the above Chopin waltzes that he is 
young and therefore capable of perceiving 
the error of his ways. He appears to be 
so anxious to make the waltzes “‘effective”’ 
that from start to finish he plays hardly 
a natural sounding bar. 

Tempo rubato is liberally applied to the 
A minor Waltz, the idiotically named 
“Minute” waltz is rattled through in a 
minute and a half, the characteristic 
phrases of the opening melody of the C 
sharp minor are somewhat convulsive, 
and the posthumous E minor is played as 
if it were one of Liszt’s transcendental 
studies. A sorry tale—not improved by 
patches of metallic piano tone. Neverthe- 


less there are signs that a musician could 
emerge if the player would forget himself 
and consider the composer. 

These lower-priced Saga discs can only 
be considered an economic buy if per- 
formance 
satisfactory. 


and recording are_ really 
.R, 
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CHOPIN. Scherzi. No. 1 in B minor, 

Op. 20; No. 2 in B flat minor, Op. 31; 

No. 3 in C sharp minor, Op. 39; No. 4 

in E major, Op. 54. Leonard 

Pennario (piano). Capitol Mono 

P8486 (12 in., 30s. plus 9s. 9d. P.T.). 

Arrau (4/55) AXTL1048-4 

Kentner (11/54) 33SX1033 
Frugoni (1/59) PL10510 
Anyone listening to the two Chopin 
pieces included in Pennario’s ‘mixed’ 
recital reviewed on another page would be 
tempted to declare that he is no Chopin 
player. This disc of the Scherzi does not 
lead at once to so definite a conclusion: 
it has good things in it—accomplished 
fingers, an affection for the music, sincere 
rather than understanding. But it cannot 
really be recommended. Mr. Sackville- 
West once wrote that for someone who was 
just getting to know Chopin’s music, it 
mattered less which pieces he began with, 
than which executant. Rubinstein, Horowitz, 
Solomon, Arrau, Lipatti were some of his 
suggestions. Why should I feel that Mr. 
Pennario misses the secret of Chopin style? 

Partly it is a rhythmic matter. Passage 

after passage in this performance seems 
just to “go on”. When we hear the four 
Scherzi played as a group, we realise that 
these pieces, all in triple time, mercilessly 
expose any rhythmic inadequacies in the 
interpreter. Partly, too, it is a question of 
dynamic levels. The agitato sections of the 
B minor Scherzo grow from sotto voce to a 
Jortissimo climax—but not in Pennario’s 
reading. We must turn to Arrau’s per- 
formances to discover a dramatic and really 
well-scaled crescendo, and a proper con- 
trast with the extempore-like B major 
contrasting section. 

The dramatic opening of the B flat minor 
is realized with more imagination; but the 
waltz tune which follows is not “‘sung” 
with a lilt, and the handling of the A major 
episode (with its inner melody like Micaéla’s 
aria) is unimaginative. In the C sharp 
minor, Pennario realizes how tonally 
magical the rippling descents can be, but 
the “chorale” is not very full-toned. In 
the E major he has picked up the trick of 
scampering the staccato chords of the main 
subject each time they descend. And then 
the beautiful C sharp minor melody, over 
its very simple accompaniment, is not 
phrased or breathed “‘vocally’”’; it becomes 
monotonous, and it should be one of the 
most poetic passages of all. Listen to 
Arrau’s handling of it, or Rubinstein’s. 

It is hard to concentrate on these read- 
ings. They are neither dramatic nor 
eloquent enough. In each case I returned 
to Arrau with pleasure, to find rhapsodical, 
fanciful, individual playing, which made 
one listen to and along the melodic lines 
to discover what they would do next, and 
which really made something of the 
harmonic miracles. Of the available 
Scherzi recordings, this is the one I prefer; 
but the four pieces are bound inextricably 
into a two-disc set which also includes the 
Impromptus, the Ballades, and the Bar- 
carolle. Good value, in fact (but those who 
want only the Scherzi should make for 
Kentner). The Capitol sides are not 
nearly so well-filled; and there was no 
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reason to omit the repeat in the B minor 
(Arrau observes it, on a side which includes 
the Fantaisie-Impromptu as well as Scherzi 
Nos. 1 and 2). The piano tone is respeci- 
able, but uninteresting as sound, and the 
surface of my copy was rather noisy. A.P. 


CHOPIN. Piano Works. Ballade No. 3 
in A flat major, Op. 47: Nocturne 
No. 18 in E major, Op. 62, No. 2: 
Fantaisie Impromptu in C sharp 
minor, Op. 66: Scherzo No. 2 in B 
flat minor, Op. 31: Scherzo No. 4 in 
E major, Op. 54: Nocturne No. 12 
in G major, Op. 37, No. 2: Ballade 
No. 4 in F minor, Op. 52. Benno 
Moiseiwitsch (piano), H.M.V. 
Mono CLP1282 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). 

Moiseiwitsch is still hard to equal as a 
Chopin player, let alone beat. On this 
disc he sounds as though he loves the 
music as much as ever and understands it 
more and more. The over-played pieces 
such as the A flat Ballade come up fresh 
as paint, and the underplayed ones such as 
the fourth scherzo sound better musically 
than one remembered. There is rather a 
lot of surface noise on side one; otherwise 
I would only comment adversely on the 
rests in the B flat minor scherzo. It may 
be remembered that there are a number of 
silent bars and even pairs of silent bars in 
this piece. The pianist observes the first 
pair and completely omits the second. 
Faulty editing? Possibly, but Moiseiwitsch 
also cuts short a good many of Chopin’s 
carefully thought-out rests and held notes 
later on. Probably he hasn’t bothered to 
count such passages for years; such things 
matter little, but I for one would have 
enjoyed the piece a shade more if he had 
counted. The great F minor Ballade gets 
some really superlative playing; the phras- 
ing both here and in the nocturnes is of the 
very highest order, sensitive, affectionate 
and always musical. I understand that 
this and the E major Nocturne are the 
same recordings as those issued in 1956 
as a backing to Rachmaninov’s “Paganini” 
Rhapsody. R.F 


CHOPIN. Fantaisie in F minor, Op. 49. 
SCHUMANN. Fantasiestiicke, Op. 12. 
Gyérgy Cziffra (piano). H.M.V. 
Mono ALP1713 (12 in., 30s. plus 9s. 9d. 


P.T.). 
Richter (10/57) DGM18355 
Novaes (3/58) PL10170 


Johannesen (10/58) CLP1208 
Last month Harold C. Schonberg made 

a comparison between Callas and Caziffra 
—the point of comparison being that 
neither of them has technique perfectly 
under control. In so far as Mr. Schonberg’s 
sentences implied a certain lack of musical 
integrity in Cziffra’s approach, I cannot 
agree with him. It seems to me always 
sincerely felt playing, not intentionally 
concerned with display of the pianist’s 
technique at the expense of the music. 
But there is, of course, a certain streak of 
wildness, or showiness, in Cziffra’s musical 
personality. His playing of the Schumann 
Fantasiestiicke is not as genuinely poetical 
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STEREO 


OCTOBER RELEASES 


ALEXANDER BORODIN 

Nocturne (arr. Willy Richartz) 

MICHAEL GLINKA 
Souvenir d’une Mazurka (arr. Willy Richartz) 

PETER TCHAIKOVSKY 

Danse russe (arr. Willy Richartz) 

Berlin Philharmonic Orchestra 
Conductor: Willy Richartz 

SEPL 121 008 


FRANCESCO CILEA 
‘Adriana Lecouvreur’ Intermezzo 
GIACOMO PUCCINI 
‘Madame Butterfly’ Prelude to Act 3 
‘Manon Lescaut’ Intermezzo 
Radio Symphony Orchestra of Berlin 
Conductor: Paul Strauss 
SEPL 121012 


OTTO NICOLAI 
‘The Merry Wives of Windsor’ 
Nun eilt herbei (Recitative and Aria of 
Mistress Fluth) 

Wohl denn! Gefasst ist der Entschluss 
So schweb’ ich dir, Geliebter, zu 
(Recitative and Aria of Anna) 
Erna-Maria Duske, Soprano 
Radio Symphony Orchestra of Berlin 
Conductor : Ernst Marzendorfer 
SEPL 121 009 


DON COSSACK CHOIR 
Evening Bells (Russian Folk-song) 
Green Grass and Kalinka 
Stenka Rasin 
Cossack Songs from Ataman Platoff 
Conductor: Serge Jaroff 
SEPL 121 017 


Please write for the DEUTSCHE GRAMMOPHON STEREO CATALOGUE available gratis from: 
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EP 45 r.p.m. 


RITA STREICH SINGS 
Mein Herr Marquis 
Spiel ich die Unschuld vom Lande 
from ‘Die Fledermaus’ (Johann Strauss) 
Hab’ ich nur deine Liebe 
from “Boccaccio” (Suppé) 
Tales from the Vienna Woods, Waltz 
(Johann Strauss) 
Rita Streich, Soprano 
Radio Symphony Orchestra of Berlin 
Conductor: Kurt Gaebel 
SEPL 121 011 


SALZBURG FOLK MUSIC I 
Hahnpfalz-Polka 
Zinkenbacher Geigenlandler 
Frisch-Auf-Polka 
Flachgauer-Bayerischer 
Ensemble Tobi Reiser 
SEPL 121 005 


SALZBURG FOLK MUSIC II 
Glanegger-Galopp 
Blasi-Walzer 
Eisenkeil-Walzer 
Lorli-Bayerischer 
Ensemble Tobi Reiser 
SEPL 121 006 


SALZBURG FOLK MUSIC II 
Aber heut gibt’ nix 
Schlenkerer-Bayerischer 
Bergheimer-Bayerischer 
Fuschler-Polka 
Ensemble Tobi Reiser 
SEPL 121 007 
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STEREO 
OCTOBER RELEASES LP 333 r.p.m. 


RICHARD STRAUSS 


‘DER ROSENKAVALIER’ 
J (Opera in 3 Acts) 
I The Feldmarschallin, Marianne Schech Baron Ochs, Kurt B6hme 
Octavian, Irmgard Seefrie Faninal, Dietrich Fischer-Dieskau 
Sophie, Rita Streich Leitmetzerin, Ilona Steingruber 
Valzacchi, Gerhard Unger Annina, Sieglinde Wagner 
Commissar, Albrecht Peter Major Domo to the Feldmarschallin, Jiirgen Krasmann 
Major Domo to Faninal, Johannes Kemter Notary, Fred Teschler 
Landlord, Helmut Goldman Singer, Rudolf Francl 
Orphans, Footmen, Milliner, Animal Seller and Waiters 
Chorus of the Dresden State Opera 
Saxon State Orchestra, Dresden 
Conductor: Karl B6hm 
SLPM 138 040/43 
(Supplied in Presentation Box with Libretto) 











LUDWIG VAN BEETHOVEN 
Overtures: Coriolan - Leonore III 
Fidelio - Consecration of the House 

Egmont 
Orchestre Lamoureux, Paris 
Conductor: Igor Markevitch 
SLPM 138 039 


Piano Sonata No. 21 (Waldstein) 
Piano Sonata No. 23 (Appassionata) 
Rondos in C and G major, Op. 51 
Andor Foldes, Piano 
SLPEM 136 027 


JOHANNES BRAHMS 
Symphony No. 3, F major, Op. 90 
Tragic Overture, Op. 81 
Berlin Philharmonic Orchestra 
Conductor: Lorin Maazel 
SLPM 138 022 


JOHANNES BRAHMS 
16 Waltzes for Piano, Op. 39 


JOSEPH HAYDN 
Piano Sonatas Nos. 30 and 35 
Variations, F minor 
Carl Seemann, Piano 
SLPEM 136 021 


JOSEPH HAYDN 
St. Cecilia Mass 
Maria Stader - Marga Hoffgen 
Richard Holm - Josef Greindl 
GEORGE FREDERIC HANDEL 
Organ Concerto, F major, Op. 4/4 
Michael Schneider, Organ 
Bavarian Radio Chorus and Symphony Orchestra 
Conductor: Eugen Jochum 
SLPM 138 028/9 


RICHARD STRAUSS 
Ein Heldenleben, Op. 40 
Berlin Philharmonic Orchestra 
Conductor: Herbert von Karajan 
SLPM 138 025 





ALEXANDER GLAZUNOV 
Violin Concerto, A minor, Op. 82 


MAX BRUCH 
Violin Concerto No. 1, G minor, Op. 26 
Erica Morini, Violin 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
SLPM 138 044 


MARCEL MIHALOVICI 
2nd Sonata for Violin and Piano 


MAURICE RAVEL 
Sonata for Violin and Piano 
Max Rostal, Violin - Monique Haas, Piano 
SLPM 138 016 


WOLFGANG AMADEUS MOZART 
Piano Concerto No. 12, A major, K. 414 
Margrit Weber, Piano 
Festival Strings, Lucerne 
SLP 133 009 


Arias for Soprano and Orchestra 
Ah se in ciel, benigne stelle, K. 538 
Vado, ma dove? o Dei! K. 583 
Popoli di Tessaglia, K. 316 
Vorrei spiegarvi, oh Dio! K.418 
No, no, che non sei capace, K. 419 
Mia speranza adorata! K. 416 
Nehmt meinen Dank, K. 383 
Rita Streich, Soprano 
Bavarian Radio Symphony Orchestra 
Conductor: Charles Mackerras 
SLPEM 136 028 


BEDRICH SMETANA 
Am Seegestade, Concert Study, Op. 17 
Polka de Salon, Op. 7, No. 1.. 

Der Bar - Polka, A minor - Furiant 
Toccatina - Polka poetique, Op. 8, No. 2 
Das Hiihnchen - Polka, Op. 13, No. 2 - Dupak 
Mirka Pokorna, Piano 
SLPEM 136 023 
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Introducing “HIS MASTER’S VOICE” 


‘MEISTERSINGER’ STEREOPHONIC RADIOGRAM 164: 


“His Master’s Voice’’, in relentless search for ever more perfect reproduction, now 
introduces the MEISTERSINGER . . . a stereophonic radiogram for those who really ap- 
preciate, and can afford, the supreme in sound entertainment. Here is all the intensity 
and richness of the concert hall performance brought to life in your own home. 
More than that, the MEISTERSINGER captures and recreates the very atmosphere of the 
music. Soundisall around you...soundas pureas crystal, and mellowas vintage wine. 
The superb four-speaker system covers the full range of frequency response, and 
the twin units allow infinite scope for positioning in every size and shape of room. 
They also brilliantly enhance the reproduction of monaural records and radio. 
Magnificent cabinet, in matched veneers and rare burr walnut, is worthy of the fine 
equipment which it encloses—making the MEISTERSINGER a really beautiful piece of 
furniture. Controls of the VHF/AM radio are set in a ‘drop-away’ 

panel to preserve the elegant lines of the fascia. I 2 5 GNS 





Full colour descriptive brochure available on request to: 
“HIS MASTER’S VOICE” RADIO & TELEVISION SALES LTD. 
21 Cavendish Place, London W1 
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or anything like as perfect in style as 
Sviatoslav Richter’s (Richter plays only 
six of the eight, by the way): but he offers 
fanciful, imaginative, and not at all 
thoughtless interpretations of the works, 
in which their pictorial qualities and 
pianistic audacities are brilliantly realized. 
Occasionally in these works—and more 
particularly in the Chopin Fantaisie—he 
will disconcert with a sudden note that 
seems too loud for its context; or another 
one, important in the musical sentence, 
which is treated as a “throwaway”. One 
would not hold up these performances to 
a pupil as models of style; but even those 
who know the music very well should be 
delighted to find a keen musical intel- 
ligence, as well as a brilliant technique, 
turned on them. A distinguished record; 
and good recording. ALP. 


CHOPIN. Piano Sonatas. No. 2 in 
B flat minor, Op. 35: Third Move- 
ment only, “‘Marche funébre’’; Sonata 
No. 3 in B minor, Op. 58: Third 
Movement only. Alfred Cortot 
(piano). H.M.V. Mono 7ER5151 
(7 in., Dis, pluscds: 7a: PoF.). 

I am not sure what the point is in 
issuing one movement only from these 
two Sonatas—the Slow Movements—but 
it is a joy to hear Cortot’s playing of them. 
His singing tone in the Trio of the Funeral 
March and in the Nocturne-like the Slow 
Movement of Op. 58, is exquisite. The 
piano tone is a little metallic in the opening 
section of the Funeral March but otherwise 
excellent. A.R. 


MICHEELSEN. Holsteinischen 
Orgelbiichlein: Prelude; Pastorale; 
Passacaglia; Fugue. Eduard Biichsel 
(organ). Cantate Mono T72018F (7 in., 
12s. plus 3s. 11d. P.T.). Recorded on the 
organ of the Zion Church at Bethel. 

This is a record that I can happily 
recommend to all organists and people 
interested in organ-playing. Not on 
account of the music, I must confess, for 

Micheelsen practises a kind of sub-Hinde- 

mithian neo-classicism that soon palls, but 

for the sake of Eduard Biichsel’s playing 

and the instrument he uses. This is a 

modern instrument by Paul Ott (the 

restorer of the Borgentreich organ men- 
tioned on pages 178-9 of this issue. The 
clarity and blend of its tone seem to me 
quite remarkable, and they are excep- 
tionally well recorded on this little disc, 
with just the right amount of reverbera- 
tion. Biichsel plays the pieces with an 
effortless fluency that makes me look for- 
ward to hearing his recording of Buxtehude 
Pieces advertised on the sleeve. J.N. 


FISCHER. Partita in D major. 

KERLL. Capriccio “Der steyrische 
Hirt”: Capriccio ‘*‘Cucu’’. 
Edmund Schmid (harpsichord). 
D.G.G. Archive Mono EPA37177 
(7 in., 12s. plus 3s. 11d. P.T.). 

Johann Kaspar Ferdinand Fischer (1650- 
1745) contributed much towards the 
dev-loping suite for keyboard instruments, 
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and this D major Partita is a good example 
of his middle-period manner. The five 
movements are Praeludium, Allemande, 
Courante, Sarabande, and Gigue, and the 
Partita is taken from a collection published 
in 1698 under the fanciful title of 
Musicalisches Blumenbuschlein. The music is 
pleasant and competently written; the 
performance average to good. Kerll 
(another Johann Kaspar) lived from 1627 
to 1693, and his two capriccios demon- 
strate his leanings towards imitative and 
imaginative musical essays, which—though 
small in scale—are both charming and 
effective. The Styrian Shepherd, complete 
with what is almost a ranz des vaches, evokes 
a pretty pastoral scene, and the ensuing 
cuckoo piece does what is expected of it, 
repeating the two-note call in various 
pitches and keys so that the listener, about 
to inspect the diamond because it appears 
to have stuck in a groove, realizes just in 
time that the fault is in the bird and not 
the needle. The harpsichord, by Karl 
Maendler, has been well recorded. D.S. 


PROKOFIEV. (a) Cinderella Ballet 
Suite, Op. 87: The Winter Fairy; 
Mazurka. (5b) Visions Fugitives, 
Op. 22: Nos. 3, 5, 7, 10, 1, 47. 
(a) David Oistrakh (violin), N. 
Walter (piano): (5) Emil Gilels 
(piano). Saga Mono EFID1003 (7 in., 
5s. 44d. plus Is. 84d. P.T.). 

The Winter Fairy does not lend itself well 
to transcription and the chromatic phrase 
that is its chief motive outstays its welcome, 
but the Mazurka, delightfully played, is 
much more successful. I enjoyed Gilels’s 
imaginative playing of some of the numbers 
from Visions Fugitives and the piano tone 
is much superior to that on the Fiorentino 
disc reviewed elsewhere. 


RACHMANINOV. Prelude Op. 23, 
No. 6 in E flat major. Preludes, 
Op. 32, No. 1 in C major; No. 5 
in G major; No. 12 in G sharp minor; 
No. 3 in E major; No. 10 in B minor; 
No. 4 in E minor; No. 13 in D flat 
major. Transcriptions. Mendels- 
sohn. Scherzo from ‘“‘A Midsummer 
Night’s Dream”, Op. 61. Rach- 
maninov. Lilacs, Op. 21, No. 5. 
Tchaikovsky. Lullaby, Op. 54, 
No. 16. Rimsky-Korsakov. Flight 
of the Bumble Bee from “‘Tale of the 
Tsar Saltan”. Moussorgsky. Gopak 
from “Sorotchinski Fair’. Bizet. 
Minuet from “L’Arlésienne” Suite 
No. 1. Schubert. Wohin? from 
‘Die schéne Miillerin’”’. Kreisler. 
Liebesleid. Colin Horsley (piano). 
H.M.V. Mono CLP1268 (12 in., 
25s. 9d. plus 8s. 443d. P.T.). 

Colin Horsley is an exceptionally gifted 
pianist with a fine technique, but whether 
he can quite measure up to the biggest of 
the Op. 32 preludes of Rachmaninov is 
another matter. These demand a technique 
so completely assured that the music can 
seem completely spontaneous; no con- 


sciousness of tne sheer physical difficulty of 
encompassing alj the proliferating detail 
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with one pair of hands must spoil the 
illusion that these sweeping romantic 
gestures come straight from the heart. 
Such delicate pieces as Op. 32, No. 5 
(G major) and Op. 32, No. 12 (G sharp 
minor) come off very well, with nicely 
graded dynamics and careful phrasing, but 
the final pages of Op. 32, No. 13 (D flat) 
or the big climax of Op. 32, No. 10 (B 
minor) are not carried through in one 
grand sweep; the impetus is allowed to 
flag for a moment and one is left feeling 
that perhaps this is just empty rhetoric 
after all. 

The transcriptions on the other side, 
though no less difficult technically, pose 
fewer problems of interpretation, and 
simply because they call for less of the grand 
style Horsley is more successful with them. 
Such things as the arrangements of the 
minuet from L’Arlésienne and Schubert’s 
Wohin? are on the least favourable reckon- 
ing fascinating documents in the history of 
taste (the imposition of Rachmaninov’s 
highly sophisticated personality on the far 
more direct and ingenuous originals) and 
in default of recordings by Rachmaninov 
himself these are very welcome. All the 
same, I could wish that Horsley had let 
himself go with them just a little more— 
they could be warmer and wittier than this 
without incurring the charge of vulgarity. 

The quality of the recording is pretty 
good, but on the side containing the 
preludes the bass is rather attenuated— 
perhaps because it contains nearly half-an- 
hour’s music; I am all for the record 
companies being as generous as possible, 
but not if it means emasculating the sound. 


SCHUMANN. Three Romances, Op. 
28: No. 1 in B flat minor; No. 2 in 
F sharp major; No. 3 in B major. 
Kinderscenen, Op. 15. Adrian 
Aeschbacher (piano). D.G.G. Mono 
LPE17082 (10 in., 22s. 3d. plus 7s. 3d. 
PSE). 

This record, though announced for some 
time with a DG number, has only recently 
become available, and in the new LPE 
numerical series. It offers a beautifully 
planned reading of the Kinderscenen, played 
as if to some external programme which is 
a thoroughly convincing one, and gives a 
unifying shape to the series of thirteen 
apparently unrelated pieces. It may be 
that Mr. Aeschbacher is reading something 
into Schumann’s work that was not intended 
by the composer, or that I am reading 
something into the performance not 
intended by the pianist: but in any case 
this is what I seem to find: that Mr. 
Aeschbacher plays the opening pieces, 
Of strange lands and people and A curious tale, 
in a sober, slightly square way—as if he 
were deliberately telling the tale to a child, 
without inflexions or flights of fancy. I 
don’t mean that it sounds like the playing 
of a child—only that there is a controlled 
simplicity in the execution. But gradually 
the viewpoint changes. By the time we 
get to Sleeping child, the tones are those of 
an adult watching the child; and then the 
final The poet speaks forms a moving com- 








182 


mentary on all the scenes and tales we 
have heard. So although, as you embark 
on this version of the Kinderscenen, you may 
miss the fancifulness and imagination 
which Gieseking, in his wonderful per- 
formance, exhibits right from the start, as 
a whole it forms a most beautiful reading. 
Aeschbacher’s tone is as beautifully graded 
as we should expect from a Schnabel pupil : 
he has the master’s gift of finding just the 
right and expressive balance between 
parts, and of making a slow melody sing. 
The recording is superlatively good. To 
the three Romances he brings, appro- 
priately, a freer approach. True, we have 
had more impetuous performances; but 
this balance of imagination and discipline 
is completely convincing. 

One complaint alone : although the titles 
of the Kinderscenen are printed (in German) 
on the label, they do not appear on the 
sleeve, which has an otherwise well-planned 
English note. It is hard enough to try to 
follow the small type as it spins round, 
without having then to wonder what, say, 
*‘Hasche-Mann”’ or “‘Steckenpferd”’ means. 

ALP. 

EILEEN JOYCE. Schumann. Romance 
in F sharp major, Op. 28, No. 2. 
Beethoven. Fir Elise. Liszt. 
Widmung, G.566; Concert Studies: 
G.144, No. 3, ‘Un sospiro” in D flat 
major; G.145, No. 2, ““Gnomenreigen’’. 
Dohnanyi. Rhapsody in C major, 
Op. 11, No. 3. Debussy. Clair de 
lune: La Cathédral engloutie. Fauré. 
Impromptu in F minor, Op. 31. 
Granados. The Lover and the 
Nightingale: Allegro de concierto in 
C sharp major. Eileen Joyce (piano). 
Saga Mono XID5007 (12 in., 19s. 2d. 
plus 5s. 10d. P.T.). 

It will be enough for Eileen Joyce’s 
many admirers to read the contents list 
of her ‘Favourite Encores’’ (the title of the 
disc) to make it a certain purchase for them. 
They will be rewarded, in particular, with 
charming performances of Beethoven’s 
Fiir Elise, Liszt’s Gnomenreigen, Fauré’s 
Impromptu (best of all) and Dohnanyi’s 
Rhapsody: and, no doubt, they will not 
bother with what a critic may have to say 
about the rest. 

The atmosphere of Debussy’s Clair de 
lune is beautifully conveyed at the start 
and conclusion of the piece but the middle 
section is too strenuously played for my 
taste and there is a lack of poetry in 
Granados’s The Lover and Nighingale until 
the cadenza at the close, which is lovely. 
Schumann’s F sharp major Romance is 
most disappointing. The tempo is too quick, 
the middle section over-played and the 
gentle accompaniment to the ’cello-like 
melody too loud. For a perfect rendering 
of the piece one must turn, among recent 
discs, to Peter Katin’s collection of 
“favourites”? on Decca LXT5516, a much 
more distinguished affair in every way and 
free cf the shallow treble piano tone in 
forte passages that occasionally obtrudes 
on Miss Joyce’s disc. 

There is a lack of correspondence between 
titles on the sleeve and on the label. The 
former wrongly places the Fauré on 
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Side 2 and the Beethoven as the third 
instead of the first piece on Side 1, fails to 
mention it in the notes at all, and reverses 


the order of the two Liszt Studies. The 
label gives the correct order. R. 
CARLOS SALZEDO. Handel. The 


Harmonious Blacksmith (arr. Salzedo). 
Corelli. Giga (arr.  Salzedo). 
Massenet. Menuet d’amour (arr. 
Salzedo). Salzedo. Petite Valse: 
Traipsin’ thru’ Arkansaw. Carlos 
Salzedo (harp). Mercury Mono 
XEP9005 (7in., 11s. plus 3s. 7d. P.T.). 
Carlos Salzedo’s name is new to the 
catalogue and also to me. The two 
eighteenth century pieces are played quite 
pleasantly and deftly, but I did not get 
very much satisfaction out of the more 
modern side. The harp is an odd instru- 
ment with which to go traipsin’ thru’ 
Arkansaw (I am no expert) and this piece 
of bogus Americanism does not quite come 
off; Mr. Salzedo is no great shakes as a 
composer. ‘The recording is vivid to a 
fault. Only harp-players normally hear 
the instrument as close to their ear-holes as 
this. 


LEONARD PENNARIO. Chopin. Etude 
No. 12 in C minor, Op. 10, ‘‘Revolu- 
tionary”; Nocturne No. 8 in D flat, 
Op. 27, No. 2 Rachmaninov. Moment 
Musical No. 2, Op. 16; Mélodie in E 
major from ‘Piano Pieces”, Op. 3. 
Dohnanyi. Rhapsody in C major, 
Op. 11, No. 3. Saint-Saéns. Etude 
en forme de valse, Op. 52, No. 6. 
Poulenc. Mouvements perpetuels. 
Scriabin. Nocturne for the Left Hand, 
Op. 9, No. 2. Paganini. La Campan- 
ella. Leonard Pennario (piano). 
Capitol Mono P8469 (12 in., 30s. plus 
93;'Od; P:T.). 

Pennario impressed me very deeply when 
he made his Wigmore Hall début in 1952 
—and impressed me in Chopin too. Since 
then, I have listened to his records in vain 
to discover playing which excited me so 
much. His recital on this disc is an enter- 
prising and unusual one (though I suppose 
it really just represents a group of shorter 
works in his repertory that do not con- 
veniently fit in anywhere else). But one 
thing they have in common—they call for 
elegant, well-bred, “aristocratic” playing 
—the quality that, say, Rubinstein, and 
Cortot, and Horowitz have in common. 
It is evident from his choice of pieces that 
Pennario has fondness for this kind of music 
(one can hardly imagine Schnabel disciples 
bothering with Saint-Saéns’s extremely 
pretty but vapid and effusive Etude en 
forme de valse); and yet, for all his well- 
founded technique, and evident affection 
for the music, he seems to me to lack pre- 
cisely the sort of pianistic “breeding” 
which this kind of music demands. 


Tonal uniformity makes the Revolutionary 
Study seem monotonous and over-long, 
and some of the handling is rough. The 
ornaments of the Nocturne melody are 
rendered literal and prosaic; we can hardly 
keep our minds on the _ performance, 
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because the line is not treated as something 
breathing and living. In the Rachmanir oy 
Moment Musical Pennario certainly makes 
dynamic gradients, but he doesn’t mzke 
anything very effective of them. ‘The 
Mélodie and the Dohnanyi Rhapsody are 
more successful, and so is the Scriabin; 
while the Campanella is given an excecd- 
ingly brilliant performance: the little bell 
trills from pianissimo to an fff which almost 
reach the threshold of pain! The Poulenc 
and the Saint-Saéns both call for more 
elegance, and for the quality we might 
describe as esprit, which Pennario surely 
lacks. 

The recording starts by being adequate, 
if not particularly attractive. But in the 
Rachmaninov Mélodie it becomes deep and 
full. A.P. 


ABBEY SIMON. Liszt. Grandes Etudes 
de Paganini, G.140, Nos. 1-6. Franck. 
Prelude, Chorale and Fugue, 
Schumann. Abegg Variations, Op. |. 
Abbey Simon (piano). H.M.V. 
ALP1719 (12 in., 30s. plus 9s. 9d. 
BoE.) 

Nearly all the Liszt Paganini Studies are 
available on disc separately, but a collected 
edition has not hitherto been available. 
Abbey Simon fills the gap most happily. 
The Paganini originals—mostly solo violin 
caprices—explered pretty fully the resources 
of advanced string technique, and the Liszt 
transcriptions explore pretty fully the 
resources of advanced piano technique: 
but Simon is nowhere found lacking in this 
respect, and seldom, indeed, in any other. 
Here and there it may be possible to 
imagine a performance of greater delicacy, 
but it would scarcely be possible to imagine 
one of greater strength. The second 
study, in E flat, goes particularly well, with 
a grasp of the capriccioso style not always 
fully in evidence elsewhere; another winner 
is La Campanella, helped along by the use of 
Busoni’s arrangement. 

The César Franck is nearly as successful, 
with a most sympathetically phrased 
Prelude and a gently propelled Choral 
succeeded by a Fugue lacking only the last 
degree of majesty at the climax. Majesty 
does not enter into discussion of the 
Schumann, but technical fluency does: 
heard just after the César Franck, in 4 
performance as blithe as this, the variations 
seem to take on almost an airy quality of 
sound, almost as if Schumann himself 
wrote them just after listening to the Liszt. 

All the music alike benefits from a very 
good quality of recording. In the case of 
the Liszt studies, which are separate pieces 
formed into a collection rather than move- 
ments forming a unified work, just a few 
seconds’ extra silence betweenwhiles would 
have been welcome. M.M. 


Postscript. 

M.M. being on holiday I have been 
asked to compare Simon’s and_ Siki’s 
versions of the Paganini Studies. Siki, whose 
version I reviewed last month, plays Liszt's 
second version exactly as it stands, except 
in the fifth study which he ends with an 
extra glissando, and in the seventh variation 
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Sir Adrian Boult conducting 
the Philharmonic Promenade 
Orchestra of London 


BEETHOVEN > 


Symphony No. 3 in E flat, Opus 55 
(‘‘Eroica’’) Coriolan Overture, Opus 62 
12" L.P. XRC 6001 

Symphony No. 5in C Minor, Opus 67, 
Leonora Overture, No. 3, Opus 72b 

12’ L.P. XRC 6002 

Symphony No. 6 in F, Opus 68 
(‘‘Pastoral’’) Fidelio Overture, Opus 72c 
12" L.P. XRC 6003 





Denis Matthews 


plays 


BEETHOVEN 
VARIATIONS 


Thirty-two variations in C Minor 
Variations in F Major, Opus 34 
Variations and Fugue in E flat 
Major, Opus 35, “Eroica” 

12” L.P. 35/007 





VIVALDI 


Shee Pour 


ra 
Setasores 
I Solisti di Zagreb 


Antonio Janigro, conductor 
Jan Tomasow, solo violin 


Anton Heiller, harpsichord 
12" L.P. 40/002 (Vanguard) 
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HOMAGE TO HENRY PURCELL 


An anthology comprising the most celebrated songs, 
sacred airs and concerted pieces for strings and harpsichord. 
Alfred Deller, counter tenor. April Cantelo, soprano. 

Maurice Bevan, baritone. George Malcolm and Walter Bergmann, 
harpsichord. Neville Marriner, Peter Gibbs and Granville Jones, violin. 

Desmond Dupre, viola da gamba. 
TWO VOLUMES (Vanguard)12" L.P. XRK 508/9 


Denis 


Matthews 
plays 


BEETHOVEN 
BAGATELLES 





Bagatelles 
Opus 119, 
No’s 1-11 

7’ E.P. 15/003 
(Vanguard) 
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AT YOUR HOUSE 


with TOP RANK 



















Four Hungarian Rhapsodies 


for Orchestra 
FRANZ LISZT 
No. 1 in F Minor; No. 2 in D Minor; 
No. 3 in D Major; No. 4 in D Minor 


VIENNA ‘STATE OPERA ORCHESTRA 
conductor ANATOLE FISTOULARI 


(Vanguard) 12” L.P. XRC 6005 



















GOLDEN 
SONATA 
HENRY PURCELL 


Sonata No. 9 in F. 

Sonata in G Minor 

George Malcolm, harpsichord 
with Neville Marriner, violin 
7’ €.P. 15/001 

(Vanguard) 


SCHUBERT 
“The Trout” 


QUINTET 


Denis Matthews (piano) 

with Members of the Vienna 
Konzerthaus Quartet— 

Anton Kamper, violin; Erich Weiss, 
viola; Ludwig Beinl, cello; © 

Josef Hermann, double bass 
(Vanguard)}t2” L.P. XRC 6007 


OF WINE | 
AND SPRING 


Viennese Heurigen Songs 


‘Julius Patzak, tenor, with 
the Grizinger Schrammeln 
Orchestra 

Hanz Totzauer, director 


7 E.P. 15/002 
(Vanguard) 


MOZART 
DIVERTIMENTO 


in D Major, K.334. 


THE VIENNA STATE 
OPERA ORCHESTRA 
Felix Prohaska 
conductor 

Jan Tomasow violin 
12” L.P. 35/oo02 
(Vanguard) 






























een me 


(2 Bverek 
SLAVONIC DANCES 





DVORAK 


SLAVONIC 
DANCES 


Opus 46 and Opus 72 
Complete 


Mario Rossi conducting 
THE VIENNA STATE OPERA 
ORCHESTRA 


(Vanguard) 12" L.P. 35/001 
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SUCH A Vill ro nave CAPITOL srereo: 


Stereo! It's the sound of today—and it’s come to stay! With 
CAPITOL you can hear it at its best, at a price you can 
afford. You must have Capitol Stereo. The neat and adaptable 
reproducers fit easily into any room and they're as simple 
to operate as an ordinary record player. They're 
outstanding value for money, too! 


















ALL your records sound 
better ona 
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MADE BY EMI 


PIONEERS OF STEREO 


*Send for the fully descriptive leaflet to: 
E.M.!. SALES & SERVICE LTD. 
(Audio Equipment Division). 
Hayes, Middlesex. 













RS.101B 
Rich Sopele veneered cabinets. Transportable. In Luxury model. Ny 0 Popular model. 10 watts. 
7 watts. 4-speed autochanger. imitation calf leather, with handles. } o. . oes . 4-speed player. 
£G6O (Legs optional extra £2.9.0.) 7 watts. 4-speed autochanger. £565 4-speed autochanger. extra £3) £83 (Legs 10, optional extra £3) 
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of the final study when he repeats the 
first half. Simon adds _ Busonificatory 
touches to all the studies except the first 
which he seems happy to play straight— 
I should say that I only know Busoni’s 
edition of La Campanella, my copy of the 
studies being the old Dannreuther edition. 

In general, Siki’s playing is cleaner and 
neater, Simon’s more woolly but often 
more affectionate in effect, more espressivo. 
Simon gains in the fourth, arpeggio study, 
of which Siki’s exposition is a bit dull (like 
the study), and in the capriccioso second 
study (but Siki’s playing is fine too). I 
find it disappointing that Simon only plays 
a two-octave glissando in the fifth study 
(perhaps this is Busonifaction too). Side for 
side I enjoy and admire Siki’s performance 
best, being a struggling pianist myself who 
can appreciate the achievement in Siki’s 
clean, fine-toned playing. Not that Simon 
isn’t a splendid pianist, but he isn’t quite 
so accurate—and these pieces are, after all, 
studies in virtuoso technique. 

The recordings have appropriate charac- 
teristics. Pye has the clearer sound, 
H.M.V. more warmth and opulence of 
colour. The H.M.V. side lost quality at 
the end; if you fancy it (and many people 
may do so), then try the last minute or so 
of your copy before you buy it. W.S.M. 


CHORAL AND SONG 


BACH. Cantata for the Visitation of 
the B.V.M., “Meine Seele rithmt 
und preist”, BWV189.  Hans- 
Joachim Rotzch (tenor), Fritz 
Mohrmann (flute), Barbara Fischer 
(violin), Almut Moster (’cello), 
Diethard Hellmann (harpsichord) 
conducted by Diethard Hellmann. 
Cantate Mono T72060K (10 in., 
22s. 3d. plus 7s. 3d. P.T.). 

Ludwig Ens., Lehmann (9/55) APM14028 

The container of this disc, the first under 
the new label Cantate that I have heard, 
has on one side, an excellent reproduction 
of the Vollbach portrait of Bach, in colour, 
and-on the other side the German text of 
the church cantata. (I understand that 
Novello, who are marketing these discs, 
are going to provide English translations.) 
High hopes raised by the appearance of 
the container were not disappointed when 
I played the disc, for here indeed is a 
performance in the highest class. 

The text of the Cantata, “Come my 
spirit, come, exalt’, is a gloss on a part 
only of Magnificat, divided into three arias 
and two recitatives for solo tenor. It 
does not end with a chorale. 

L.S., praising the. instrumental accom- 
Ppaniment to the opening aria on the 
D.G.G. disc, found the singing of Walther 
Ludwig far too loud, hurried, and out of 
style, and the balance poor, and forthwith 
dismissed the rest of the performance. 
On the present disc nothing of the kind 
occurs, the playing of the oboe, recorder, 
violin, and of the continuo is beautiful and 
very well balanced with the voice, and 
Hans-Joachim Rotzch, though his voice is, 
perhaps, a little light in tone, shows himself 
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to be a most artistic and satisfying singer, 
perfectly steady, phrasing most sensitively 
and giving unalloyed pleasure throughout. 
He manages the high passages in the 
second aria “In heaven God high 
enthroned’’, extremely well, with continuo 
accompaniment only, without any sense 
of strain. Parry called this beautiful little 
Cantata “‘rather uninteresting”, from which 
I conclude he had never heard it as well 
performed as it is on this disc. The acoustic 
is spacious, the surfaces silent. A.R. 


BACH. Motet, “Jesu, meine Freude”, 
BWV227. Herta Flebbe,Rotraud Pax 
(sopranos), Frauke Haasemann (con- 
tralto), Wilfried Kastrup (tenor), 
Johannes Kortendieck (bass), West- 
phalian Singers, Barbara Brauk- 
mann (cello), Arnim Schultz 
(double-bass), Arno Schénstedt 
(positive organ), Otto Steinmann 
(trumpet), Heinrich Ehmann (alto 
trombone) conducted by Wilhelm 
Ehmann. Cantate Mono T72085L 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 
Geraint Jones Singers (7/58) CLP1178 

Geraint Jones used organ and string bass 
as instrumental support in his recording of 
Jesu, meine Freude and no soloists, whereas, 
as will be seen above, Wilhelm Ehmann 
uses soloists (as well as a smaller body of 
choral singers) and, among the supporting 
instruments, a trumpet and an alto trom- 
bone. This is an equally legitimate 
proceeding and the accompaniment, if 
more prominent, is still very discreet. 

The H.M.V. recording gives the im- 
pression that one is some distance away 
from the singers and, compared with the 
present disc, sounds studio-bound. The 
singers are here much closer, without in 
any way being on top of the microphone 
and the acoustic, as in the Bach cantata 
disc reviewed above, is spacious, the move- 
ment of the parts more clearly heard. The 
sopranos of the chorus are a little breathy 
and I did not greatly care for the soloists’ 
singing of the eighth verse, ‘““Though Jesus 
Christ in you abide”, with aspirates in the 
runs. Mr. Jones’s singers are much better 
here and in general he obtains more 
variety of nuance from them. The two 
conductors differ as to what verses or 
passages shall be left unaccompanied but 
this is entirely a matter of taste. 

This is on the whole a good performance, 
well recorded but with a balance that 
over-favours the sopranos and is weak in 
the bass parts. A.R. 


BUXTEHUDE. Three Choral Can- 
tatas. ‘“‘Alles, was ihr tut”: “Befiehl 
dem Engel”: “Mit Fried und Freud”. 
Johannes Kiinzel (bass), Greifs- 
walder Domchor, Berlin Bach 
Orchestra conducted by Hans Pflug- 
beil. Cantate Mono T72098K (10 in., 
22s. 3d. plus 7s. 3d. P.T.). 

Buxtehude is so overshadowed by Bach 
that often less than justice is done to his 
inventive genius and fertile imagination. 

D.S. dealt admirably with these qualities 

in his review of five of the composer’s 

Sacred Cantatas in the June issue of THE 

GRAMOPHONE (D.G.G. Archive APM14088) 
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and they are here displayed again in the 
three attractive works. 

Alles, was ihr tut is a happy piece calling 
on mankind to base his words and works 
on Jesus and thank God for Him. There 
are three fairly long orchestral preludes 
before the various sections into which the 
text is divided, a bass solo, with the chorus 
sopranos responding, forming one of these. 
Befiehl dem Engel, is a gentle and tender 
prayer, with some beautiful echoed phrases, 
beseeching God to send an angel to watch 
over us, give us respite from the promptings 
of Satan and let us repose in God’s name. 
Mit Fried und Freud ’ich lahr dahin (In peace 
and joy I now depart), the title also of one 
of Bach’s church cantatas, is a free render- 
ing of Nunc dimittis, with the verses of the 
chorale alloted alternately to sopranos and 
basses and the melody, except in the last 
verse, varied. All three works, which have 
organ continuo, are well sung and accom- 
panied, and excellently recorded. A.R. 


BEETHOVEN. Missa Solemnis in D 
major, Op. 123. Elisabeth Schwarz- 


kopf (soprano), Christa Ludwig 
(mezzo-soprano), Nicolai Gedda 
(tenor), Nicola Zaccaria (bass), 


Singverein der Gesellschaft der 
Musikfreunde (Chorus- Master: 
Reinhold Schmitt), Philharmonia 
Orchestra conducted by Herbert 
von Karajan. Columbia Mono 
33CX1634-5 (two 12 in., 60s. plus 


19s, 6d. P.T.). 

Klemperer (6/53) PL6992 
Boehm (5/56) DGM18232-3 
Toscanini (10/54) (12/58) (R)RB16133-4 


Comparison of the various recordings of 
Beethoven’s Missa Solemnis leaves one in 
a state of confusion, giving praise with one 
hand and taking it away with the other. 
As Vox have announced a reissue of the 
Klemperer recording on one disc, and 
perhaps with “improved” sound, I will 
only say the soloists are the least good and 
that the chorus not quite the equals of 
those in the other issues, but that 
Klemperer’s fine and unified conception of 
the great work deserves to be perpetuated. 

Toscanini’s extraordinarily dramatic and 
passionately fervent performance is in a 
class of its own. No other conductor 
seems able to -get an orchestra to play 
sforzandi as he does, or to get such precision 
from the chorus; as; for example, in the 
shouts of “Gloria” in that movement, or 
such depth of feeling and organ-like tone 
into the solemn prelude during the Eleva- 
tion, and a hundred other things. But one 
does feel that there is a good deal of 
juggling with microphones to bring out 
orchestral details. In the woodwind entry 
in the second Kyrie—third bar of the 
bottom stave in the Novello score (page 12) 
for example. The soloists are often too 
distant, especially in Christe eleison, Gloria, 
and some parts of Agnus Dei and the violin 
solo in the Benedictus is too prominent as 
well as unpleasing in tone. I must admit 
that I was bowled over by this performance 
when I first heard it, but am now rather 
compelled to admiration but do not feel it to 
be an interpretation that I want to live 
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with. The soloists are again a weak 
feature of Béhm’s D.G.G, recording which 
has excellent solid sound, but as an inter- 
pretation may be thought occasionally a 
bit stolid. It comes out, from the point of 
view of reproduction, better on my new 
equipment than when I first heard it, and 
on the whole it is satisfying. 

And so we come to the Karajan recording. 
He has the best team of soloists and a 
choir as fine as that of St. Hedwig’s 
Cathedral but lacking weight in the bass 
line. ‘‘Ante omnia” in Credo is a hoarse 
mutter, 

Karajan’s interpretation lacks nothing 
in fervour or drama and might, with 
Klemperer’s, be thought of as being sung 
in church—for the work is performed 
regularly in St. Stephen’s Cathedral, 
Vienna. For this reason I wish the priest’s 
intonations in Gloria and Credo had been 
given to add verisimilitude. 

The tempo of the first Kyrie is on the 
slow side, which is a perfectly possible 
view, but the music should not give the 
impression of moving sluggishly, as here. 
The Christe moves along well, and without 
the agitato expression that B6hm gave it. 

It is as impossible to hear the first choral 
entries in the Gloria as in all these record- 
ings except Klemperer’s, but Beethoven 
has marked the orchestra double forte and 
the chorus parts forte so perhaps he meant 
the orchestra, for the moment, to over- 
whelm the voices. Emotional over emphasis 
is avoided in Qui tollis and there are no 
aspirates in the singing of “Gloria” in the 
magnificent fugue, which comes out as 
clearly as one can reasonably expect. 

The Credo is splendidly done except for 
the inaudibility of the choral singing of 
“et sepultus est”. “Et resurrexit”’ is thrill- 
ing in the right way, but I cannot agree 
with the conductor’s treatment of “Et 
vitam venturi”. The tempo is surely too 
slow and he does not allow the chorus to 
sing above mezzo-forte—or only just in the 
final bars—until the fugal section with 
these words. The first double-forte comes 
about half-way through this section and 
then Karajan works up to a fine climax 
just before the ‘‘Amen’”’. It sounds as if 
he wanted to be sure the chorus were 
fresh enough to give this everything they 
had got, but there must have been a less 
superficial reason than that. 

The flute in “Et incarnatus est” makes 
a beautiful effect and the “‘Crucifixus” is 
most poignant. 

The Sanctus is beautifully done and, 
apart from rather slack chording on the 
high chord with which it begins so is the 
Benedictus. Hugh Bean plays his violin 
solo with lovely tone if, to be hyper-critical, 
with a little too much vibrato, and both 
soloists are excellent. Nicola Zaccaria’s 
fine bass voice tells superbly in the Agnus 
Dei, very expressively sung by all through- 
out without emotional exaggeration, but 
with a just sense of drama in the martial 
irruptions. 

The recording has an excellent acoustic, 
with well spread sound and no feeling of 
the studic, and in general the orchestral 
detail comes out well. 
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The internal balance of the soloists— 
as of the choir—is sometimes not good. 
Schwarzkopf sings beautifully throughout 
but in relation to her colleagues sounds 
occasionally too distant. 

This work needs stereo if any ever did, 
and no doubt, will be issued in that form 
later on, but considering the problems it 
raises this can be considered, as a whole, 
a very satisfactory recording of an inter- 
pretation deeply felt and realised. A.R. 


BRAHMS. Lieder. Mit vierzig Jahren 
(Rickert) : Steig’ auf, geliebter Schat- 
ten (Halm): Mein Herz ist schwer 
(Geibel) : Kein Haus, kein’ Heimat 
(Halm) : Herbstgefiihl (Schack) : Alte 
Liebe (Candidus) : Abenddammerung 
(Schack) : O wiisst’ ich doch den Weg 
zuruck (Groth): Auf dem Kirchhofe 
(Liliencron): Verzagen (Lemcke) : 
Regenlied (Groth) :Nachklang (Groth) : 
Frihlingslied (Geibel) : Auf dem See 
(Simrock) : Feldeinsamkeit (Allmers). 
Dietrich Fischer-Dieskau (baritone), 
Jérg Demus (piano). D.G.G. Mono 
DGM18504 (12 in., 30s. plus 9s. 9d. 
P.T.). Stereo: SLPM138011 (5/59). 

The stereo disc of this recital gave, as 
I said in my review of it in May, “‘a perfect 
illusion of singer and pianist in the right 
perspective” whereas, on the mono disc 
the balance of tone is less natural and the 
artists sound further away instead of being 
in the room with one and adjusting their 
tone accordingly. However, a good stereo 
disc means, generally, a good mono disc, 
and this one is no exception. 

Some of Brahms’s most beautiful songs 
are included in this recital and everything 
in it is worthy of Fischer-Dieskau’s fine and 
sensitive singing. I hope D.G.G. will put 
Feldeinsamkeit, with one or two more of the 
songs, onto an EP so as to make that 
exquisite song even better known and as 
their EPs in the Archive series have words 
on the card enclosed why could not that 
be done also? A.R. 


SCHOEK. Lieder. “Ein Tagewerk’’: 
Vom Lager stand ich mit dem Frih- 
licht auf; Aber ein kleiner goldener 
Stern. Friihgesicht; Reisephantasie; 
Das Ende des Festes; Nachruf; 
Jugendgedenken; Peregrina II; Auf 
ein Kind; Dammerung senkte sich von 
oben; Ach, wie schon ist Nacht und 
Dammerschein; Nachklang; Hore den 
Rat; Venezianisches Epigramm; Jetzt 
rede du! Dietrich Fischer-Dieskau 
(baritone), Margrit Weber (piano). 
D.G.G. Mono DGM18511: Stereo 
SLPM138013 (12 in., 30s. plus 9s. 9d. 
PSE.) 

This recital is intended as a tribute to 
Othmar Schoeck on the occasion of his 
70th birthday—which fell on September Ist, 
1956—but in the event it is also a memorial 
to him as he died in March of the following 
year. The Swiss composer could not have 
better advocates for his songs, so little 
known here, than Fischer-Dieskau and 


Margrit Weber: but though D.G.G. have 
given a brief account of his life and werk 
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on the sleeves of these discs—the stereo 
has a different format to the mono and is 
less informative—they do nothing to tell 
the listener what the songs are about 
beyond translating the titles and first lines, 
This happened also on the disc made by 
Maria Stader who recorded, together with 
songs by Schubert and Mendelssohn, four 
songs by Schoek, including WNachruf, the 
only one duplicated by Fischer-Dieskau. 

Schoek is not so melodically gifted as his 
great predecessors in the Lied but, as far 
as I can judge, he has a large measure of 
Wolf’s care in word setting and often 
devises imaginative piano parts. This is 
notably the case in Aber ein kleiner goldener 
Stern (But a little golden Star) with the 
piano accompaniment wholly in the treble, 
in Friihgesicht (Early Sight), with its 
suggestion of a thunderstorm, in Das Ende 
des Festes (The end of the feast), and in the 
long epilogue to Jetzt rede du (Now speak), 
The end of the feast begins with the words 
‘As Socrates drank with his friends”, and 
it is maddening not to have a clue about 
the rest of the poem by C. P. Meger. 

The only straightforward tunes, and very 
charming they are, are to be found in 
Nachruf (Remembrance) and Venezianisches 
Epigramm (Venetian Epigram) which begins 
with the words, by Goethe, “I compare 
this gondola”—but to what? 

Harmonically Schoeck is conservative, 
but Ach, wie schén ist Nacht und Démmer- 
schein (Ah, how beautiful is Night, and the 
light at dusk) has an unexpected ending 
and so has Nachklang, which closes with an 
unresolved discord. 

Fischer-Dieskau sings these songs as if 
he loved them and, as I have said, he is 
admirably accompanied by Margrit Weber. 
There is little to choose between the mono 
and stereo versions: in each case the 
recording is excellent. The mono sleeve 
has a misprint. It ascribes Peregrina II 
to side one, whereas, as given on the label, 
it is the first song on the reverse. A.R. 


SCHUBERT. Winterreisse D.911. 
Gérard Souzay (baritone), Dalton 
Baldwin (piano). H.M.V. Mono 
ALPS1734, ALP1735 (one single-sided 
and one double-sided 12 in., 49s. 6d. 
plus 16s. 14d. P.T.). 
Hotter, Moore (4/55) 38CXS1222 3 
Fischer-Dieskau, Moore (11/55) ALPS1293-9 
Greindl, Klust (1/58) DGM19093-4 

The merits of this performance are 
prejudiced by the poor balance between 
voice and piano. It is difficult to under- 
stand why in these days, when there is every 
chance of detecting such faults on the 

rehearsal tapes at an early stage, such a 

thing could be allowed to happen: the 

time should be past when the singer and 
pianist sound as if they were performing in 
different parts of the studio. The best 
balance and the best recorded tone in the 
previous versions listed above is to be found 

on the Fischer-Dieskau discs, and though I 

have a special and personal feeling for 

Hotter’s interpretation this is the one I 

should now recommend. Gerald Moore, 

also, plays even more superbly on this disc 
than on the Columbia. Dalton Baldwin, 
musicianly and careful, is not in this class 
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of superlative artistry. One misses Mr. 
Moore’s wonderful and immediate creation 
of the atmosphere of each song—and how 
much depends on that—and his variety of 
touch—and I must again remark on his 
timing of the semiquaver rest and the 
emphasis given to the chord following in Der 
Leiermann, which bring vividly before one 
the pathetic figure of the old man with his 
frozen fingers and worn-out hurdy-gurdy. 
Mr. Baldwin, it is only fair to say, plays with 
musicianly feeling and excellent phrasing 
and certainly deserved better recording than 
this. Gérard Souzay’s intelligent and 
sensitive performance suffers also from his 
placing at the microphone, which unduly 
exposes his vocal apparatus at work. 

His voice is light for this testing cycle, 
though his lowest notes are surprisingly rich 
in tone and his high notes tell well at 
climactic points. He does not always fill out 
the ends of phrases with tone and his mezza- 
voce is less well supported, except here and 
there, than that of Fischer-Dieskau but, 
within his vocal resources, he emerges with 
considerable success from a supreme test of 
the Lieder singer’s art. He is at his best 
from Die Post (the thirteenth song) onwards, 
conveying true pathos in Der Wegweiser, 
Das Wirthshaus, Die Nebensonnen and Der 
Leiermann, to the last of which he gives a 
soft ending, as Hotter did. Fischer-Dieskau 
loudened his tone here, which is a per- 
missible point of view, but one I like less. 
Souzay’s enunciation is not so admirably 
crisp as usual and he occasionally misses 
meaningful treatment of words, as for 
example “‘kalt”? in Auf dem Flusse which, as 
the other two artists sang it, really did 
convey the sensation of cold. 

Souzay’s undoubted gifts as a Lieder 
singer have been displayed in the past, 
except where he undertook songs, such as 
Der Atlas, obviously too weighty for him, 
and it is a great pity that more care was not 
taken to secure a better balance on this disc, 
which represents, as for every singer who 
undertakes it, a major effort. A.R. 


SCHUTZ. Fourteen Motets from 
“Sacred Choral Music” (1648). 
Norddeutscher Singkreis conducted 
by Gottfried Wolters. D.G.G. 
Archive Mono APM14131 (12 in., 
30s. plus 9s. 9d. P.T.). 

The fresh voices and clean intonation of 
this Hamburg choir, under the capable 
direction of Gottfried Wolters, are admir- 
ably suited to the subtle structure of these 
late flowers of Schiitz’s genius. He twice 
visited Italy during his long musical life, 
first of all to study with Giovanni Gabrieli, 
and later to see and hear the new experi- 
ments of Monteverdi and the monodists. 
He was attracted to some aspects of the new 
style, and repelled by others, for he admired 
the stile conciteta of Monteverdi yet feared for 
the very foundations of polyphony. Twenty 
years after this second visit Schiitz reaffirmed 
his faith in the musical legacy of the 
Netherlanders by publishing his Geistliche 
Chormusik, and pointing out in the preface 
that German composers should learn to 
crack the hard nut of polyphony before 
going on to master the seductive sounds of 
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concerted music. These fourteen motets 
give the listener a good idea of the mature 
Schiitz, and the sympathetic performance 
should win over many a pair of ears to the 
beauties of baroque choral music in 
Germany. Texts of the motets are printed 
on the index card. 

Unfortunately the transition from one 
item to another is far from smooth, since 
the individual items were probably recorded 
in a different order from that adopted in the 
final montage, and pitch problems loom 
large and frequently. Better planning of 
the sessions and of the disc itself would have 


avoided these sudden and _ startling 

“modulations”. D.S. 

SCHUTZ. Sacred Concertos. “Ich 
liege und Schlafe’: ‘Himmel und 
Erde vergehen” : “Thr Heiligen, 


lobsinget dem Herrn”: ‘Meister, wir 
haben die ganze Nacht gearbeitet’’. 
Herta Flebbe (soprano), Frauke 
Hassemann (contralto), Wilhelm 
Kaiser (tenor), Paul Gimmer, 
Johannes Kortendieck (bass), Arno 
Schénstedt (positive organ), 
Johannes Koch (viola da gamba and 
double-bass) conducted by Wilhelm 
Ehmann. Cantate Mono T71680F 
(7 in., 12s. plus 3s. 11d. P.T.). 

This is not a very successful disc from the 
performance angle. The singers are not of 
the first order, and their treatment of 
Schiitz is rather unnecessarily heavy- 
handed. The bass simply cannot manage 
the low notes in Ich liege und Schlafe, and 
when he is joined by his fellow-bass in 
Himmel und Erde vergehen the effect of the 
runs in thirds and sixths is unattractively 
stodgy. I did not greatly care for the blend 
of the soprano-alto duo in Jhr Heéiligen, 
though the singing is musical and promising. 
Best of all perhaps is the tenor, Wilhelm 
Kaiser, who brings a fresh and natural 
declamation to Meister, wir haben die ganze 
Nacht gearbeitet, from the same collection as 
the previous items—Schiitz’s Kleine Geist- 
liche Konzerte of 1636 and 1639. The 
recording is fair, with a little too much 
resonance for works of an_ essentially 
intimate character. D. 


TELEMANN. Cantata, “Ihr Vélker 
hort”. Hildegard Hennecke (con- 
tralto), Gustav Scheck (flute), August 
Wenzinger (viola da gamba), Fritz 
Neumeyer (organ). D.G.G. Archive 
Mono EPA37073 (7 in., 12s. 
Ja. Lid: PF.). 

This cantata, for Epiphany, is one of the 
many written by Telemann under the 
general title of ‘Der Harmonische Gottes- 
dienst”, and for those who may like a score, 
the complete work is printed in Volume II 
of Telemann’s Works published under the 
auspices of the Gesellschaft fiir Musik- 
forschung. Simply scored for alto, flute, and 
continuo, the cantata reflects something of 
Telemann’s feeling for nicely poised chamber 
ensembles, and the performance is greatly 
helped by the tasteful playing of Scheck, 
Wenzinger, and Neumeyer. 

Unfortunately Hildegard Hennecke’s 
voice is lacking in variety of colour, purity 


plus 
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of tone, and flexibility. She breathes 
heavily at frequent intervals and contrives 
to sound very hard pressed indeed. She is 
least successful in the sequential runs on 
words such as “‘erscheinet’’ and “‘Strahlen’’, 
where a built-in wobble causes the intona- 
tion to go to pieces and the general effect to 
subside into ponderousness, where ease and 
lightness is indicated by both music and 
text. I cannot honestly recommend this 
performance. DS. 


ANTHEMS. Dowland. “Come, Holy 
Ghost”. Blow. ‘““The Lord hear thee”’. 
Purcell. “Remember not, Lord, our 
offences”: “Lord, how long wilt thou 
be angry’’. Vocal Ensemble 
(N.C.R.V.), Hilversum conducted by 
Marinus Voorberg. Cantate Mono 
T71884F (7 in., 12s. plus 3s. 11d. P.T.). 

How extraordinary that we should have 
to wait for a German record company and 

a Dutch choir to give us the first LP versions 

of the two Purcell anthems, both of which 

are reasonably familiar to church choirs in 
this country. At any rate, although I have 
heard more exquisite performances of the 
two Purcell pieces from church choirs with 
boy trebles and male altos, these are very 
good of their kind. The Hilversum Ensemble 

naturally cannot achieve the blend of a 

first-rate cathedral choir, but their intona- 

tion is good and their diction (of how many 

English choirs can this be said?) excellent. 

Both the Purcell pieces are very early 
works, and are found in the fair-copy book 
now preserved at the Fitzwilliam Library, 

Cambridge; they show an amazingly 

assured use of dissonance. It is perhaps a 

pity that the contrasting middle section of 

Lord, how long is not done by solo voices as 

Purcell specifies, but this is a minor point. 

The Blow piece on the other side strikes me 

as rather undistinguished in comparison, 

but the Dowland is a most beautiful setting 
of the metrical version of Veni creator spiritus 

—using the hymn-melody as a cantus 

firmus. I hope we shall have more of these 

offerings from Hilversum—let alone from 

nearer home. J.N. 


HYMNS. Nun bitten wir den Heiligen 
Geist: Heil’ger Geist, du Tréster 
mein. Hessian Singers, Karl 
Kohler (positive organ) conducted by 
Philipp Reich. Cantate Mono 
T72013N (7 in., 8s. 6d. plus 2s. 94d. 
Welsh 

These two hymns are very attractively 
presented and sung by the Hessian Singers, 
whose tone is straight, fresh, and musical. 

Nun bitten wir den Heiligen Geist is a twelfth- 

century hymn that was added to by Luther 

and set to music (using a medieval tune as a 

basis) by Michael Praetorius. The perform- 

ance is @ capella, and the recording—helped 
by a good acoustic—is excellent. On the 
other side is an interesting performance of 

Heil’ ger Geist, du Tréster mein, whose text is 

based on the Whitsuntide sequence Veni 

Sancte spiritus. The melody is a north 

German one of decided charm, and it 

gained currency in the early part of the 

seventeenth century. The performance 
begins with an organ prelude (the little 
positive played by Karl Kohler sounds well) 
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and continues with the first two verses, set 
for three-part choir by a modern German 
composer, Albert Thate. Women sing the 
third verse in unison, accompanied by the 
organ, which follows with a solo of its own 
in the style of a chorale, replacing verse 4. 
In the fifth verse, men’s voices are heard in 
unison, again with the organ discreetly in 
the background. To end with, we hear 
four-part settings of the sixth and seventh 
verses by another contemporary German 
composer, Johannes Driessler, whose Psalm 
settings for choir and organ are widely used 
in his native country. A happy marriage of 
old and new German liturgical music is thus 
presented on a small but interesting disc. 


D.S. 


MUSIC FOR BRASS. Lobe den Herren, 
den michtigen Kénig ; Nun danket 
alle Gott; Wie schén leuchtet der 
Morgenstern; Wachet auf, ruft 
uns die Stimme. Bethel Trombone 
Ensemble conducted by Walter 
Diwe. Cantate Mono T71671F (7 in., 
12s. plus 3s. 1d. P.T.). 

This record shows something of the con- 
tinued fondness for brass music in German 
churches, in the tradition of the town bands 
and tower-music exponents of olden times. 
The group plays well in tune and their 
ensemble is good, though there is an 
occasional roughness in attack. Oddly 


enough, all four hymns are well known in 
English churches, and some collectors may 
be interested in hearing how different 
“‘verses” of the hymn, set by German com- 
posers (mostly of the seventeenth and 


eighteenth centuries) sound when strung 
together in apparently haphazard fashion. 
The first hymn, for instance, is played in 
four successive settings: Melchior Franck 
(1573-1639), Joachim Neander (1650-1680), 
Gerhard Schwarz (b. 1902), and Melchior 
Franck again. Nun danket is heard in Bach’s 
version, and Wie schén leuchtet has its three 
verses divided between Schein, Praetorius, 
and Bach, the two last-mentioned being 
responsible for the settings chosen for 
Wachet auf. An unusual, and (in small doses) 
pleasant way of playing well-known hymn 
tunes. D.S 


MOTETS. Bruck. ‘Christ der ist 
erstanden, Halleluja”. Schiitz. “Also 
hat Gott die Welt geliebt’’ : ‘‘Ich weiss, 
dass mein Erléser lebt’’. Senfi. 
‘“‘Gelobet seist du, Christe’. Heinrich- 
Schiitz-Kreis, Bethel conducted by 
Adalbert Schiitz. Cantate Mono 
T71673F (7 in., 12s. plus 3s. 11d. P.T.). 

The Heinrich-Schiitz-Kreis sound to my 
ears a youthful body, for their voice- 
production is as yet unalloyed by excessive 
vibrato, and their performance of these 
motets is therefore apt and accurate in every 
sense. Their conductor, Adalbert Schiitz 

(a descendant of the great composer?), 

has clearly trained his choir with care and 

devotion. The motets by Senfl and Bruck 
date from the early sixteenth century, and 
contrast well with the more personal 
polyphony of Heinrich Schiitz. No lover of 
early German music can fail to find this disc 
both welcome and pleasing, as the recording 
as well as the performance is excellent. D.S. 
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MOTETS. Distler. ‘Lobe den Herren, 
den miachtigen Ké6nig”. Thomas. 
“Gott wird abwischen alle Tranen’’. 
Pepping. ‘Lobet, ihr Knechte, den 
Herrn”. David. ‘Nun bitten wir 
den Heiligen Geist”. Thomaner- 
Chor, Leipzig conducted by Kurt 
Thomas. Cantate Mono 171893F 
(7 in., 12s.iplas:3s. Vid. P:T.). 

This makes a representative little antho- 
logy of the Lutheran church-music revival 
in this century—a respectable, if not a 
very important, aspect of music in our time. 
It seems to have run on more or less 
parallel tracks with the similar revival of 
Anglican church music: we find the same 
mixture of archaism and _ pastoral-roman- 
ticism as in, for example, Vaughan 
Williams’s Mass in G minor—though none 
of the works on this record approaches 
it in stature. Kurt Thomas’s piece— 
harmonically the most ambititious—is more 
reminiscent of W. H. Harris than of 
Vaughan Williams, while in the others 
the archaic elements are derived primarily 
from Schitz and from the  sixteenth- 
century chorale repertory. 

The choir of St. Thomas’s, Leipzig, can 
boast some excellent trebles, as those who 
know the Archive recording of the St. John 
Passion will remember; inner parts, altos 
in particular, are rather less good. Kurt 
Thomas secures good lively performances, 
but in J. N. David’s chorale-motet the 
rhythm is allowed to plod. The recording, 
made at the Church of the Resurrection at 
Bad Oeynhausen, is perfectly acceptable. 

J-N. 


THE PLAY OF DANIEL—A Twelfth- 
Century Musical Drama. 


Belshazzar’s Prince 
Russell Oberlin (counter-ten.) 


Belshazzar Brayton Lewis (bass) 


Two Wise Men 
Jerold Sien (bar.), Alan Baker (bar.) 
Three Envious Counsellors 
Paul Ehrlich (ten.), Jean Hakes (sop.), 
Arthur Squires (ten.) 
Alan Baker 


Habakkuk 

Belshazzar’s Queen Betty Wilson (sop.) 

Daniel Charles Bressler (ten.) 
Gordon Nyers (bar.) 


Darius 
Two Advisors 

Alva Tripp (bar.), Jerold Sien (bar.) 
An Angel Russell Oberlin 
Herald Angel Russell Oberlin 
Satraps . H. Soldiers 


illiam Bohn and boy choristers of the 
Church of the Transfiguration, New York 


New York Pro Musica Orchestra 
directed by Noah Greenberg. Bruns- 
wick Mono AXTL1086 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). 

Liturgical drama has, until now, been 
represented on gramophone records only 
by brief excerpts; like many other liturgical 
forms, it has been presented piecemeal or 
out of context, with the result that many 
listeners really seem to think that medieval 
music is made up of little pieces lasting a 
couple of minutes or so. The release of 
The Play of Daniel remedies this defect once 
and for all. Whatever may follow (and 
we hope that more records of like quality 
will follow) Daniel will remain a classic of 
its kind. It has been prepared with 
enthusiasm, with loving care, and with 
ample scholarly circumspection; the trans- 
cription of the music, its realization in 
terms of metre and colour, its performance 
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by a group of devoted, even dedicated 
artists amounts to a genuine re-creation of 
an art-form that even a century ago wzs 
considered to be dead as the dodo and 
remote as a lofty peak in the Himalayas. 

This record ought to appeal to music- 
lovers of all schools and followings; it shou!d 
even excite the hi-fi fan, who might use it 
to test his precious equipment. Can he 
really hear the myriad percussion instru- 
ments as sounds in their own right—the 
Arabian jingles, the finger cymbals from 
Palestine, the Turkish cymbals, the tam- 
bourine, tabor, long drum and triangles? 
The Sienese straight trumpet presents no 
aural difficulties, and it can be heard 
frequently in fanfares throughout the drama. 
As an important forerunner of modern 
opera, Daniel should appeal to the most 
exclusive of opera-lovers, for amongst 
much fine singing two voices stand out by 
reason of their purity of timbre and 
unusually sympathetic interpretation: the 
bright, unaffected counter-tenor of Russell 
Oberlin, and the exceptionally beautiful 
and artistic voice of the tenor, Charles 
Bressler, who sings the part of Daniel. 

Nine musicians of the New York Pro 
Musica provide the colourful and imagina- 
tive instrumental support, playing modern 
reproductions of such medieval instruments 
as the rebec, portative organ, psaltery, bell 
carillon, recorders, vielle, and minstrel’s 
harp. No instrumental scoring is indicated 
in the original and unique manuscript, 
now in the British Museum. It is clear, 
however, from multitudinous medieval 
sources, ranging from stained glass and 
statuary to illuminated miniatures and 
verbal descriptions, that instruments were 
used in the performance of liturgical drama; 
it was the “‘pit orchestra” of the middle 
ages, except that producers in those days 
knew better than to banish musicians into 
a cramped and unmusical space, out of 
sight and almost out of mind. A description 
of an early mystery play given in Paris 
refers to the musicians looking ‘“‘as if they 
were statues erected against a wall’; and 
in listening to this record we should try to 
imagine a scene of great splendour and 
magnificence in which singers and players 
were equally part of the picture. Dr. 
Edmund Bowles advised Noah Greenberg 
on the distribution of instrumental colour 
according to the symbolic significance of 
the instruments themselves, and generally 
speaking this has a heightening effect on 
the development of the drama and the 
delineation of the characters. The prelude 
of the portative organ before Daniel’s 
‘*Rex, tua nolo munera’’, the warlike skirl 
of the bagpipes in the processional ‘‘Ecce 
Rex Darius”, and the peal of tuned bells 
running like a silver stream of sound through 
the “Te Deum” are all results of this 
inspired and convincing collaboration 
between scholar and performer. As for 
the transcription of the music, and_ its 
translation into vividly suitable metres, all 
credit and honour is due to Father Rembert 
Weakland, O.S.B. 

The story of Daniel is not quite the same 
as the well-known Biblical narrative, for 
the students of Beauvais, who wrote both 
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A NEW SERIES 
OF TEN-INGH 
HIGH FIDELITY 


LPs at 1940: 


THE FIRST TEN (SSUES 


Beethoven 

PIANO CONCERTO NO. I INC 
BACKHAUS with 

The Vienna Philharmonic Orchestra 
conducted by 

HANS SCHMIDT-ISSERSTEDT 
BR 3001 


Ravel 

BOLERO; LA VALSE 

The Paris Conservatoire Orchestra 
conducted by ERNEST ANSERMET 
BR 3002 


Rossini 

OVERTURES: WILLIAM TELL, 
TANCREDI, THE SIEGE OF CORINTH, 
LA CENERENTOLA 

The London Symphony Orchestra 
conducted by PIERINO GAMBA 
BR 3003 


Mendelssohn 

‘ITALIAN’ SYMPHONY 

The Israel Philharmonic Orchestra 
conducted by GEORG SOLTI 

BR 3004 


Bizet 

L’ ARLESIENNE—SUITE 

L’Orchestre de la Suisse Romande 
conducted by ERNEST ANSERMET 
BR 3005 
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Grieg 

PEER GYNT—SUITE 

The London Symphony Orchestra 
conducted by OIVIN FJELDSTAD 
BR 3006 


Bach 

BRANDENBURG CONCERTI 

NOS. 5 IN D and 3 ING 

The Stuttgart Chamber Orchestra 
conducted by KARL MUNGHINGER 
BR 3007 


Mozart 

PIANO CONCERTO NO. 26 IN D, 
K.537—‘CORONATION’ 
FRIEDRICH GULDA with 

The New Symphony Orchestra of 
London 

conducted by ANTHONY COLLINS 
BR 3008 


Falla 

EL AMOR BRUJO 

L’Orchestre de la Suisse Romande 
conducted by ERNEST ANSERMET 
with Marina de Gabarain 

BR 3009 


Beethoven 
‘MOONLIGHT’ and *PATHETIQUE’ 
SONATAS 

BACKHAUS 

BR 3010 

















ae (Gossioal, -Gatoryprotattons 
a =< OF -N 


FALSTAFF Verd 
GIUSEPPE VALDENGO, HERVA NELLI, 


TERESA STITCH-RANDALL, etc. 

with The NBC Symphony Orchestra 
TOSCANIINI @ RB-16163/5 

EGMONT OVERTURE Beethoven 

CARNAVAL ROMAIN OVERTURE Berlioz 

The NBC Symphony Orchestra 

@ RCX-156 
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L’ARLESIANA (Cilea): Lamento di Federico; 
FEDORA (Giordano): Amor ti vieta; 
UN BALLO IN MASCHERA (Verdi): Di wu se fedele; 
LA FANCIULLA DEL WEST (Puccini): Chrella mi creda BJUOERLING 
with The Florence May Festival Orchestra 
conducted by Alberto Erede 
@ RCX-155 © SRC-7031 
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SONATA NO. 3 IN D Leclair 

with VLADIMIR YAMPOLSKY 
@ RCX-1041 

POEME Chausson 


David O [ ST RA KH INTRODUCTION AND RONDO CAPRICCIOSO Saint-Saens 


with The Boston Symphony Orchestra conducted by CHARLES MUNCH 
SONATA NO. 11N F MINOR Prokofiev 

with VLADIMIR YAMPOLSKY 

© RB-16166 
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PAGLIACCI, LA BOHEME, IL TROVATORE, FEDORA, 
LA FORZA DEL DESTINO and SAMSON ET DALILA WA VAN RT] NJ = ee 
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@ CDN-1016 (Camden LP) 
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words and music of this drama, based their 
work on an earlier play by a pupil of 
Abelard, named Hilary. Thus towards 
the end of the play there is a surprising and 
almost humorous deviation from _ the 
accepted story : an angel warns the prophet 
Habakkuk of Daniel’s plight in the lions’ 
den. To be sure, there is no danger that 
Daniel will be mauled by the lions, for 
God protects him; but there is the very 
real danger (to a medieval mind) that he 
will starve for want of food and drink. 
Habakkuk, about to take a picnic meal to 
his reapers, is told by the angel to take it 
to Daniel, but complains that he does not 
know the way. According to the stage 
directions, the angel seizes the prophet 
“by the hair of his head’’ and leads him to 
the lions’ den. For the rest, the story will 
be familiar to everyone, and of particular 
interest to those who know Walton’s 
Belshazzar’s Feast. Perhaps the twelfth- 
century writing on the wall is not so eerily 
described in sound as its modern counter- 
part, but there is no doubt about the terror 
of the King and the plaintive mystification 
of his wise men. 

In two instances Father Weakland has 
not superimposed any metrical scheme on 
the notation of the original. The first is the 
short phrase ‘Ecce sunt ante faciem tuam”’ 
with which the princes announce the 
arrival of the sacred vessels before Bel- 
shazzar’s throne, and the other is the cry 
of the conspirators as they repent, too late, 
of their misdeeds : ‘‘Merito haec patimur”’. 
Otherwise music and text seem to fit each 
other like a glove. There is an amazing 
impression of vitality in the opening song 
of the princes (‘‘Astra tenenti”) and a 
sense of solid intention in the dithyramb 
“Jubilemus regi nostro” in which Russell 
Oberlin sings responsorially with a choir 
of men and boys. In the Queen’s pro- 
cessional, “Cum doctorum et magorum”’, 
the boys are heard alone, and they delight 
the ear with their fresh tone and easy 
mastery of the tricky melodic line. All 
this leads up to Daniel’s first appearance 
(“Multum miror cujus consilio”) and for a 
short time he is the central figure of the 
drama. Here and in the two laments 
Charles Bressler is at his best, bringing both 
symphathy and understanding to his por- 
trayal of the prophet, now humble, now 
exalted, yet always strong in faith. When 
he is finally rescued, his prophecy of the 
coming of Christ, and the stanza of a 
Christmas hymn which follows, is a reminder 
that the play was almost certainly performed 
as a kind of extended trope to the night 
office of Matins, perhaps on the Sunday 
after Christmas. Indeed, the manuscript 
ends with an indication that “Te Deum” 
should follow the play, just as it follows 
the final responsory at Matins on greater 
feast-days. Fittingly the record ends with 
“Te Deum”, and so rounds off a great 
musical experience and a fine performance. 

srunswick are to be congratulated for 
eleasing this record at last, though it is 
a great pity that the notes by Father Weak- 
land and Paul Henry Lang have been cut 
down. Understandably, the presentation 
could not hope to equal that of the luxury 
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album put out by American Decca, with 
its photographs, articles, and reproduction 
of the Sermon written especially for the 
New York performances by W. H. Auden. 
But it is to be hoped that the complete 
Latin text and translation will be made 
available in England, even if it costs a 
shilling or so extra. Even if you don’t 
know any Latin, don’t be deterred from 
buying this really remarkable disc. It is 
unlike anything else in the catalogue. 
DS. 


HOMAGE TO HENRY PURCELL 

VOLUME ONE. Fantasia on a ground in D major for 
3 violins and continuo (a, b, c, d, e). ‘Music for a 
while” from Oedipus (f, g). Hornpipe (d). ‘I Love 
and I Must” (h, d). “Let the Dreadful Engines” 
from Don Quixote, Part I (i, d). Epithalamium— 
“Thrice Happy Lovers” from The Fairy Queen (f, g). 
Harpsichord Suite No. 6 in D minor (d). “If Music 
be the Food of Love’”’ (f, g). Sonata No. 9in F major, 
“Golden Sonata’ from Sonatas of IV parts (a, b, 
d,e). The Blessed Virgin’s Expostulation—‘“Tell me, 
some Pitying Angel” (h, d). Pavan for 3 violins and 
viola da gamba (a, b, c, e). “‘Not all my Torments” 
(f, g). Upon a Quiet Conscience—‘‘Close Thine Eyes”’. 
(h,i, d). Top Rank XRK508. 


VOLUME TWO. “‘Fairest Isle” from: King Arthur (f, g). 
Sonata in G minor for violin and harpsichord (a, d) 
“Sweeter than Roses” from Pausanias (f, g). Twelve 
Lessons from Musick’s Handmaid, Part II (Nos. 1-6): 
a, Song Tune in C major; b, Lesson in A major; 
c, March in C major; d, New Minuet in D minor; 
e, Minuet in A minor; f, Minuet in A minor (d). 
“The Fatal Hour Comes on Apace”’ (f, g). ‘Crown 
the Altar” from Ode on Queen Mary’s Birthday 
(f, g). “I Attempt from Love’s Sickness to Fly’”’ 
from The Indian Queen (f, g). Twelve Lessons from 
Musick’s Handmaid, Part II (Nos. 7-12): a, A New 
Scotch Tune in G major; b, A New Ground in E 
minor; c, A New Irish Tune, “Lilliburlero” in G 
major; d, Rigadoon in C major; e, ‘‘Sefauchi’s 
Farewell” in D minor; f, Minuet in D minor (d). 
“O Lead Me to Some Peaceful Gloom” from Bonduca 
(f, g). ‘‘What shall I do to show how much I love 
her?” from Dioclesian (f, g). Fantasia upon one 
note in Five Parts in F major (j). ‘‘From Rosy 
Bowers” from Don Quixote, Part III (f, g). Top 
Rank XRK509. 


ARTISTS. (a) Neville Marriner (violin), (b) Peter 
Gibbs (violin), (c) Granville Jones (violin), 
(d) George Malcolm (harpsichord), (ec) Desmond 
Dupre (viola da gamba), (f) Alfred Deller (counter- 
tenor), (g) Walter Bergmann (harpsichord), 
(h) April Cantelo (soprano), (i) Maurice Bevan 
(baritone), (j) The Baroque Players. Two 12 in. 
LPs—Top Rank Mono XRK508-9 (60s. plus 19s. 6d. 


P.T.). 

Top Rank has done well to issue this 
excellent and self-contained anthology of 
Purcell’s vocal and chamber music, origin- 
ally released in America by Vanguard. 
These two discs are in fact more than an 
anthology; they form, either individually 
or in sequence, a concert of Purcell’s music 
that is artistically planned and beautifully 
performed. The recording is first-rate and 
lifelike, and the sound of the harpsichord 
(a Thomas Goff instrument) is especially 
crisp and sonorous. It is heard with 
brilliant effect in the opening ‘“‘Fantasia on 
a Ground”, scored for the—to our ears— 
unusual combination of three violins and 
continuo. This was however a common- 
place in the seventeenth century, and 
Purcell was simply doing what other 
European composers had done _ before, 
except that his Fantasia is infinitely more 
subtle in structure and remarkable in 
harmonic clashes than, for instance, the 
Canon by Pachelbel (for three violins) on 
D.G.G. EPA37056. Purcell’s ground is a 
six-bar theme based on one of the traditional 
chaconne-patterns and is heard 28 times 
during the course of the work, in varying 
metre and tempo. Occasionally the theme 
rises to the surface and is heard in canon at 
the unison, while the remaining parts, 
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including the de-grounded bass, romp 
around in hearty dotted figures. Towards 
the end there are passages of unusual 
éclat for the three violins, brilliantly played 
by Neville Marriner, Peter Gibbs and 
Granville Jones, and at the last a typically 
Purcellian “‘drag’’. 

Alfred Deller follows with his well- 
known interpretation of “Music for a 
while’’, accompanied by Walter Bergmann. 
A very brief and pert little hornpipe follows, 
played by George Malcolm, whose timing 
and rhythm are admirable as ever. The 
voice of April Cantelo is heard at its 
lyrical best in “I love and I must”, a 
charming song which some collectors will 
remember from the old Purcell Society 78s. 
Later she is heard in the quasi-dramatic 
scena “Tell me, some pitying angel”, and 
her interpretation is—as it should be—full 
of emotion and colour. The repeated cries 
to Gabriel so often sound empty of meaning 
and forced in tone in recorded performances; 
here they ring out with passionate and 
compelling clarity. 

Yet another voice is heard in the magni- 
ficent aria from Part I of Don Quixote— 
that of Maurice Bevan, a baritone whose 
finely controlled voice is matched by his 
musicianship. “Let the dreadful engines” 
was written for the bass John Bowman, 
and it is a real test for a singer. Bevan 
comes through with flying colours, and it is 
a matter for regret that he is heard only 
once again, in the duet “Close thine eyes” 
with April Cantelo. Deller contributes 
three more solos to this disc, and the 
strings play a most invigorating version of 
the well-known Golden Sonata, which acquired 
its nickname as early as 1704, and the less 
familiar but equally characteristic Pavan 
for three violins and viola da gamba. 

Volume Two of this anthology is mostly 
given up to the Deller-Bergmann duo on 
the one hand, and George Malcolm on the 
other, though there is a sensitive and 
stylish performance of the Sonata for 
Violin and Continuo by Neville Marriner. 
The occasional deviations from the accepted 
text are perfectly convincing and may well 
represent the composer’s original version, 
which has, alas, never been recovered. 
Deller’s contributions cover a wide range, 
from the fresh, unaffected lyricism of 
“Fairest Isle” to the intensity and depth 
of “O lead me to some peaceful gloom” 
from Bonduca, a late work (like many 
others represented in this anthology). His 
ability to twine Purcell’s oddest phrases, 
in the most even manner, can be heard in 
the remarkable song “‘Crown the Altar’’ 
from the Ode on Queen Mary’s Birthday. 
In the harpsichord solos George Malcolm 
once again delights us by his finesse and 
his technical mastery, but above all by his 
taste in registration. The “Twelve Lessons 
from Musick’s Handmaid” are split into two 
groups of six, and they continue, as it were, 
that survey of Purcell’s keyboard music 
that began on the first disc with the Suite 
in D minor. 

Purcell’s Fantasia on One Note is a gimmick 
piece, and by no means one of his best 
works. A group of players from Vienna 
intrude in order to perform this item, and 
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though they play it fairly well, their 
contribution seems a little out of place in 
an otherwise English anthology. On the 
whole, these two records are well worth 
getting, for they afford a glimpse of Purcell’s 
genius in many of its more intimate aspects, 
and so offer an antidote to the large-scale 
works that have been issued in recent 
months. DS. 


GREGORIAN CHANT. Missa Brevis 
cum Asperges me. Choir of the 
Benedictine Monks of St. Martin, 
Beuron. D.G.G. Archive Mono 
EPA37123 (7 in. 12s. plus 3s. 11d. 
Pa). 

This Missa Brevis is a collection of syllabic 
chants taken from the following Masses in 
the Kyriale. XVI—Kprie, XV—Gloria 
(Credo 2), XVIII—Sanctus and Agnus Dei, 
XV—lIte Missa est. The Asperges is the 
second of the alternative settings. As the 
plainsong Masses are themselves arbitrarily 
selected from pieces written in different 
centuries no exception can be taken to this 
procedure and indeed the disc will be of 
special value to choirmasters wishing to 
give guidance to inexperienced choirs, or 
willing members of the congregation where 
such exist. The singing and recording are 
both excellent and the card prints the 
texts on the reverse. ALR. 


%* ERNST HAEFLIGER. Schumann. 
Der Knabe mit dem Wunderhorn 
(Geibel) : Meine Rose (Lenau): Der 
Nussbaum (Mosen) : Mondnacht 
(Eichendorff): Schéne Fremde 
(Eichendorff). Schoeck. Wanderlied 
der Prager Studenten (Eichendorff) : 
An meine Mutter (Morike) : Nachruf 
(Eichendorff) : Das bescheidene Wiin- 
schlein (Spitteler). Kodaly. Gesang 
des Verbannten (Balassa/Szabolesi) : 
Gleich dem Feuer! (Anon./Szabo- 


lesi): Warte, Végelein (Anon./ 
Emma Kodaly). Wolf. Heimweh 
(Morike): In der Friihe (MoGrike) : 


Auf einer Wanderung (Morike) : Der 
Gartner (Morike): Er ist’s (MGrike). 
Ernst Hifliger (tenor), Hertha 
Klust (piano). D.G.G. Stereo SLPM 
136017 (12 in., 30s. plus 9s. 9d. P.T.). 
This is a very well recorded, extremely 
“lifelike” song recital by a sensitive and 
intelligent singer, who has chosen some 
well-known songs by Schumann and Wolf 
to mix among the less familiar ones and 
the Kodaly and Othmar Schoeck groups. 
Elsewhere in this issue A.R. (considering 
Fischer-Dieskau’s disc), writes about 
Schoeck who is also happily represented 
here. In his delicate performance of 
Nachruf, Hafliger recalls the fine old disc 
by Karl Erb. 


But having gone to the trouble of assembl- 
ing this recital, D.G.G. then let us down by 
providing only a quadrilingual note on the 
works just four and a half lines long. With 
a certain amount of trouble, people can 
probably lay their hands on the Schumann 
and Wolf texts. But we should at the least 
have been given some indication of what 
the Schoeck and Kodaly songs are about. 
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Especially the Kodaly, for these are three 
declamatory songs, of little overt melodic 
appeal, and it is somewhat unenticing to 
hear them ‘‘in the dark’’, so to speak, for 
all their dramatic quality. 


If D.G.G. were to prepare a booklet of 
texts and translations, then this record 
would be assured of a welcome in any 
collection—especially since tenor Lieder 
singers of this quality are rare. From the 
familiar songs we can be sure that Hafliger 
has the ability not merely to deliver shapely 
phrases, but also to evoke atmosphere: 
the bright fairytale garden through which 
the princess rides, or the tree rustling 
outside the maiden’s window. AP. 


OPERATIC 


ARNE. The Cooper—complete. The 
Intimate Opera Company con- 
ducted by Antony Hopkins. Saga 
Mono XID5015 (12 in., 19s. 2d. plus 
5a. 10d. P.T.). 

Audinot’s Le Tonnelier, plot from Lafon- 
taine, was not an immense success when 
it was first produced at the Opéra Comique 
in 1761; but four years later, in a new 
version prepared by Gossec, it caught on 
triumphantly, and before the century was 
out there seemed to be hardly a town in 
Europe where it had not been played. It 
was translated into German, Polish, Danish, 
Swedish and Russian, four times into 
Dutch. Thomas Arne thoroughly re- 
worked it, words and music, for the Little 
Haymarket Theatre in 1772, as The Cooper. 
And for the Intimate Opera Company 
Joseph Horowitz has prepared a new 
edition of Arne’s The Cooper, putting some 
of the spoken dialogue into dry recitative, 
abridging the dialogue (originally there 
were some 53 minutes of this, against 22 of 
music), and tactfully removing two members 
of the cast, one non-singing and the other 
merely joining in the choruses of the 
Vaudeville finale. The vocal score of Mr. 
Horowitz’s edition, used on this recording, 
is published by Schott. 


The plot is of the simplest. Master 
Martin, the Cooper (baritone), wants to 
marry his ward Fanny (soprano), but she 
is in love with Colin, his apprentice (tenor), 
and the young pair with no great difficulty 
outwit the old man. The music is charm- 
ing. Some of it may not rise above a mild 
18th-century prettiness, with a charac- 
teristically English 6/8 rhythm; the “‘cues 
for music’ are straightforward: the 
characters sing songs to one another. But 
at its mildest it is always pretty, and here 
and there it becomes distinguished: most 
especially in the rondeau-duet “Softly, 
Colin”, with unexpected phrase-lengths 
and melodic turns. And there is one 
remarkable passage, the Scena No. 19, 
which makes fun of the recitativo accompagnato 
effects of grand opera. It is music which 
wears well; its charm grows with repeated 
hearing, and it is attractively performed, 
with clean, easy singing and a sense of 
character. 


The singers names do not appear on 
label or sleeve: they are Ann Dowdall 
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(Fanny), Duncan Robertson (Colin) an 
Eric Shilling (Martin); I understand that . 
slip announcing this is now included in the 
sleeve. My copy of the disc jumps a coupk 
of grooves, but this is probably not a 
general fault, for otherwise the record is 
nicely made. Listeners will note the 
absence of harpsichord continuo in the 
Overture and some other places: I under- 
stand this was due to technical difficultics 
at the recording sessions. Antony Hopkins 
introduces the opera with a pleasant, very 
brief talk; this should have been scrolled 
off from the Overture, since we do not want 
to hear it every time. 

Finally, notice how cheap the record is. 
At this price it beccmes much more of a 
proposition for those who might otherwise 
have hesitated over it. In all, Saga and 
the Intimate Opera Company have here 
attractively extended the representation of 
English music on record. A.P. 


BRITTEN. Peter Grimes—complete. 
Grimes Peter Pears (ten.) 

Claire Watson (sop.) 

James Pease (bass) 


Ellen Orford 
Capt. Balstrode 


Auntie Jean Watson (cont.) 
Bob Boles Raymond Nilsson (ten.) 
Swallow Owen Brannigan (bass) 
Mrs. Sedley Lauris Elms (m.-sop.) 
Ned Keene Geraint Evans (bar.) 
Rector John Lanigan (ten.) 
Hobson David Kelly (bass) 
1st Niece Marion Studholme (sop.) 
2nd Niece Iris Kells (sop.) 


With the Chorus (Chorus-Master : 
Douglas Robinson) and Orchestra of 
the Royal Opera House, Covent 
Garden conducted by Benjamin 
Britten. Decca Mono LXT5521-3; 
*%Stereo SXL2150-2 (three 12 in., 
86s. 3d. plus 28s. 14d. P.T.). The 
libretto is available from Messrs. 
Boosey and Hawkes, price 3s. 6d. 

It is now just over fourteen years ago 
that the curtain rose for the first time on 
Peter Grimes, the first English opera on the 
grand scale which at once proclaimed 
itself a masterpiece, and which was soon to 
enter the repertoire of opera houses all 
over the world. The long delay in recording 
the opera, at which we have chafed, turns 
out to be a blessing in disguise for it now 
reaps the benefits of greatly improved 
methods of recording and reproduction 
and also of the new approach to production 
in the studio, which Decca have already so 
impressively demonstrated in Dos Rheingold 
and here carry a stage further. Perhaps, 
in the Wagner opera, the hammering 
anvils and a few other things leapt out 
of the scene too forcibly in relation to their 
intrinsic importance: but the “effects’’ 
described in Eric Smith’s interesting article 
elsewhere in this number are all in place 
here and never unduly obtruded, except 
one bell sound in Act 2 which—to make an 
atrocious pun—is too much of a big Ben 
for a village church. 


The essential conflict in the opera is 
between Grimes and the community, and 
the enormously important part given to the 
chorus could not have made the dramatic 
impact that it does on these discs in the 
older days of recording. The big ensembles 
are, on mono as well as stereo, wonderfully 
well contained, becoming a little congested 
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only in the round in the Inn scene of Act 1, 
“Old Joe has gone fishing”’. 

Two members of the original cast remain, 
Peter Pears and Owen Brannigan. Bran- 
nigan’s characterisation of the officious and 
complacent Swallow is as good as ever and 
his clear enunciation is shared by all the 
male members of the cast. 

There have been excellent portrayals of 
Grimes since Pears created the part but 
none that reached his artistic stature, even 
allowing for the fact that the part was 
written with his particular vocal abilities 
in mind. His voice, inevitably, has lost 
some of its penetrating power but he 
manages the big climaxes with great art 
and his feeling for words, for every variance 
and shade of emotion in his part, remains 
unsurpassed. I can well believe that as 
Mr. Smith writes, a studio has rarely 
witnessed anything so poignant as his 
singing of the mad scene in the last Act. 
It is almost unbearably moving. Two 
other moments, in this great performance, 
haunt the memory, the beautifully sung 
passage before the storm interlude beginning 
‘What harbour shelters peace’”—which so 
wonderfully provides a lull in the interlude 
itself and suggests the lonely figure of Peter 
outlined against the stormy seascape—and 
the marvellously imaginative passage begin- 
ning ‘‘Now the Great Bear and Pleiades”’ 
with its heartbreaking conclusion “‘who can 
turn skies back and begin again?”. Those 
four repetitions of ‘who’ would move a 
heart of stone, one would think, but merely 
suggest to the villagers in the Inn that 
Grimes is drunk: its repeated notes are 
cruelly caricatured by the two nieces. 

If Peter Pears is, for me, the only Grimes, 
Joan Cross is the only Ellen Orford: in 
this matter I do regret that the opera was 
not recorded before. I miss in Claire 
Watson’s intelligent and often sensitive 
performance the humanity and maturity 
of Joan Cross’s schoolmistress, ‘‘the poor 
teacher, lonely and widow’d”. Here again 
Britten had her voice in mind and she 
negotiated with ease phrases that give Miss 
Watson some trouble. The second phrase 
of the arioso “Let her among you without 
fault cast the first stone”, a downward 
scale starting on a high note, is unevenly 
sung, and so is the upward scale in the 
Act 2 arioso “Glitter of waves and glitter 
of sunlight’, nor does Miss Watson manage 
the soft high notes in the “Embroidery” 
air well, or those in two phrases on the 
word “peace” ‘elsewhere. These things 
said there is much to praise; the middle 
part of her voice is warm, the lowest notes 
very telling, and many phrases are beauti- 
fully shaped, as for example when she says 
to Peter in the first scene of Act 2, ‘‘Were 
we mistaken when we schemed to solve 
your life by lonely toil? ... We were 
mistaken to have dreamed’’. Here she is 
in the very skin of the part, as also in her 
scene with Grimes’s apprentice outside the 
church and at many other points. Jean 
Watson is a rumbustious Auntie if without 
the Rabelaisian filavour Edith Coates 
brought to the part and Lauris Elms does 
vell as the amateur criminologist drug- 
iaker Mrs. Sedley; whose sinister figure 
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haunts the scenes in which she appears. 
Marion Studholme and Iris Kells are the 
pert nieces, anybody’s money, to the life. 
I particularly like James Pease’s forthright 
and sympathetic Balstrode, Raymond Nils- 
son’s ranting and lecherous Bob Boles and 
John Lanigan’s nicely stylised Rector. 


The mind retains a clear picture of every 
character, major or minor, in the opera, 
sometimes by means of a few telling phrases 
such as the Carter Hobson’s “I have to go 
from pub to pub”, Mrs. Sedley’s “Good 
Lord”? and ‘‘Murder most foul it is’, or 
Auntie’s “‘a joke’s a joke’’, and the Rector’s 
*‘Good morning” and “‘Goodnight’’. Britten 
is a master of characterisation. 

The Covent Garden Chorus cover them- 
selves with glory at every point and nowhere 
more than in the great scene in the last 
Act which begins (on side 6) with Mrs. 
Sedley calling for Swallow now she has— 
as she thinks—the clue to the death of the 
apprentice—and moves with cumulative 
excitement and terrifying menace to the 
revengful cries ‘‘Ha, ha, we'll make the 
murderer pay” (all the more terrible because 
of Britten’s masterly use at this point of 
some of the measures of the Ldndler tune 
at the Borough Dance, now a dance of 
bloodlust) and then to those unforgettable 
three-fold brazen throated shouts of ‘‘Peter 
Grimes”; the second of them, after one of 
the most dramatic pauses in opera, answered 
by the ghostly note of a foghorn. This is a 
tremendous climax, the hatred of a crowd 
of mostly decent people stirred up to 
boiling point against the non-conformist, 
and full of a cruelty worse than the sadistic 
impulses of Grimes. 

There follows another masterstroke that 
may easily not be recognised in the theatre. 
All through the succeeding interlude the 
horns hold the dominant seventh—built 
up from the foghorn’s single note—the 
same chord that, on muted strings, accom- 
panies Grimes’s first words in the opera 
“I swear by Almighty God” (and so sets 
him apart) in answer to Swallow’s roughly 
spoken instruction and the loud chord for 
brass that follows it. This sixth and last 
Interlude, and the scene that succeeds it, 
a picture of a desperate tortured soul, 
are perhaps the greatest things in the opera; 
on paper so simple, in effect seeming to 
contain all the sorrows of lonely mankind 
and finally capturing our sympathy for the 
outcast. 

One wants to write about every page ot 
this magnificent work but this is a review 
and I must end with the most important 
thing of all in the performance, and that is 
Britten’s conducting. Four of the Inter- 
ludes are often played in the concert hall 
and of course were recorded by van Beinum 
on Decca LW5244 but here they sound, 
under the composer’s direction, as never 
before—and that is true of every bar in 
the opera. Now at last free of the dis- 
tractions in the theatre, the barbaric 
chocolate munchers, match-strikers and 
whisperers, one can appreciate to the full 
the inventiveness, beauty, and vividness of 
the orchestration, the whole masterly 
construction of the opera. 
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The Covent Garden Orchestra rise 
superbly to their task and indeed one is 
left with an impression of the entire cast, 
of everybody. concerned, being inspired by 
the presence and direction of the composer. 

Stereo naturally lends greater spacious- 
ness to the sound but the fine sense of 
perspective gained by the different position- 
ing of the singers, the feel of entrance and 
exit, are all present in the monophonic 
discs and the producer and engineers must 
be congratulated on their outstanding 
success which sets a new and very high 
standard. The balance nearly all through 
is remarkably good. 

I cannot pretend to have been able to 
review these records dispassionately, having 
known since childhood a village on the 
Norfolk coast like this one and grown up 
with its fishing community, and having 
been there when the cruel North Sea, the 
dominant force in the opera, broke through 
on a night of such a storm as Britten 
depicts and claimed the land for miles. 
around; having seen so many dawns like 
the one he so exquisitely paints in the first 
Interlude and again at the end of the opera. 
No, I feel too involved to be dispassionate 
but yet declare with certainty that every 
lover of great music and great theatre will 
be thrilled with this magnificent achieve- 
ment—even if he may not have received 
any such overwhelming impression in the 
opera house—and proud of its nationality. 


DONIZETTI. WElisir d’amore—com- 


plete. 

Adina Rosanna Carteri (sop.) 
Nemorino Luigi Alva (ten.) 
Belcore Rolando Panerai (bar.) 
Il Dottor Dulcamara Giuseppe Taddei (bar.) 
Giannetta Angela Vercelli (m.-sop.) 
With the Orchestra and Chorus 


(Chorus Master: Norberto Mola) of 
La Scala, Milan, conducted by 
Tullio Serafin. Columbia Mono 
33CX1649-50: Stereo SA X2298-9 


(two 12 in., 60s. plus 19s. 6d. P.T.). 
Mono: 

Santini (10/53) ALP1067-8 

Moliuari-Pradelli (3/56) LXT5155-7 


Here is yet a third Elisir when we would 
far rather welcome some other as yet 
unrecorded Donizetti. The previous issues 
are not quite so richly recorded as the 
newcomer which has plenty of presence, 
but then recording per se is really of little 
moment in an opera of this kind, as opposed, 
say, to Die Gétterddmmerung. ‘The music 
is never heavy enough to risk serious. 
distortion or imbalance and the sailing 
is smooth throughout. What matters. 
supremely is performance, and performance, 
moreover, for the lonely critical ear; on a 
stage, animation of features counts for 
much in this opera and we would be right 
to prefer characters with sex appeal and 
charm to merely academically perfect 
singers. On paper, the cast and conductor 
seem to promise much and in the event it 
is a likeable performance. But is it really 
and truly so good as to deserve all this 
trouble and expense? I hesitate to supply 
the affirmative. Rolando Panerai and 
Mme Carteri for instance evince little or 
no real lightness and skill in florid passages 
—they sing along adequately inserting 
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aspirates and gargles to get them through 
—as we usually hear it done in performance. 
But this is not florid singing in the proper 
manner; the manner of Pol Plangon or 
(nearer today) of Toti Dal Monte. He 
sounds warm and friendly, she rather 
shrewish and generally the point is made 
quite well. Luigi Alva manages a small 
voice with a certain amount of elegance. 
But his “‘Una furtiva pagrima”’ taken very 
slowly by Serafin is “‘nice” rather than 
superlative. I could recommend the set 
to anyone wishing to buy a new Elisir, 
but do not think anyone who already 
possesses either of the previous issues need 
feel badly out of it were he to refrain. In 
those previous issues the acting and singing 
of Carosio and Monti, with Gobbi as the 
sergeant on H.M.V. and of Gueden and 
Di Stefano, with Corena as the comic 
quack on Decca, in long perspective, seem 
to me to have more verve than the present 
company. P.H.-W. 


GLINKA. A Life for the Tsar—complete. 
Ivan Susanin Boris Christoff (bass) 
Antonida Teresa Stich-Randall (sop.) 
Bogdan Sobinin Nicolai Gedda (ten.) 
Vanya Mela Bugarinovitch (cont.) 
The Chief of the Polish Detachment 

Djurdje Djurdjevic (bass) 
A Messenger Zivoin Yovanovic (ten.) 
The Chief of the Russian Detachment 

Djurdje Djurdjevic (bass) 


With the Belgrade Opera Chorus 
(Chorus-Master: Oscar Danon) and 
Lamoureux Concert Orchestra 
conducted by Igor Markevitch. 
H.M.V. MonoALP1613-5 (three 12 in., 
90s. plus 29s. 3d. P.T.). Available in 
presentation box with analytical notes. 
Danon (5/56) LXT5173-6 
This is apparently a sort of ‘“‘second 
thoughts” edition of the performance 
issued by Decca in 1956—with which how- 
ever it has quite a few features in common. 
For instance, it is still the Belgrade Opera 
Chorus and the Yugoslav Army Choir. 
The erstwhile conductor is now their 
chorus master. Presumably the occasion 
of the Belgrade Opera’s visit to the Théatre 
des Nations festival in Paris is what 
permitted this new recording which is in 
all details superior, certainly not least in 
its recasting of three principals. Christoff 
is simply magnificent in the (penultimate) 
forest scene, Miss Stich-Randall, singing 
with the purity of a nun may sound curious 
if what you are expecting the usual sour 
shrilling of the average Slavonic soprano; 
but undeniably she makes a lovely thing 
of Antonida’s lament. On the other hand, 
Miss Bugarinovitch sounds nothing like a 
boy-czarevitch! The tenor Gedda_ less 
certainly outdistances his predecessor Startz 
and though I think he does in fact just do 
so, there are some very tenuous passages in 
the slow parts of his solo. Though what I 
have for review are early pressings. I 
believe that the whole presentation in box 
with notes is an excellent job. The opera 
is patchy, but its finest moments are truly 
noble. P.H.-W. 
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PURCELL. King Arthur—complete. 
Elsie Morison (soprano), Heather 
Harper (soprano), Mary Thomas 
(soprano), John Whitworth (counter- 
teuor), David Galliver (tenor), Wil- 
fred Brown (tenor), John Cameron 
(baritone), Hervey Alan _ (bass), 
Trevor Anthony (bass) with the 
St. Anthony Singers, Thurston 
Dart (harpsichord continuo and organ), 
Orchestra of the Philomusica of 
Londonconducted by Anthony Lewis. 
London L’Oiseau-Lyre Mono 
OL50176-7; %Stereo SOL60008-9 (two 
12 in., 57s. 6d. plus 18s. 9d. P.T.). 

King Arthur, by Dryden and Purcell, was 
first given at the Queen’s Theatre, Dorset 
Garden, in the summer of 1691, and has 
been sporadically revived, in varying shapes 
and forms, ever since. It is an opera with 
dialogue about Arthur’s campaign against 
the heathen Saxons, and in his dedication 
to the Marquis of Halifax Dryden tells how 
he mugged up medieval history, altered a 
good deal of what he wrote and cramped 
his verses in order “that they may be 
harmonious to the hearer’. However sub- 
acid these comments, it is clear that Dryden 
admired Purcell’s skill, for he credits him 
with having composed the opera with such 
genius “‘that he has nothing to fear but an 
ignorant, ill-judging audience”. A great 
deal of the music is indeed very fine, and 
this pair of discs, which constitute the 
first complete recording of the musical 
numbers, does justice to Purcell, both 
stereophonically and monophonically. 

Anthony Lewis has based his text on that 
established in 1928, from a formidable 
number of manuscript and printed sources, 
by Dennis Arundell, and published as 
Vol. 26 of the Purcell Society. There are 
a few small changes in both literary and 
musical text, and more considerable ones 
in the order of items, especially towards the 
end of the work. To assist those who wish 
to use the Purcell Society’s score, I shall 
give page numbers where appropriate. 
Several of the soloists have more than one 
role allotted to them, and in certain cases 
the solos are rather vaguely described in 
the score, so that ‘‘a Sylvan’, ‘‘a Briton’, 
or merely “verse”? may be sung by any 
suitable singer. 

According to the stage directions in the 
printed libretto the opera ends with a 
Grand Dance. The only piece answering 
to this description is the Chaconne printed 
on p. 1, and it has been correctly trans- 
ferred to the end, where it forms a splendid 
musical climax to the entire work. Side 1 
accordingly begins with the Second Music 
( Overture—Air—Overture) on p. 7. The 
graceful phrasing of the Air gives an early 
indication that Purcell’s notation is not 
to be slavishly followed, and this is certainly 
encouraging for the listener. Act 1 starts 
with the Sacrificial Scene, in which the 
cannibal-minded Grimbald (Hervey Alan) 
relishes the thought of breakfasting off six 
Saxon serfs. Priests and priestesses interject 
votes of thanks to Woden, and the scene 
becomes very lively and dramatic, with 
chorus answering the individual verses 
(Morison, Whitworth, Galliver). David 
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Galliver’s voice is a little unsteady, bu 
this enables him to sing the word “‘neighed’ 
with convincing onomatopoeia. Herve, 
Alan sings his parentheses with considerabl: 
aplomb in the line “‘A third (of Frieslanc 
breed was he) to Woden’s wife...” 
and both Elsie Morison and John Whit- 
worth make notable contributions to the 
build-up of excitement and fervour. The 
alto solo “I call you all to Woden’s Hall” 
is assigned to a tenor (David Galliver) and 
the result is not too successful. The part 
lies very high and even touches a top B flat. 
In my opinion the right singer for this 
section would have been Wilfred Brown, 
who does not appear until Act 2; his easy 
yet sonorous high register is unrivalled in 
coping with the kind of high-tenor/low-alto 
parts that abound in Purcell’s music. The 
arioso and chorus “‘Come if you dare’’, sung 
by a belligerent Briton (David Galliver) 
and his comrades-in-arms is a shade too 
fast for my liking, though the battle scene 
is skilfully evoked by the breathless nature 
of the tempo. 

In Act II a very imaginative use is made 
of stereo in the Spirit Scene. Grimbald, 
disguised as a shepherd, is trying to lead 
Arthur and his followers astray, but Merlin’s 
familiar — Philadell (Elsie Morison) — 
whispers ‘“‘Hither, this way bend”. Her 
chorus of spirits take up this tune, in 
Purcell’s most engaging trippity rhythm, 
but lo and behold horrid old Grimbald 
summons up his spirits and they (from the 
right-hand speaker) exhort Arthur to bend 
in their direction. Grimbald pitches in with 
a song urging Arthur to hurry on and ignore 
the ‘“‘moonborn elf’’, and the rival choruses 
have another go at “‘bending”’ poor Arthur. 
Eventually Philadell wins and Grimbald 
disappears, in high dudgeon and low 
spirits, through a trapdoor to Hades. Soli 
and semichorus join in a “‘Come follow me” 
invitation to Arthur. A Pastoral Scene 
follows, in which Kentish shepherds and 
shepherdesses dance and sing before Emme- 
line and Matilda. Wilfred Brown’s “How 
blest are shepherds” is exquisitely sung, 
with beautifully-controlled line and timbre. 
Before the riposte of the Shepherd Boys 
(Mary Thomas and Heather Harper) there 
is a delightful Symphony with pastoral 
orchestration of recorders and oboes. This 
is because the men offer their flutes to the 
women, who refuse them. As the Boys 
point out, “But a little after toying, Women 
have the shot to pay”, and marriage 
contracts are promptly produced. 

Act 3 begins with the famous Frost 
Scene, led up to in the dialogue by a scene 
in which Emmeline complains to Arthur 
that Oswald and Osmond persist in making 
love to her. But Arthur is too busy hatching 
plots with Merlin, so there is nothing left 
for Emmeline to do but freeze off Osmond. 
He is, of course, indignant but he hits 
upon the idea of striking the ground with 
his wand and changing the scene to one of 
snow and ice, just to show the luckless 
Emmeline how love can still be made in a 
cold climate. Cupid (Elsie Morison) 
exhorts the Cold Genius to wake up. 
stretch and shake the snow off his extremi- 
ties, which he obligingly does to the sound 
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MARTINELLI RAGHMANINOV 


GIOVANNI MARTINELLI, VOL. 1 THE ART OF SERGEI RACHMANINOV 
Arias from Andrea Chenier Cavalleria Rusticana VOL. 1 
Pagliacci La Bohéme Il Trovatore Fedora Chopin Sonata in B flat minor, Op.85 


La Forza del Destino Samson et Dalila Schumann Carnaval, Op.9 
CDN-1016 CDN-1017 
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GERALDINE FARRAR GIUSEPPE DE LUCA 


in CARMEN THE ART OF GIUSEPPE DE LUCA 
with Giovanni Martinelli and Pasquale Amato with Giovanni Matinelli, Alfio Tedesco 
CDN-1014 and Grace Anthony 
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To make sure you choose the right Tape Recorder or Hi-Fi Equipment, YOU 
MUST SEE the new Comprehensive Review from the Tape Recorder Centre. The 
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We led with 
Monaural... 


Now here’s 
the world’s finest 
in stereo! 
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Audiomaster has fast gained the reputation of being 
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gave the world the renowned Audiomaster Monaural 
amplifier now offers stereo equipment leaving 
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of strings playing tremolando e sul ponticello. 
The orchestra brings this off with 
tremendous, indeed tremulous success, and 
stereophonic shivers are sent down the 
spine, so much so that Sibelius recollected 
seems positively tepid. Trevor Anthony, 
as the Cold Genius, contrives to shiver and 
shake while yet staying more or less on the 
note, so that nothing is lost of Purcell’s 
extraordinary harmonic colours. In 
Cupid’s next song, the line ‘What dost 
thou mean, by freezing here?” is changed 
to “What dost thou dream of, freezing 
here??? which I think is less effective and 
follows rather inconsequentially on the words 
“Thou doting fool, forbear’. In any case, 
the music should have been changed from 
long-short (“‘mean, by’) to  short-long 
(“dream of,”); at the moment Purcell’s 
music puts the comma in the wrong place. 
The ensuing dance and chorus of Cold 
People (I understand the recording was 
made in Walthamstow in mid-January) 
sounds almost uncomfortably convincing. 

Act 4 is fairly short and shows Arthur 
in a wood, beset by temptation, but 
protected by the faithful Philadell, who 
can (says the libretto) ‘“‘with Merlin’s 
wand, expose the evil spirits’. Actually 
what happens is that the spirits expose 
themselves, for as Arthur goes towards a 
bridge two Syrens rise up and invite him 
to “Come bathe with us an hour or two, 
Come naked in for we are so”. This duet 
is charmingly sung by Mary Thomas and 
Heather Harper, who nevertheless do not 
quite succeed in seducing the virtuous 
Arthur. The Passacaglia is well played, 
but seems to me a little deficient in ornamen- 
tation. The duet for a Nymph and a 
Sylvan (Elsie Morison and John Cameron) 
is particularly happy in its blend of tone 
and sentiment. For the Act 4 Trumpet 
Tune (p.135) the lilting one on p.162 is 
substituted. The baritone solo of Trevor 
Anthony (Aeolus)—‘‘Ye blustering breth- 
ren” sounds mightily impressive against a 
background of bombinating strings. An 
organ bursts into the Symphony on p.142, 
where the suggested trio of trumpet, 
violins, and oboe is replaced, very effec- 
tively, by trumpet and two solo violins. 
After the brief chorus reference to the 
export trade (‘Foreign lands thy fish are 
tasting’) there is a jump to p.154, a 
smoothly sung trio for male voices. “Your 
hay it is mowed”, though written for a 
tenor, sounds most sonorous as a baritone 
solo (John Cameron) and the simple but 
desirable harmonization of the attached 
chorus was an excellent idea. In “‘Fairest 
Isle” Wenus (Heather Harper) is perfectly 
happy and acceptable, but Lewis alters 
Arundell’s top A-flat to A-natural. It may 
be that I am more used to the sound of 
A-flat, but it always strikes me as being 
more Purcellian, even more English. 

We then go back to p.149 for the duet 
“You say ’tis love”, where I hoped for a 
suggestion of dialogue by directional 
emphasis in stereo; but there was none that 
I could detect. The Trumpet Tune (p.135) 
then appears, in martial mood and_ is 
followed by a rousing chorus (p.159) : 
“Our natives not alone appear To court 
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the martial prize’. As a grand finale, the 
Chaconne is played, and the opera comes 
to an end, with Arthur victorious, a display 
of the Order of the Garter and Britain all 
set for Social Security. The singing and 
playing throughout is of a generally high 
order, and both the mono and stereo 
versions sound excellent, with good perspec- 
tive in the latter and some ingenious use 
(in Act 2) of port-starboard alternation. 
If you like Purcell, and there is no earthly 
reason why you shouldn’t, I advise you to 
acquire this pair of records and get to 
know something of our pagan forefathers. 
The handsome album contains complete 
texts of both spoken and sung portions of 
the opera, together with an excellent note 
by Nigel Fortune. D.S. 


VERDI. Aida: ‘Gloria all’Egitto’’. 
Nabucco: ‘“Va_ pensiero - sull’ali 
dorate”. I Lombardi: ‘“O Signore, 
dal tetto natio”. Philips Mono 
ABE10134. 

MASCAGNI. Cavalleria Rusticana: 
‘Gli aranci olezzano’’. 

VERDI. Nabucco: “Gli arredi festivi 
giu”. Il Trovatore : “Squilli, 
echeggi la tromba”. Philips Mono 
ABE10135. 

VERDI. Rigoletto: 
remota via’’; 
Lombardi: 


*Scorrendo uniti 
“Zitti, zitti’’. I 
“Gerusalemme”. La 

Traviata: “Di Madride noi siame 
mattadori”: Philips Mono ABE10136. 

MASCAGNI. Cavalleria Rusticana: 
“Regina Coeli”. With Maria van 
Dongen (soprano). 

LEONCAVALLO. I Pagliacci: ‘Don, 
din, don”’. 

DONIZETTI. Don Pasquale: 
interminabile andirivieni’’. 
Mono ABE10137. 

VERDI. (a) Il Trovatore: “Vedi! Le 
fosche notturne”. (b) La Traviata: 
“Noi siamo zingarelle”. (c) Otello: 
“Fuoco di gioia’”. (d) La Forza del 
Destino: ‘“Rataplan’”. (a) and (d) 
with Maria van Dongen (soprano) 
and Ge Genemans (baritone), (c) 


“Che 
Philips 


and (d) with Frances de Bossy 
(mezzo-soprano). Philips Mono 
ABE10138. 


All the above records are by the 
Netherlands Opera Chorus 
(Chorus-Master: Henk van Wielinck) 
and Orchestra conducted by Arrigo 
Guarnieri and _ are available 
separately. (All 7 in. EPs, 11s. plus 
3s. 7d. P.T. each). 

Italian opera choristers being in fact as 
awful as they generally are—unmusical, 
failures vocally, at best brassy—these Dutch 
efforts, usefully parcelled out on 7-inchers 
may be very welcome. The recording, if 
seldom thrilling, is clear and competent. 
The performance, if not in the matter of 
enunciation perfectly idiomatic, is always 
up to scratch from a musical point of view, 
with good balance, plenty of tone and 
plenty of “go’’, so important in the Verdian 
“swingers” which make up quite a part of 
the collection. The soprano who fills in the 
Santuzza line in the Easter Hymn from Cav 
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is no great shakes. Miss Bossy, the mezzo 
who sings the vivandiére in the Rataplan, 
is more acceptable. But it is the cohesion 
and spirit of this excellently drilled chorus, 
“going with” the orchestra so well, which 
makes the collection a valuable asset to the 
catalogue. P.H.-W. 


WAGNER. Der Fliegende Hollander : 
“Mit Gewitter und Sturm”; “Summ 
und brumm”; ‘‘Steuermann, lass’ die 
Wacht”. Tannhauser: “Freudig 
begriissen wir”; ‘“‘Begliickt darf nun 
dich, O Heimat, ich schauen”; ‘Heil! 
Der Gnade Wunder’. Lohengrin: 
“‘Seht! Welch ein seltsam Wunder”; 
*““Gesegnet soll sie schreiten”; ““Treu- 
lich gefiihrt”. Die Meistersinger 
von Niirnberg: “Wach auf! Ehrt 
Eure deutschen Meister”. Gétter- 
dammerung: “Hoi-ho! Ihr Gibichs- 
mannen”’. Parsifal: ‘Zum letzten 
Liebesmahle”. Elisabeth Schartel 
(mezzo-soprano), Josef Greindl 
(bass), Bayreuth Festival Chorus 
and Orchestra conducted by 
Wilhelm Pitz. D.G.G. Mono LPEM 
19168 (12 in., 25s. 9d. plus 8s. 43d. 
P.T.). Stereo: SLPM136006 (5/59). 

One-channel versions of the choruses in 
stereo from Bayreuth which I welcomed in 

May. This is slightly less impressive 

because you don’t get the same effect of 

distance, approaching pilgrims, knights of the 
grail or wedding guests as the case may be. 

But the recording is strong and deep all the 

same and the level of accomplishment quite 


high. P.H.-W. 


POETRY AND DICTION 


BURNS NICHT. A Traditional Supper in Auld 
Reekie. A Man’s a Man (a): Scots wha hae (b): 
There was a lad (c): The Selkirk Grace (d): Cock 0” 
the North (a): To a Haggis (e): Toast—Her 
Majesty The Queen (f): Ye Banks and Braes (g): 
Holy Willie’s Prayer (h): Toast—The Immortal 
Memory (j): Flouers o’ the Forest (a): John 
Anderson, my Jo (c) (ABL3280): Tam O’Shanter 
(h): Reel—Dashing White Sergeant (k): My Luve’s 
like a Red, Red Rose (g): Toast—The Lasses (I): 
Corn Rigs (b): O, Rowan Tree (a): Toast—Our 
Guests, the World Over (m): A Man’s a Man (b): 
Auld Lang Syne (ABL3281). 

ARTISTS. Pipe-Major John Burgess (a), James 
Kelman (b), Joan Alexander (c), Lord Selkirk 
(d), Harold Wightman (e), Alex Allen (f), 
Duncan Robertson (g), Jameson Clark (h), 
Hugh MacDiarmid (j), The Edinburgh Players 
conducted by James Sloggie (k), Charles 
McCorry (1), Ben Lassers, San 
Philips Mono ABL3280-1 (two 12 in., 60s. 
19s. 6d. P.T.). ‘ 

These discs will have considerably less 
appeal to Sassenachs than the one devoted 
to An Evening with Robert Burns (Columbia 
33CX1317 and SEB3512) but it is meant 
not for them but for Scots folk all over the 
world who hold Burns Nights celebrations 
in honour of “the immortal memory’’. 
The sleeve gives the menue of the traditional 
supper, marked, on these discs, by the 
greatest sobriety (as far as one can judge) 
and by a lack of enthusiasm that can only 
be apparent. The producer of the discs 
would have done well to cut out the feeble 
little bursts of clapping with which many of 
the items are greeted in favour of one or 
two really percussive ones, if really needed. 

The speeches are all well delivered—I 
found the one by Hugh MacDiarmid, an 


outstanding poet, particularly interesting 
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—and Alex Alan, the chairman, keeps 
everything moving along well. Joan 
Alexander, Duncan Robertson and James 
Kelman are well known as admirable 
exponents of Burns’ songs but why was Mr. 
Kelman left to sing Auld Lang Syne alone at 
the end of the proceedings when the list 
of items gives it as sung, as it should be, 
by the assembled company? I myself wish 
that the lovely songs had been sung, as on 
the Columbia disc, unaccompanied instead 
of with string accompaniment, good though 
it is. It is left to Pipe-Major John Burgess 
to make authentic sounds and finely he does 
so. Jameson Clark gives a less dramatic 
account of Tam O’Shanter than Meta 
Forrest in the Columbia issue, but perhaps 
one more suited to this particular occasion. 
Sydney Goodsir Smith is to be praised 
for his introduction to the programme and 
its various items and the recording is 
excellent. The double sleeve contains an 
essay on Robert Burns, the words of the 
poems and portraits of the participants in 
the programme. A.R 


COLERIDGE. Kubla Khan: Frost at Midnight: 
This Lime-Tree Bower my Prison: Dejection 
—An Ode: The Rime of the Ancient Mariner. 
Read by Sir Ralph Richardson. —s <i egoee 
Mono TC1092 (12 in., 30s. plus 9s. 9d. 

Somebody once asked Blake ie i had 
ever seen a ghost. That very practical man 
replied with the precision of a master 
engraver: “Only once’. There speaks 


the English professional man. This record, 


made by a great actor, who has obviously 
thought deeply about what he is speaking, 
has exasperated me because in my botched 


“ 


attempt to “‘understand”’ Coleridge I have 
been reading too many literary essays. 
Coleridge, who would probably have given 
almost anything to have seen a ghost, 
created so many phantasies, compounded 
almost equally from the dream world of 
his drug addiction and the monstrous 
images of Kantian philosophy, that his 
poetry became overlaid by a succession of 
contradictions about the nature of Man. 
He had the perfect grasshopper mind of 
the Pelman advertisements, and even 
quarrelled with Wordsworth, his old friend 
and collaborator in the Lyrical Ballads, to 
which he had contributed The Ancient 
Mariner, with its curious prose commentary, 
in itself suggesting a lack of confidence in 
the poem. Sir Ralph Richardson delivers 
the narrative with easy assurance and is 
undaunted by the mystical incoherence in 
which it is shrouded. It is fearful to think 
how close some of these nature poets were 
to Mrs. Besant. But Sir Ralph lets us share 
the real terror of marine life herein depicted, 
and the Rhyme could not want a more 
sympathetic spokesman. Frost at Midnight, 
written for his son Hartley, is indeed 
finely wrought, and the Ode to Dejection, 
originally a letter to a woman, is very 
self-revealing. These poems also benefit 
from Sir Ralph’s careful presentation, for 
here is a man who can put a wealth of 
different meanings into all the ““Oh’s” and 
*‘Ah’s” that abound. If travel broadens 
the mind, it can also unhinge it, and 
Coleridge’s mind was impotent against the 
the morass of German ideology that was 
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already infecting Europe like a canker. 
Incidentally this is a topical issue, coinciding 
with the Romantic Exhibition at the 
Tate Gallery. Coleridge certainly has his 
place in the Caedmon library of English 
classics, and here he is in all his confusion, 
but don’t let him get you down. R.W. 


CHARLES LAUGHTON. Readings from The Bible. 
Garden of Eden (Genesis, 2-3); The Fiery Furnace 
(Daniel, 3); Noah’s Ark (Genesis, 6-9); David and 
Goliath (1 Samuel, 17). Read by Charles Laughton. 
_ Mono LAT8275 (12 in., 27s. plus 8s. 9$d. 

) 


Charles Laughton reading these stories 
from the Old Testament is a very different 
experience from the gentle Ruth so recently 
recorded by Claire Bloom. It is indeed a 
very different story that Mr. Laughton 
has to tell, for he is here dealing with the 
origin of life itself, the birth of all morality, 
nascent racialism, the struggle of good out 
of shattered innocence, and the gathering 
of the virtues and the vices in their ranks 
to fight for Man’s soul under the all- 
pervasive influence of pride. Most of us 
have sat in church and heard these stories 
during the office of Matins, and many of 
us cherish the memory of a voice reading 
them. Such familiar stories, written in 
language as strong as this, need no inter- 
pretation. It is enough to “play the notes’’. 
And yet, occasionally it is well that we 
should experience their impact on a 
powerful character, and that is the value 
of these readings. Mr. Laughton is such 
a character and he speaks as a patriarch. 
Here indeed is a voice of experience telling 
us once again what we all know but never 
remember. As always, it is a salutary 
exercise. The bored sophistication of 
Nebuchadnezzar is but one instance of a 
man speaking from the memory of an 
experience. So is the wise retention of all 
the repetitions, which in some hands can 
be so maddening. Here they take their 
place like the repeat sections of sonata 
form. Of course, not everybody will 
approve, but of this I am sure: listening 
to Mr. Laughton telling stories that you 
have known since childhood, you will, as 
you listen to him, want to know what 
happened next. There is no greater virtue 
in a story, nor in its teller. R.W. 


NASH, OGDEN. Reading from his works. Kind ot 
an Ode to Duty: Portrait of the Artist as a Prema- 
turely Old Man: Goodbye, Old Year, You Oaf, or 
why don’t they pay the Bonus?: Geddondillo: 
Watchman, what of the First First Lady?: Song 
for a Temperature of a Hundred and One: Medusa 
and The Mot Juste: A Beginner's Guide to the 
Ocean: The Terrible People: I don’t mean Us, 
except Occasionally: That Reminds Me: The Evening 
Out: Don’t Grin, Or You'll have to Bear It: I 
remember Yule: Spring Song: Bankers are just like 
Anybody Else, except Richer: I Do, I Will, I Have: 
How do you say “Ha-Ha” in French?: What to do 
until The Doctor Goes, or it’s Tomorrow than you 
Think: The Polterguest, My Polterguest: Piano 
Tuner, Untune Me that Tune: Thoughts thought 
after a Bridge Party: Mr. Betts Mind a Kingdom is: 
Allow Me, Madam, But it won’t Help: You and Me 
and P. B. Shelley: The Strange Case of Mr. Orman- 
tude’s Bride: How to be Married without a Spouse, 
or Mr. Kipling, What have You Done with Mrs. 
Hauksbee?: Spring comes to Murray Hill. Read 
by Ogden Nash. Philips Caedmon Mono TC1015 
(12 in., 30s. plus 9s. 9d. P.T.) 

This is wonderful, and of course Ogden 
Nash should be recorded. Funny man, 
social rebel, satirist—yes, and poet. If it is 
indispensable that in certain of life’s crises 
‘a bit of talcum is always walcum”’, a 


good deal of what he has to say is not so 
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obvious. Mr. Nash is old-fashioned enoug)! 
to believe that poetry should rhyme, eve: 
if this means cheating. But since all ar 
respects the doctrine of limitations he ha 
turned this gift of the false or punnin; 
rhyme into a form, of which the fines 
example is probably the Tune for an Ili 
tempered Clavichord, not, alas, recorded. I:. 
these days of prose-poetry, with rhym: 
banished to the world of revue lyrics, this 
insistence on rhyme at any cost (and ho. 
expensive can it be!) is at least novel. Mr. 
Nash is as prolific in his world as is Mr. 
Villa-Lobos in his, and somebody might 
try an essay on the sophisticated simplicity 
of these respectively North and South 
American bards, noting perhaps how they 
differ from the primitive complexity of men 
like Herr Orff. Whether Mr. Nash has 
the right voice for his verse is a matter of 
opinion. At any rate it is historically 
valuable to have the author reading these 
examples of the most civilised folklore to 
emerge from the American Way of Life. 
Moreover if you really dismiss Ogen Nash 
as no more than a filler-upper of columns 
in The New Yorker, get hold of a copy of 
A Carol for Children, which if it is bitter is 
also beautiful, and that atones for all the 
temptations (to which even reviewers 
succumb) to be too clever. R.W. 


SHAKESPEARE. The Two Gentlemen of Verona. 

A Lover’s Complaint. Complete and uncut texts, 

as edited by John Dover Wilson. Argo Mono 172/4 
(three 12 in., 90s. plus 29s. 3d. P.T.). Recorded by 
Members of the Marlowe Society of the University 
of Cambridge and Professional Players. Directed by 

rge Rylands. Recorded under the auspices of 
the British: Council. (Full texts are available from 
Argo, price 5s. each. Text, plus Annotation and 
Glossary, price 18s.). 

The Two Gentlemen of Verona was one of 
Shakespeare’s earliest plays, and not his 
most successful. As one commentator puts 
it, it is notable for the charming song, 
‘Who is Sylvia?”’ and for the affection of 
Launce for his unutterable mongrel. But 
it is also a compendium of the absurdities 
of the plots of the comedies—the women 
dressing up in men’s clothes, lovers failing 
to recognise their mistresses, dukes clearing 
up the mess by dispensing curious mixtures 
of justice and mercy, and clowns appearing 
as wise men. The uncanny thing is that 
Shakespeare contrives to make us, for the 
time being, believe in these impossible 
situations. The producer’s job is to strike 
a balance between credibility and the 
artificiality necessary to get the conceits 
over to the audience. 

As these Marlowe Society records progress 
it is becoming increasingly clear that this 
problem of style has been brilliantly tackled. 
The words will do the job if the players speak 
them well and if they sound sincere. In the 
present production only the Duke, sounding 
like someone from a stage officers’ mess, is 
miscast. And for Launce, forerunner of 
Launcelot Gobbo and all the rest, we must 
award special commendation. 

A Lover’s Complaint responds even better 
to this treatment. The spoken word brings 
to its beautifully turned verbal devices a 
sense that the experience of the forsaken 
mistress belongs to somebody. It is 
exquisitely spoken and the different voices 
are admirably chosen. Joun Gittins 
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Learn the French” 


T° LEARN a language really well you must hear the rhythm, 
the lilt, of the everyday speech of ordinary people. 
Linguaphone teaches you by this quick, thorough, effortless 
method. You learn by listening to the voices of distinguished 
speakers and professors on specially prepared Linguaphone 
records, following the words in the illustrated text-book. In 
half the usual time Linguaphone enables you to speak, read 
and write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the start 
you are thrown into the conversational atmosphere of the 
boulevard, the café and the plage. Linguaphone courses are 
continually being brought up to date. The very latest high- 
fidelity recordings are used. Put in fifteen minutes a day 
and in a few months you can express yourself freely in the 
language of your choice. 

POST THE COUPON BELOW for full particulars of 
Linguaphone, the world’s leading conversational method. 


“Our enjoyment was ———-COURSES IN: 
99, 

much more complete’’; Guns ite 
“My wife and I went to 
Dieppe as we had done the | Russian Spanish Chinese 
year before. Between this Finnish = Czech 
year and last we had started | trish Dutch 
the Linguaphone Course. Arabi Persia 
Need Isay that thedifference | (Egyptian) Esperanto 
in our French between the Modern “*Pera 
two years was remarkable | Serman Hebrew Hindustani 
and our enjoyment | was Polish Italian idan 
much more complete. Scalandic Swadteh 

L. G. H. Chislehurst 


Portuguese 
Norwegian 
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STRAVINSKY FIREBIRD SUITE 


BEETHOVEN 


CAPRICCIO FOR PIANO & ORCHESTRA 
Charlotte Zelka, piano 

Siidwestfunk Orchestra, Baden-Baden 

Jascha Horenstein and Harold Byrns, conductors 
12” stereophonic—39/9d ST-PL 11,020 


MUSIC FOR ’CELLO & PIANO (Complete) 

Joseph Schuster, ’cello 

Friedrich Wiihrer, piano 

A ‘Vox Box’ (3—12” monophonic records) 66/24d 
VBX-8 


Now available on mono and stereo 


MASS IN B MINOR 

Friederieke Sailer, soprano 

Margarete Bence, contralto 

Fritz Wunderlich, tenor 

Erich Wenk, bass 

Swabian Chorale & Orchestra of the 

35th German Bach Festival 

Hans Grischkat, conductor 

monophonic 3—12” records—66/2}d 
VBX-7 

3—12” records—T9/6d 
ST-PL 511,283 


stereophonic 


EIGHT OVERTURES 
Bamberg Symphony Orchestra 
Rolf Reinhardt, conductor 
monophonic 1—12” record—39/9d 
PL 11,300 
1—12” record—39/9d 
ST-PL 511,300 


stereophonic 


PIANO CONCERTO 
SYMPHONIC VARIATIONS 
Orazio Frugoni, piano 
Orchester der Wiener Volksoper 


~LINGUAPHONE FOR LANGUAGES— 


(Dept. E.27) | 


Michael Gielen, conductor 
monophonic 1—12” record—39/9d 

PL 11,220 
1—12”’ record—39/9d 

ST-PL 511,220 


stereophonic 


VOX PRODUCTIONS (GB) LTD. 


To The Linguaphone Institute (Dept. E.27), O S DO 1 
231 OXFORD STREET, LONDON, W.1. 


Linguaphone House 
207, Regent St., London, W.! 


GERrard 7482 


| Please send me, post free, your 26-page book 

rt ) and details of the Week's 
Tri 

| %* or any of 32 languages, including: 


FRENCH [] 


Other language(s) 
Put a cross against the language. I am interested in learning for.............. 


GERMAN []_ _ SPANISH [] ITALIAN [] 
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LET’S TALK 
BUSINESS... 


Is a reputation for selling quality goods worth having ? 
This is not a frivolous question. You know as well as we 
do that there are dealers who are prepared to foist 
inferior equipment (yes, let’s be blunt about it) on to 
their customers and to push cheapness rather than guide 
them towards good value. They think this is the way to 
get rich quick. 


Where do they get these ideas from? From Rolls 


Royce? From |.C.l.?2 From Leica? 


No. A reputation for quality and good value is worth 
while. A thoroughly satisfied customer breeds business, 


generates goodwill. 


People who buy from MUSICRAFT are enthusiastic about it. They admire the company who made 
the product and the dealer who supplied it. Their friends are infected by their enthusiasm. Then 


more customers come to MUSICRAFT. 


Quality is the only sure way to profit. That is precisely why MUSICRAFT is successful; how it 


became possibly the largest specialist Hi-Fi retailer in Great Britain. 


We shall go on building up the kind of reputation which will give an ever increasing number of 


people confidence to buy from us. 


In this way we shall prosper. ‘Easier to say than to do’, you may be thinking. Why not find out? 
Why not make a visit this week to our newly extended showrooms at Richmond, where we have 


our Hi-Fi Schemes and Suggestions beautifully displayed in delightful room settings, both period and 


contemporary. 


Musicratt 


13 King Street, Richmond, Surrey. Telephone Richmond 6798 (Service 1410) 
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a stereo version 
of the BTH HI-FI! amplifier 


N\ 


20 WATTS OUTPUT 


TWO TEN-WATT CHANNELS 


With this compact new stereo unit, the brilliant repro- LOUDSPEAKERS 
duction is equal to that of the famous BTH single-channel Reproduction is only as good as the weakest 


amplifier, but with the added thrill of three-dimensional precio anoles a ap a 


sound. results. 
A suitable range 
@ Progressive balance control on stereo of dual-channel 


Stereo or mono pick-ups selected by switching a. ae 


> 
@ Switched rumble filter and 12 inch, are 
° available — please 


Pre-amplifier suitable for high or low output pick-up, write for details. 
or can be fed direct from tape-head or tape pre- 


amplifier. DUAL-CONCENTRIC 
Further details will gladly be supplied and stereo demon- LOUDSPEAKER 


Strations atranged on request. TYPE D.C. 12 





/ 


BT SOUND EQUIPMENT LTD 
CROWN HOUSE, ALDWYCH, LONDON, W.C.2, 


AS398 
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of a good Tape Recorder 


BRENELLn 


KS 


— one of the most versatile general 
purpose decks on the market — precision 


engineering at its best! 


The Mk. 5 deck is the outcome of almost 10 years’ exhaustive 
research and manufacturing experience. Its remarkable features 
include four operating speeds. four heads can be fitted and 8} in. 
professional spools accommodated. For ease of operation only 
two switches (interlocked for safety) are employed. These control 
record, playback, wind and rewind and have extended shafts 
for fitting extra wafers if necessary. This feature makes the deck 
quickly adaptable for use with a variety of Hi-Fi equipment. 
Speed stability is ensured by a large statically and dynamically 
balanced flywheel. Brakes are mechanically operated. Safety 
device to prevent accidental erasure is incorporated. Instant stop 
without spillage, fast rewind in either direction (45 sec. for 
th ft.) and azimuth adjustment are among its well-proved 
eatures. 


For stereo, conversion can be carried out at little extra cost. 
Tape Deck, with provision for extra heads 28 gns. 
Complete record/playback amplifier with power unit .. £24 
Stereo/rec. playback (including mounting rack) . . . £93 160 


| alee /] PERFORMANCE 
Hrenell 35223 


is its DECK 


Bprenit fit? 


Wary Ee til 


Ears eee 


Mk. 5 TAPE RECORDER 

Incorporating the Mk. 5 deck. Its unit con- 
struction makes internal inspection, lubrication 
and adjustment a matter of minutes. 64 gns.. 
including 1,200 ft. of tape. 

The Rank Organisation are regularly purchasing 
the Mk. 5 tape recorder for use in their cinemas. 
3 STAR PORTABLE 

Smart appearance, brilliant performance, fine 
engineering at a price within the reach of almost 
everyone. Recently approved by the Council of 
Industrial Design. 58 gns. including 1,200 ft. of 
tape, spool and microphone. Stereo version 
available 89 gns. 


Full details from sole manufacturers : 


BRENELL ENGINEERING Co. LTD. 
la DOUGHTY STREET LONDON, W.C.| 
Tel.: CHA 5809 and HOL 7358 


GD20 
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SHAKESPEARE. Macbeth. Complete and uncut 
texts, as edited by John Dover W m. Argo Mono 
RG175-7 (three 12 in., 90s. plus 29s. 3d. P.T.). 
Recorded by Members of the Marlowe Society of 
the University of bridge and Professional 
Players. Directed by George Rylands. Recorded 
aie the auspices of the British Council. (Full texts 
are available from Argo, price 5s. each. Text, plus 
annotation and Glossary, price 18s.). 


‘The colours of Macbeth are the colours of 
a great, dark Rembrandt and the genius of 
the play (admitting its unevenness) is that 
it gives size and majesty to what, in terms 
of plain reporting, was a thoroughly sordid 
business. But the colour and the size are in 
the language and that is where every 
production I have seen has failed, indeed 
was bound to fail. Once one sees the stage 
set and ordinary human actors, the whole 
thing becomes too small. Moreover, the 
colour is in the sight as well as in the 
sound of the words. Consider the thick 
night that will “‘pall thee in the dunnest 
smoke of hell”; or the hand that will ‘‘the 
multitudinous seas incarnadine”’; or ‘‘His 
silver skin lac’d with his golden blood”. 
To hear the lines well spoken while following 
the printed text with the eye is, to me at 
anyrate, the ideal. 

The Marlowe players judge the tempo 
and the intensity splendidly for this 
purpose. Macbeth and his Lady are 
convincing, their artistry subtly concealed. 
The Macduff is quite first-rate. Class 
distinction is conveyed by assigning Scots 
to the lower orders. ‘The effects are, 
rightly, rudimentary, though the musical 
interludes could be more professional with 
advantage and the thin trumpet becomes 
tiresome. 

The recording is not at Argo’s usual high 
standard. The volume level is low (with 


the Witches particularly) and there are 
some tape rumbles and squeaks (notably, 


in my copy, on the last side). But these 
are small matters. The records can be 
heartily recommended. Joun GitTTINs. 


SHAKESPEARE. As you like it: Act 2, Scene 7. 
The Merchant of Venice: Act 5, Scene 1. The 
Tempest: Act 3, Scene 2; Act 4, Scene 1; Act 5, 
Scene 1; Epilogue. Romeo and Juliet: Act 1, 
Scene 4. Sonnets: Nos, 18, 116, 130; 138, 73. 
Measure for Measure: Act 2, Scene 2; Act 3, 
Scene 1. : Act 1, Scene 3. 
Henry IV, Part 2: Act 3, Scene 1. Richard II: 
Act 8, Scene 3; Act 4, Scene 1. Richard III: Act 1, 
Scene 4. Julius Caesar: Act 2, Scene 2. Hamlet: 
Act 2, Scene 2; Act 8, Scene 1; Act 5, Scene 2. 
King Lear: Act 5, Scene 3. Read by Sir John 
Gielgud. Based on George Ryland’s Shakespeare 
Anthology. Philips Mono ABL3269 (12 in., 30s. 
plus 9s. 9d. P.T.). 


The sleeve note to this record does Sir 
John a disservice. Reading somewhat like 
the script of a film “trailer”, it suggests, 
among other things, that the Gielgud voice 

sounds, as do different instruments, with 
wonderfully variegated timbre’’. Now the 
remarkable thing is how great an effect is 
obtained in spite of lack of variety in timbre. 
Sir John, in fact, uses mainly two stops, and 
though both are highly characteristic their 
range is not great. His articulation is 
phenomenal and his power of precisely 
focusing each word as it passes reminds me 
of nothing so much as Dinu Lipatti’s style 
on the pianoforte. It is, in painting terms, 
a pointillist technique, very clear, very 
intelligent, and making a cumulative rather 
than an immediately emotional appeal. 

Those who saw his recent stage presen- 
tation of “Ages of Man” will welcome this 
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splendid recording. Those who have not 
been so fortunate will be glad to have a 
record of one of the best speakers of verse 
at the top of his form. From commenting 
on the poetry itself—vintage Shakespeare 
selected by a connoisseur— 

‘**As you from crimes would pardon’d be, 

Let your indulgence set me free.” 
JoHN GITTINS 


DYLAN THOMAS. Poetry Readings. Light breaks 
where no sun shines; After the funeral; On the 
marriage of a virgin; The hunchback in the park; 
Over Sir John’s hill. Philips Caedmon Mono TCE108 
(7 in., 11s. plus $s. 7d. P.T.). From TC1043 (1/59) 


DYLAN THOMAS. Poetry Readings. Chard Witlow 
(Reid); Naming of parts (Reid); The Bards (de la 
Mare); Master and Bos’n Song (Auden); The Owl 
(Thomas); Broken Appointment (Hardy); To Lisbie 

rown (Hardy); In Death Divided (Hardy). 
Philips Caedmon Mono TCE109 (7 in., lls. plus 
8s. 7d. P.T.). From TC1061 (1/59). 


DYLAN THOMAS. Poetry Reading. A Visit to 
America. Philips Caedmon TCE110 (7 in., 11s. plus 
3s. 7d. P.T.). From TC1061 (1/59). All read by 
Dylan Thomas. 

I am delighted that Caedmon are break- 
ing up their LP records of poetry into EP’s, 
for except in rare cases this must be the 
most convenient format for records of 
speech: all that was said of the early 

“recital” records is even more true in this 

case. These three extracts from their 

Dylan Thomas records are beautifully 

presented with a turn-over sleeve and good 

notes. The audience reaction does not 
intrude, but in one case the poet’s own 

**Thank you very much”’—like a salesman 

after a washing demonstration—does! In 

Henry Reid’s Chard Witlow, Thomas gives 

a near impression of T. S. Eliot’s own 

voice (the poem is a parody), and he gets 

every ounce out of the de la Mare and 

W. H. Auden drolleries. In these readings 

of other poets, he omits the introductions 

that adorned the originals, but perhaps 
juagments are better not committed to 
disc. The sad tiredness of the voice in his 

Light Breaks Where No Sun Shines seems now 

prophetic of his own tragedy, and does 

indeed light up this poignant imagery. 

A Visit to America still sounds funny: even 

the old jokes slide naturally into this 

context. Strongly recommended. R.W. 


MEMORIES OF ITMA. Foaming at the Mouth (1941); 
Foaming at the Mouth (1941-1942); Much Fiddling 
(1943-1945); The Navy (1944); The Army (1944); 
The R.A.F. (1944); Tomtopia (1945-1946); 

Again (1948); A Royal Occasion (1947); The 300th 

erformance (1948). Tommy Handley and 
Company. Written by Ted Kavanagh; Narrated 
by John Snagge; Produced by Brian George. 
Oriole Mono MG20032 (12 in., 28s. 6d. plus 9s. 34d. 
P.T.). Oricinally reviewed on 78 r.p.m., 2/51. 


It is not only in the classical catalogue 
that grievous gaps still persist. Well within 
the history of modern methods of recording 
many of our greatest entertainers are badly 
served, and some not at all. We can all 
think of names, and most of us would 
include Tommy Handley. He appeared 
on disc spasmodically (more often as part 
of the Murgatroyd and Winterbottom act), 
but his particular punning manner was 
never caught until the release of the 
ITMA 78’s in 1951. These records are 
now reissued as a single LP, which what- 
ever the technical standard of the recording 
must take its place in the history of our 
ties. The technical difficulties of this 
kind of editing must indeed be prodigious, 
aud that wonderful tune (“Mrs. Handley’s 
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buy’’, etc.) emerges in near travesty at the 
start of the disc. After this initial “‘rush 
tu the knobs’, however, the older genera- 
tion will get much pleasure, and not a 
little nostalgia, from this procession of so 
many old friends of burlesque. Those 
who never lived through the war years 
niay find it all a bit of a bore (it was, after 
all, the music that gave the 1914-1918 
entertainment its immortality), but even 
they must respond to the warm geniality 
of this friendliest of men and echo so 
typical a quip as “Quench my thirst with 
a Court of Enquiry”. R.W. 


MUSIC FOR SCHOOLS 


EIGHT INFANT ACTIVITY SONGS (A. W. I- 
Chitty and Jennifer Day). Pat Kent (soprano), 
Valerie Wood (piano). Paxton PR707-8 (two 10in., 
78s, 14s. plus 4s. 7d. P.T.). 

EIGHT JUNIOR ACTIVITY SONGS (A. W. I. 
Chitty). Pat Kent (soprano), Valerie Wood (piaro)- 
Paxton PR709-10 (two 10 in. 78s, 14s. plus 4s. 7d. 


PE.) 

The —_ of these sixteen singing games 
make it possible for a class of children to 
enact the actions or to sing with them: by 
providing the accompaniments, the teacher 
is free to concentrate upon the action side of 
the songs as portrayed by the children in the 
class. The songs are sung in a simple 
straightforward style and the words are 
clear; essential if such records are to be 
of any real value. The accompaniments are 
played by Valerie Wood with just the right 
feeling for the phrases and character of the 
songs, and are an object lesson in good 
accompanying which will be helpful to 
many teachers who are called upon to 
accompany these songs. The music is 
tuneful and as such will appeal to small 
children. Although eight of the songs are 
marked for juniors, they are all suitable for 
use in infants’ rather than in junior schools, 
except possibly in the youngest class, 


TWELVE ACTIVITY SONGS. From ‘‘Infant Joy’’ 
(arranged Desmond MacMahon). Janice Harnot 
(soprano), Leonore Mahase (piano). Paxton 
PR701-2 (two 10 in., 78s., 14s., plus 4s. 7d. P.T.). 


EIGHT SWISS DANCES. Instrumental Ensemble. 
pr PR711-2 (two 10 in., 78s., 14s., plus 4s. 7d. 


Dr. MacMahon has followed up his 
Court Dances by arranging dances from 
other countries, in this case, Switzerland. 
His choice of traditional music is excellent 
and they have been scored in an attractive 
way so as to preserve their national charac- 
teristics and at the same time make them 
varied and interesting to the child. 

’ The other two records contain eight 
songs for Infants from a book containing a 
large collection published by the University 
of London Press. Many older readers who 
may like to remember songs they once 
knew as children will not be disappointed 
with Janice Harnot’s singing. The simpler 
the song the harder it often is to make it 
effective without in any way making it 
sentimental; Dr. MacMahon can, however, 
be trusted not to make a mistake in his 
choice of a singer. 

Schools now in despair at the departure 
of 78 r.p.m. records will welcome these 
new additions. STEPHEN Moore. 





FOLK MUSIC 


RAM GOPAL COMPANY. Classical 
and Folk Dances of India. From 
Bharata Natyam: Alarippu (Opening 
Dance of Invocation) ; Jatiswaram ; 
Padam ; Thillana. Natanam Adinar 
(The Dance of Shiva). Kathak Solo. 
Menaka Dance (Kathak). Sita— 
Apsharan (Abduction of Sita). Rabari 
Ras (Folk Dance of Shepherds from 
Gujerat). Rumal Dance (Scarf Dance 
in The Spring Festival). Katchi Ghori 
(Horse Dance from Rajasthan). Puppet 
Dance (From South India). Sigiriya 
Frescoes (Kandyan Dance). Musicians 
of the Ram Gopal Company. Col- 
umbia 33SX1115 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). 

Sometime after the H.M.V._ record 
of Indian music comes this new selection 
of songs and dances by the Ram Gopal 
Company on a Columbia label. The 
records are quite different in style and 
content, for the Ram Gopal Company has 
long catered for western audiences and has 
at times gone part of the way to meet 
Westerners in helping them to understand 
the music of India. The result is not 
always as pure as it might be, but there 
are some fascinating sounds from a wide 
variety of instruments and voices, and the 
result is evocative and exotic if not absolutely 
true to type. 

Many of the descriptive items will win 
admirers, especially the Scarf Dance, the 
Horse Dance and the Puppet Dance. 


Unfortunately many of the performances 


are “faded out” with the result that the 
end or climax is missed, and it might have 
been better to include fewer, longer items 
than such a large number of relatively short 
ones. Nevertheless, devotees of Indian 
music (and of Ram Gopal) will welcome 
this disc, which enjoys an excellent recorded 
balance and a fairly wide dynamic range. 
D.S. 


PORTUGUESE FOLK SONGS. Cangao 
da vindima: Nao segueis o trigo 
verde: Na aldeia de Amareleja: Na 
estrada de Braga: Senhora Santa 
Cat’rina: Os homens que vao p’ra 
guerra: Quando o teu pai me trocou: 
O meu amor, de polido: Oh, que 
Janela tao alta!: Encomendagao das 
almas: O Ladrao que te vais embora : 
Aproveitai a azeitona: O meu amor- 
zinho: Agora no S. Joao: O ladrao 
do negro melro: A Senhora D’Aires. 
Coro da Academia de Amadores 
de Musica directed by Fernando 
Lopes Graga. H.M.V. CLP1221 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

G. K. Chesterton, who delighted in 
standing ideas and sayings on their heads, 
once declared “that if a thing was worth 
doing, it was worth doing badly.” This 
appears, in the present issue, to have been 
taken as an open invitation. Many of the 
Portuguese folksongs in this collection are 
very attractive, and Lopes Graga’s arrange- 
ments would have been pleasurable if sung 
by a choir of reasonable standard. As it is, 
however, it takes determination to sit 
through even the less-than-thirty-minutes’ 


The GRAMOPHONE 


music which is all this two-sided. twelve-inch 
disc contains. Crude, unlovely tone, bad 
intonation, slovenly singing, haphazard 
chording and a total inability to stay in 
pitch—out of sixteen short songs here, no 
less than thirteen drop flat (anything up to 
half a tone) and one sags a whole tone inside 
two minutes—are by no means inevitable 
concomitants of a choir of people with 
“untrained voices, without any musical or 
vocal education apart from that acquired 
in continuous choral singing’: a good 
many excellent choral societies in this 
country are similarly constituted. It is 
doubtless praiseworthy to have provided 
these simple Portuguese folk with the 
opportunity of singing together; but that 
does not justify recording the result. And 
it is thoroughly loose thinking to claim (as 
they do) their “primitive freshness and 
spontaneity” as a virtue which adds to the 
authenticity, if it be remembered that 
though primitive solo singing of folksongs 
may be quite convincing, choral arrange- 
ments are not the original basic and 
authentic material of folksong, but sophis- 
ticated versions of that material, much 
aided by art. Talking of that, by the way, 
the sleeve-note writer, who talks of 
“intricate polyphony” and “‘canonic imita- 
tion’’, must really find out from a dictionary 
what these words mean. LS. 


CLASSICAL REISSUES 


* OTTO KLEMPERER. Concerto Grosso, Op. 6, No. 4 
(Handel). Philh. Columbia Stereo BSL 0254 
(7in., 11s. plus 3s. 7d. P.T.). From SB02751 (10/58). 
Mono SEL1594 (1/59). 


KARL BOEHM. Serenade No. 6, ‘‘Serenata Notturna” 
(Mozart). Berlin P.O. D.G.G. Mono EPL30442 
Gena 12s. plus 3s. 11d. P.T.). From DG17101 
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RUDOLF MORALT. 
Notturna” (Mozart). 
ABE10048 (7 in., 11s. plus 8s. 
ABR4018 (12/54). 

Of these Handel and Mozart records the 
Klemperer and Béhm are very much 
recommended. MHandel’s fine Concerto 
Grosso is wonderfully well played, the slow 
movements with grave dignity, the quick 
ones with fine rhythmic life. Very good 
stereo sound, with particular pleasure to 
be derived from the fugue, with its entries 
answering each other from different parts 
of the orchestra. 

As to the innocently pleasant Mozart 
work, there is no doubt that B6hm’s per- 
formance is greatly preferable to Moralt’s. 
Moralt makes the first movement heavy 
and a bit gusty, the second stodgy (though 
the Trio is good), the finale scurried and 
charmless. The recording is over-resonant. 
Béhm’s reading is crisp and stylish and 
altogether more attractive in every way. 
In addition, if you care about taste in the 
production of sleeves, the D.G.G. photo- 
graph of Salzburg by night is so much 
pleasanter to have about the place than 
Philips’ rather vulgar colour picture. 


Serenade No. 6, ‘“‘ Serenata 
Vienna S.O. Philips Mono 
7d. P.T.). From 


SERGEI RACHMANINOV. (a) Piano Concerto No.1: 
Piano Concerto No. 4. Rachmaninov (piano), 
Philadelphia Orch./Ormandy. ‘. ‘. Mono 
RB16157 (12 in., 28s. 9d. plus 9s. 44d. P.T.). (a) 
from CSLP509 ( (12/56), (b) from CSLP515 (2/57). 
ood. Here are Rachmaninov’s own 


performances of his concertos returning to 
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the catalogue again, admirably transferr: 
to LP. (The transfers originally appear 
on the H.M.V. label). Now No. 3 is t 
only one we lack and no doubt R.C.A., wi! 
give us that before long. This present disc 
is a real bargain, too, for the origin 
H.M.V. issue of the Fourth Concerto was 
spread over two sides, a dreadful extra; 
gance—due thanks to R.C.A. for thi 
sensible economy. The sound is perfectly 
good enough to convey the quality of the 
playing. H-fi addicts will prefer Michel- 
angeli, say, in the Fourth Concerto, a fine 
performance indeed; yet there was always 
something incomparable in Rachmaninovy’s 
own playing and you will sense it yourself 
if you hear this record. . 


ANTAL DORATI. Overtures. The Italian Girl in 
Algiers; The Silken Ladder (Rossini). Minneapolis 
S.O. Mercury Mono XEP9001 (7 in., 11s. plus 3s. 7d. 
P.T.). From MMA11006 (4/59). 


FRITZ LEHMANN. Tragic Overture (Brahms). Berlin 
P.O. D.G.G. Mono EPLS0441 (7in., 126. plus 3s. 11d 
P.T.). From DG16024 (4/56 

Dorati is excellent in the Rossini over- 
tures. Part of his success is due to his 
orchestra’s ability to play extraordinarily 
cleanly and rhythmically at high speed 
but there is no doubt that Dorati also 
brings real Rossini style to the performances. 
There is some especially good solo oboe 
playing and this is altogether a delightful 
reissue. 

Lehmann’s Brahms overture is a very 
different matter, a flabby, irresolute bit of 
conducting, suffering from basically weak 
rhythm. Only in the middle section (before 
which, by the way, the break comes) does 
he achieve something of distinction but 
that is not enough to save the whole 
performance. fas 


SIBELIUS. (a) Finlandia, (b) The Swan of Tuonela 
Danish State Radio S. oO. conducted by (a) Tuxen 
and (b) Jensen. Decca Mono CEP603 (7 in., 11s. 
plus 3s. 7d. P.T.). (a) from LW5141 (2/55), (b) from 
LXT2831 (11/53). 

When I reviewed the original issue of 
Tuxen’s performance of Finlandia I see that 
I wasn’t greatly enthusiastic about its 
sound. I can’t say this again about the 
reissue, for it seems to me now perfectly 
acceptable and, indeed, rather exciting. 
Decce have greatly improved the quality 
and this should be a popular coupling, for 
both performances are good. aid. 


*SIR THOMAS BEECHAM. Peer Gynt (Grieg): 
Morning; Return of Peer Gynt; In the Hall of the 
Mountain King; First Arabian Dance. R.P.O., 
Beecham Choral Society. H.M.V. Stereo RES4251 
(7 in., 11s. plus 8s. 7d. P.T.). From ASD258 (1/59) 


*STR MALCOLM sr *. The Planets (Holst): 

ars; Jupiter. -B.C. S.O. _H.M.V. Stereo 

RES4254 (7 in., 11s. plus 8s. 7d. P.T.). From 
ASD269 (1/59). 


FERENC FRICSAY. Orpheus and Eurydice (Gluck): 
Overture; Dance of the Furies; Ballet Music from 
Act 2. Berlin Radio S.O. D. G.G. Mono EPL30444 
ery. 12s. plus 3s. 11d. P.T.). From DGM18343-4 


One need do little more than welcome 
further ‘‘break-downs” of the Beecham 
Peer Gynt and Sargent Planets LPs, except 
perhaps to remark that both of the originals 
are so well worth having that anyone who 
can stretch his pocket that far is advised 
todoso. Yet Mars and Jupiter are obviously 
a popular pair on their own, while the 
Grieg EP does contain a particularly 
attractive selection. Morning (exquisitely 
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ERBERT VON KARA 


conducts a moving performance of Beethoven's 


Mltssa Solemnis 


ELISABETH SCHWARZKOPF 
CHRISTA LUDWIG, NICOLAI GEDDA, NICOLA ZACCARIA 
with SINGVEREIN DER GESELLSCHAFT DER MUSIKFREUNDE 


and the PHILHARMONIA ORCHESTRA Recorded in Vienna 
33CX1634-5 (Available from October 2nd) 


(Regd. Trade Mark of Columbia 
Graphophone Co. Ltd.) 


E.M.I. RECORDS LTD - 8-11 Great Castle Street - London W1 334 R.P.M. LONG PLAYING RECORDS 
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Callas portrays 
Verdi Heroines 


Arias from ‘Macbeth’, ‘Nabucco’, 
‘Ernani’ and ‘Don Carlo’ 


SAX2293 (Stereo) also on 33CX1628 (Mono) 


‘Messiah*_— HANDEL 
SIR MALCOLM SARGENT 


CONDUCTING HUDDERSFIELD CHORAL SOCIETY 


AND THE ROYAL LIVERPOOL 
PHILHARMONIC ORCHESTRA 


Soloists: Elsie Morison, Marjorie Thomas, 


Richard Lewis and James Milligan 
SAX2308-9-10 (Stereo) also on 33CX1668-9-70 (Mono) 
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MAGINIFICEIN TIN 


tJ 
Claudio Arrau 
WITH THE PHILHARMONIA ORCHESTRA 
CONDUCTED BY ALCEO GALLIERA 


Concerto No. 5in E flat 
‘Emperor’— Beethoven 


SAX2297 (Stereo) also on 33CX1653 (Mono) 
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pees * 4 
PUILM ABHOR TA GRCHENTER HER 
i isis ee me 


Henry Krips 
CONDUCTING THE 
PHILHARMONIA ORCHESTRA 


Viennese Dances, Volume 1: 
Folclore d’Engadine — Nussio; 
Suite of Austrian Music — Schonherr 


SCX3269 (Stereo) also on 33SX1157 (Mono) 


Photo: Maileny 


Herbert von Karajfan convvctine THE PHILHARMONIA ORCHESTRA 


‘OPERA INTERMEZZI’: ‘Manon Lescaut’— Puccini: Act 3; ‘La Traviata’— Verdi: 
Prelude, Act 3; ‘I Pagliacci’— Leoncavallo; ‘L’Amico Fritz’— Mascagni, Act 3 
‘Notre Dame’— Schmidt; ‘The Trojans’— Berlioz: Royal Hunt and Storm; 
‘Khovantschina’— Moussorgsky, orch. Rimsky-Korsakov: Entr’acte, Act. 4; 

‘Les Contes d’Hoffman’— Offenbach: Barcarolle; Goyescas — Granados 


SAX2294 (Stereo only) 


Stereo Prices, including P.T.— SAX series : 39/9d. SCX series : 34/14d. 


COLUMBIA 


Coe, 


These records will be available during October 


REGD. TRADE MARK g 
OF COLUMBIA 
GRAPHOPHONE o! 
COMPANY LIMITED 








October, 1959 





The GRAMOPHONE 


Advert 61 


TINE W RELEASES IN 










“ab 


DAVID OISTRAKH 

2 VeADIMAR TAMPOLEY sep aney, 
2 ENCORES (wm). 
focenpae iat ho, 2 

neneoreaee Tated bemeone 


sekewnin 
ROE XS 156.6. OS 











aaeee 


wePY 


David Oistrakh and 
Viadimir Yampolsky 









Clair de lune — Debussy; 

Jota— Falla; 

Valse-scherzo — Tchaikovsky 
£SL6252 (Stereo) also on SEL1577 (Mono) 


herr 










Photo: Derek Allen 
harles Mackerras 
ONDUCTING THE 

PHILHARMONIA ORCHESTRA 


altz (Third Movement of 

pymphony No. 5in E minor); 

/altz of the Flowers 

from ‘Nutcracker’ Suite) — Tchaikovsky 


S07252 (Stereo) also on SED5564 (Mono) 





ie uppe. Cronttiay Gcaiemare 
PANNE SAWALRY o PIQUE Game 2 
 PUULNARMOMIA, PROMENADE ORCHESTRA * wENRY anes: 


Henry Krips 
CONDUCTING THE PHILHARMONIA 
PROMENADE ORCHESTRA 


Suppé Overtures: Light Cavalry; 
Pique Dame 


ESD7253 (Stereo) also on SED5562 (Mono) 


Band of the 
Welsh Guards 


DIRECTOR OF MUSIC, MAJOR F.C.STATHAM, 


L.R.A.M., A.R.C.M., P.S.M. 

Land of my Fathers; 

David of the White Rock; 
Morning Canter; Path of Glory 


ESG7770 (Stereo) also on SEG7916 (Mono) 


ctober Stereo Prices, including P.T.— ESL series: 14/7d. ESD series: 12/34d. ESG series : 10/74d. 


“@OLUMBIA 7 


= MI. RECORDS LIMITED - 8-11 GREAT CASTLE STREET - LONDON Ww.l 








The Soviet Army 


Ensemble 


Song of Youth; Far away; 

A birch tree in a field did stand; 
You are always beautiful 

ESL6258 (Stereo) also on SEL1593 (Mono) 





THEY AGABOND KING 


“TON, BALL 
with Barbara Leigh 
The Williams Singers 
Wiehaed Collins 
and his Orchestra _ 


The Vagabond King 
Vocal Gems 

TONI DALLI, with Barbara Leigh, 
The Williams Singers, 

Michael Collins and his Orchestra 


ESG7772 (Stereo) also on SEG7930 (Mono) 


These records will be available during October 
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riccna i 
MADAMA BUTTERRLY { 
: ie 

Fen Das 


ee Xd 
MARIA CALLAS  ~ 

NICOLAL GEDDA 
UGA DANIEL! 


face 1 Kepe Gone esa, He | 3 MONO 


Available from October 2nd 





Maria Callas 


Renata Scotto —_ with Orchestra of LA SCALA, MILAN 
: Bee. RENATA : conducted by 
with PHILHARMONIA ORCHESTRA ys SCOTTO HERBERT VON KARAJAN 
conducted by MANNO WOLF-FERRARI ; ‘Madama Butterfly ’— Puccini: 
‘La Traviata’ — Verdi: se fees §=€=©6ACt 2: Flower Duet 
Act 1: Estrano!; Ah! fors’ é lui rf : 4 ieee §=©6 (with LUCIA DANIELI); 
‘Il Barbiere di Siviglia’ — Rossini: F , ; : z Il bimbo ove sia?; Con onor muore 
Act 1: Una voce poco fa; Io sono docile 3 _ : (with LUCIA DANIELI and 
me NICOLAI GEDDA) 
(Recorded in co-operation 
with E.A. Teatro alla Scala, Milan) 
SEL1637 (MONO) 


SEL1627 (MONO) 





Charles 
Mackerras 


conducting 

PHILHARMONIA ORCHESTRA Band 

Waltz (Third Movement of 

Symphony No. 5 in E minor); of the 

Waltz of the Flowers 

(from ‘Nutcracker’ Suite) Welsh 

Tchaikovsky Guards 

SED5564 (MONO) 

also on ESD7252 (STEREO) Director of Music, Major F. L. Statham, 

L.R.A.M., A.R.C.M., P.S.M. 
Land of my Fathers; David of the White Rock; 

Morning Canter; Path of Glory 
SEG7916 (MONO) also on ESG7770 (STEREO) 


André Cluytens 


conducting ORCHESTRE 

DU THEATRE NATIONAL 

DE L’OPERA, PARIS 

‘Coppélia’ — Ballet Music 
Delibes: 

Act 1, Prelude; Mazurka; Valse; 
Czardas — Danse hongroise; 
Act 2, Entr’acte 

SEL1616 (MONO) 
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Photo; Derek Allen 


(Regd. Trade Mark of 
Columbia Graphophone Co. Ltd.) 
The Vagabond King 
VOCAL GEMS 
TONI DALLI, with Barbara Leigh, 
The Williams Singers, 


Michael Collins and his Orchestra 


SEG7930 (MONO) 
also on ESG7772 (STEREO) 
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played) and Jn the Hall of the Mountain King 
arc both very well known, of course (though 
here the latter has the original Trolls’ 
chorus added to it) but the other two are 
unfamiliar. The Arabian Dance is admittedly 
pretty feeble imitation Eastern-style stuff 
but the storm in which Peer returns to 
Norway is spectacular. Both of these discs 
are finely played and the sound is excellent. 
The complete recording of Orpheus and 
jurydice, under Fricsay, from which the 
zbove orchestral pieces come was damned 
by A.R. as far as the vocal side of it was 
concerned, But he excepted the orchestral 
playing, so here we have the best extracted. 
The quick music shows lively and very 
accomplished playing and the slow pieces 
are sensitively done. The main criticism 
is an excessive resonance, particularly 
unsuitable for this kind of music. But 
anyway, this is the only record that con- 
veniently groups all these pieces. T.H. 
ROBERT IRVING. Fagade (Walton): Fanfare; 
Scotch Rhapsody; Valse; Tango-Pasodeble; Polka; 
—- Song; ‘arantella Sevillana. L.S.O. Decca 


Mono CEP604 (7 in., 11s. plus 3s. 7d. P.T.). From 
LXT2791 (7/53). 


JOSEPH LEVINE. (a) Swan Lake Ballet (Tchaikovsky): 
Introduction to Act 2; Waltz from Act 1; Dance of 
of the Little Swans; Scene (Pas de Deux) from 
Act 2; Finale ultimo. (b) Sleeping Beauty Ballet 
(Tchaikovsky): Introduction and March; Pas de 
Quatre from Act 8; Puss in Boots; Pas de Quatre 
(Bluebird); Waltz from Act é; Ballet Theatre 
Orch. Capitol Mono P8471 (12 in., 30s. plus 9s. 9d. 
P-T.). (a) from P8416 (9/58), (b) from P8449 (3/69). 

The Fagade pieces are a delight, very 
pointed and stylish indeed, and Irving puts 
over the wit with zest. This is first-class. 

The quite enterprising selections from the 

Tchaikovsky ballets are well played by 

Levine, with speeds sometimes on the fast 

side. ‘The sound is clear and agreeable, 

with the Sleeping Beauty side, I thought, 
slightly the better. Bid: 

FERENC FRICSAY. Symphony No. 5 (Tchaikovsky). 


Berlin P.O. Heliodor Mono 479013 (12 in., 20s. 
plus 6s. 6d. P.T.). From DGM18012 (11/55). 


Fricsay imparts nearly all his usual drive 
to the Tchaikovsky Fifth, and he is helped 
throughout by a very high quality of 
orchestral contribution : the solo horn opens 
the slow movement—a danger spot on 
records no less than in concert performances 
—most beautifully. The recording, too, 
is agreeable in all save one respect: the 
heavy brass are balanced backwardly in 
a way that sadly sobers up Tchaikovsky’s 
more frenzied moments. The parent 
D.G.G. disc used to turn during the slow 
movement; this new Heliodor is re-spaced 
and does not, offering two movements 
complete on each side. This is a great 
improvement, and allows the reissued disc 
to be considered at its price a most service- 
able version of the symphony. M.M. 


FERENC FRICSAY. (a) Hary Janos Suite: 


(b) Dances 
jrom Galanta; Dances from Marosszek (Kodaly). 
Berlin Radio S. oe Heliodor Mono 479010 (12 in., 
P.T.). (a) from DGM18223 (6/56), 
b) Pe DG17060 (11/56). 


20s. plus 6s. 6d. 


FERENC FRICSAY. Dances frsm Galanta (Kodaly). 
8erlin Radio 8.0. D.G.G. Mono EPL30443 (7 in., 

12s. plus 3s. 11d. P.T.). From DG17060 (11/56). 
The smaller of these two discs carries the 
same performance of the Dances of Galanta 
also reissued on the larger one. And a 
marvellously good performance it is too. 
Her is the orchestral virtuosity the music 
nee's (with some particularly good solo 
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clarinet playing) and the result is by 
turn poetic and thrilling. The work has 
to be broken, of course, on the EP, but the 
turnover comes in a perfectly reasonable 
place. 


But good as this is, the larger disc is such 
a bargain, both in performances and at the 
price asked, that it is well worth considering 
a rather deeper dip into one’s pocket. 
Fricsay clearly finds this Kodaly music very 
congenial. The Marosszek dances are as 
music not so obviously captivating as those 
from Galanta—they are never likely to be 
such a popular success—but they are well 
worth having: and the suite from Héry 
Jdnos gets an absolutely first-rate perform- 
ance. The sound on both discs is 
consistently D.G.G. sound at its best; a 
little brightening of the top helps but it is 
anyway rich and full, plus excellent clarity 
of texture. TE. 


MARIA CALLAS. Macbeth (Verdi): Nel di della 
vittoria . . . Vieni! t’affretta!; Una macchia e qui 
tuttora. Phil./Rescigno. Columbia Mono SEL1633; 
Stereo ESL6260 (7 in., 11s. plus 3s. 7d. P.T.). 
Mono from 33CX1628 (3/59). Stereo appears for the 
first time. 


TULLIO SERAFIN. La Traviata (Verdi): Ah! fors’e 
lui; Sempre libera; De’ miei bollenti spiriti; Pura 
siccome un angelo. Stella {cop.), di Stefano (ten.) 
Gobbi (bar.), La Scala Orch. Columbia Mono 
SEL1630 (7 in., 11s. plus 3s. 7d. P.T.). 
33CX1370-1 (9/56). 


MARGHERITA CAROSIO. (a) II Barbiere di Siviglia: 
Una voce poco fa.... Io sono docile. (b) Betly 
{Dona a In —_ semplice modesto asilo. 
a) With Royal 2 Covent Garden 
Orch. — (b) Philh. ban h./ i. 

Mono 7E 2 (7 in., 11s. plus 3s. 7d. P.T.). (a from 
DB6379 (ia/a8) (b) from Bais10 (5/49). 


RUDOLF KEMPE. Die Meistersinger von Nurnberg 
(Wagner): Sankt Rove am lobet ihn!; Dance of the 
Apprentices; rocession of the Mastersingers; 
Silentium!; wes auf. Unger (ten.), Chorus of 
the Municipal Opera and German State ra, 
Berlin, Berlin P.O. H.M.V. Mono 7ER5149 (7 in 
11s. plus 8s. 7d. P.T.). From ALP1506-10 (2/58). 


ROBERT STOLZ. The Merry Widow (Léhar). 

Excerpts: Act 1. Verehrteste Damen und Herren; 

Ich bin eine anstandge Frau; Bitte, meine Herr’n; 

Da geh’ ich zu Maxim; O kommet doch, O kommt, 

Ihr Ballsirenen. Act 2. Introduction, Dance and 

“Vilja-Lied”; Heia, Madel aufgeschaut; Wie die 

Weiber; Wie eine Rosenknospe; Sieh dort den 

kleinen Pavillon; Ha! Ha! Ha! Wir fragen was man 

von uns will. Act 3. Ja, wir sind es, die Grisetten; 

Lippen Schweigen; Ja, das Studium der Weiber ist 

len (sop.), Grunden (ten.), Kmentt 

(ten.), Loose (sop.), Donch (bar.), Klein (ten.), 
Equiluz (bar.), Rus (bass), Duhan (bar.), Pant- 

scheff (bass), Vienna State Opera Chorus and 

—e ry Mono LXT5520; ¥eStereo SXL2133 

(12 i 9d. plus 9s. 44d. P.T.). Mono from 

xreias 9 (12/58); Stereo from SXL2022-3 (12/58). 


From 


Once upon a time we used to complain 
that the orchestral accompaniments to 
operatic arias were recorded too much in 
the background. Sometimes today things 
seem to have gone too far the other way 
(e.g. in the recent Joan Sutherland and 
Teresa Berganza recitals the orchestra is 
too heavy and too prominent: this is 
historically unsound, as well as_ being 
tiresome to listen to). But the two Macbeth 
arias, now issued in stereo, offer an ideal 
balance and perspective of voice and 
orchestra—except perhaps at the close of 
the Sleepwalking Scene, where the soprano 
seems to have receded too far away from 
us. This is exaggerated. Callas’s per- 
formances, full of fire and imagination, 
whet the appetite for her promised Lady 
Macbeth at Covent Garden. But why 
does she make so little of the (spoken) 
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‘sul capo mio”. Here she should excel— 
but Grandi’s reading of the letter was far 
more impressive. 

To the best of her ability—which both 
technically and interpretatively is inadequate 
to the music—Antonietta Stella copes with 
Violetta’s first aria, showing nice intentions; 
and in the duet with Gobbi as a very 
assured and ripely portrayed Germont, her 
singing has character and life, even though 
it sounds a little too scared. This excerpt 
ends absurdly, cutting off in mid-air with 
Germont’s “E grave il sagrifizio, ma pur, 
tranquilla uditemi...”’. Di Stefano’s 
‘De’ miei bollenti spiriti’” is not ideally 
graceful, but pleasing. 

The aria from Betly, or the Swiss Cottage 
(readers may recall an Italian performance 
of this one-acter at Sadler’s Wells some 
years ago) is far from being vintage 
Donizetti—not on the Rita level—but it is 
a fairly pretty piece. With a yodelling 
refrain (ideal for Ivogiin) Betly describes 
how she would show unsuitable swains the 
door. Carosio’s voice was a clear, bright 
attractive monochrome, and she sings the 
aria, also the one from The Barber, with 
neatness and a certain, not very individual, 
charm. 

More from the H.M.V. Meistersinger: 
but what a curious passage to select: the 
assembly music of Act 3, Scene 2. Is 
H.M.V. gradually building up a complete 
Meistersinger on 45? Well performed— 
though it is a scene which cries for stereo. 
The Merry Widow highlights disc is self- 
explanatory : as I suggested when reviewing 
the complete set, the performance is hardly 
a match for Columbia’s. A.P. 


MELBA. La Traviata (Verdi): Ah, fors’e lui. 

Sempre libera (1904). Rigoletto (Verdi): Caro 
nome (1904). Lucia di Lammermoor (Donizetti): 
Mad Scene (1904). Hamlet es Mad Scene 
(1904). Ro Juliette (Gow 
(1904). 
Boheme (Puccini): (1906); 
O soave fanciulla (with Caruso, 1907); Addié di 
Mimi (1904). Si mes Vers avaient des ailes (Hahn, 
1904). Dame Nellie Melba ett os ynpes 
Mono ORL208 (12 in., 30s. plus 9s. 9d. P.T.). 

From Desmond Shawe-Taylor’s essay on 
Melba (Opera, February 1955), I borrow a 
quotation from the New York critic W. J. 
Henderson, who heard Melba constantly at 
the height of her career, in the years follow- 
ing her American début in 1893: 

“The quality of musical tone cannot be 
adequately described. No words can 
convey to a music lover who did not hear 
Melba any idea of the sounds with which 
she ravished all ears .... The beauty (of 
her voice), its power, its clarion quality, 
differed from the fluty notes of Patti... 
It has been called silvery, but what does 
that signify? There is one quality which it 
had and which may be comprehended even 
by those who did not hear her; it had 
splendour. The tones glowed with a star- 
like brilliance. They flamed with white 
flame.” 

There is one record of Melba’s which 
conveys this quality: a rowdy cylinder- 
recording made in the flies of the Metro- 
politan in 1901 while below Melba electrified 
the house with the cabaletta of the Queen’s 
aria in Les Huguenots. But even the earliest 
of her commercial recordings, the London 
1904 series, do not suggest the power of her 
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voice. They do, however, tell us that “she 
sang in the cadenza of the (Lucia) mad 
scene a prodigiously long crescendo trill 
which was not merely astonishing, but also 
beautiful. Her staccati were as firm, as well 
placed, and as musical as if they had been 
played on a piano. Her cantilena was 
flawless in smoothness and purity. She 
phrased with elegance and sound musician- 
ship as well as with consideration for the 
import of the text. In short, her technique 
was such as to bring out completely the 
whole beauty of her voice and to enhance 
her delivery with all the graces of vocal art.” 

We have waited long for a Melba reissue. 
We had before just the Bohéme duet with 
Caruso (in H.M.V.’s “Golden Treasury’’), 
and the Hamlet Mad Scene (with some 
horrible “yapping” staccati in it, not 
present in this earlier version). This new 
disc is most welcome. It is drawn for the 
most part from the early London recordings 
(so far as I can make out, only the Caruso 
duet is American. But it is most reprehen- 
sible of Olympus not to vouchsafe details 
of the original material). And so it presents 
the recorded Melba at her most brilliant, 
spontaneous, and exquisite. The sheer 
beauty of Melba’s singing seems to me now 
to abide no question. It was some years 
before, prejudiced by accounts of her 
coldness, her ‘‘choirboy” purity, her limited 
dramatic ability, I succumbed to her. But 
now the more I hear Melba’s records the 
more I love them. This perfect singing (the 
Lucia roulades, the delicate ‘Caro nome”’, 
the affecting Ophelia scene, the wonderful 
high C at the close of “O soave fanciulla”— 
Caruso goes down to the E) should ravish 
all ears. 

These Olympus transfers are correctly 
pitched: bravo! The tone seems to me 
not quite as forward and clear as it can be 
from a good original; but it can be made 
to sound well. Ar. 


GERALDINE FARRAR. Carmen (Bizet): Habanera; 
Seguidilla; Chanson Boheme (9.12.14); Halte la! 
Qui vala?; Au Quartier pour l’appel (with Giovanni 
Martinelli, tenor. ?.5.15); Air de la fleur (with Gio- 
vanni Martinelli, tenor, 11.5.15); La- bas dans la 
montagne (? 9.12. 14); Voyons que j’essaie (?.5.15); 
Je dis que riens ne m’épouvante (1908); Si tu 
m'‘aimes (with Pasquale Amato, baritone and 
Metropolitan Opera Chorus (? 1915); C’est toi (with 
Giovanni Martinelli, tenor); Je t'aime encore (with 
Giovanni Martinelli, tenor and Metropolitan Opera 
Chorus. ?.5.15). Geraldine Farrar (soprano) with 
Orchestral accompaniment. R.C.A. Camden Mono 
CDN1014 (12 in., 19s. 93d. plus 6s. 5d. P.T.). 

R.C.A. Camden, usually so punctilious 
about providing the recording-dates of 
their historical reissues, fail us over this 
one. But Francis Robinson in his note 
does tell us that the “four arias’? were 
recorded on December 9th, 1914; and an 
examination of the 78 numbers suggests 
that the fourth was “‘La-bas, l4-bas’’, done 
without a Don José, rather than the 
episode from the Card Scene. We know 
that Martinelli’s Flower Song was recorded 
on May 11th, 1915, and can perhaps assume 
that the duets and the Card Scene excerpt 
were done around that time. Dates are 
hard to establish, for I believe that Farrar 
remade some of these items, which 
then appeared with the same numbers. 

Micaela’s aria dates from earlier, late in 

1908; and according to Mr. Robinson was 

chosen for inclusion here quite by chance. 
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So “most fortuitously” we have here a 
souvenir of Toscanini’s Carmen performances 
at the Metropolitan: the 1908 one, in his 
first season there, when Maria Gay was the 
Carmen, Caruso the José and Farrar the 
Micaela; and the 1914 one of his last 
season, with Farrar now as Carmen, 
Caruso, later Martinelli, as José, Alda as 
Micaela and Amato as Escamillo. 


Largely because of Martinelli, the disc is 
urged (with reservations mentioned below) 
on lovers of fine singing. Bizet experts are 
ever telling us that—to quote Winton 
Dean’s fine Master Musician book on the 
composer—‘José is really the central figure 
of Carmen”. In practice, in the opera house, 
Carmen is more or less Carmen (after all, 
she has most of the music). But when 
José sings his part of “Au quartier”, and 
the Flower Song, and the Finale (though 
this surprisingly, is somewhat less im- 
pressive) as Martinelli does, then indeed 
we can feel José as the main character. 
His French enunciation may not be 
impeccable, but his understanding of the 
role and of the music is. The passion, 
emotion and fire of his singing (not exag- 
gerated, but perfectly judged) show him, 
as so often, as the most sensitive stylist 
among tenors, unmatched in imaginative 
power, and with the poetry that springs 
from high distinction of style. It is a great 
pity that Victor did not remake “La-bas, 
la-bas” with him in it. It must be owned 


that he makes no attempt at a trill in 
“Halte-la”, but sings a solid, unabashed E. 
Geraldine Farrar was a_ celebrated 


Carmen; but I feel that it must have been 
necessary to see her as well as hear her. 
Besides, we have been spoiled by Conchita 
Supervia. Farrar’s singing of the part has 
far less character in it than Supervia’s— 
though character does flash out excitingly 
in some places: in the Seguedille, and in 
“Au quarter’. And there are many 
touches that are delightful. It may seem 
slightly surprising that this soprano Carmen 
generally opts for the lower notes when 
the score offers higher alternativi. 


But—a big but—I am not convinced 
that Farrar’s Carmen has not been 
travestied by faulty engineering. For the 
Habafiera, Seguédille, Chanson Bohéme, 
*‘Non, tu ne m’aimes pass” and “En vain 
pour eviter’” are all a semitone too high. 
Just possible, you may say, that when 
Farrar got to the Camden studios she said 
to the orchestra: “Up a semitone, please”’. 
But, apart from the improbability of a 
Habajiera in E flat minor, why should she? 
She must have been well accustomed to 
the original keys under Toscanini. And 
when we find that Micaela’s aria is up 
nearly a semitone too then suspicions 
deepen. 


The brief duet with Amato, imbedded 
in a vintage chorus-recording, does not 
come off too well. I love Farrar, love the 
charm and prettiness and suggestion of 
fragile, feminine attraction in several of 
her other discs. I hope we shall have 
more reissues, with Wolf-Ferrari and 
Konigskinder excerpts. But her Carmen does 
not send me flapping. A.P, 


Ostober, 1953 


SCHNEIDERHAN/SEEMANN. () Violin Sone. nas 

~ 1 and 3 (Schubert). Violin Sonai. in 

minor, Op. 105 (Schumann), eide- dan 

(viclin), Seemann (piano). PG. Mono LPMi 

12 in., 30s. plus 9s. 9d. P.T. (a) from DG 1085 
1/58), (b) from EPL30206 (elé7) 

‘A pity, perhaps, that the two sonat nas 
couldn’t be coupled with the B minor ro: do, 
if not the C major Fantasy, thus maki: a 
second Schubert disc from this duo—they 
have already done the duo in A and the 
remaining sonatina. However the different 
coupling gives us Schneiderhan’s golden 
caressing account of the smouldering 
Schumann A minor. He is evidently a 
good stylist, with the requisite freshness and 
crisp line for the engaging little sonatinas 
by Schubert. Seemann, I agree with R.F.,, 
is balanced over-discreetly i in the Schumann; 
but his playing is not actually remarkable, 
in any case. Otherwise the recorded sound 
is as vivid and gratifying as could be 
wished. W.S.M. 


STEFAN ASKENASE. Neste, Op.9: Nos. 2 and 3 
(Chopin). D.G.G. Mono E PL30489 (7 in., 12s. plus 
8s 11d. P.T.). From DGM18262 (9/56). 


WILHELM BACKHAUS. pieetes eviel: No. 17, 
Op. 24, No. 4; No. 20, Op. 30, No. 3; No. 24, 
Op. 33, No. 3. Etude No. 3, Op. 10, No. 3. Backhaus 
(piano), Decca Mono CEP602 (7 in., 11s. plus 3s. 7d, 
P.T.). Mazurkas from LW5026 (10/53), tude from 
45-71063 (5/55). 


Chopin is common to these two 45s but 
the playing is chalk and cheese. Askenase’s 
disc is expensive with one side (the E flat 
nocturne) less than four minutes long— 
this is not Extended Play (the other side is 
six-and-a-quarter minutes, however). But 
Askenase’s playing is forthright, very 
rhythmical, and extremely musicianly, with 
an exemplary approach to rubato. It isn’t 
exciting save in the stretto of the famous 
nocturne, where I think the pianist bangs; 
it is, however, very eloquent. The sleeve 
misleadingly portrays a blonde apparently 
in a drunken stupor. 

Backhaus gives quantitatively good 
value but plays staidly; you cannot say he 
is inexpressive—he just doesn’t come into 
contact with the music. The Decca piano 
tone is slightly clangorous. W.S.M. 
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PASSING NOTES 


By ARTHUR JACOBS 


We, the critics, joined Sir Malcolm Sargent 
and settled down to what an E.M.I. official 
called ‘‘passing the tapes of the new stereo 
Messiah’. 1 do not quite know what “‘passing”’ 
we did, and we hardly expected Sir Malcolm 
to bound to his feet and demand the replacement 
of one tape by another. But at least this 10 a.m. 
session gave us a pre-release hearing of the new 
recording. It is no secret that there is something 
of a race between this and Sir Thomas 
Beecham’s impending new version (R.C.A.). 

I will not anticipate the review of Sir 
Malcolm’s records in this journal, which, it is 
hoped, will appear next month. But I can say 
that Sir Malcolm has again used the Hudders- 
field Choral Society and the Royal Liverpool 
Philharmonic Orchestra, and has not changed 
his general conception of the work. But, he told 
me, there are several small changes in the 
musical text from his previous (1954) recording. 
Once again he defended to me his own addi- 
tionel wind parts, to replace what he thinks 
Handel would have played on the organ (not 
having today’s expert wind-players available) ; 
but Sir Malcolm retains the organ for special 
points of strengthening and emphasis. The 


chorus, he told me, numbered only 100, and he 
used two alternate hundred-strong teams from 
the Huddersfield choir. (A very different kettle 
of fish from his 1,000-voice Messiah at the 
Albert Hall!) ‘ 


ca *” * 

Elsie Morison, one of Sir Malcolm’s soloists, 
also appeared at this morning session—and, she 
told me afterwards, was taken aback at seeing 
critics present. Apparently she is fiercely 
critical when hearing her own performances, 
even in private! Since she took part in the 
previous Sargent version she has noticed a 
change in quality of her own voice, but is not 
conscious of having developed any different 
view of the imterpretation of Handel’s music. 
That previous Messiah was, incidentally, the 
fitst recording ever made by this gifted Australian 
soprano, and it was Sir Malcolm who invited 
her. She must also have won a wide following 
since then through her participation in Sargent’s 
Gilbert and Sullivan recordings. It is about 
time that the gramophone captured her Mimi 
—which, at Covent Garden, was in my opinion 
equal to that of any Continental rivals. 

It is, of course, common for singers (perhaps 
commoner than they would admit!) to sing in 
a language they do not understand, but Elsie 
Morison’s experience includes two unusual 
variations of this. She sang in Welsh in Arwel 
Hughes’ opera Menna at an Eisteddfod; and 
more recently she was one of four soloists taken 
by Rafael Kubelik to Israel where they sang 
Beethoven’s Ninth Symphony in Hebrew. (The 
others included Waldemar Kmentt, who also 
sings in the Klemperer recording of the Ninth.) 
She was coached in the Hebrew translation 
before leaving London, and afterwards gave the 
enthusiastic Israelis nine performances of the 
Ninth in little more than a fortnight—a task 
which she thought might easily strain the voice, 
but in fact did not. 

* * * * 

I have been reading The Challenge of Leisure 
and Leisure for Living. You recognise the titles? 
The Labour Party’s Leisure for Living (2s.) is the 
more detailed: it devotes nearly twice as much 
spece to music alone as the Conservative 
Challenge of Leisure (9d.) gives to all the “‘living 
arts’, Commentators, while remarking that the 
Labour pamphlet constitutes official policy but 
that the Conservative one is styled only “a 
contribution to discussion”, have noted a good 
deal of agreement between them. But readers 


Arthur Jacobs (left, with glasses) in conversation 
with Sir Malcolm Sargent at the E.M.I. press 
preview of the new stereo[mono ‘‘ Messiah’? recently 
announced for release by Columbia [Photo: K. Palmer] 
of this journal will scan both in vain for any 
appreciation of the artistic importance of the 
gramophone record. The Conservatives propose 
a state subsidy for the British Institute of 
Recorded Sound, and Labour non-committally 
sympathises with musicians who have to pay 
tax on their instruments, but about the tax 
burden on record-collectors neither says a word. 
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Commenting last June on the party with 
fireworks at Battersea Park with which Pye 
launched Charles Mackerras’s recording of 
Handel’s Fireworks Music, I wrote: ‘‘I now only 
wait to be offered a real trip up the Thames with 
the accompaniment of the Water Music!’’ This 
month I report with pleasure a performance of 
not only the Water Music but the Fireworks Music 
and the Concerto a due cori, on the Thames (in a 
houseboat) and with fireworks, splendidly 
organised by the Hampton (Middlesex) Music 
Club. The conductor was again Charles 
Mackerras. Watching the audience as they sat 
in pleasure-boats, which afterwards sounded 
horns and sirens by way of applause, I thought 
how successful such a performance could also 
be on the Avon at Stratford, the Dee at Chester, 
and other rivers. 


Mr. Mackerras’s forthcoming all-Janacek 
record (the Sinfonietta plus overtures from the 
operas) is timed nicely for his conducting of the 
Sadler’s Wells revival of Janacek’s Katya Kabanova 
next month. Afterwards Mr. Mackerras visits 
South Africa and Australia (where be himself 
was formerly principal oboe of the Sydney 
Symphony Orchestra). 

* * * a 

The death of Bohuslav Martinu, aged 68, 
on August 28th, will not, perhaps, touch most 
British music-lovers very deeply. His music, 
often seeming thick in texture and dissonant in 
harmony, apparently appealed neither to 
traditionalists nor to those whose welcome to 
modern music was in part a welcome to clear, 
precise sound. Yet Martinu’s Czech com- 
patriots (he remained admired in Czecho- 
slovakia, though not resident there) and the 
Americans among whom he once lived are 
likely to keep his music in circulation. It is a 
pity that none of the three works which have 
most memorably struck me are in the current 
LP catalogue: the opera Comedy on the Bridge, 
the Double Concerto, and the Fifth Symphony, 
which I heard performed in Sydney in 1953. 





CARMEN DRAGON 


By NICHOLAS BOYLE 


Last June, the American conductor Carmen 
Dragon visited London for the first time. 
Previously he had been known in this country 
through his many records with the Hollywood 
Bowl and Capitol Symphony Orchestras. 
During his visit he conducted two concerts for 
the B.B.C. and when he returned last month he 
conducted a concert at the Royal Festival 
Hall, on September 20th, in which the soloist 
Leonard Pennario. 

I first discovered the name Carmen Dragon 
when Capitol launched their Full Dimensional 
Sound series in this country two years ago. In 
common with other people, I found this name 
something of a puzzle at first, but it was not 
long before I came across the explanation. 
Carmen Dragon’s grandfather emigrated to 
California from Italy after a disastrous business 
failure, taking most of his children with him, 
including Carmen’s father. Although he 
repeatedly sent for his wife to join him she 
could not be persuaded to leave her own 
country while she still had small children to 
look after, so Carmen’s grandfather was sadly 
forced to begin a new life without her. Before 
Carmen was born his mother and father had 
firmly settled that their baby was to be a girl 
and to be given the name Carmina. When it was 
proved that they were wrong they still decided 
that their son should be called en, 
Previously the family name had been Dragone, 


but Carmen’s father decided to drop the ‘‘e” 
in an effort to make it sound more American. 

The type of records Dragon had made were 
of a distinctive quality and fell into the category 
which seems to be known generally as “‘the light 
classics’’. This consisted of standard repertoire 
works including Finlandia, Lecuona’s Andalucia 
and a number of traditional melodies arranged 
by Dragon. The records have overall titles 
such as La Danza, L’Italia, Echoes of Spain, 
Starlight Concert, Invitation to the Dance, etc. 
These arrangements by Dragon were mostly on a 
lavish scale, but done with great brilliance, 
verve and taste and for those reasons were quite 
outstanding. The orchestra with which his 
name was linked was the Hollywood Bowl 
Symphony Orchestra (although he has sub- 
sequently made a number of records with the 
Capitol Symphony Orchestra). 

All this gave me some preconceived ideas 
about Dragon himself and when two years later 
he came to Europe for the first time, I was one 
of the first people to meet him. As soon as I had 
had a chance to talk to him 1 quickly realised 
that my first ideas about him were mistaken. 
Carmen Dragon immediately struck me as a 
person of immense qviet charm, with an 
almost retiriag nature, a rather shy smile and a 
soft speaking voice. Subsequent meetings con- 
firmed these impressions. I was greatly struck 
with his obvious and humble sincerity as a man 
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as I had been with his talent as a musician, both 
as a conductor and arranger in the type of music 
with which he has made his reputation. Carmen 
Dragon’s home at present is in California and 
he is the father of five children—three boys and 
two girls and there is no doubt that his family is 
very much the most important thing in his and 
his wife’s lives. In taking him round London I 
was very much aware of this. Whenever he took 
photographs it was always with a view to doing 
it for the children, particularly in photographing 
the ravens at the Tower of London. This he did 
especially for one of his sons who is passionately 
interested in birds, and ravens would be some- 
thing new to him. He was also amused and 
mildly surprised, while watching the Changing 
of the Guard, when he heard the band in the 
Palace courtyard ploughing its way through 
some Viennese Waltzes—hardly the sort of 
music he had expected to hear accompanying 
this very British ceremony. 

His visit to Europe was primarily for two 
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purposes. To establish a reputation on this side 
of the Atlantic and to give his family a chance 
of gaining a European background—something 
which he and his wife have longed to do for 
some time. His first stop was Rome, Italy 
being one of the chief topics of conversation by 
his mother and father. However, having been 
in London for only a few days he was already 
beginning to have second thoughts: but what- 
ever his final decision may be it is certain that 
he and his family intend making Europe their 
home for some time. 


Carmen Dragon by his very nature is a 
person one cannot help liking immediately. His 
kindness and sincerity, his simplicity and his 
deep religious convictions testify to this. In 
my line of duty it has been my pleasure to meet 
a number of international artists within the last 
few years, but none have given me greater 
pleasure in getting to know than. Carmen 
Dragon. 





NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


Last November I said that if and when a 
stereo version of a concert by the Band of 
H.M. Royal Marines directed by Lieut.-Col. 
F. V. Dunn (i.e. R. M. School of Music) was 
released it might be superlatively good. It is— 
on H.M.V. CSD1257. It is not a very big 


band—35-40 is my guess—and perhaps for this 
reason the parts stand out all the more clearly. 
The stereo spread of sound is excellent. It is 
always good to hear timpani in military bands, 
as here; why they are not always used, except 


on the march of course, I have never known. 
The programme is typical of that of a good 
mixed band concert ranging from Bach, Berlioz 
and Elgar on one hand to Leroy Anderson, 
Cavez and Lieut-Col. Dunn himself on the 
other, with a cornet quartet and a piccolo duet 
to show off the virtuosity of some of the soloists. 
There are also two EPs, one mono (7EG8430) 
and one stereo (GES5768) which include three 
titles drawn from the LP (Commando Patrol, The 
Medallion and The Tudor Maiden), together with 
Dr. Gordon Jacob’s March from his suite ‘‘Music 
for a Festival’. Incidentally Lieut.-Col. Dunn 
has the distinction of being the youngest man 
ever to be commissioned as bandmaster. He was 
granted his commission in 1931, at the age of 22. 
In October 1955 and January 1956 
respectively I reviewed Volumes 1 and 2 of 
“The Scots Guards on Parade’’, two pro- 
grammes of marches for both band and pipes. 
Col. SCX3263 contains stereo versions of 
extracts from both these LPs. There is no pipe 
music in the stereo issue, all is played by the 
Regimental Band of the Scots Guards 
under Lieut.-Col. S. Rhodes, a very sensible 
arrangement for Sassenachs, most of whom, I 
fear, feel, as it was once put, that pipes sound 
better the farther away they are. Again the 
stereo sound is broad and spacious. I wish that 
room could have been found for The Queen’s 
Guard, which was one of the best items in the 
second of the mono issues, but something had 
to be omitted as well as the pipe music of course. 
There are other stereo releases of records 
previously released in mono form. ‘‘Nocturne”’ 
(SP8363) by the Hollywood Bowl Symphony 
Orchestra under Carmen Dragon, which 
was discussed in its single channel form in 
June 1958, gains more from stereo than many 
people might expect, for I find that there is still 
a tendency among listeners to look for better 
sound mainly in the forte and more elaborate 


passages, whereas to my ears the greatest 
benefit is the added richness and roundness of 
the softer tones. As I said last year, the Nocturne 
from Grieg’s Lyric Suite, Massenet’s Elégie, 
Fibich’s Poéme, the Evening Prayer from Hansel 
and Gretel, Schumann’s Traumerei, the Medita- 
tion from Thdis, Schubert’s Serenade, Debussy’s 
Reverie, the Evening Star aria from Tannhduser 
and Brahms’s Cradle Song are rather much in 
one mood for other than casual listening as 
background music, but of course the record is 
banded and so those who want to listen intently 
(and both music and performance are worthy 
of this) can do so. Incidentally since I installed 
equipment which is housed low enough for me 
to get my head right over the record I find it 
far easier to pick out a blank band than I used 
to do, although it is still not easy with some 
pickups. 

Although ‘‘Marche” played by the Holly- 
wood Bowl Symphony Orchestra under 
Alfred Newman on Capitol P8479 contains a 
curious assemblage of marches, some orchestral 
and some arranged for orchestra from the 
original military band scores, I knew that I was 
going to enjoy it as soon as I heard the opening 
bars of Fucik’s Entry of the Gladiators played with 
fine swing but in nice easy tempo instead of 
being scurried along in the pernicious search 
for effect which is an affliction of so many 
conductors when playing marches. This is 
followed by Conquest, written by the conductor 
and says very little rather pompously, Zacatecas, 
which I know and like, but the name and 
composer of which I have never known before, 
The Rakoczy March of Berlioz and the Turkish 
March from Beethoven’s Ruins of Athens. Side 
two opens with the inevitable but none the less 
glorious Stars and Stripes of Sousa, the March 
from Prokofiev’s Love for Three Oranges, 
Schubert’s Marche Militaire in an arrangement 
by Leo Arnaud, the Procession of Bacchus from 
Delibes’s Sylvia follow in turn and the side ends 
with the Parade of the Wooden Soldiers, which 
brought back to my mind happy memories of 
Léon Jessel’s magnificent production ‘Le 
Chauve Souris’. A curious assemblage as I 
have said, of material that is in the main 
well-known and perhaps not a record for 
playing right through without break but again 
the dividing bands are of sensible size and easy 
to find. Marches written for military band do 
not often arrange very well for the orchestra 
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but those on this disc are an exception to t'.c 
rule. The recording is good. 

If you are interested in records with ; 
Scottish flavour I would recommend Camdc: 
CDN130 with the inimitable Sir Har. 
Lauder in a collection of his own songs. Th: 
inevitably invites comparison with the H.M.\’, 
LP released about three years ago. The ne 
disc offers more for the money and the old: 
dubbing contains a greater proportion of the 
songs by which Lauder is chiefly rememberc:, 
Sir Harry Lauder made his first record in 19(4, 
and he recorded on cylinders as well as discs, 
I should greatly like to hear a dubbing from 
the old cylinders, some of which I used to have, 
for his voice was then at its best and freshest 
and they were better and had less surface noise 
than the discs of the same period. This will 
be an attractive issue to those who are old 
enough to have heard him in the flesh and may 
well interest the younger generation too for 
Lauder was a great artist and able to hold his 
audiences with no more than a backcloth and 
the accompanying orchestra, which is more than 
can be said of most music hall artists of today. 
Of the two records my choice is the new one 
which is, I think, and I can only speak from 
memory, dubbed from older recordings. 

The single-sided selections from Rose Marie 
and New Moon respectively reviewed in 
February 1958 are now coupled in stereo on 
H.M.V. CSD1258, with Elizabeth Larner 
and Andy Cole as soloists, the Rita Williams 
Singers and Tony Osborne Orchestra. The 
original scores are hotted up a bit, but not 
excessively and not so that the composers would 
object I think. Rather to my surprise I find that 
New Moon wears better with me than Rose 
Marie, probably because in recent years it has 
been less frequently heard. The stereo quality 
is very noticeable in the way the solo voices 
are poised on the orchestra and yet, at the same 
time, the orchestra has an excellent sense o 
presence. Indeed I think that on this LP more 
of the score is heard than would be possible 
from most seats in most theatres. Four excerpts 
from New Moon are also available on a stereo EP 
(GES5760). 

Mario Lanza sings The loveliest night of the 
year (from the film ‘‘The Great Caruso’), 
Siboney, Valencia and Granada on R.C.A. 
RCX1039. These are all reissues. Whatever 
else time does to Mr. Lanza it does not seem to 
reduce the power of his voice, but for many 
years now I have rarely heard a record by him 
that did not make me think how much better 
he could have been if he had studied artistry as 
industriously as mere voice production. He is, 
however, much more at home with his col- 
leagues in R.C.A.’s black label series than he 
was on H.M.V.’s red label; and his fans have 
the benefit of a useful price reduction. 

A charming Beltona EP of Scottish songs, for 
although The Keel Row is nowadays particularly 
associated with Tyneside its first appearance in 
print was in an Edinburgh volume of Scottish 
songs, is ‘‘Heather, Hills and Hame”’ sung by 
Laura and Anna Brand, two singers hitherto 
unknown to me (SEP71). I like not only their 
clear, fresh voices but the way they use them 
and their realisation that simplicity is frequently 
much more effective than elaboration. Their 
singing of Sir Hugh Roberton’s arrangements of 
the Island Spinning Song and Shuttle and Loom is 
quite beautiful. This is most emphatically not a 
record for Scots alone. 

On the other hand a selection by Muirhead 
and Sons Pipe Band, which won the World 
Pipe Band Contest in Belfast in 1956, is 
primarily for Scots, and those of Scottish 
descent. The recording is excellent, and, so far 
as I am competent to judge, so is the playing 
(Beltona SEP72). 

My final stereo EP (H.M.V. RES4257, also 
in mono on 7ER5127) is Heuberger’s Der 
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Straight from the Radio Show 


SAGATONE 


high fidelity equipment— 2 
in established top | 
quality Saga sound 


Here is the equipment you’ve been waiting for. 'I"hanks to the new and 
revolutionary Saga Sound System, all Sagatone equipment combines 
high fidelity reproduction, luxurious styling and moderate prices. Hear 
Sagatone—see Sagatone—and you'll appreciate the Saga value plus! 
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Gives perfect reproduction. You simply plug the ‘ Tapelet’ into the two gram 
sockets at the back of your radio and the recorder plays back tapes at 321.P.S., 


using the radio’s own amplifier circuit and speakers, Size: 13° x16"x7" 
Weight 13 lbs. Price 19 Gns. 


With full record, over-record and replay facilities, this Recorder has a built-in 
ep fp ape od and provision for an extension speaker. It operates at 3? 

, and is attractively finished in Rexine with a choice of two-tone colour 
eee The case is equipped with a carrying handle and provides storage for 
spare reels of tape and a microphone. Size: 13”x15%"x 194”. Weight: 19 lbs. 
29 Gns. complete with microphone and demonstration tape. 


3849 


Fitted with Garrard T.A. Mark II, 4-speed player with stereo cartridge, the 
Stereogram has two matching speakers with Bass reflex cabinet for wide 
frequency response; Size: pees layer : 183” x 93” x83”. Speakers: 10” x6”. For 
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A.C. Mains operation, 110-250 volts. 49 Gns. complete with two speakers. 


Playing at 1j, 3? and 7} I.P.S., this recorder produces 3 watts undistorted 
output and the instrument is specially aligned to amplify the full richness 
of all tapes. The newly styled Collaro Studio Tape Deck makes operation 
extremely easy and the all-wood-casework enhances the elegance of a recorder 
you’ll be proud to own. Size: 153”x16”x 19". Weight: 2541bs. 38 Gns. complete 
with microphone and demonstration tape. 


3875 
A high quality stares replay and monaural record machine, providing 2 hours 
play ving time at 1j LP. 1 hour at 3? I.P.S., and 30 minutes at 7} I.P.S., for 
ay dard 1,200 te reels of tape. With Wow and flutter better than 0.4 per cent 

R.M.S. and output of 4 watts at high quality, this magnificent model ensures 
the finest reproduction you have ever heard on stereo or monaural tape. 
75 Gns. complete with twin speakers, microphone and demonstration tape. 


REGORDS, LONDON, N.7 


ASK FOR OUR CATALOGUE TODAY 


SAGA SOUND IS HI-FI PLUS... 
YOU’LL LIKE THE SOUND OF SAGA 
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bb abhalelens 
Listening 





The ultimate choice of the enthusiastic 
music lover, these famous enclosures 
employ the outstanding Tannoy 

Monitor Dual Concentric loudspeaker. 
They are hand built of selected 
veneers and hardwoods, hand 
: a STEREO I 
polished. TONE CONTROL 
neg Ur Seon, Wrebte ond 
CHATSWORTH II “BO Os Volume for each 
Compact and elegant this new Tete a 
aperiodic enclosure has_ the 2 416.5. 
renowned performance of the MA8 
original Chatsworth. Its modified STEREO AMPLIFIER 
overall dimensions will extend An excellent stereo 
still further its popularity. Ideal — a oe 
when used in pairs for stereo- tremely realistic 
phonic reproduction. nse 
£16.10.0 


We are exhibiting at the 
NORTHERN AUDIO FAIR 
Stand No. BC 39 


CANTERBURY Demonstration Room Nos. 217/218 
Slightly larger than the Chats- : Write for details to 
worth II this bass_ reflex pa —— , 
enclosure employs the Tannoy ae * 
dual-throated port principle, 
making a notable advance on 
the orthodox reflex cabinet. 
These enclosures have been 


adopted as quality standards WE SPECIALIZE IN 


by leading recording and 


broadcasting concerns. ' CUSTOM-BU : LT 
HI-Fl INSTALLATIONS 


A larger bass reflex During the’ last few months we have not been ad- 
dual-throated port vertising owing to the large number of orders we have 
enclosure, employ- had for “Tailor Made’’ High Fidelity systems. Through 
= Pro amgue id 1 reorganisation of our workshops, however, we are 
for the larger room now in a position to accept a certain number of further 
which can accept a orders for Monaural or Stereo systems. Your inquiries 
higher listening will be welcomed and will receive our immediate 
level. attention—our specialized knowledge is at your 
disposal. 











Send for leaflet We can supply Acoustical Quad 22 Control Units 
“Luxurious Listening”. and Ferrograph and Reflectograph Tape-Recorders 
from stock. 


\TANNOY” Lloyd & Keyworth, Ltd. 


THE RECORD SHOP 
Founder Chairman: Guy R. Fountain 


TANNOY PRODUCTS LIMITED 26/27 DOWNING STREET, FARNHAM 


WEST NORWOOD, LONDON, S.E.27 Tel.: GIPsy Hill 1131 snliaes 
One of the Tannoy Group of Companies 
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Perfection in Recording 


Behind those brilliant, flawless performances on your favourite records lies a major technical 


triumph—EMITAPE! For some years now the “masters” of most LP and STEREO records 
have been made on the same standard .0015 in. base Emitape that you can buy... 


Proved technical superiority and durability of the PVC recorded tape—make Emitape the 
choice of world-famous companies like ‘““H.M.V.”, Columbia, Parlophone— 
for recording all the greatest artists of our day... 


For the same reason, the B.B.C., Independent Television and broadcasting authorities 
all over the world use hundreds of millions of feet of Emitape every year ; 
it is equally in demand in the fields of industry and science. 


Backed by E.M.I.’s unique experience— going back over 60 years—and manufactured 
in the largest and most modern magnetic tape factory in Europe, 
Emitape is the basis for perfection in recording. 


E.M.1. SALES & SERVICE 


7 - 
. sae w iM et- yoy — the world’s finest magnetic recording tape made by E.M.I. 


LTD., (Recording Materials Division) 


HAYES, MIDDLESEX 





ES/R/82 
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TKSS 


MONO/STEREO 
TAPE RECORDER 


92 GUINEAS 

(excluding microphone) 

Stereo on tape—with the new 

TK 55—“is stereo without tears. Superb 

stereo on tape that’s indestructible 

and long play. How much more 

sensible to build your stereo 

collection on tape to start with. And 
This switch gives you the Turn this speed change These are the input selec- 


what better way of hearing it than with choice of monaural or control, press the button tors that enable you to 
stereophonic reproduction marked ‘1{’ and you get six make the most of any type 


the new Grundig TK 55. Examine —with superb fidelity. hours playing time per tape. of recording. 
this superb model, hear it at first | ail see - - 
hand ; remember, you get all 
the features of a first-class Grundig 
Tape Recorder—3 speeds, six 
hours play, superimposition, 


cross-fade—plus stereo play back. 
GET THE MOST OUT OF STEREO 


Make a point of asking your seamen 


Grundig dealer for a demonstration. 3 GRUNDIG TK 55S TAPE RECORDER 


GRUNDIG (Great Britain) LTD Advertising & Showrooms: 39/41, NEW OXFORD STREET, LONDON, W.C.! 
= 


Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 
GS176 (Electronics Division, Gas Purification & Chemical Co. Limited) 
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Ojernball Overture, Reznicek’s Donna Diana 
Overture and the Radetzky March of Johann 
Strauss senior, which I have already reviewed 
enthusiastically in mono and stereo LP form in 
the same gloriously warm and sympathetic 
performances by the Vienna Philharmonic 
Orchestra under Rudolf Kempe (December 
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1958 and August 1959). To say more than that 
in EP they sound just as fine as in LP would 
merely be to gild the lily. 

Lastly Vera Lynn sings a series of popular 
Nursery Rhymes quite delightfully and with all 
her usual charm and sympathy on Decca EP 
DFE6593. 





MISCELLANEOUS 


POP SINGLES 


The astonishing success of Russ Conway and 
his pub-piano music, which 1 had supposed had 
done all it could in Winifred Atwell’s hands, 
never ceases to amaze me. Now he has still 
another obvious hit in China Tea (backed by The 
Wee Boy Of Brussels) on Col. DB4337, both of 
them carried out with the glassy tone that has 
shot this young artist into the stratosphere of the 
Top Ten. China Tea is the sort of thing I believe 
they used to dance to just after the first war, 
when pseudo-Oriental music was all the rage. 
So we progress, as I have remarked before. 

Of course, there are many sincere flatterers 
around Mr. Conway. Among them is the Top 
Rank M.D., Tony Hatch. On JARI65, he 
offers Stetson, which he no doubt hopes, with 
good reason, will be a second Side-Saddle, backed 
by a conventional Latin thing called Rhoom- 
Ba-Cha, which features a needle-brilliant piano 
and a dull-toned guitar. 

I feel, though, that these ‘‘doctored”’ pianos 
are better than the vocal noises that come off too 
many records these days. I don’t usually bother 
to comment on these, but in case anyone is rash 
enough to assume that Cap. CL15062 by the 
Fascinators singing Oh Rose Marie is the 
Harbach-Hammerstein song from the musical 
comedy of the same name sung by a lusty male 
quartet dressed as Mounties, I must warn them 
that it is nothing of the kind. Instead, it is a 
typically cheap juke-box nonentity, and we will 
pass rapidly on to a good vocal group who sing 
a smart set of lyrics to a Latin beat—the 
Michael Sammes Singers in Upstairs And 
Downstairs, from the comedy film of that name. 
The backing is Ivor Raymonde singing, rather 
ingratiatingly, another song from that film, 
Mylene. The number is Top Rank JAR166. 

Another chorus is that of Mitch Miller, who 
are worthy of better things than the folky Hey, 
Betty Martin, with a change of key for each verse 
as usual, and Jine The Cavalry, a resurrected 
American Civil War song by the sound of it, on 
Philips PB948. 

Among the rest of the film music, there is the 
title song from ‘‘I’m All Right, Jack”? sung by 
Al Saxon, backed by another obvious juke box 
hit, Only Sixteen (Fontana H205). The film song 
reminds me rather of the famous Sabre Dance. 
Then on R.C.A. 1139 we have Bob Hope and 
Rosemary Clooney singing the swinging 
Ain’t A-Hankerin’ from ‘‘Alias Jesse James’, 
backed by an amusing point-number, Protection; 
two fine numbers from “Life Is A Circus” 
(including For You, For You and the title song) 
by Michael Holliday, on Col. DB4336; 
another record of High Hopes from ‘‘A Hole In 
The Head’, this one being by Dave King on 
Pye N25032, and leaving nothing to choose 
between it and Frank Sinatra’s, though it is 
pair:d with a pleasant but ordinary Night And 
Day; and on Top Rank JAR164, sweet-voiced 
Iris; lass Deidre O’Callaghan accompanies 


AND DANCE 


herself on the harp in J’ll Walk With My Love, 
backing it with the title-song from ‘“‘The Bridal 
Path’’, a pleasant number with a pert hop-skip 
rhythm that is refreshing. This artiste reminds 
me of Barbara Mullen. 

One instrumental film record is by Camarata, 
whose orchestra and chorus (and occasional 
unidentified girl soloist) offer part of the sound- 
track of the Walt Disney film ‘‘The Sleeping 
Beauty”’. It is quite possible at times to discern 
the hand of Tchaikovsky having written the 
basic melodies (Top Rank JAR160). 

The same label (JAR170) has a couple of 
numbers from the Knightsbridge Strings. 
Cry is much more enjoyable in this form than 
when squeezed from the throat of Johnnie Ray, 
and Windows Of Paris proves that anything 
Légrand and Pourcel can do, we can do at least 
as well, musette accordion and all. 








THE MONTH’S CHOICE 


Bob Hope and Rosemary Clooney 

bayer R.C.A. 1139 
Deidre O’Callaghan Top Rank JAR 164 
Michael Holliday Col. DB4336 


Reg Wale Saga ESAG7007 
Knightsbridge Strings Top Rank RX3017 
Alyn Ainsworth Orchestra 

Parlo. R4568 and GEP8758 








Bill Shepherd’s Orchestra (Nixa N15214) 
play Stardust and What A Difference A Day Made, 
both good standards, but although the melody 
line is not lost and there are some nice orchestral 
colours, the effect is spoiled by the use, in both 
cases, of an incessant one-two-three-FOUR 
rhythm on a tinkling piano with the rest of the 
rhythm section backing it up. A more interest- 
ing percussive loper is Tough, by Dave Barbour 
(Oriole CB1507), backed by a conventional 
Latin job with flute called Bu-Bam. 

By far the best of the instrumental singles, 
though, is Alyn Ainsworth’s Marchambo, a neat 
wedding march and Latin rhythms, and The 
Buckingham Brownies, a jaunty, impudent affair 
on muted brass and singing woodwinds. These 
are on Parlo. R4568. 

The coloured singers this month include 
Brook Benton, who has a gently-sung twelve- 
bar blues song in Thank You, Pretty Baby and a 
slow rocker, rather reminiscent of Pat Boone, 
in With All Of My Heart (Mercury AMT 1061); 
the Deep River Boys in a new version of Nola, 
the old-time piano piece, with neat, clean lyrics 
that make this most enjoyable, and Kissin’, 
another old-style new number, on Top Rank 
JARI172; Nat “King” Cole on Cap. CL15056, 
in a boogie-woogie traditional blues, Midnight 
Flyer, and a nicely-done piece of homely 
philosophy in near-Belafonte style, Sweet Bird Of 
Youth, and the late Billie Holiday, in what 
must be one of her last records, made earlier 





199 


this year, of two almost prophetic songs, Don’t 
Worry Bout Me and Just One More Chance. These 
are on M.G.M. 1033 and, as songs, I like them; 
but try as I might I could never find anything 
in Billie Holiday’s presentation to enthuse over, 
and with her voice as “‘shot”’ as it sounds here, 
both numbers have a macacbre effect. 

To cheer me up a bit, I tried Danny Kaye’s 
child-studies on Cap. CL15061, Crazy Barbara 
and Mommy, Gimme A Drinka Water. But neither 
give Danny Kaye a chance to do very much 
with them, though goodness knows he tries 
hard enough. Peggy Lee, on Cap. CL15058, 
and assisted by the George Shearing Quintet 
at the 1959 Miami Disc-Jockey Convention, is 
far more relaxed. 

I always thought Miki and Griff were two 
British clowns, for I remember a piece of 
‘‘way-out”’ humour by them on Columbia about 
five years ago; but their Nixa (N15213), 
accompanied by the Lonnie Donegan Skiffle 
Group, is of two pseudo-Western songs of no 
humorous appeal at all. Gary Crosby, at least 
in The Happy Bachelor, needs some close listening 
for his jabber to be understood (does Dad know 
about this?) on H.M.V. POP648, though the 
reverse might be by any of the dozens of 
indifferent vocalists that infest the catalogues 
of other labels. Another son of a famous father, 
Richard Lyon, goes all Elvis Presley in Private 
Eye, and has a nice tune in All My Own, but the 
lyrics and presentation mean little (Fontana 
H206). 


EPs and LPs 


I started the pop-singles with some remarks 
on pianos that had something quite indecent 
done to them. One of the first EPs I chose this 
month was such a disc—by Knuckles O’Toole 
on Top Rank JKR8027. His efforts are called 
Seven Hits To The Bar, and the recording makes 
them sound much more mellow than some of 
their kind. 

I was thankful to find Roger Williams’s 
hands disporting themselves on the keyboard of 
a piano that had obviously never been doused 
with beer (London RER1218), though the four 
numbers played do not include anything 
sensational. Rawicz and Landauer, on the 
other hand, go all exotic with rumbas, congas, 
tangos, cha-chas and what-not, on Philips 
BBL7326. 

One of the most soothing records I have heard 
this month is an EP on Saga (ESAG7007). It is 
of four vibraphone solos by Reg Wale, with 
small orchestra, a subtle and attractive partner- 
ship. Tale Of Two Cities has two ‘‘London” 
and two “‘New York” tunes, and so beautifully 
played are they that I look forward to some 
more like them. 

The bigger string groups have a tendency to 
be so shatteringly strident. This applies to Ray 
Ventura’s set of French popular standards on 
Saga STM6014, less so to Guy Luypaert’s set 
of Charles Trenet songs (with the inevitable 
musette accordion, of course) on Saga ST M6015, 
and not at all to the Knightsbridge Strings 
on Top Rank RX3017, in their dignified 
selection of film themes from works such as 
‘Gigi’, ‘A Certain Smile’, and ‘‘April Love’. 

As with the pop-singles, so with the EPs, I 
must hand a special bouquet to Alyn 
Ainsworth and his Orchestra, who, on Parlo. 
GEP8758, revive the delightful Bedtime For 
Drums and Cobbler’s Song from ‘‘Chu Chin 
Chow” which I enthused over earlier this year, 
and in addition have recorded a crisp On Iikla 
Moor and the best Cherokee I’ve ever heard. This 
Ray Noble instrumental has a beautiful melody, 
which is for some reason the victim of countless 
assaults by clever-clever jazz (?) groups and 
others, whose delight is to torture it out of 
recognition. Thank Heaven for Alyn Ainsworth 
and a sense of rightness_of things. 
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Two records from the vocal section are quite 
remarkable. These are Brunswick OE9462, by 
Brenda Lee, who appears to sing while afflicted 
with attacks of hiccups; though her picture on 
the cover shows an innocent-looking child of 
some twelve summers, her lyrics are, when 
intelligible, much more advanced than I care to 
imagine any child of mine singing at that age, 
and Parlophone PMCI101. The latter is a 
recording of the B.B.C. TV show Drum'eat, and 
while I do not propose to bore readers with a list 
of those taking part—I nearly said incriminated 
—lI feel that if any theatrical producer should 
ever want any effects-record of mob hysteria, 
this is to be warmly recommended. The 
shrieks and squeals, from ecstatic young female 
throats, suggest that a platoon consisting of 
Cliff Richard, Marty Wilde, Frankie Vaughan 
and Terry Dene, led by Elvis Presley, had 
suddenly appeared before them. Actually all 
that is happening is that the John Barry Seven 
is snarling and smashing its way through a 
singularly tuneless number called Bees Knees. (I 
think they might have chosen a better title; 
there is a number of this name already, and 
has been since around 1923.) 


Nor is there any vast difference in what 
comes off the grooves of Philips BBL7330, which 
recaptures the ecstacy of Frankie Vaughan 
and sundry helpers at the London Palladium 
recently. The Happy Wanderers are supposed 
to be there on Happy Days And Lonely Nights, but 
you'd never guess by just listening. The 
audience comes over very well, drowning poor 
Mr. Vaughan at times. 


I thought there might be a little peace, and 
perhaps some humour, in Ivor Cutler’s 
comedy EP (Fontana TFE17144) which is 
described as a mixture of the Goons and Kafka. 
He seems to be leg-pulling the serious folk-lore 
student, but I never smiled once. Perhaps my 
senses were still dulled from too much Drumbeat. 
His Scottish voice is quiet, however, and that is 
something; more Scottish humour, this time of 
the raw, genuine kind is on Top Rank 
JKR8026, by the Reivers, three men and a 
girl. One number they sing is all about the 
theft of the Stone of Scone some eight years ago, 
to the tune of Vilikins And His Dinah. 1t’s 
rather fun. 


A new American non-gimmick-ridden voice 
is that of Frank Curtis, introduced to us by 
four new numbers on Saga STP1022, and yet 
another is the pleasingly seductive Johnny 
Holiday on London RE1227. They say on 
Fontana TFE17151] that this is Brook Benton 
at his best; but he can do better than these 
ordinary rockers, as his Mercury records show. 

JOHN OAKLAND 


STEREO POPS 


These records are reviewed in their stereo form. 
The equivalent mono numbers, where available, are 
included for convenience. 


A man may get wiser as he grows older, but 
he also becomes alarmingly aware of his own 
ignorance. Something like this—the ignorance, 
I mean, not the wisdom—seems to be happening 
to me, particularly since I began reviewing 
stereo pops. I discovered that there are per- 
formers who must, by virtue of the bulk of their 
recordings. rank as household names, yet whose 
reputations never seem to have tip-toed through 
my front door. One of these is Roger Williams, 
a pianist from either Iowa or Nebraska, depend- 
ing upon which sleeve-note you prefer. In 1956, 
I find, 2} million copies of Mr. Williams’ 
recording of Autumn Leaves were sold. And now 
six of his LPs have been issued here in stereo 
form, a deluge that makes me feel almost 
besieged by him, a little like Macbeth must have 
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felt when Birnam Wood started moving in. But 
there is, I’m happy to say, a pleasing un- 
pretentiousness about Mr. Williams’ pianistics, 
and he can—unlike some highly popular 
performers—really play the piano. In fact these 
LPs contain virile and amiable interpretations 
of a wide assortment of tunes; most of the time 
the pianist is accompanied by a large orchestra, 
but here and there he operates with just a 
rhythm section. All the LPs are on the London 
label, and in every case the stereo recording 
contrives to be effective and yet not spectacular. 
Volumes | and 2 of ‘‘Songs of the Fabulous 
Century”, SAH-R6033/4 (mono HA2169/70), 
includes such items as There’s A Long, Long Trail, 
In My Merry Oldsmobile, One For My Baby and 
Somewhere Along The Way. Another two-volume 
set, ‘Songs Of The Fabulous Forties”, SAH- 
R6035/6 (mono HA2096/7), is eclectic enough 
to encompass The Warsaw Concerto, Nature Boy 
and The Bells of St. Mary’s. But just how The 
Donkey Serenade crept into this company baffles 
me, for I remember Allan Jones singing this song 
in ‘*The Firefly’? back in 1937. The two other 
LPs are much lusher, much more romantic. 
Till’, SAH-R6020 (mono HA2115), a very 
mixed bag, contains such melodies as Jealousy, 
The High And The Mighty, O Mein Papa and 
Brahms’ A Flat Waltz, while “Roger Williams 
Plays The Beautiful Waltzes”, SAH-R6039 
(mono HA2149), not only treks back to ‘‘The 
Merry Widow’’, but also works in J Dreamt I 
Dwelt In Marble Halls and The Whiffenpoof Song. 

Four male singers each have a stereo LP out 
this month, and in every case the greater 
presence and intimacy of the recording 
emphasises the character, or lack of it, in their 
work. In ‘Pat Boone Sings Irving Berlin’, 
London SAH-D6038 (mono HA2082), the 
singer scarcely alters the tone of his voice, the 
mood of his performance, from one track to the 
next, and a similar monotony surrounds the 
singing of Harry Belafonte in ‘‘Love Is A 
Gentle Thing’, R.C.A. SF5024 (mono 
RD27116). Belafonte’s LP includes such fine 
songs as I’m Goin’ Away, Delia’s Gone and Go 
*Way From My Window, but the performances 
are far too sticky and sugary. In fact Belafonte’s 
version of Times Are Gettin’ Hard could do with 
some of the grittiness that Lonnie Donegan put 
into this song on an LP I reviewed last month. 
But if stereo recording helps to emphasise the 
negative qualities in the singing of Pat Boone 
and Harry Belafonte, on ‘‘Chic To Chic’’, 
London SAH-L6043 (mono HA2188), it seems 
to bring out every wrinkle in Nino Nanni’s 
rather sexy baritone voice. I don’t know any- 
thing about Nino Nanni, but then neither, it 
seems, does the man who wrote the sleeve-note; 
all I can tell you is that Nanni’s American 
accent has a Latin edge to it. Nobody could 
claim that he has a good voice, yet he certainly 
makes the best of what he’s got, and the result 
is a singer with a style that lies somewhere in 
between Billy Daniels and Bobby Short, a 
gimmicky, over-theatrical singer, yet possessing 
real identity and personality. The songs are of 
the kind Sinatra might choose (Jt’s All Right 
With Me, I’ve Grown Accustomed To Her Face, 
Bewitched, Bothered And Bewildered), all put over 
with great verve. Next I come to a per- 
former who remains proudly, almost stubbornly 
English, even when he sings an American song. 
Max Bygraves can be sentimental without 
wallowing in bathos, he can leer without ever 
seeming vulgar, and his unlikely partnership 
with the Ted Heath band on Decca SKL4068 
(mono LK4317) has produced a thoroughly 
enjoyable and excellently recorded LP. It’s 
amusing to hear some of the Heath sidesmen 
providing pseudo-Dixieland accompaniments 
to Paddlin’ Madelin’ Home and Happy Days And 
Lonely Nights, while Bygraves inserts a delightful 
take-off of Ted Lewis into When My Baby Smiles 
At Me. 
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Hooray For Hollywood, one of Johnny Merc« 
obscurer songs, was first heard in ‘‘Hollywo 
Hotel’’, a 1937 musical film which allowed fil: ..- 
goers to see the youthful Benny Goodm~: 
orchestra as well as Louella Parsons and Di 
Powell. The tune ow gives its name to an ! 
by Doris Day—Philips SBBL519 (mo 
BBL7247), and an LP which, fittingly enou; | 
consists entirely of songs from films of the 19 
and early 1940s. I fancy that Miss Day has su 
better than she does here, but all the same s' 
works her way very pleasantly through suc 
well-worn favourites as Cheek To Cheek, A Fog 
Day and I’ve Got My Love To Keep Me Wa:m, 
ably supported by Frank De Vol and his 
orchestra. Rather louder accompaniments «re 
provided for Patti Page on Mercury CMS 18004 
(mono EJL1252), the work of Pete Rugclo, 
A Foggy Day pops up once again, and Miss Page 
also performs Mountain Greenery, The Lady Is A 
Tramp, Love For Sale and songs of equal worth. 
Both these LPs are nicely free of gimmicks and 
gain substantially from being recorded in stereo. 
But they don’t gain half as much as does 
London SAH-U6042 (mono HA2186), ‘‘Julie 
Is Her Name’’, one of the most intimate vocal 
recordings I’ve ever heard. Julie London is 
the singer, of course, and the intimacy is 
heightened by the fact that she is flanked only 
by a guitar and string-bass (one in each speaker), 
These provide the sole musical accompaniment, 
and a very adequate one too. I could almost see 
Miss London’s lips pouting as she breathed, 
rather than sang, her way through such items as 
Little White Lies, Spring Is Here, Too Good To 
Be True and—a scatted version this—Duke 
Ellington’s Satin Doll. 


It was with a frisson of anticipation that I put 
Steve Allen’s ‘‘Around The World’’, London 
SAH-D6015 (mono HA2162), on the turntable, 
for Mr. Allen enjoys the reputation of being an 
intelligent and encylopaedic man; he writes, 
composes and acts in addition to starring in his 
own American TV show. I was soon dis- 
enchanted, however, for although the music 
(some of it original work by Steve Allen) 
purports to carry us from country to country, 
there is a terrible monotony about the LP. 
Except where the melody was unmistakeable— 
—Danny Boy, or Song of India, or The Peanut 
Vendor—I found myself having to look at the 
sleeve to find out what part of the world we had 
reached. Allen plays the piano himself, not too 
sensationally, and the orchestra moons along 
rather dreamily. Rather more interesting is an 
LP by another pianist-leader, Tony Osborne— 
‘Our Love Story’’, issued on H.M.V. CSD1254 
(mono CLP1199). The scoring here is lusher 
than on the Steve Allen disc, the stereo recording 
seems to have more presence, and the tunes— 
even though they are forced into a story-pattern 
(Two Sleepy People followed by Let’s Put Out 
The Lights And Go To Sleep and Goodnight, for 
instance)—are mostly good ones. At the begin- 
ning of each track a submerged voice, like a 
memo from Poseidon, announces the title, 
reaching out to us, as the gooey sleeve-note puts 
it, ‘‘like the whispered endearments of lovers in 
the dark’’. 


In “Dancing Over The Waves’’, Capitol 
ST 1028 (mono T1028), Ray Anthony and his 
orchestra dress up a set of classical and light- 
music themes in new settings and give them 
new titles (Ray Anthony, I notice, gets credited 
as the composer in all but three cases). The 
idea was always a bad one and these over-sweet, 
unimaginative orchestrations don’t make it any 
better. Tchaikovsky, as usual, gets the worst 
deal, but Flotow, Saint-Saéns, Liszt, Schubert 
and Rubinstein are some of the others who get 
mauled about. Probably this record is better 
for the dancer than the listener. A much better 
proposition is ‘Manhattan Spiritual”, the new 
Pye LP—NSPL93000 (mono NPL28000)—by 
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British orchestras 
at their best 


TED HEATH 


and his music 


POP HITS FROM THE CLASSICS 


Britain’s foremost swing band here plays a collection of hit 
parade tunes which owe their existence to such composers as 
Chopin, Borodin and Tchaikovsky © SKL 4066 @ LK 4315 


BILL SAVILL 


and his orchestra 


IN A DANCING MOOD 


Strict tempo versions of 31 tunes—some old, some new— 
divided into quickstep, waltz, foxtrot, cha-cha and samba 
medleys © SKL 4065 @LK 4314 


EDMUNDO ROS 


and his orchestra 


MORE ROS ON BROADWAY 


Again in the Latin-American idiom, the Ros orchestra plays 
another selection of hits from American musicals in their own 
especial way 

from Edmundo Ros’ Club, London © SKL 4060 @ LK 4310 


MANTOVANI 


and his orchestra 


MORE MANTOVANI FILM ENCORES 


Following on the success of the first album, Mantovani conducts 
his orchestra through a further 12 film tunes which, whether 
you are an ardent film-goer or not, will stay in your mind for 
many years to come © SKL 4067 © LK 4316 
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NEW ELEGANCE 
IN AUDIO EQUIPMENT CABINETS 


Y DESIGN 


This handsome Amplifier Cabinet, Model Eqc 2, is one 
of our outstanding new designs. specially planned to 
house your treasured equipment and records. It will 
accommodate amplifier, transcription motor and tape 
deck, also provide safe storage for up to 140 records. 
A graceful piece of furniture, beautifully proportioned. 
it is veneered in walnut with rosewood front panel. Well 
and record compartment are covered in Blue Storide, 
Control and motor board are removable, the latter being 
adjustable from 23” to 5}” deep. 


Dimensions:— Length 36’, Depth 182°, Height 223’ 
with legs 28%”. 
Control panel 13” high x 16.15/16” wide 
set back at bottom }", at top 24’. 
Record space: total width 16%" approx. 
Motor board size: 344° x 164”, depth 
52”, can be taken up to 24”. 

Retail price: from £28.0.0 

















Full details from Design Furniture Limited, Carnwath Rd., London, S.W 





sp.2. This finely designed speaker cabinet 
is also veneered in walnut. Supplied with 
baffle board cut for speaker and tweeter 
and covered in Tygan. Dimensions: 
height 26’, width 18”, depth 9”. 

Retail price: £7.12 
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Reg Owen and his orchestra. Reg, of course, 
used to be the staff arranger with Ted Heath 
and he still has a soft spot for the brass section. 
A number of the tracks are of genuine spirituals 
(Swing Low Sweet Chariot, Down By The Riverside, 
Jericho) and a few of the others are also equipped 
with a heavy off-beat on the drums, the 
equivalent of hand-clapping at a gospel meeting. 
But there are also excursions into Afro-Cuban 
and other idioms, and one of the best tracks is 
the short but excellent Lullaby Of Birdland. 
From a stereo point of view the most effective 
number is probably Ritual Blues, where flutes 
and an assortment of percussion deploy them- 
selves nicely across the middle of the room. 
Another musician who has had links with jazz 
(he once played trombone in the Bob Crosby 
and Artie Shaw bands) is Ray Conniff. 
Conniff’s particular gimmick nowadays is one 
that I still find intriguing, for he scores human 
voices alongside the normal instruments. That 
stereo is particularly suited to this kind of 
orchestration can be proved by listening to 
“#3 Marvellous”, Philips SBBL525 (mono 
BBR8119). I particularly liked Conniff’s treat- 
ment of The Way You Look Tonight and—despite 
the excess of gimmickry—I’ve Told Every Little 
Star. 

Lilian Duff, in the April issue of THE 
GRAMOPHONE, has already praised the mono 
version (BBL7286) of ‘‘Ambassadors of 
Romance”, an LP by the Trio Los Para- 
guayos, now available in stereo form on 
Philips SBBL521. I need only add that I am as 
delighted by the record as Miss Duff, and that 
I particularly relished the Indian harp-playing 
in Guarani F.B.C., a tune composed in honour 
of the Guarani Football Club. Stereo recording 
seems to have been wasted here, for the result 
is less dramatic, less personal, than I expected. 
Another Philips LP, SBBL522 (mono BBL7245), 
takes us slightly northward. ‘‘Viva The Music 
of Mexico”’, by Percy Faith and his orchestra, 
is just about the best record of its kind that I’ve 
heard since I started reviewing stereo pops. 
Maybe some of the tunes are over-dramatised, 
maybe the strings glitter just a bit too much, 
but the scoring is nearly always sensitive and 
imaginative and the playing never anything but 
first-class. Even such hackneyed melodies as 
La Paloma take on a fresh lease of life. This 
isn’t mood music, that pallid substitute for art 
which crops up so often in these columns; 
these are lively, intelligent performances that 
use the full resources of the orchestra. I 
thoroughly recommend this LP. The recording, 
apart from a tendency to make too much use 
of the echo-chamber, is just as good as the 
music. How much more alive this Percy Faith 
LP is, for example, than ‘‘Vacation At The 
Concord”’, Coral SVL3004 (mono LVA9101), 
a set of mambos, cha-chas, etc., by Machito 
and his Afro-Cuban orchestra. What makes it 
worse is that Machito, only a few years ago, 
was producing music of outstanding vitality. 
More Latin-American music can be found on 
Decca SKL4049, ‘“‘The Music of Lecuona’’, an 
LP by Stanley Black and his orchestra, origin- 
ally issued in mono version (LK4159) a couple 
of years ago. These performances don’t exactly 
strike to the heart of the matter, but the LP 
Presents some of Lecuona’s compositions— 
Siboney, Malaguena, Andalucia, etc.—in tasteful 
and musicianly settings. Lastly, a jump across 
the Atlantic—to Portugal. George Mela- 
chrino’s “Lisbon At Twilight”, R.C.A. SF-5034 
(mono RD27124), scarcely lives up to the 
promise of a one-up sleeve-note, giving all the 
low-cown on fados. Despite that, it’s a well- 
arranved, well-recorded set. The best music is 
provicied by Raul Nery, a Portuguese virtuoso 
of the 12-string guitar, who came to London 
especially to make this record. Nery plays 
guitar duets with Ivor Mairants on several 
tracks, and the two men are featured on their 
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own in Rapsodia Portugesa and Variacoes em re 
Menor. 


‘Stereo Party’’, Felsted SPD3001, is a record 
without real character, just a passable collection 
of tracks. There are two apiece by Henry 
Leca’s orchestra (a brassy, Kentonish group 
which goes in for Afro-Cuban numbers), 
Bernard Hulin’s orchestra (muted trumpet 
and rhythm, rather like the Jonah Jones 
Quartet) and Ben and his Tumba (You work 
that one out!); four tracks by Pizzaro’s Tango 
orchestra (What might be called ‘‘trad Tango’’) ; 
and six tracks by Eddie Barclay’s string-laden 
ensemble. All I can say is that it seems a good 
record for a party. So, in fact, are all the 
remaining LPs I am reviewing this month. 
‘‘Boppin’ At The Hop”, Brunswick STA3010 
(mono LAT8288), has nothing to do with bop; 
it presents the Lawson-Haggart Rockin’ Band 
making music very different from that its leaders 
used to play in the old Bob Crosby band or the 
jazz they created together on a series of 
Brunswick LPs only a few years ago. There’s 
some loose-limbed playing in Swingin’ Shepherd 
Blues, with Yank Lawson blowing good “‘preach- 
ing trumpet’’, but most of the other items feature 
coarse-grained tenor solos and an obsessive, 
thudding off-beat. The tunes and idioms cover 
a wide field, from Tequila to Pinetop’s Boogie 
Woogie. Rather more consistent, even if it is 
devastatingly corny, is ‘‘Dancin’ Banjos”’ by the 
Big Ben Banjo Band, on Columbia SCX3268 
(mono 33SX1108). Massed kazoos play 
choruses in My Sweetie Went Away and Nobody’s 
Sweetheart and patches of staccato Dixieland 
jazz crop up everywhere. The trombonist blows 
rather too many raspberries for my liking, but 
then this music is not meant to be taken very 
seriously. Neither is ““That’s Nice!’’, Pye 
NSPL83011 (mono NPL18032), a collection of 
swashbuckling tracks by the Ray Ellington 
Quartet. Ray sings and drums his way through 
numbers familiar to every student of ““The Goon 
Show”—Three Bears, Teddy Bears’ Picnic, Will 
You Still Be Mine, From This Moment On, the list 
is a dizzying one. Musically, the Ellington 

uartet is much under-estimated by jazz 
psec and this LP contains its quota of solos 
by pianist Dick Katz and guitarist Judd Proctor. 
But the aesthetic value of the group can be 
judged with greater ease by listening to a Pye 
EP, NSEP85003 (mono NEP24101), ‘‘Ellington 
Plays Ellington’, on which Ray performs four 
tunes by Duke—Prelude To A Kiss, Thing’s Ain’t 
What They Used To Be, Lady Mac and Satin Doll. 
C’est formidable, if I may borrow the pen of our 
gardener’s aunt. C.F. 


BLUES 


If they are to be good, then the blues must 
be positive. And just as the forms can vary yet 
should never be indefinite, so a feeling of 
authenticity is always more important in blues 
than originality of phrasing. Women are women, 
men are men, and by the same token the best 
blues songs are never interchangeable. 


One of the outstanding present-day blues 
singers is Muddy Waters, whose new record, 
“The Best Of Muddy Waters” (London LTZ- 
M15152), contains some of the finest blues lyrics 
to be heard in this decade. An excess of instru- 
mental amplification makes the initial hearing 
a bit trying, but as one gets accustomed to 
penetrating the layers of sound the quality of 
the music becomes more and more apparent. 
Muddy’s singing is extremely good, particularly 
in Hoochie Coochie, Standing Around Cryin’ (a 
performance heavily indebted to Sonny Boy 
Williamson) and Louisiana Blues. Still A Fool 
turns out to be a new version of Rollin’ Stone 
Blues, while Muddy first recorded I Can’t Be 
Satisfied under the title of I Be’s Troubled. 
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Typically enough, Muddy Waters varies his 
patterns so as to produce the occasional 13-bar 
blues. Far too little is heard of Otis Spann’s 
superb piano playing, but Little Walter proves 
that he can, on occasion, play delicately, even 
beautifully, on the harmonica. 

Another singer of incredible masculinity is 
Joe Turner, whose ‘Rockin’ The Blues” 
(London HA-E2173) contains songs ranging 
from the traditional style of TV Mama to an old 
pop number, Red Sails In The Sunset. Turner 
seems to have the Midas touch, for the enormous, 
attacking breadth of his voice transforms even 
the feeblest ‘frock lyric’? into a golden sound. 
I can’t say I like the slightly elaborated chord 
sequence in Trouble In Mind, but that, after all, 
is only a criticism of the accompaniment; 
Turner himself still sounds magnificent. The 
outstanding blues performance, however, is 
TV Mama, where the piano and guitar swing 
powerfully behind Turner’s voice. 

At last the Jazz Collector label has given us 
an important collection of blues—in this case, 
piano blues—on ‘‘Primitive Piano” (12-in. LP 
ABC1), a record well worth hearing. A 
revivified Speckled Red (he’s now 67 years old) 
sings and plays on three tracks, sounding his 
best in Early In The Morning and the gaily 
mixed-up Oh Red. Billie Pierce, the wife of 
the trumpet-player Dee Dee Pierce, is heard 
singing and playing the piano rather imposingly 
on three other tracks, although there is more of 
the “‘classic blues’’ approach here than in any 
of the other performances. I even feel that 
Billie Pierce’s piano-playing, despite its obvious 
virtues, may be a little out of place in this 
collection; the emphasis in her work is more 
upon jazz and ragtime than upon folk blues. 
James Robinson (sometimes known as “Bat 
The Humming Bird’’) performs Bat’s Blues and 
Four O'clock in a moving and very personal 
manner, imparting that “‘all night long” 
atmosphere which is so much a part of the best 
blues (Montana Taylor has always demonstrated 
this). Finally, the only two tracks ever recorded 
by Doug Suggs show that this pianist is well 
versed in the techniques of blues/boogie playing, 
even if his style is rather too gentle. There are 
definite traces of Jimmy Yancey’s influence, 
among others, in his work, but the fault with 
his playing is that it tends to be monotonous. 
Taken as a whole, however, this LP is important 
because it throws blues/boogie piano playing 
into perspective. Certainly it is an invaluable 
item for the blues collector. 

‘The Male Blues’’, Volume 3 (Jazz Collector 
EP, JEL4), features Blind Blake and Ramblin’ 
Thomas, although not entirely to the best 
advantage. I suppose the tracks by Ramblin’ 
Thomas are quite good, but it should have been 
possible to find better examples of Blind Blake’s 
work. Volume 4 in this series (Jazz Collector 
EP, JEL5) contains two tracks by James Platt, 
whose ‘‘nomme de guerre’’ (as Frank Owen puts 
it in his sleeve-note) was Tall Tom. These are 
average blues performances of the period. The 
other two tracks are by Josh White, under the 
pseudonym of Pinewood Tom, and prove that 
Josh is a better singer nowadays than he was 
then. The change of surroundings seems to 
have worked to his advantage; he has, after all, 
been a good cabaret artist. Another Jazz 
Collector issue, a 45-r.p.m. single (JDL81) by 
Joe McCoy, deserves no more space than this 
brief mention of its appearance. Finally, 
another Josh White EP—‘‘Southern Blues”— 
can be found on Mercury EP YEP9504. These 
titles come off an album which Keynote issued 
in America in the early 1940s and are among 
the best that Josh ever made. His excellent 
guitar playing (especially in Jim Crow Train) 
covers up a Certain inability to sing out blues in 
the style of the great performers. Southern 
Exposure, of course, is really Careless Love but 
with new words. ALEexts KorNgER 








202 


“PORGY AND BESS” 


Ever since that autumn night in 1935 when 
it received a slightly cool reception from the 
New York music critics, Porgy and Bess has 
slowly won a place for itself as the most durable 
and satisfying of George Gershwin’s longer 
works, And now Sam Goldwyn has turned this 
folk-opera into a film, which is why your 
reviewer has been smothered with no less than 
ten LPs and three EPs of the music. The basic 
text, as it were, can be found on Philips 
ABL3282, a lavishly packaged LP containing 
the performances on the sound track. The only 
change seems to be that Cab Calloway takes 
over his old role of Sportin’ Life in place of 
Sammy Davis. Jr., probably because of con- 
tractual reasons. Calloway, as it happens, gives 
excellent performances of Jt Ain’t Necessarily So 
and There’s A Boat That’s Leavin’ Soon For 
New York, both full of wheedling charm. On 
the whole, though, the singing is no more than 
passable, apart from a very moving performance 
of My Man’s Gone Now by a singer whose name 
I cannot discover. Which forces me to point out 
that although the album is full of coloured 
photographs and has plenty of information 
about how much was paid for the film rights, it 
avoids mentioning that none of the star actors 
(except for Pearl Bailey, who sings J Can’t Sit 
Down) can actually be heard on the record. 
Sidney Poitier and Dorothy Dandridge, who 
play Porgy and Bess, have all their songs 
“‘shosted” for them, but although Robert 
McFerrin (who sings Porgy) gets a credit, no 
mention is made of who sing the parts of Bess, 
Serena and Clara. And only through being an 
assiduous reader of ‘‘Down Beat’”’ and ‘‘The 
New Yorker” have I discovered that Clara is 
sung by Loulie Jean Norman, the only non- 
Negro in the musical cast, and Bess by Adele 
Addison. This omission, which I think 
important, is not, of course, the fault of Philips, 
but of either the American Columbia company 
or the Goldwyn organisation. Despite all these 
grumbles, the LP is an enjoyable one, even if 
André Previn’s score treats Gershwin’s melodies 
a little too smoothly at some points. 

The singers heard on the sound-track tried, 
naturally enough, to suit their performances to 
the dramatic action of the opera. Not so all the 
other artists who have chosen to make LPs of 
these songs. A certain freedom of sentiment is 
discernible in the most distinguished of these 
outside approaches, the set of two H.M.V. LPs 
(CLP1245/6) by Ella Fitzgerald and Louis 
Armstrong, with backing supplied by Russell 
Garcia’s orchestra. Half the opening side of the 
first record is devoted to running through the 
overture, however, and there is some attempt 
at keeping to the original sequence of the songs. 
Ella sounds miraculously poised in J Love You, 
Porgy, Buzzard Song, What You Want With Bess, 
Oh, Doctor Jesus, Here Come De Honey Man, the 
strawberry woman’s song and My Man’s Gone 
Now, although she is incapable of giving the 
last-named song all the anguish it should possess. 
She sings duets with Louis in Summertime, Bess 
You Is My Woman Now and It Ain’t Necessarily So, 
while the remaining tracks feature Armstrong 
on his own. Louis plays trumpet here and there, 
notably in There’s A Boat That’s Leaving Soon For 
New York, where he struts out in great style. 
The two LPs are encased in a luxurious album, 
but unfortunately they cannot be purchased 
separately. Five of the titles, however, are 
obtainable on a couple of H.M.V. EPs: 
7EG8489 (Summertime, I Got Plenty O’ Nuttin’, 
Oh, Doctor Jesus) and 7EG8490 (It Ain't 
Necessarily So, Bess, You Is My Woman Now). 
To turn from these jaunty performances to the 
LP by Lena Horne and Harry Belafonte (R.C.A. 
stereo SF-5039, mono RD-27129) is to be dis- 
enchanted. Nobody enjoys hearing Lena at her 
best more than I do, but here she sings most 
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indifferently; so does Belafonte, who turns in 
a fantastically weak-kneed version of J Got Plenty 
O” Nuttin’. The duets (Bess, You Is My Woman 
and There’s A Boat) come off worst, the two 
singers failing to co-ordinate properly. Things 
are not helped, either, by Lennie Hayton’s 
rather irrelevant arrangements. A_ better 
partnership is that of Carmen McRae and 
Sammy Davis, Jr., on Brunswick (stereo 
STA3017, mono LAT8308). Unhappily Carmen 
only sings in Summertime, My Man’s Gone Now 
and (with Sammy Davis) I Love You, Porgy, but 
her crystalline voice is ideal for these songs. 
Sammy Davis alternates between singing as 
Porgy and as Sportin’ Life, giving good per- 
formances in both roles, although the Sportin’ 
Life songs lack the panache Cab Calloway can 
give them. 

Next come records by two singers who also 
happen to appear in the film. Diahann Carroll 
acts (but does not sing) the part of Clara; her 
London LP (stereo SAH-T6041, mono LTZ- 
T15165) shows that she has a warm, well- 
controlled voice, that she possesses a fine sense 
of dynamics, and that she is more of a legitimate 
than a jazz artist. This is a thoroughly satis- 
fying record, though, with Diahann given 
excellent accompaniments by the André Previn 
Trio. Equally distinguished, although in a very 
different way, is Columbia SEG7913, containing 
five tracks by Pearl Bailey. These are very free 
interpretations of the songs, close in spirit to the 
gusty fashion in which one of the classic blues- 
singers might have launched into them. The 
only drawback is the skittish vocal group which 
keeps tagging along in the background. 

As well as all these vocal recordings, of course, 
there are also some purely instrumental versions. 
One of these is a Pye Golden Guinea LP 
(GGL008) by the 101 Strings, an orchestra 
made up—so the sleeve-note tells us—of 56 
violins, 20 violas, 18 ’cellos and 7 string basses, 
padded out with a few woodwinds, brass and 
percussion. These are capable performances of 
rather lush arrangements, tasteful but without 
any real character. Much more enticing—to 
my ear, at any rate—are Hank Jones “Swingin’ 
Impressions” on Capitol T1175. Jones has 
become the Teddy Wilson of the 1950s, his 
piano-playing remarkably consistent and inven- 
tive; here he is accompanied by a rhythm 
section consisting of Kenny Burrell, Milt Hinton 
and Osie Johanson. A set of ingenious arrange- 
ments were written for the group by Al Cohn, 
but perhaps the best music occurs when Hank 
is able to cut loose; sometimes he chords in a 
way rather like Garner’ s, at other moments he 
fashions a crisp, swinging line. Finally there are 
two out-and-out jazz treatments of the “Porgy 
and Bess’? tunes. On Camden CDN132 
Mundell Lowe leads a group of first-class 
soloists (Ben Webster and Art Farmer among 
them), while Fontana TFL5056 presents another 
brilliant collaboration between trumpeter Miles 
Davis and arranger Gil Evans. But both these 
records need analysing at greater length, so I 
adjourn reviewing them until next month, when 
they will be discussed in the jazz section. 


Postscript 


Only after the above review had gone to 
press did I discover that Serena’s song, My Man’s 
Gone Now, is sung in the film (and on the Philips 
LP) by Inez Matthews. I have also discovered 
that Lena Horne and Harry Belafonte recorded 
their duet tracks separately (they were later 
dubbed together) and this may account for the 
lack of co-ordination mentioned above. 
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STAGE AND SCREEN 


Marigold (Zwar; or. West End Cast. i; M Ve 
12 ir. LP Mono CLP1275, 25s. 9d. ee. 43d. P.7, :) 

Say One For Me (Van Heusen; Cah Film sou: 
track. (Philips 12 in. LP Mono BB! 7335, 27s. pius 
8s. 9$d. P.T. 


* Oklahoma! (Rodgers; Hammerstein II). Film sound- 
track. (Capitol 12 in. LP Stereo SLCT6100, 28s. ‘ici, 


plus 9s. 3$d. P.T.). 
Rose Marie—Four songs (Friml; Harbach, Hammer- 


stein II). i ae 7 in. EP Mono NBE11100, 9s. 3c, 
plus 3s. P.T.). 

There have been so many musicals in the last 
sixteen years but so few that can stand beside 
Oklahoma! That built-in exclamation mark 
could not be better deserved. On March 3'st, 
1943, Rodgers and Hammerstein started a 
revolution. In the previous quarter of a century, 
Rodgers and Hart aimed for a synthesis of music 
and drama which was not fully realised until 
the year in which Hart died. It is sad to think 
that Lorenz Hart himself was not involved in 
the triumph : too ill to carry on he had resigned 
his place to Oscar Hammerstein. In Oklahoma! 
the new partnership was born and with it a new 
era in the musical theatre. And in the gramo- 
phone industry—for the first time, the entire 
score of a show was recorded with the original 
cast. The present disc comes from Fred 
Zinneman’s film version with Gordon MacRae 
and Shirley Jones and has already been issued 
in mono form (LCT6100). The sound is a little 
harsher than I remember it but the performance 
is still a good one. The original cast recording 
sounds very primitive now but it does have 
Alfred Drake and Celeste Holm to make you 
forget the luxury of stereo (Brunswick LAT800!). 
A more modern competitor is the Philips version 
(BBL7114) which has all the songs (two are 
missing from the Capitol) and is splendidly 
played and sung, even if Nelson Eddy does 
sound a little too mature for the part of Curly. 
If you want a stereo version or a souvenir of the 
film, you won’t be disappointed in the new one. 
If you simply want a record of Oklahoma!—hear 
the Philips first. 

During its short run in the West End I never 
plucked up the enthusiasm to go and see 
Marigold. After a decent delay H.M.V. have 
issued an LP which leaves me as indifferent as 
it found me. Marigold is a sweet Scots miss who 
falls in love with her dashing young officer 
between the sewing bee in Act | and the arrival 
of Queen Victoria in time for the final curtain. 
While we are waiting for the Pomp and 
Circumstance there are a dozen innocuous songs 
without a memorable melody between them. 
Alan Melville’s lyrics are mechanically clever 
without ever being really witty or properly 
sentimental. Despite the verve of chorus and 
orchestra, the principals never rise above the 
flat competence of their material. For those who 
are interested, I can say that the recording is 
good and has been well produced. 

Say One For Me is abysmal. Even Bing Crosby 
can’t get away with numbers like ‘ The Secret 
of Christmas”’ and it sounds as if he’s not really 
trying to on this occasion. The rest is sub- 
standard rock ’n’ roll, a couple of mildewed 
ballads and the inevitable cha-cha for Debbie 
Reynolds and Robert Wagner. The EP of 
Rose Marie includes two of the less familiar 
numbers, ‘Totem Tom-Tom’”’ and “The 
Mounties” together with the obvious duets for 
Nelson Eddy and Dorothy Kirsten who sing 
them as well as anybody. On Top Rank 
TR5005, Hardy Kruger talks and sings to the 
theme music from his film, Blind Date. He does 
it well. MicHart Cox 








STAGE AND SCREEN RELEASES ARE LISTED IN THE 
POPULAR RECORD CATALOGUE 
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CONTINENTAL RECORDS 


What a fabulously gifted creature Jacques 
Tati is—film producer, director, actor and 
(more relevant to my purpose) a wonderful 
judge of a tune. One of the charms of ‘“‘Jour de 
Féte’”’ was the gentle yet haunting refrain that 
suggested the little boy’s excitement and wonder 
as the fair came to town and his dream-like 
happiness as it left. In ‘‘Monsieur Hulot’s 
Holiday” there was the tune the pretty girl 
played on her gramophone whenever she 
wasn’t more actively employed. And now, in 
the enormously successful ‘‘Mon Ou.cle’’ there 
are three themes—Mon Oncle, which you come 
to associate with the amiable, slightly eccentric, 
always gentlemanly hero; Vieux Quartier, 
running through the sequences in the older part 
of town that contrasts so amusingly with the 
seeing-eye garages and chromium - plated 
gadgetry of his rich brother-in-law’s home; and 
finally Adieu Mario, as he rides to the station in 
the big, smart car. The film is so utterly 
delightful that I fancy most people will react 
like my own family by rushing out and buying 
the recording (Fontana EP TFE17175). As a 
souvenir of a superb film, it is well worth 
having, but it is not in itself a particularly good 
recording: the knitting together of the frag- 
ments is too obvious. My advice, therefore, is 
first to see the film and then taste and enjoy the 
pleasures of nostalgia. 

Nothing by Les Compagnons de la 
Chanson has come my way for quite a long 
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time, so it’s with all the more pleasure that I 
welcome their new EP (Col. SEG7902). The 
four songs are Melodie Perdue, Les Gitans, Guitare 
et Tambourin and Sarah. Les Gitans and Sarah 
were both featured by other artists in ‘‘French 
Holiday” (H.M.V. CLP1262), which I noticed 
in July, but Les Compagnons have a charm 
and a quality all their own, and I found the 
whole record most attractive. 


From nine voices in French to three in 
Portuguese. The Trio Odemiro in ‘‘Songs of 
Love” (Col. SEGC44) offer Novo Fado da Severa, 
Esperame en el cielo, Mariposa and Porto Santo. Of 
the four stories of love, jealousy and betrayal 
1 liked the fado best. Mariposa I had known 
before as recorded by a Mexican folk-lore 
group. The new rendering, and indeed the 
whole record, are charming. 

Durium are offering two Italian collections 
called, a little whimsically, ‘‘Campari Soda’’ 
(DLU96036) and ‘‘Espresso’”? (DLU96037). 
Some of the songs may be new to you: others 
are reasonably well worn already. The artists 
include such established and prolific favourites 
as Aurelio Fierro, Flo Sandon’s, the Marino 
Marini Quartet, Rino Salviati and the 
Radar Quartet. They all show the com- 
petence we have come to expect: at a party 
you could put on either collection and rely on 
keeping most fans entertained. If I must also 
add that there’s nothing for the connoisseur— 
well, the titles give fair warning. 


Lian Durr. 





JAZZ “. 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Count Basie—Tony Bennett 
“In Person” 

Just In Time: When I Fall In Love: Taking A 
Chance On Love: Without A Song: Fascinatin’ 
Rhythm: Solitude: Pennies From Heaven/Lost In 
The Stars: Firefly: There Will Never Be Another 
You: Lullaby Of Broadway: Ol’ Man River. 
(Philips 12 in. LP BBL7308—27s. plus 8s. 6$d. P.T.) 

“Basie/Bennett” 
Life Is A Song: With Plenty Of Money And You: 
Jeepers Creepers: Are You Havin’ Any Fun?: 
Anything Goes: Strike Up The Band;Chicago: I’ve 
Grown Accustomed To Her Face: Poor Little Rich 
Girl: Growing Pains: I Guess I’ll Have To Change 


ly Plans. 
ee 12 in. LP 33SX1174—25s. 9d. plus 8s. 9}d. 


Pairing a popular singer with one of jazz’s 
truly great bands doesn’t necessarily result in 
jazz, as these two records prove so well. Tony 
Bennett is, I suppose, an acceptable vocalist, 
although I happen to dislike his style and the 
way he strains for notes at the extremities of his 
range. The arrangements which the Basie band 
play here might be suitable for, say, the Les 
Brown orchestra, but they fail completely to 
utilise the individual characteristics of the 
Count’s line-up. To cap it all, Bennett tries 
hard to be “hip”? when in fact he lacks a 
natural sense of rhythm. 

There is really little to choose between the 
two I.Ps. The Philips album was recorded ‘‘live”’ 
in Philadelphia and has the virtue of an in-person 
atmosphere; the Columbia set was made in the 
studios and has superior balance. There are a 
few short solos here and there from Joe Newman, 
Al Cray, Frank Foster and Frank Wess, while 
O? Man River contains a lengthy, uncredited 


bongo solo. (I doubt if this is the work of 
Sonny Payne, but the Philips sleeve is devoid of 
any worthwhile information.) Some of the 
items are appalling in their mediocrity and 
during such tracks as Lost In The Stars and 
Growing Pains I found it difficult to believe that 
I was listening to a band which once thrilled 
me to the core. Neither LP is recommended to 
Basie enthusiasts, but the Bennett fanatics will 
probably want to hear their idol no matter 
what the conditions. A.M. 


Ray Bryant Quintet with Joe Carroll 
Between The Devil And The Deep Blue Sea: Jeepers 
Creepers/Lady Be Good: Jump Ditty. 
(Fontana 7 in. EP TFE17143—9s. 3d. plus 3s. P.T.) 
Although released under Ray Bryant’s name, 
these four tracks consist mainly of vocals by the 
ex-Gillespie singer, Joe Carroll. Joe is an 
acknowledged disciple of the late Leo Watson 
(he makes a bow in Watson’s direction during 
his version of Lady Be Good) and his effervescent 
style never fails to please me. He sings with 
strong rhythmic directness and has a very real 
ability to project his personality in a jazz context. 
On three of the tracks he is backed up by a 
quintet which includes Jimmy Cleveland and 
Urbie Green on trombone, while on Lady Be 
Good Green is replaced by the stimulating tenor 
of Seldon Powell. As well as helping out in the 
section, Bryant contributes some short, brittle- 
toned piano solos, but the star of the record is 
Joe Carroll. Lovers of jazz singing are advised 
to investigate this EP without delay. A.M. 
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Candido 
“Candido In Indigo” 


Caravan: Singing Skins: Softly, But Blue: Blue 
Lou: Blue Prelude/Afro Blue: Bongo Baby: Blue 


Dirge: Candido Cocktail. 
(H.M.V. 12 in. LP CLP1265—25s. 9d. plus 8s. 4$d. P.T.) 
I have been wondering why this record was 
ever made. Not that it’s a bad LP; it’s just that 
the justification for giving a twelve-inch album 
to a relatively little-known conga drummer is 
rather hard to explain. The instrumentation is 
constant throughout, with Ernie Royal, Joe 
Puma, Dick Hyman, George Duvivier and 
Charlie Persip on trumpet, guitar, organ, bass 
and drums respectively. Candido pounds away 
with his hands, sometimes reaching heights of 
genuine inspiration within the limited range of 
his instrument, but generally augmenting the 
efforts of Persip as he backs up Royal, Puma and 
Hyman. Any value which the record has lies 
first with the soloists and second with the conga 
drumming. Hyman and Puma play well within 
their known capabilities, while Royal is some- 
times disappointing. (For a man with such an 
enviable reputation as a lead trumpeter, his 
intonation is not all it should be.) I doubt if 
many readers of this column will want to add 
such an innocuous album to their collections. 


A.M. 


Castle Jazz Band 
“The Famous Castle Jazz Band In Hi-Fi” 
Sweet Georgia Brown: Royal Garden Blues: I’ve 
Been Floating Down The Old Green River (V): 
At A Georgia Camp Meeting: Careless Love: Tiger 
Rag/Dipper Mouth Blues: Smoky Mokes: Kansas 
s Vv): Ory’s Creole 
lues. 
(Good-Time Jazz 12 in. LP LAG12176—27s. 6d. plus 
8s. 114d. P.T.) ; 

Quite apart from the ridiculous cover-design, 
the all-too-familiar parade of tunes, the noisy 
drum solos and the tiresome pseudo-Dixieland 
approach, I found this LP quite unnecessarily 
long. In fact, as the group doesn’t seem to have 
improved at all since it made its first records ten 
years ago—in lo-fi admittedly, but adequate 
enough for the occasion—this issue seems 
pointless. The band lacks the crispness of the 
Firehouse Five, and if it tries to sound jolly, then 
it’s the jollity of the child in the cartoon whose 
mother says: “I’ve brought you ’ere to enjoy 
yerself, now enjoy yerself”’. O.K. 


Keith Christie Jazz Quartet 

“Halt, Major Blues Ahead” 
Gone With The Wind: The Lantern Man/Halt, 
Major Blues Ahi 


ead. 

(Decca 7 in. EP DFE6564—8s. 3d. plus 2s. 83d. P.T.) 
In the light of his experiences with such 
diverse gatherings as the Christie Brothers 
Stompers and the Johnny Dankworth orchestra, 
it is not, I suppose, surprising that Keith 
Christie’s trombone style reflects influences as 
different as J. C. Higginbotham and Jay Jay 
Johnson. From the former he has inherited a 
ripe-sounding tone, from the latter a smooth 
approach with a slight hesitancy here and there 
in his phrasing. He exhibits traces of both 
influences on this record, yet in between he 
manages to sound like Keith Christie. The well- 
integrated rhythm section comprises Eddie 
Harvey (piano), Pete Blannin and Eddie 
Taylor; Harvey wrote Lantern Man, which must 
be one of the few jazz tunes to possess a verse. 

A.M 


Buck Clayton’s All-Stars 
“Songs For Swingers’”’ 

Swinging At The Copper Rail: Outer Drive: 
Swingin’ Along On Broadway: Night Train/Mean 
To Me: Buckini: Moonglow: Sunday. 
(Philips 12 in. LP BBL7317—27s. plus 8s. 93d. P.T.) 

The personnel of this band is exactly the same 
(or should be) as that with which Buck Clayton 
will be touring Britain when this issue of THE 
GRAMOPHONE appears. If the group plays as 
brilliantly as it does on this LP, then we should 
be certain of getting some memorable concerts. 
One thing about this music is that it is far from 
being ‘‘revivalist’’, in the sense that some of our 
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local *‘mainstream”’ critics and musicians would 
have it. For Buck Clayton and his All-Stars the 
world of 1959 is a very different place to that of 
1939, and the change is reflected in their music. 
Clayton’s arrangements, for instance, are nicely 
eclectic, with many latterday cadences to be 
found in them; his trumpet-playing, musicianly, 
fluent and assured, is ideal for leading the 
ensemble, but the best solos are actually played 
by Clayton’s partner in the two-man trumpet 
section—Emmett Berry, an exceptionally sensi- 
tive and subtle musician. The really outstanding 
soloist, though, is undoubtedly Dickie Wells, that 
master of the oblique and audacious phrase, 
perhaps the greatest of all jazz trombonists. It 
is certainly cheering to find that his decline 
(as far as records went) of a few years ago seems 
to have been only a temporary phenomenon, 
One has cnly to listen to his two contrasting solos 
in Night Train to realise the scope and vitality 
of this remarkable musician, Buddy Tate 
performs better here than on his own Felsted 
LP, or on any record since he worked with 
Basie, while Al Williams—a kind of ‘‘main- 
stream”? Bud Powell—can not only play good 
blues but also construct lithe, skimming, melodic 
lines. Earl Warren is the only disappointing 
soloist, his tone and attack edging a little too 
close to Earl Bostic’s for my comfort and his 
conception decidedly more commonplace than 
that of his fellows. The rhythm section is ideal. 
Gene Ramey conjures a wonderful tone out of 
his bass, while Herbie Lovelle drums with taste 
and a persuasive zest. All of which adds up to 
the fact that here is the best record of its kind— 
non-purist mainstream jazz—-to be issued for 
some time. CF. 


*Eddie Condon 

“Dixieland Dance Party” 
Some, Riverboat Shuffle, Sugar Foot Som 
Fidgety Feet: Little White Lies, Louisiana, D " 
Ind: : Original Dixieland One Step, I’ve Found 
A New Baby, China Boy, South Rampart Street 
Parade/At The Jazz Band Ball, That’s A Plenty: 
Now it You're Gone, Willow Weep For Me, Blue 
Again: Sugar, Liza, There'll Be Some Changes 
Made, Nobody's Sweetheart: Clarinet Marmalade, 
High Society. 
(London 12 in. LP Stereo SAH-D6014, Mono LTZ15158 
—27s. plus 8s. 9d. P.T.) 

Eddie Condon has become such a_ busy 
impresario, editor and commentator that it 
comes as something of a shock to find him 
actually playing the guitar. On this LP, 
however, he can heard most distinctly; in 
the stereo version, in fact, you can even work 
out where he was sitting. But apart from this 
small fragment of interest, and apart from the 
general excellence of the rhythm section (Gene 
Schroeder, Leonard Gaskin and George 
Wettling), the music here is pretty undis- 
tinguished. Every track is a medley, the band 
featured on some of them, individual soloists on 
the others. Easily the most disappointing 
musician on the date is Rex Stewart, his lead- 
trumpet work very messy. his solo playing 
much too tricky, while at the opposite extreme 
comes Bud Freeman, always inventive and 
satisfying. Billy Butterfield (if indeed it is he 
who performs on Little White Lies), Herbie Hall, 
Peanuts Hucko and Cutty Cutshall also per- 
form with reasonable competence. The overall 
effect, though, is of dullness. C.F. 


%Bobby Donaldson’s 7th Avenue Stompers 
“Dixieland—New York!” 

Fidgety Feet: Basin Street Blnes: Muskrat 

Ramble: How Come You Do Me Like You Do/ 

Struttin’ With Some Barbecue: Yellow Dog Blues: 

Sunday: St. Louis Blues. 

— 12 in. LP stereo SAH-C6007—27s. plus 8s. 93d. 


The trouble with putting fairly sophisticated 
musicians to work playing Dixieland jazz is that 
the resulting music often sounds staccato and 
artificial. That’s what happened on this LP, at 
least as far as Fidgety Feet, Muskrat Ramble and 
Sunday are concerned. On these tracks Vic 
Dickenson plays rather Oryish tailgate trombone 
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and Emmett Berry sounds decidedly hidebound. 
The two musicians improve on the other tracks, 
however, where the emphasis is upon solo- 
playing rather than ensemble work. Dickenson 
mixes some ignoble passages (the squelching 
sounds in Basin Street Blues, for instance) with 
some that are beautifully sensitive and imagina- 
tive, while Berry is particularly good in How 
Come You Do Me. Buster Bailey, the third 
member of the front-line, sounds thin and 
hesitant within the ensemble but comes through 
much more strongly in his long solo on Yellow 
Dog Blues. Red Richards, Al Lucas and Bobby 
Donaldson make up an excellent rhythm section. 
The LP, in fact, is something of a mixture, 
oscillating between the banal and the inspired. 
The stereo recording gives nice separation 
between the instruments without dramatising 
their situation; so far London have not issued 
a mono version. 


*Art Farmer 
“Modern Art” 


Mox Mix: Fair Weather: Darn That Dream: The 
Touch Of Your Lips/Jubilation: Like Someone In 
Love: I Love You: Cold Breeze. 

(London 12 in. LP stereo SAH-T6028, mono LTZ-T15167 
—27s. plus 8s. 93d. P.T.) 

Of all the young trumpet-players in jazz 
today, Art Farmer seems to me the most 
promising. He lacks the calculated ambiguity 
of Miles Davis, that musician’s genius for 
implication, but he does possess a genuinely 
lyrical talent. He and Davis share the same 
frayed tone and a similar reticence, but other 
influences are also at work in his playing; in 
some rubato passages, surprisingly enough, 
Farmer sounds a little like Bix Beiderbecke or 
Bobby Hackett, while the structure of some solos 
—the one in The Touch Of Your Lips, for instance 
—owes a lot to Louis Armstrong. Yet Farmer 
has fused these outside influences into a very 
personal style. He has some faults, of course— 
one is a tendency to make too much use of short, 
downward chromatic runs (this flaws his work 
in Darn That Dream)—but on the whole his 
playing is usually taut and economical, yet 
lyrical rather than dramatic. 

This LP features the trumpet-player in the 
company of Benny Golson (tenor sax), Bill 
Evans (piano), Addison Farmer (bass) and 
Dave Bailey (drums). Golson’s tenor playing 
sounds a little restricted when heard alongside 
Farmer’s inventive solos, for he is an exciting 
rather than a very original ormer, too much 
inclined to repetition. All the same he is usually 
well worth hearing, his tone swarthy, his 
manner often a little blustering, and he has 
been responsible for some of the best tunes in 
modern jazz. Fair Weather was written and 
scored by him; most of the other tracks were 
arranged by Art Farmer. Traces of the current 
vogue for sounding ‘‘funky”’ and ‘down home”’ 
can be detected in the heavy, thrashing off-beat 
which starts off Mox Mix and the general gospel 
atmosphere of Jubilation. Farmer’s best solos 
occur in The Touch Of Your Lips and Like Someone 
In Love, but actually the level of all the tracks 
is very high. CF. 


Maynard Ferguson and his Orchestra 
“Swingin’ My Way Through College” 

Don’cha Go Way Mad: That Old Feeling: What’s 
New: Dancing In The Dark: Bittersweet: Love 
Walked —~ A Pity To Say Goodnight: B.J.’s 
Back In Town: Tenderly: Bye Bye Blackbird: 
They Can‘t Take That Away From Me. 

Canola 12 in. LP 33SX1178—25s. 9d. plus 8s. 44d. 


With a few personnel changes, this is 
essentially the band heard on the earlier 
“Message From Newport’? LP (Columbia 
33SX1146), but this time the programme is 
slanted towards a less specialised public. In no 
way, however, does Ferguson play down to his 
intended audience; rather does he concentrate 
upon providing good, danceable music which 
nevertheless contains plenty of interest for the 
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jazz lover. Slide Hampton, Willie Maiden and 
Don Sebesky—all members of the Ferguson 
band—wrote the majority of the scores aid 
each writer has succeeded in making the bard 
sound much bigger than its actual size. Apart 
from Ferguson’s own solo work (his trumpet 
tone is strained and not at all to my liking), I 
enjoyed this record; the band seems to have 
recaptured the feeling of the best of the pre-war 
dance bands. In all fairness to Maynard I must 
say that he uses his own talents with discretion 
and his presence in the section gives the brass a 
formidable attack. It could be that with this 
line-up Ferguson might reawaken public 
interest in big bands. A.M. 


Festival de Jazz, 1958 (Knokke and 
Cann 


es 
Rosetta: Once In A While: Sweet Georgia Brown/ 
St. Louis Blues: On The Sunny Side Of The Street: 
I Wish I Could ay Like My Sister Kate: I’m 


eS inia. 
(Vogue 12 in. LP LAE12168—27s. 6d. plus 8s. 114d. P.T,) 
The first side of this LP was recorded at the 
Cannes Jazz Festival on July 10th, 1958, the 
second at the Knokke Festival three days earlier, 
Sidney Bechet, making one ot his last public 
appearances, stole the show as usual, sounding 
particularly attractive in Sunny Side Of The 
Street. Dickenson perpetrates his customary 
jokes on the trombone, jokes that l’ve never 
found at all funny, while Teddy Buckner plays 
some excellent and well-controlled trumpet and 
Sammy Price backs everybody up at the piano, 
as well as contributing some good, solid solos, I 
wish Arvell Shaw did not sob and gasp quite 
so much while taking his bass solos; that’s one 
of the curses of hi-fi, it brings you everything. 
O.K. 


Bud Freeman Trio 

Cc Rhythm: Aint *Misbehavin’/Three Little 
Words: Lady Be Good. 

(Top Rank 7 in. EP JKR8021—9s. 3d. plus 8s.. P.T.) 

As the anonymous sleeve-note states, Bud 
Freeman is a little copied and very original 
soloist (Eddie Miller is perhaps the best of his 
protégés), a musician who, for identification 
purposes, might be placed midway between the 
virile style of Coleman Hawkins and the more 
relaxed approach typified by the late Lester 
Young. It is regrettable that Bud’s consistent 
work seems to have been overshadowed during 
recent years by more sensational but less original 
tenor men; reference to a record such as this 
shows what a fine soloist Freeman can be in the 
right company. Here he is heard in company 
with that excellent pianist Dave Bowman and 
the dependable Don Lamond at the drums, a 
much better context for his playing than some 
of Eddie Condon’s below-par groups. Top Rank 
have taken this EP from the American Grand 
Award catalogue and the sleeve carries the 
heading, ‘‘Jazz For Sale—No. 1”; I hope it 
won’t be too long before the second volume 
makes its appearance. A.M. 


Stan Getz Quartet 
“The Steamer” 

Blues For Mary Jane: There’ll Never Be Another 
You: You’re Blase/Too Close For Comfort: Like 
Someone In Love: How About You? 
(H.M.V. 12 in. LP CLP1276—25s. 9d. plus 8s. 44d. P.Ts) 

When Lester Young was alive he often used 
to day-dream about his ideal band, the group 
he would have liked to play with all the time. 
It must be a band, he once said, in which the 
musicians would know the lyrics of every song 
they played. It was important, Lester thought, 
to know what a song was about, for a good song 
ismuch more than an interesting chord sequence. 
I mention this only because I am convinced that 
Stan Getz must share tis attitude. No tenor- 
player, it seems to me, has a defter touch with 
a ballad than Getz; he plays other material 
with great virtuosity, of course, but I suspect 
that his finest qualities only emerge when he sets 
about transforming such melodies as There'll 
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PLAYBOYS! 


CHET BAKER - ART PEPPER 
SEXTET 


LAE 12183 


For minors only/Minor yours/Resonant emotions/ 
Tynan tyme. 


Picture of Heath/For miles and miles/C.T.A. 


REUNION with CHET BAKER! 
The GERRY MULLIGAN QUARTET 
LAE 12185 


Reunion/When your lover has gone/Stardust/ 
My heart belongs te daddy. 
hi ith the fri 
poy By fo Rn llama 
JAZZ CANTO: Vol. ! 


An anthology of poetry and jazz 
LAE 12187 


Poets to come/Tract/In my craft or sullen 
art/Night song for the sleepless/Lament. 


‘ Dog/Young sycamore/Three songs/ Daybreak 
in ‘Alabatea/ Night and morn/The dream 
keeper/Big high song for somebody. 


VOGUE 


SELDON POWELL SEXTET featur- 
ing JIMMY CLEVELAND 
LAE 12201 

Woodyn’ you/I got a woman crazy for me, 


she’s funny that way/Lolly gag/Missy’s 
melody/I’ll close my eyes/1lith hour blues. 


Undecided/A flower is a lovesome thing/It’s 
a crying shame/When it’s sleepy time down 
south/Button nose/Biscuit for Duncan. 


ANNIE ROSS sings a Song with 
Mulligan 
The GERRY MULLIGAN QUARTET 
LAE 12203 
I feel pretty/How about you/I’ve grown 
dream’s 


enone’ to her face/This time the 
on me/Let there be love. 


All of you/Give me the simple life/This is 
always/Between the devil and the deep blue 
sea/It don’t mean a thing. 


THREE BONES AND A QUILL: 
G. Quill; Jj. Cleveland; j- Dahli; 
F. Rehak 
LAE 12204 
The preacher/What’s going on here?/What’s 
my name?/Three and one, 


Peng ma, no hands/Little beaver/In a mellow 
‘one. 


GOOD TIME JAZZ 


SAN FRANCISCO STYLE DIRECT 

FROM SAN FRANCISCO ! 

BOB SCOBEY’S Frisco Band 

LAC 12180 
Ostrich walk/Indiana/Sobbin’ Blues/The curse 
of an aching heart/Michigan Water blues/ 
Sensation. 


Doctor Jazz/Jazz me blues/Travelin’ shoes/ 
Just a closer walk with thee/Ja-Da/San. 


CONTEMPORARY 
THE POLL WINNERS RIDE AGAIN 
B. Kessel; R. Brown; S. Manne. 
LAC 12186 
Bee deedle dee do/Nel bla dipinto dj biue/ 
= is here/The surrey with the fringe on 


Custard puff/When the red, red robin comes 
bob bob bobbin’ wlong/ Foran intrigue / 
Angel eyes/The merry go rou 


BENNY GOLSON’S NEW YORK 
SCENE 
LAC 12190 
Something in B flat/Whisper not/Step lightly. 
aes Ned myself/Blues it/You’re mine you/ 
pri. 














FOR FULL DETAILS OF NEW RELEASES ON LP, EP AND SINGLES SEE THE CURRENT ISSUE 
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The GRAMOPHONE 


AMPLIFIERS | that 


The British public saw the Leak stereo equip- 
ment for the first time at the London Audio Fair 
and now it is in full production. The “‘Point One 
Stereo”’ pre-amplifier is designed so that it can be 
used either with the new “Stereo 20” or the 
“Stereo 50”’ power amplifiers, or with two of the 
earlier Leak monaural power amplifiers such as 
the TL/12, TL/10, TL/12 Plus, TL/25 Plus and 
the TL/SO. 

The “Point One Stereo” pre- -amplifier is prob- 
ably the most comprehensive unit in existence, 
covering every requirement for stereo tape, disc 
and radio, plus monaural amplification for any 
form of input signal. The external design has 
been left in the capable hands of R. Lonsdale 
Hands Associates and follows the same pattern as 
expressed in the previous “Point One” monaural 
pre-amplifier. The front panel is tastefully styled 
in brown with gold linings, and at the rear of the 
transparent panel are the dial indications. The 
control knobs are cream with a raised pointer and 
gold anodised inserts. The dimensions of the 
front panel are 11} in. by 4} in., whilst the com- 
pletely screened chassis requires a panel cut-out 
of 10} in. by 32? in. When mounted on a panel 
the unit is retained in position by means of a “U” 
section strip. 

On the front panel there are five main controls 
with two smaller control switches. The knobs 
reading from left to right are: (1) a five-position 
selector switch for tuner, tape, pick-up input, 
extra and microphone, (2) bass boost and cut 
variable control, (3) treble boost and cut variable 
control, (4) variable balance control and (5) on/off 
switch and volume control. The two smaller 
switches select reverse, stereo, right, left and mon- 
aural and the second switch is a rumble cut 
control. 

At the rear of the chassis are the inputs for 
pick-up, tuner and extra, each fed via a twin- 
ganged level setting potentiometer. There are also 
Stereo inputs for tape and microphone, but the 
output from these sources do not have an input 
potentiometer. In addition there are output 
sockets not controlled by the ganged output 
potentiometer, and a single monaural output that 
follows the output potentiometer. Further there 
is the octal output socket for the power supply 
lead and a separate two-pin 5 amp. socket for the 
mains input supply. All the input and output 
connections are made by means of screened 
coaxial plugs and sockets and it is of interest that 
no screened leads are used inside the chassis. 

The “Point One Stereo” pre-amplifier consists 
of two identical circuits housed in one container 
each using a two-stage amplifier. Except for the 
controls on the front panel and the thirteen 
screened sockets and potentiometers on the rear, 
the remainder of the circuit is mounted on a 
substantial high-grade paxolin-type panel. On the 
underside of this panel are mounted all the fixed 
capacitors and resistors by means of soldering 
lugs, whilst on the upper side are mounted the 
valve holders with retaining clips and the inter- 
circuit wiring. In order to maintain identical 
conditions in each amplifier close tolerance com- 
ponents are used. i seven double-ganged 
potentiometers are carefully checked for accurate 
tracking by a special instrument designed by 
Harold Leak which ensures that the two potentio- 
meter sliders are accurate within 2-3 per cent. 


The ganged selector switch feeds the appro- 
priate input signal via the five-position function 
switch to the first stage valve, which is a Mullard 
EF86. The stage is R.C. coupled to the following 
stage, and ganged to the input selector switch is an 
additional wafer that alters the frequency 
response by means of a negative feedback circuit. 
The variable bass and treble controls are in the 
input circuit of the second EF86 valve and again 
form part of a negative feedback system. The 
volume control is placed across the output of the 
second stage together with the balance control. 
Between these two ganged potentiometers is the 
rumble control switch that limits the bass 
response. As is customary with Leak amplifiers 
the layout of the chassis is exemplary and the 
wiring and soldering extremely neat. 


The steel metalwork is passivated and externally 
finished with a hard-baked gold/brown enamel. 
There is a loose top and bottom cover plate held 
in position with self-tapping screws and removal 
of these panels gives easy access to every part of 
the circuit. 


THE “STEREO 20’’ POWER AMPLIFIER 


Again this consists of duplicated amplifiers 
similar in design to the TL/12 Plus with the 
difference that the power supply is common to 
both amplifiers. It consists of a rectangular 
chassis measuring 10} in. by 12} in. with an 
overall height of 7 in., and weighs 22} Ib. The 
identical circuits are split lengthwise along the 


TEST REPORT 
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chassis on which is mounted the mains trans- 
former, output transformers, electrolytic con- 
densers and valve holders. All the coupling 
resistors and capacitors are mounted on a high- 
grade paxolin board by means of soldering lugs. 
At the input end of the chassis is mounted an 
octal socket for the power supply to the pre- 
amplifier and the signal output from the pre- 
amplifier. Also very close to the input stage are a 
pair of coaxial sockets that can be used for any 
additional stereo or monaural input with a signal 
level around 125 mV. At the opposite end of the 
chassis are mounted two screw connectors for the 
stereo loudspeaker leads, the A.C. power three- 
pin socket, and a pair of A.C. outlets which are 
limited to 100 watts and are used for the power 
supply to gramophone motors, _self-powsred 
tuner units, etc. The on/off switch on \ pre- 
amplifier does not control these two sockets. 

The amplifier circuit consists of one half of a 
Mullard ECC83 triode that is resistance-capacity 
coupled to a phase-splitting ECC83 which is in 
turn resistance-capacity coupled to two Mullard 
EL84 tetrode power valves connected as an ultra- 
linear circuit. Negative feedback is taken from 
the secondary winding of the output transformer 
to the cathode circuit of the first valve. The out- 
put transformer has a tapped secondary winding 
suitable for use with 4, 8 or 16 ohm impedance 
loudspeakers. The power transformer is massive 
and has three input voltage tappings for 200/210 
volts, 220/230 volts and 240/250 volts at 50 c/s. 
The mains rectifier is a Mullard GZ34 which is 
used with high capacity electrolytic capacitors 
and resistors for efficient smoothing. 

Again the chassis is made from steel and 
passivated overall. The top and sides are finished 
in gold/brown stove enamelling. Every part of 
the power amplifier is very accessible and the 
wiring and soldering above criticism. 


TEST REPORT 


The main amplifier was comprehensively tested 
to confirm the manufacturer’s specification. The 
amplifier was terminated with a resistive load of 
16 ohms across the whole of the secondary 
winding of the output transformer. Also con- 
nected to the dummy load was a Cossor 1049 
double-beam_ oscillograph and a Marconi 
instruments distortion factor meter. The input 
signal was derived from a Dawe resistance- 
capacity oscillator together with the second beam 
of the oscillograph, thus giving a direct visual 
comparison between input and output signals. 
Also an Airmec valve millivoltmeter was con- 
nected to the input of the amplifier, whilst the 
signal from the resistance-capacity oscillator was 
taken through a Dawe calibrated microvoltmeter. 
The maker’s claim of 11 watts continuous rating 
was confirmed, which required an input voltage 
of one channel of 108 mV, whilst the second 
channel required 113 mV for the same output. In 
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view of the fairly wide tolerances in valves, 
although close tolerance resistors and capacitors 
are used, these figures are remarkable, and due to 
the use of an adequate amount of negative feed- 
back. With a continuous output of 11 watts the 
hum level was measured to be 78 dB below 
11 watts, this figure also including valve and 
circuit noise. The damping factor which is the 
relationship between the output impedance of the 
amplifier compared to the load resistor has the 
commendably high figure of 25. All the above 
figures were measured at a frequency of 1,000 c/s. 


The frequency response of the main amplifier 
was next checked and easily fell within the 
maker’s figures of being within 0°5 dB from 
20-20,000 c/s. There is still a considerable output 
at 30 Ke/s, which is approximately one octave 
above the keenest ear. The power response curve 
was then taken with a datum figure of 10 watts 
at 1,000 c/s, and then a variable frequency 
constant amplitude signal applied to the input. 
At 20 c/s the measured power output was 9:7 
watts rising to 10 watts at 32 c/s. The power 
output remained constant until 18,500 c/s, when 
it slowly dropped to 9°5 watts at 23 Ke/s. In all 
cases the amplifier did not introduce more than 
0°1 per cent harmonic distortion under maximum 
power conditions at all frequencies. Sinusoidal 
input signals give little information regarding the 
transient response of amplifiers, and hence some 
measurements were taken with the aid of the 
latest Hewlett-Packard square wave generator 
that is capable of supplying pulses from 
1-1,000,000 repetitions/sec. From 20 pulses/sec. 
and viewed with a Cossor Model 1035 oscillo- 
graph, a substantially rectangular waveform was 
observed. As it is necessary to transmit at least 
up to the twentieth harmonic in order to see a 
rectangular waveform after passing through an 
amplifier system, a test was made with a pulse 
frequency of 1,000. Again this was well repro- 
duced, indicating that not only is the Leak Stereo 
amplifier capable of handling sinusoidal wave- 
forms without measurable distortion, but it can 
easily handle transients that occur in music and 
speech. 

The above-mentioned tests were made on each 
channel and then with the two channels in 
parallel to see whether the parallel connections 
would have any effect on performance. Except 
that the power output doubled there was no 
other measurable effect. 


The “Point One Stereo”’ pre-amplifier was also 
measured in terms of sensitivity per channel, 
frequency response and the coverage of tone 
controls. With the output from the Dawe 
resistance-capacity oscillator connected to the 
tuner inputs the bass control was checked to give 
a maximum boost of 17 dB at 30 c/s and a cut of 
15 dB compared with the zero setting. The treble 
control gives a boost of 15 dB at 20 Kc/s com- 
pared to 1 Kc/s and a cut of 14 dB. With the two 
controls set at their zero positions the character- 
istic is substantially flat from 20-20,000 c/s, the 
rumble filter being out of circuit. If, due to the 
use of a gramophone ——— that generates 
rumble, the filter must m there is a 
fairly rapid fall in bass euapeaie "below 65 c/s. 

It is the overall sensitivity figures that dis- 
tinguishes this pre-amplifier over alternative types: 
With a measured output voltage of 125 mV. 
the voltage required to fully load the main 
amplifier, the following input voltages were re- 
quired at 1 Kc/s. Tape 3°5m V across 100,000 ohms, 
microphone 3°2 mV across 100 K, tuner 48 mV 
across 100 K, extra input 48 mV across 100 K and 
pick-up 4°8 mV across 75,000 ohms. One interest- 
ing difference between this stereo pre-amplifier 
and earlier Leak pre-amplifiers is that there is 
only one pick-up position that is corrected to = 
international R.LA.A. standard curves. 
are the curves adopted for the recording of senso 
discs, but where single channel records are played 
the coverage of the bass and treble controls 
adequately covers the small differences in 
recording characteristics. Similarly the character- 
istic adopted for tape follows the C.C.LR. 
recording curve which is now internationally used. 


PERFORMANCE POINTS 


Although all these engineering facts are of great 
interest to the designer and technicians, the 
ultimate requirement is the overall performance 
as part of a composite system. Measurement 
figures can convey a considerable amount of 
valuable information, and can be useful in 
analysing a complete system, for with modern 
test apparatus the measurements can be extremely 
accurate. Measurements of other parts of the 
system are more difficult and in the case of loud- 
speakers seldom convey much useful information. 

pre-amplifier and power amplifier 
were used for listening tests with a pair of 
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Whitely senior column loudspeakers covering 
bass, middle and upper registers, and a pair of 
Kelly ribbon speakers to cover frequencies in 
excess of 5 Kc/s. The input signal was taken 
either from an E.M.I. stereo tape deck using only 
its matching transformers or from stereo discs 
using either an Elac or Tannoy stereo cartridge, 
mounted in a Goldring GL60 arm. For mon- 
aural radio input a R.C.A. frequency modulated 
tuner was used. By means of the pre-set potentio- 
meters at the rear of the pre-amplifier the input 
signals were all set to approximately the same level. 

The function switch is a most useful device 
in setting up the system for not only does it 
reverse the two input signals, but it will also select 
either the left or right channel, or place both in 
parallel when reproducing monaural records, thus 
giving a total power output of about 22 watts. 

With adequately screened leads and signal 
sources the hum leve!] was below audibility with 
the volume contro] at its maximum setting, and 
there was only the faintest suspicion of hum when 
the bass control was turned to its maximum boost. 
With any of the high sensitivity inputs such as 
tape or disc there is a small amount of inherent 
“hiss” which is due to the very high overall 
erny - and the Schott effect in the input circuit 
of the first valves. Under listening conditions it 


£21.0.0 


...@ price made possible 
only by world-wide sales 


The GRAMOPHONE 


the world 


is, however,for all practical purposes, inaudible. 
A special test tape was used to check the overall 
signal sensitivity including the loudspeakers, and 
t 1 control adjusted to give a similar 
audible level for each channel. Test records 
established that the inner and outer walls of the 
record groove were connected to the appropriate 
loudspeaker, and many enjoyable hours were 
spent in listening to stereophonic reproduction at 
its best. Every control functioned exactly as it 
should, and even in a large room there is a _— 
reserve of power. Probably one of the t 
recent stereo recordings i is the last act of Wagner’s 
“Die Walkure” with Kirsten Flagstad—a Decca 
recording. This recording, using the Tannoy 
stereo pick-up, brings grand opera right into the 
home, for one has the sense of movement about 
the stage with the orchestra playing in the fore- 
ground. Using stereo tapes one has a slightly 
better dynamic range and a more quiet back- 
ground, and again the Leak equipment could be 
fully loaded from the output from the stereo 
heads plus transformers. the past, one 1. 
always felt that a tape pre-amplifier would be 
required to raise the signal level to a usable 
amount and to compensate for the recording 
characteristics. The Leak pre-amplifier being 
fully compensated to the C.C.I.R. characteristic, 
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and having a high overall sensitivity, overcomes 
one of the major problems of enthusiasts who 
wish to play pre-recorded stereotape, for now one 
only requires a suitable deck such as the Ferro- 
graph, Truvox or Bradmatic. 

With the wide range of input and output 
facilities offered with the Leak equipment it is 
difficult to think of any additional requirement 
that one would ever wish. The equipment psr- 
forms with the high performance always associ- 
ated with the tradition of Leak equipment. Itisa 
fine example of design and construction and the 
pre-amplifier can be used with any other Leak 
main amplifiers. How the pre-amplifier can be 
sold for as little as £21 can be answered only by 
Harold Leak, and one can safely purchase this 
equipment with the knowledge that it will not be 
superseded for several years. If and when the 
B.B.C. introduce stereophonic broadcasting in 
whatever form it takes, the Leak “Point One 
Stereo” pre-amplifier will faithfully handle the 
signal. In the U.S.A. there are several systems in 
operation on an experimental basis for which this 
equipment would appear ideal. 

Summing up, therefore, one can highly 
recommend the Leak stereo system for use with 
any current monaural or stereo input, whether 
it be from pick-up, tape, radio or microphone. 











STEREO 20 amplifier 29 GNS 





TL/I2 PLUS amplifier 18 GNS 








Trough-Line F.M.Tuner (self-powered) 





£25.0.0 plus £8.15.0 Tax 
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EIT =Hs compiee 


with Lustraphone moving-coil 
microphone and tape. 


£13 =125 without 


microphone or tape. 


EASY TERMS 
Lifeliee 
FEGMISIN 

SAYS 


TED 
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** Far better than anything 
I have heard for a long time”’ 


* Plays at 7k” per sec. ¢ 
Other speeds if de- 
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*Ingenious—simple . . 
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A REVOLUTIONARY NEW BRITISH INVENTION, 


amdeck 


GRAMOPHONE TAPE RECORDER 


@ Instantly turns your gramophone 
into a first-class Tape-Recorder. 


@ As easy as putting on a record. 
Slip it on—it’s a tape-recorder! 
Lift it off—it’s a record-player! 

@ Records direct from radio 
or microphone. 


@ Plays back at the flick of a 
switch through gramophone 
or radio. 


ALL THE ADVANTAGES OF A TAPE- 
RECORDER FROM YOUR RECORD-PLAYER 
OR RADIOGRAM—AT LITTLE EXTRA COST 


Gramdeck is completely new . . . a revolutionary and ingenious invention that 
instantly turns your gramophone into a tape-recorder and back into a 
gramophone at will! Slip the Gramdeck on to your turntable and you have 
the finest tape-recorder you’ve ever heard. Lift it off . . . your gramophone 
is ready to play records again. There are no motors or valves to go wrong— 
and you get a quality of reproduction that has to be heard to be believed! 
Everyone is praising the Gramdeck. “The quality is at least equal to that 
obtained from a good micro-groove disc’, says a leading professional journal. 


WORKS FROM ANY RECORD-PLAYER OR RADIOGRAM 


Hear music, speech .. . your favourite radio programme . . . the voices of your family 

ramdeck can record and reproduce them all with a 
wonderful depth and breadth of tone. And, because 
Gramdeck uses the equipment you already possess in 
your own gramophone, it costs a mere fraction of the 
high-quality tape-recorder normally required to obtain 
such excellent results. Full details, technical specifica- 
tions, photographs, Easy Terms . . . everything you 
want to know about the amazing Gramdeck, are given 
in the fully-illustrated Gramdeck Book. Find out how 
you, too, can so easily have full tape-recording facilities! 
Send for the Gramdeck Book today. It’s FREE! 
















sired. 
%* Uses standard tape. 
% Erase head. Fast 


motor rewind or 
hand rewind. 


%* Instantly plays back , 


through gramophone 
or radio. 


%* Enables you to record 
outdoors tool 


earth did no one think of it before!” 
—The Tape Recorder. 

“Ingenious and _ robust.”—British 
Sound Recording Association Journal. 
“Quality of reproduction excellent 
... real hi-fi results . . . potential 
is tremendous . . . both designer 
and manufacturer should be con- 
gratulated.”—British Radio & T/V 
Retailers’ Review. 


> “Better than many so-called hi-fi 


* ee recorders .. . robust. . . carefully 
or gramophone! ‘ designed . . . excellent value.”— 
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Amateur Cine World. 

MADE BY THE FIRM THAT MAKES 
RADAR EQUIPMENT FOR 
VISCOUNTS & BRITANNIAS 






GRAMOPHONE TAPE RECORDER 


BRINGS HIGH QUALITY TAPE RECORDING INTO EVERY HOME 4 








cut coupon.) 


NAME 
ADDRESS ...... 


I would like to know how to turn my gramo- 
phone into a first-class tape-recorder ... please 
send me the Gramdeck Book—FREE and 
without obligation. (Write if you prefer not to 
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KENSINGTON, LONDON, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 








FREE BOOK—POST NOW! 
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Never Be Another You and Like Someone In Love. 
Getz always plays with deceptive simplicity, his 
tone pale and shallow, as private as a walled 
garden, his phrasing—derived from Lester, of 
course—a tantalising mixture of the masterful 
and tentative. Like Dr. M. R. James in those 
scholarly ghost-stories of his, Getz seems able 
to give the familiar context a new signi- 
ficance by just one small twist of detail, one 
tiny deflection from the normal. Listen to the 
opening chorus of each ballad on this LP and 
you'll hear exactly what I mean; only a really 
sensitive musician could do’so much in such an 
economical fashion. 

From these encomiums you’ll have guessed 
that Stan Getz is at his very best on this LP. 
He receives sympathetic and inspiring support 
from the rest of the quartet—Lou Levey, that 
very capable and still very underrated pianist, 
Leroy Vinnegar and Stan Levy. Five of the 
tracks contain ballads, the remaining one is a 
blues (named after Mary Jane Cutwater, 
Norman Granz’s personal secretary); this last- 
named performance, incidentally, has already 
been issued in this country—as part of the two- 
volume anthology, ‘““The Playboy Jazz All Stars” 
(Columbia-Playboy 33CX1529/30). C.F. 


Dizzy Gillespie and his Orchestra 

“Dizzy In Greece” 
Jordu: Yesterdays: Tin Tin Deo: Birks’ Works: 
Groovin’ For Nat: Annie’s Dance/That’s All: 
Stable Groovin’ High: Tangorine: 
Whisper Not 
(Columbia 12 in. LP 33CX10144—30s. plus 9s. 9d. P.T.) 

It was the American State Department—on 
the face of it, an unlikely sponsor—which, early 
in 1956, virtually created this big band of Dizzy 
Gillespie’s. First of all Dizzy took the group 
through Greece, Yugoslavia and the Middle 
East, then they all set off for South America. 
But by the autumn of 1957 bookings were 
getting few and far between, and during that 
winter Dizzy had to pay off his sidesmen. It 
was a great shame, for the group, already 
remarkably mature and robust, could have 
developed into one of the really important jazz 
orchestras, Some of the section work may have 
been ragged (the reeds get a little wayward on 
this LP) but these shortcomings were out- 
weighed by the enthusiasm and vigour of the 
ensemble. 

These tracks come from two sessions, both of 
them held in New York, not Greece. The first 
took place before the band left for South 
America, the second afterwards. Highspots of 
the earlier session are Dizzy’s light-hearted 
version of Groovin’ High, a number which he had 
recorded with Charlie Parker back in 1945, and 
Yesterdays, arranged by Quincy Jones and 
featuring some thoughtful alto playing by Phil 
Woods. By the time the second session took 
place both Lee Morgan and Benny Golson had 
Joined the band, the former playing a fine 
trumpet solo in That’ s All, the latter contributing 
arrangements of two of his best compositions— 
Stable Mates and Whisper Not, as well as playing 
tenor solos on both these tracks. The music on 
this later session, in fact, seems decidedly 
superior to that on the first date; in addition to 
the items already singled out, there is a really 
outstanding performance of Duke Jordan’s 
Jordu, with ripe tenor-playing by Billy Mitchell 
and a well-flighted trumpet solo from Dizzy. 
The LP can be warmly recommended to almost 
anybody who enjoys the excitement of big-band 
jazz. Certainly this orchestra makes a much 
more thrilling impact than the present- ad 
Count Basie band. C.F 


= 


Dizzy Gillespie, ay Stitt & Sonny Rollins 
“Sonny Side Up” 

On The Sunny Side Of The Street (V): The Eternal 

Triangle/After Hours: I Know That You Know. 

(Colu mbia 12 in., LP 33CX10140—80s. plus 9s. 9d. P.T.) 
This is really a glorified jam session, with 

lengthy solos from all the front-line musicians 

and a slightly disorganised air about the whole 
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occasion. Sonny Rollins and Sonny Stitt, the 
latter deserting his alto for a tenor saxophone, 
contribute the bulk of the worthwhile music, 
playing well both in their solos and when they 
exchange ‘‘fours’. Rollins sounds the more 
assured and inventive performer, but Stitt is 
also fluent, if a trifle wild at times. The highspot 
of the record is their playing in After Hours, a 
very down-to-earth track which also contains 
some rolling blues piano by Ray Bryant. Dizzy 
Gillespie essays a little buffoonery during his 
vocal chorus in On The Sunny Side Of The Street 
and blows his trumpet erratically throughout 
the record. Occasionally he constructs a 
probing, agile, melodic line, but most of the 
time his ideas end up in anti-climax. C.F. 


Benny Goodman and his Orchestra 
“Happy Session” 

Happy Session Blues: You’d Be So Nice To Come 

Home To: King And Me: Indian Summer: What 

A Diff’rence A Day Made/Bantunga Train: Having 

Diga DI Boag A La King: Macedonian Lullaby: 

(Philips 12 in. LP BBL7318—27s. plus 8s. 94d. P.T.) 

“One O’Clock Jump” 

Don’t Be That Way: One O’Clock Jump/Loch 

Lomond (V): Life Goes To A Pa 

(R.C.A. 7 in, EP ROX1036-0s 3d. plus 8s. 04d. P.T.) 

More than two decades separate the making 
of these two records, yet the Goodman big-band 
formula seems to have remained the same 
throughout that period. The EP contains the 
original version that Goodman made of Don’t 
Be That Way (scored by Edgar Sampson, 
incidentally), in which the crispness of the 
rhythm and brass sections is exemplary. Count 
Basie arranged One O’Clock Jump, which starts 
off with fine Jess Stacy piano, followed by good 
solos from Goodman, Vernon Brown and Harry 
James. The modernised version of Loch Lomond 
was the work of Claude Thornhill, while Martha 
Tilton sings the familiar lyric. 

The Philips release features three different 
line-ups. Russ Freeman plays piano on the big 
band tracks and in the ‘‘East Coast’? quintet 
performances (Jndian Summer and Diga Diga 
Doo); You'd Be So Nice To Come Home To and 
Having A Ball were made by a ‘‘West Coast”’ 
quintet containing André Previn and Barney 
Kessel. Benny’s clarinet seems to have lost some 
of its old magic, although he is still one of jazz’s 
most gifted instrumentalists; in fact Freeman, 
Previn and Kessel (particularly the latter) tend 
to steal the solo honours. Four of the big band 
tracks were scored by Bobby Gutesha, a young 
Yugoslavian arranger now living in Germany. 
Although none of his work is of world-shaking 
importance, Gutesha does seem to have struck a 
balance between the happy enthusiasm of the 
pre-war swing period and the post-war develop- 
ments brought about by Charlie Parker, the 
Woody Herman orchestra, etc. Apart from 
some short passages by Bob Wilbur on tenor 
saxophone, Benny is the chief soloist in what 
sounds like a _ thoroughly pues and 
swinging band. 


Edmond Hall 
“Petite Fleur” 


Petite Fleur: Prelude To A Kiss: Do Nothin’ Till 
You Hear From Me: Solitude: Don’t Get Around 
Much Any More: Mood Indigo: Take The ‘‘A’’ 
Train: Clarinet Marmalade: Edmond Hall Blues/ 
Cook Good: Off The Road: Adam And Evie: Don’t 
Give Me Sympathy (V). 

(London 12 in. LP LTZ-T15166—27s. plus 8s. 93d. P.T.) 

The veteran New Orleans clarinettist, 

Edmond Hall, at last has an LP to himself, and 
apart from his inherently angular method of 
playing and his rather ugly tone in the upper 
register he really acquits himself very well. 
Petite Fleur doesn’t flow quite as I like to hear it, 
and the first two tracks on the second side, both 
of them Hall’s own compositions, veer towards 
the modern conception. Balancing this, how- 
ever, is some quiet humour in Adam and Evie and 
a vocal refrain on Don’t Give Me Sympathy that 
recalls the late and great Bert Williams. (This 
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tune has an excellent melody, too). I also liked 
the playing of Emmett Berry and Vic Dickenson 
in Solitude and Do Nothin’ Till You Hear From Me, 
performances which compare favourably with 
Ellington’s own versions. O.K. 


Ahmad Jamal Trio 
Taboo: Should I?: Stompin’ At The Savoy: The 
Girl Next Door: I Wish I Knew/Cheek To Cheek: 
2 In New York: Secret Love: Squatty Roo: 
(London 12 ‘in. LP LTZ-M15170—27s. plus 8s. 944. P.T.) 
After the big advance build-up that he has 
had, Ahmad Jamal, Miles Davis’s idol, seems 
to have feet of clay. Rarely have I heard 
anyone playing /ess piano than this; Mr. Jamal 
must have a king-sized nerve to pass this off as 
his own trio when in fact it is the bass-player 
(Israel Crosby? My copy of the sleeve has not 
arrived yet) who carries the brunt of the burden. 
Ahmad is a tinkler who merely decorates what 
virtually amounts to a set of bass solos. 
Occasionally he rouses himself and dashes off a 
two-handed passage with great dexterity, but 
most of the time he is content to be ‘‘subtle” 
Personally I prefer my pianists to play the 
piano. A.M. 


“J Want To Live” 
in Title: Poker Game: San Diego Party: Henry 
Mai le: Poker e; o 
Leaves: Stakeout: Barbara pen what Con- 


victed: Trip To Corona: Peg’s Visit: Gas 


Chamber Unveiling: Nightmare Sequence: Pre- 
parations For Execution: Letter Writing Sequence: 
The Last Mile: Death Scene: End Title. 
(London 12 in. LP — SAH-T6024, mono LTZ-T15160 
—27s. plus 8s. 94d. P. 

“The Jazz Combo” 


Black N a er Theme from ‘‘I Want To Live"’: 
by yo Funny Thing. Club: Barbara’s Theme: 
pe hon 12in. LP wx SAH-T6023, mono LTZ-T15161 

—27s. plus 8s. 94d. P.T.) 

Main Title: Letter Writing Sequence: Poker 
Game/Stakeout: Death Scene: End — 

(London 7 in, EP EZ-T19049—9s. 9d. ae P.T. 
Black Nightgown/Theme from ‘‘I vent To vive) 
(London 7 in, 45 45- HLT8901—4s. 9d. plus 1s. 7d. P.T.) 

Walter Wanger’s film, “I Want To Live’, 
deals with the amoral, neurotic life of a girl, 
Barbara Graham, and her execution for a 
murder she did not commit. The film, which 
has already been shown in this country, is a 
forceful piece of propaganda against capital 
punishment. The score for its sound-track was 
composed by Johnny Mandel, most of it for a 
large studio orchestra, the rest for a small jazz 
group led by Gerry Mulligan. 

The trouble with the main score—contained 
on SAH-T6024 and LTZ-T15160—is that the 
music is too functional to be detached from the 
film; many of the sequences last for only a very 
short time. Another drawback is that the music 
—quite understandably—grows progressively 
gloomier and more ominous as the record goes 
on. Mandel has turned in a fairly clever piece 
of work, making effective use of under-statement, 
but 1 don’t think it has much value divorced 
from its context. The only tracks that possess 
unity in themselves are San Diego Party, an 
improvised up-tempo blues, with fairish He 
by Russ Freeman, Joe Maini, Jack Sheldon and 
Bill Holman, and Barbara Surrenders, where five 
drummers—Shelly Manne, Larry Bunker, Mel 
Lewis, Milt Holland and Mike Pacheco— 
perform on percussion instruments ranging from 
cowbells and claves to Chinese and Burmese 
gongs. Letter Writing Sequence, a waltz in 6/8 time, 
is short but rather effective. 

Much more satisfying are the performances 
on the other LP. Here the music is played by a 
seven-piece group consisting of Art Farmer, 
Frank Rosolino, Bud Shank, Gerry Mulligan, 
Pete Jolly, Red Mitchell and Shelly Manne. 
Mandel’s themes—none of them particularly 
complex, but all harmonically interesting and 
suitable for contrapuntal development—seem 
suited to Mulligan’s musical temperament, and 
he ambles easily but quite ruggedly through 
them. Art Farmer plays particularly well in 
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Life’s A Funny Thing and Barbara’s Theme. 
Frark Rosolino sounds as if he were saying more 
than in fact he is, while Bud Shank and Pete 
Jolly both incline to flightiness in their solos. 
The rhythm section is outstanding and the 
general level of performance very high. Two of 
the tracks—the main Theme and Barbara’s Theme 
—are sombre, fairly thoughtful pieces; the 
other four could loosely be classed as “‘swingers’’. 
The 45-in. disc, incidentally, is aimed at the 
filmgoer rather than the jazz fan, for it contains 
only shortened versions (the first two or three 
choruses) of the Theme and Black Nightgown. 
CF. 


Jazz Giants 
Chocolate Sundae: When Your Lover Has Gone: 
Candy/Ballad Medley (Lush Life: Lullaby Of The 
Leaves: Makin’ Whoopee: It Never Entered My 
Mind): Woodyn’ You. 
(Columbia 12 in. LP 883CX10147—30s. plus 9s. 9d. P.T.) 
The music on this LP is so amiable, so cosy, 
that it becomes a little enervating. Too much 
good taste, too much melodiousness, these can, 
as Spenser proved with The Faerie Queene, make 
you drop off quicker than laudanum. All the 
musicians gathered together here — Harry 
Edison, Stan Getz, Gerry Mulligan, Oscar 
Peterson, Herb Ellis, Ray Brown and Louis 
Bellson—are seasoned and consistent per- 
formers and not one of them puts a foot wrong. 
The trouble is that the music suggests neither a 
sense of contest nor of community, just a 
chummy get-together over teacups. Edison 
plays muted throughout and seldom escapes 
from his own clichés, while Mulligan sounds 
unusually staid and respectable. The best 
music, I suppose, comes from Stan Getz, his 
tone beautifully shaded, particularly his 
Lesterish solo on Woodyn’ You and in It Never 
Entered My Mind. C.F. 


% Jazz West Coast 
Volume 4 
Popo (Art Pepper Nine): Extra Mild or Music To 
Dance To (Chet Baker Quintet)t: Ain’t Got A Dime 
to My Name (Bill Perkins Quartet): Jersey Bounce 
(cerry, Mulligan Quartet): Till We Meet Again 
Charlie Mariano-Jerry Dodgion Sextet)/A Romantic 
Guy, I (Bud Shank-Bob Cooper Quintet): Musicale 
De Jour ((Bob Brookmeyer Quintet): Five Minutes 
More (Chico Hamilton Trio): Over The Rainbow (Bud 
Shank Quartet): Stranger In Paradise (Mastersounds). 
(Vogue 12 in. LP stereo SEA5008, mono LAE12177— 
27s. 6d. plus 8s. 113d. P.T.) 
t NOTE: On the stereo version Extra Mild is replaced by 
Music To Dance To. 


The fourth in the Jazz West Coast series of 
LPs, this volume is similar in conception to the 
previous releases, viz., a comprehensive survey 
of jazz in California. (On a note of pure 
pedantry, Jersey Bounce and Musicale De Jour 
were actually recorded in New York, not Los 
Angeles.) In fact, five of these tracks—Till We 
Meet Again, A Romantic Guy, I, Musicale De Jour, 
Five Minutes More and Stranger In Paradise—are 
reissues from earlier Vogue albums, while Jersey 
Bounce, by the Mulligan Quartet, is taken from 
a forthcoming LP, entitled “Reunion”. Of the 
remaining tracks, Popo, a Shorty Rogers arrange- 
ment, is the best, with excellent solos from Art 
Pepper, Russ Freeman and Bill Holman. Extra 
Mild has some good playing by Chet Baker and 
tenor saxist Phil Urso; Bud Shank’s Over The 
Rainbow, in which he plays tenor instead of alto, 
reflects the influence of Zoot Sims, while Bill 
Perkins acknowledges his debt to the late 
Lester Young in Ain’t Got A Dime To My Name. 
On balance the good (Popo, in particular) out- 
weighs the mediocre (and only Stranger In 
Paradise really qualifies for that category), and 
the LP can be recommended to collectors of 
contemporary small-band jazz. A.M 


The rhythm sections burst through with 
remarkable clarity and precision in the stereo 
version, particularly in A Romantic Guy, I and 
Five Minutes More. On the other hand the 
cymbals do tend to overwhelm the piano solo 
on the Mastersounds track more completely 
than in the mono recording. There is pleasing 
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separation of the two altos (even though they 
don’t actually go in for chase choruses) in Till 
We Meet Again. But the big difference between 
the two LPs is that on the stereo version Extra 
Mild is replaced by Music To Dance To, aslightly 
faster performance, by exactly the same group. 
Phil Urso’s tenor gets a bit wispy but on the 
whole there is little to choose between the two 
tracks. C.F. 


Lee Konitz with the Gerry Mulligan 
Quartet 
I Can’t Believe That You’re In Love With Me: 
Broadway: Almost Like Being In Love: Sextet: 
Lady Be Good/Too Marvellous For Words: Lover 
Man: I’ll Remember April: These Foolish Things: 
All The Things You Are. 
(Vogue 12 in. LP LAE12181—27s. 6d. plus 8s. 11$d. P.T.) 
Although eight of these ten tracks have been 
issued here before (on two ten-inch Vogue LPs), 
there is no reason at all why the ardent Lee 
Konitz enthusiast should not add this LP to his 
collection. Quite apart from the fact that skilful 
remastering has given greater depth and clarity 
to the reissues, J’// Remember April and All The 
Things You Are, are completely new tracks; the 
latter, as it happens, is a particularly memorable 
performance. All ten titles were made at two 
sessions in January, 1953, when Konitz happened 
to be in Los Angeles with the Kenton band. His 
addition to the Mulligan quartet, at that time a 
new group, was one of those fortuitous happen- 
ings which so often result in unexpected 
pleasure. Finding himself in the company of 
two musicians also capable of creating inspired 
counterpoint resulted in some superlative 
moments which would have been impossible to 
re-create at a later date. Apart from the 
involved three-part work of J Can’t Believe and 
Lady Be Good, the tracks featuring Lee’s alto— 
Too Marvellous, Lover Man, All The Things You 
Are, etc.—contain the very essence of the modern 
jazz ballad style. Speaking personally, I would 
not want to be without this record. A.M 


Gene Krupa and his Orchestra 
“Plays Gerry Mulligan Arrangements” 

Bird House: Margie: Mulligan Stew: Begin The 
Beguine: Sugar: The Way Of All Flesh/Disc Jockey 
Jump: Birds Of A Feather: Sometimes I’m Happy: 
How High The Moon: If You Were The Only Girl: 
Yardbird Suite. 

(H.M.V. 12 in. LP CLP1281—25s. 9d. plus 8s. 44d. P.T.) 

This record should have been titled ‘‘Krupa 
Plays Gerry Mulligan’s Old Arrangements’’, for 
none of the scores here is less than a dozen years 
old. Krupa’s band was one of the first for which 
Mulligan worked as an arranger; in fact, Disc 
Jockey Jump and How High The Moon were first 
recorded by Gene’s 1947 band and released in 
Britain on the Columbia label. At this stage 
Mulligan seemed to be under the influence of 
Charlie Parker, more so than at any subsequent 
period, yet his predilection for weaving together 
two or three lines in contrapuntal style was also 
in evidence. If You Were The Only Girl shows a 
distinct Gil Evans influence and may well have 
been written after Gerry came into contact with 
Claude Thornhill’s arranger. 

Krupa brushed the dust off Gerry’s old scores 
last November and assembled an interesting 
band to record the dozen heard here. Un- 
forgivably, the cautious sleeve notes give no 
hint of the personnel, an omission doubly 
unfortunate because some of the soloists are very 
good. The alto man is almost certainly Phil 
Woods and my guess is that the agile trombone 
solos are by Jimmy Cleveland. A good tenor 
soloist and at least two worthwhile trumpeters 
are to be heard (the latter pair might well be 
Doug Mettome and Nick Travis). The odd 
man out is Krupa, who continues to play right 
on top of the beat with the crisp snap of the 
pre-war Goodman band; unfortunately none of 
the other musicians is in sympathy with Gene’s 
dated style and the record would have been at 
least half as good again if, say, Gus Johnson or 
Don Lamond had drummed in place of — 
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“Monday Night At Birdland” 

Walkin’: All The Things You Are/Bags’ Grove; 

There Will Never Be Another You. 

SS 12 in LP 38SX1160—25s 9d plus 8s 4}d 
or.) 


At the junction of Broadway and 52nd Street 
stands Birdland, the famous New York jazz ciub, 
and there, on Monday nights, it is traditional 
for up-and-coming musicians to take the stand. 
On April 21st, 1958—the Monday night these 
recordings were made—the musicians com- 
prised Lee Morgan (trumpet), Curtis Fuller 
(trombone), Hank Mobley and Billy Root 
(tenor saxes), Ray Bryant (piano), Tommy 
Bryant (bass) and Specs Wright (drums); not 
a very obscure group, perhaps, but still a 
decidedly youthful one. Unfortunately, although 
there is plenty of youthful enthusiasm to be 
found in these performances, there are several 
clubs in London where music just as good—and 
often much better—is being played. With only 
four themes spread over a whole 12-inch LP, 
there was a tendency for the soloists to take their 
time, with the result that much of this music 
is sprawling and formless. Things would have 
been different if a Rollins, a Monk or a Miles 
Davis had been on the stand, but none of these 
musicians are in that class. Even so, they 
scarcely live up to the reputations they have 
already won. Lee Morgan, for instance, plays 
in a surprisingly erratic fashion, while the two 
tenor men rarely rise above being technical. 
I found some of Curtis Fuller’s solos quite 
enjoyable, even if he does repeat himself too 
much, and Ray Bryant performs well both in 
the section and in his solos. This particular 
Monday night at Birdland, however, seems to 
have passed uneventfully. C.F. 


Gerry M rtet 
“What Is There To Say?” 


What Is There To Say?: Just Time: News 
From Blueport: Festive Minor/As Catch Can: My 
Funny Valentine: Blueport: Utter Chaos. 
(Philips 12 in. LP BBL7320—27s. plus 8s. 9$d. P.T.) 

Anyone who thinks the Mulligan Quartet 
formula has grown stale should make a point 
of hearing this very good record. Partnering 
Gerry in the front-line is Art Farmer, the best 
trumpeter Mulligan has yet employed, and it 
is due largely to Farmer’s playing that the music 
is so fresh and vivid. The Miles-Davis-like 
approach of Art Farmer provides the ideal foil 
for Mulligan’s baritone sax, particularly as 
Farmer tends to phrase across the beat while 
Gerry invariably stays close to the rhythmic 
pulse. (Listen to the wonderful chase passage 
towards the end of News From Blueport for an 
example of this contrast.) My Funny Valentin 
and Utter Chaos have both been recorded by 
previous Mulligan Quartets, but these new 
versions are easily the most satisfactory of all. 
It seems true to say that although Gerry has 
maintained a very high standard over the years, 
it is Art Farmer who adds the vital spark to the 
group and gives it a fresh lease of life. Com- 
pleting the quartet on these recordings (made 
during the winter of 1958/9) are Bill Clow and 
that meticulous drummer, Dave Bailey. 


%The Lighthouse All Stars Plus Ten 
“Jazz Rolls Royce” 

Strike Up The Band: Prelude To The Queen: The 

Clown’s Dance/Coop Salutes The ‘‘Co-Op 

Bruinville, My Bruinville: Mambo Del Quado. 

(Colrich 12 in LP stereo XSD-5—27s. plus 8s. 9$d. 

P.T. 


These tracks were recorded during a jazz 
concert in the Josiah Royce Hall (hence the 
LPs title) at the University of California some- 
time in 1957. Bob Cooper wrote all the scores 
and is heavily featured on tenor sax and oboe. 
The remaining Lighthouse All-Stars consisted 
of Stu Williamson, Frank Rosolino, Victor 
Feldman (playing piano on most tracks), 
Howard Rumsey and Stan Levey. The additional 
musicians comprised four trumpet-players (in- 
cluding Pete Candoli and Al Porcino—not 
Procino, as the sleeve-note has it), four trom: 
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pte 4 valve Push-Pull LF FM.2.LV. 
Amplifier. 10 watts output. 1 volt 
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TONE CONTROL UNITS 
(PRE-AMPLIFIERS) 


TC.16.CS. Stereo Tone Control 
Unit. The most advanced stereo- 
amplifier yet available. 


4 Valve, Twin Channel. 6 Controls. 
Selectors for Volume, Balance, Treble 
and Bass. Operates with Amplifiers 
LF.15.CS, LF.16.CS, LF.20.CS. 
Unique records, Tape or Radio input 
features. £27.0.0. 


T.C.15.CS. Tone Control Unit. 2 
valves, 6 controls. Selectors for 
Mixers, Volume Filter, Treble and 
Bass. Inputs for pick-ups, tape and 
radio. Operates with LF Amplifier 
LF.15.CS. or LF.20.CS. £17.10.0. 


TC.20.CS. 4 valve Controller Mixer. 
6 Controls. (Level, Filter, Treble, 
Bass, Mix Level). Equaliser. Push- 
button switch and Channel Selector. 
Fully comprehensive input and output 
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LF.20.CS. LF.15.CS. £29.0.0. 








SCl1. A three-way console designed 
to store a comprehensive range of 
sound reproduction equipment. 

4 £49.16.0. 
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bonists, and Larry Bunker and Red Callender 
on tympani-doubling-vibes and tuba _respec- 
tively. The best moments come when the 
arrangements make use of the band’s full 
strength; then, curiously enough, the effect is 
a little like the sound that comes out of the 
Johnny Dankworth orchestra. Perhaps this 
resemblance occurs because the Lighthouse 
All-Stars, just like the Dankworth ‘‘front-line’’, 
keeps its identity separate from the trumpet and 
trombone sections. The solo-playing, as with 
so much West Coast jazz, is competent rather 
than inspired. Vic Feldman produces a few 
quirky p s and some probing melodic lines, 
but most of the other soloists—I o'» Cooper and 
Frank Rosolino, for instance—rarely advance 


beyond glib efficiency. C.F. 


Shelly Manne and his Men 
“Peter Gunn” 

Peter Gunn: The Floater: Sorta Blue: The 
Brothers Go To Mother’s: Soft Sounds/Fallout: 

And Easy: Brief And Breezy: Dreamsville: 
A Profound Gass. 
(ontenporry 12 in. LP LAC12193—27s. 6d. plus 

. 114d. P.T. 


Peter Gunn is the central character in an 
American TV thriller series of the same name, 
and R.C.A. have already released an LP 
(RD-27123, reviewed in July) of Hank Man- 
cini’s score for the sound-track, featuring the 
jazz musicians who actually play it on the show. 
Now Vogue follows up with a less compromising 
small-band performance of ten of the dozen 
tunes which were on the R.C.A. record (the 
titles omitted are Not From Dixie and Session At 
Pete’s Pad). The Manne Men comprise Shelly 
himself, Russ Freeman, Conte Candoli, Herb 
Geller, Monty Budwig and Vic Feldman, and 
the music they create is essentially less inhibited 
than the big band’s versions. Although the 
entire LP was recorded at a marathon 13-hour 
session, a remarkably high level of improvisation 
prevails, due, no doubt, to the stimulating 
rhythmic situations engineered by the leader. 
Candoli demonstrates his cutting tone to 
advantage, and Vic Feldman, on both vibes 
and marimba, indicates once again that he can 
play alongside the leading American jazzmen 
and live right up to their standards of a 

A.M. 


Mark Murphy 
“This Could Be The Start Of Something” 

This Could Be The Start Of Something: Day In— 
Day Out: The Lady Is A Tramp: Mighty Like A 
Rose: Falling In Love With Love: Just In Time/ 
Medley (That Old Black Magic: Cheek To Cheek: 
Jersey Bounce: Sweet Georgia Brown: Lucky In 
MyGen The Road To Dreamland: For Me and 
(Capitol 12 in. LP T1177—24s. 84. plus 7s. 114. P.T.) 

There are times when Mark Murphy reminds 
me forcibly of both Frank Sinatra (Day In— 
Day Out) and Mel Tormé. He has an obvious 
feeling for jazz and is, equally obviously, a 
musician. Here he is backed by two different 
small bands under the direction of arranger Bill 
Holman in a series of good tunes. It is extremely 
doubtful if Murphy will ever make a hit with 
the public, although it is easy to understand why 
his style of singing appeals strongly to musicians. 
True, there are times when he is out of tune, but 
the quality of his voice, his jazz phrasing and 
genuinely “‘hip”’ pronunciation of certain words 
(“Zardi’s”, “toothbrush” and ‘daisies’ in 
Steve Allen’s This Could Be The Start Of Some- 
thing, for example) mark him as a singer of 
promise in the sophisticated jazz style of today. 
Holman’s accompaniments are apt, but although 
there are short solos from Pete and Conte 
Candoli, Jimmy Rowles, Richie Kamuca and 
Dick Kenny, the value of the jazz backing lies 
in the interpretation of the scores. If Tony 
Bennett had half of Murphy’s feeling for our 
music, the Basie-Bennett collaborations reviewed 
above would have been more of a — 
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Mick Mulligan and his Band/The Saints 

Jazz Band 

“The Saints Meet The Sinners” 

Since My Best Gal Turned Me Down: "Way Down 
Yonder In New Orleans: It’s A Sin To Tell A Lie: 
Where Did You Stay Last Night?: Tin Roof Blues: 
Washington And Lee Swing/Clarinet Marmalade: 
Nobody Knows You When You’re Down And Out 
(V): *S Wonderful: What Did I Do To Be So Black 
And Blue: Make Me A Pallet On The Floor: As 
Long As I Live. 
oe 12 in. LP PMC1103—25s. 9d. plus 8s. 4$d. 


More quite ordinary pseudo-Dixieland jazz, 
complete with twiddly clarinet, inadequate 
trombone, soggy rhythm, vulgar drum solos and 
tempos that are either much too fast or much too 
slow. The only bright spots are Mick Mulligan’s 
trumpet-playing in New Orleans and the pleasant 
and sensitive guitar accompaniment behind 
George Melly in Where Did You Stay Last Night? 
There is evidence of some desire to get away 
from the usual hackneyed numbers, but no sign 
of anything really exciting or inspiring. And 
even the “Sinners” cannot corrupt the card- 
board gentility of the ‘‘Saints’. Particularly 
exasperating is the drum solo on Clarinet 
Marmalade, a performance which ought at least 
to stand comparison as a complete entity with 
the classic version by its composers, the Original 
Dixieland Jazz Band. Alas, no band has yet 
succeeded in getting within touching distance of 


that 40-year-old recording. O.K. 
“The Music Of New Orleans” 

Vol. 3—‘‘Music of the Dance Halls” 
Big Mamou (V): Road Of Sunshine: Anytime: 


Married Man Blues (V Billie Pierce): Careless Love 
(V Billie Pierce): Shake It and Break It/Nellie Gray: 
Blues: Gettysburg: Jimmy’s Blues: Corinne, 
Corinna: In The Groove. 

(Topic 12 in. LP 12T55—28s. 3d. plus 9s. 5d. P.T.) 

This is one of a series of records made in New 
Orleans by Samuel B. Charters, an American 
musicologist whose zeal is remarkable and whose 
recordings are generally of an excellent technical 
quality. Charters also provides a useful outline 
of the conditions under which the recordings 
were made in the booklet which accompanies 
the LP, a booklet which describes the various 
dance-halls in New Orleans where the old-time 
musicians can still be heard. (It is worth noting, 
by the way, that the second volume in this 
series—featuring the Eureka Brass Band—has 
been issued on Melodisc MLP12-110, but this 
record is not yet to hand. It appears that 
Folkways, the American distributors of these 
records, lease them individually to Melodisc 
and Topic.) 

Apart from the fact that the words creep into 
the lyric, I don’t see why the last number on 
side 1 should be labelled Shake Jt And Break It; 
the tune is actually that of Weary Blues. And 
despite the fact that Billie Pierce, singing and 
playing the piano, accompanied on trumpet by 
her husband, Dee Dee Pierce, performs Careless 
Love on the first side, the Blues on the other side 
also turns out to be Careless Love. But these are 
minor points, especially when compared with 
the generally impossibly bad quality of the 
music. 

In these days, when anything direct from New 
Orleans is regarded by some people as almost 
sacred, I suppose that remark may be taken as 
sacrilegious. Nevertheless I’m sticking to my 
opinion. I’m tired of all that is written and 
talked about the purity and high artistic value 
of New Orleans jazz. Jazz, they call it; often 
it is no more than the dying gasp of a peculiarly 
crude form of dance music, a music devoid of 
anything resembling artistry and lacking the 
naive charm that is found in the jug bands of 
Memphis and Louisville or the pioneer true-jazz 
bands of the classic era. On the band tracks, one 
musician alone seems worth listening to—the 
clarinettist, Albert Burbank. He reminds me of 
Willie Joseph of Louis Dumaine’s Jazzola Eight, 
a fine little New Orleans band, even if it was a 
trifle crude. The remainder of the musicians, 
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without exception, are so incompetent that their 
efforts will provide the cynical modernists with 
their most powerful weapon in years. O.K. 


Joe Newman Quartet Featuring Shirley 
Scott 


“Soft Swingin’ Jazz” 
Makin’ Whoopee (V): Three Little Words: Scotty: 
There’s A Small Hotel (V): I Let A Song Go Out 
Of My Heart (V): Moonglow/Organ 
Swing: Rosetta: Too Marvellous For Words: 
The Farmer’s Daughter (V): Save Your Love For 


Me. 
(Coral 12 in. LP LVA9106—27s. plus 8s. 9d. P.T.) 

is is another of those records which must 
be dismissed as pleasant but not very durable. 
The ‘‘mood music”? gimmick seems to be an 
obsession amongst American A and R men, and 
this LP is an example of musicians playing to 
orders. Actually Newman is the wrong kind of 
trumpeter to attempt these “after-hours” 
ballads, for his tone is small and thin. Shirley 
Scott provides adequate, sometimes interesting, 
support on organ and Joe varies the overall 
pattern with some Armstrong-like vocals. In 
the final reckoning, I suppose the test is whether 
the critic would actually buy this record? My 
answer is, No. A.M, 


King Oliver’s Jazz Band 

Room Rent Blues: Dipper Mouth Blues/High 
Society: Sobbin’ Blues. 

(Philips 7 in. EP BBE12268—9s. 3d. plus 3s, P.T.) 

Apart from one title, there’s nothing new in 
the way of tunes here; the same old hackneyed 
numbers pop up again, all of them recorded 
quite enough already... 

That’s how I shculd probably have started 
this review had this Er been by one of the 
allegedly ‘‘traditional’’ units of the present day. 
As it is we are in the presence of the greatest 
Negro jazz band that ever appeared in public, 
one of the greatest jazz bands of all time, in fact, 
and so superb is the work exhibited here that 
criticism is, for once, silenced, and I can only 
marvel. 

This is how Dipper Mouth Blues and High 
Society should sound. The recording techniques 
of 1923 may seem a bit primitive now, but who 
cares when the music is as good as this. Here is 
jazz at its zenith. Listen to the gorgeous duets 
between Joe Oliver and Louis Armstrong on 
High Society, the beauty of Johnny Dodds’ 
clarinet on all four tracks, the rock-solid rhythm 
of the group throughout the EP. Listen hard, 
and learn what jazz is all about. O.K. 


Pete Rugolo and his Orchestra 

“Reeds In Hi-Fi” 
Igor Beaver: If You Could See Me Now: Yardbird 
Suite: Impressionism: Walking Shoes: Theme 
For Alto/Our Waltz: Spring Is Here: Polytonal 
Blues: Collaboration: Interlude. 
(iercury 12 in. LP MMC14012—25s. 9d. plus 8s. 4}d. 


In his sleeve note, arranger Pete Rugolo 
points out that this is not intended as an out- 
and-out jazz album; he hints also that some of 
the writing was designed to showcase purely 
technical, high fidelity gramophone effects. To 
this end Pete used no less than ten saxophones 
(shades of George Evans’ orchestra!), with all 
the saxophones doubling on woodwind instru- 
ments. Some of the effects are exceedingly 
clever and the competence of all concerned is 
praiseworthy. The full personnel is not listed, 
but individual credits go to Bud Shank, Dave 
Pell, Bob Cooper, Chuck Gentry, Barney Kessel 
and André Previn. The drummer is not named, 
but is unmistakably Shelly Manne. Igor Beaver, 
built up from a number of Stravinsky clichés, 
uses the opening motif first heard in Rugolo’s 
earlier Overtime; Our Waltz fluctuates between 
3/4 and 4/4 and I was impressed with the way 
Manne and Shank moved swiftly from the 
stilted waltz metre to a powerfully swingi 
section in common time. As with Rugolo’s 
previous albums, the Kenton influence is 
strongly marked, particularly in the dismal 
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Impressionism and Collaboration, where the 
voicings are sombre and dirge-like. Although I 
have never considered Rugolo to be a jazz 
arranger at all, he is a craftsman of a very high 
order in his own particular field. A.M. 


Muggsy Spanier’s Ragtime Band 

“The Great Sixteen” 
Relaxin’ At The Touro: Mandy, Make Up Your 
Mind: Bluin’ The Blues: That Da Da Strain: I 
Wish I Could Shimmy Like My Sister Kate (V): 
At Sundown: IL Road: Eccentric/At The 
Jazz Band Ball: Dinah (V): Big Butter And Egg 
Man: Livery Stable Blues: Black And Blue: 
Riverboat Shuffle: Someday, Sweetheart: Dipper 
Mouth Blues. 
(R.C.A. 12 in. LP RD27132—27s. plus 8s. 94d. P.T.) 

Nineteen years ago, when Britain faced 
imminent invasion and nightly attacks from the 
air, H.M.V. helped to raise the jazz standards 
by the monthly issue—with well-judged breaks, 
so we did net tire—of the above titles by 
Muggsy Spanier’s Ragtimers. I well remember 
being deaf to the air-raid siren and to my 
family’s entreaties to get into the cellar, just 
because I was listening to Eccentric one night 
during that eventful summer. Indeed, if I may 
carry this reminiscence further, 1 would say that 
Sir Winston Churchill and Muggsy Spanier, 
between them, made 1940 tolerable for me. 

All that is a long, long time ago. But when 
I played this LP the music seemed as fresh and 
exhilarating as it had done in those far-off days. 
Like any great art, age can never stale it. 
Muggsy’s fierce, often plunger-muted cornet 
still rides out forcefully, backed up by George 
Brunis, singing and shouting asides as well as 
playing homely but vigorous trombone, and 
assisted by the late Rod Cless on clarinet. Joe 
Bushkin, pianist on all but four tracks, plays in 
a manner that is a long way from the sleek 
cocktail-lounge music he features nowadays; 
the other pianist, George Zack, also hits some 
grand jazz out of his instrument. In fact this 
rhythm section had zest but was never crude in 
its attempts to swing—and I use that word in 
its best sense. 

To a world weary of big-band riffs and 
machine-made blaring, these sixteen sides 
reaffirmed the ability of Dixieland jazz to 
return after years in exile. No jazz collection is 
complete without this classic disc, although 
everyone will undoubtedly have his own 
favourite tracks. My choices are Black And Blue, 
Lonesome Road, Eccentric and Relaxin? At The 
Touro, performances unequalled by any other 
recordings of the same numbers. O.K. 


Harry Walton’s Jz.zz Band 
“Dreamboat” 

Bourbon Street Parade: Dreamboat: Lullaby Of 
The Leaves: Some Of These Days: Stumbling 
Down Home Rag/My Honey’s Lovin’ Arms: Lady, 
Be Good: Rockin’ Chair: Easy Living: Squeeze 
Me: Farewell Blues. 
(Saga 12 in. LP X1D5041—19s. 2d. plus 5s. 10d. P.T.) 

This is simply Condon-style jazz for the 
masses. It’s fine to jig to, no doubt, but it’s of 
little interest to the connoisseur and certainly 
it’s a long, long way removed from the Spanier 
performances reviewed above, recordings which, 
consciously or not, probably inspired it. Maybe 
I shouldn’t have played my review copies 
alphabetically. Following this procedure has 
certainly made this record seem thin gruel 
beside the meaty stuff on the R.C.A. Not that 
this British unit is at all a bad band, but in 
these days of expensive LPs—or even relatively 
cheap ones, such as Saga produces—I feel we 
are entitled to expect cream all the time. 





Sarah Vaughan 

April In Paris/Jim. 

(Mercury 7 in. EP YEP9507—9s. 3d. plus 3s. 03d. P.T.) 
Like most jazz-singers, Sarah Vaughan is 

inspired to produce her best work by the 

presence of really good musicians. So the fact 

that she was accompanied on both these titles 

by Clifford Brown, Herbie Mann, Paul Quini- 
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chette, Jimmy Jones, Joe Benjamin and Roy 
Haynes no doubt explains why she sings so well. 
Pensive, thoughtful solos from Clifford Brown, 
Paul Quinichette and Jimmy Jones help to 
make this an outstanding record. C.F. 


IN BRIEF 


Count Basie. St. Louis Boogie: Money Is Honey (V 
Your Red Wagon (V): Robbin’s Nest. (R.C.A. 7 444 
EP RCX1032—9s. plus 3s. 04d. P.T.) 

Count Basie. Sloo Foot: Bag ’A Bones| A Little 
Tempo, Please: Pony Tail. (Columbia 7 in. EP SEG7901 
—8s. plus 2s. 74d. P.T.) 

With the exception of Your Red Wagon, featuring a 
slightly pedestrian vocal by Jimmy Rushing, and 
Robbin’s Nest, taken at a surprisingly slow pace and 
containing a luscious tenor solo by Paul Gonsalves, all 
these tracks come off fairly recent LPs. St. Louis 
Boogie and Money Is Honey, both first-class perform- 
ances, were included in ‘“‘The Count” (Camden CDN120), 
while the four well-mannered tracks on the Columbia 
EP formed part of “Basie Plays Hefti” (Columbia 
33SX1185). C.F. 


Earl Bostic. “Alto Magic”. Jer-On-Imo: C Jam 
Blues|Wee-Gee Board: Stairway To The Stars (Parlo- 
phone 7 in, EP GEP8754—8s. plus 2s. 73d. P.T.) 
Bostic’s popular style seems to have altered little 
since the best-selling Flamingo of a few years ago. 
Stairway To The Stars is cast in the same mould, except 
that an organ is now included in the personnel. The 
other three tracks are vastly inferior, however, ard the 
thythm section lays down a most unsteady beat on 
C Jam Blues, Earl claims composer credit for the 
monotonous Wee-Gee, although the “theme” consists of 
only two notes. No personnels are given on the sleeve, 
and I would like to know the identity of the Tiny Gri-nes- 
— guitarist; his solos provide the only jazz _— 
ere. .M. 


Bing Crosby. ‘Swingin’ with Bing” (No. 2). They 
All Laughed: Mountain Greenery|’Deed I Do: I've Got 
ie lo. (H.M.V 7 in. EP 7EG8475—8s. plus 2s. 
Four lively tracks excerpted from an LP (H.M.V. 
CLP1088) issued a couple of years ago. The geniality 
and casualness of Bing’s approach to the songs gets 
emphasized very nicely by the brassy accompaniments 
from Buddy Bregman’s orchestra. The best of latter- 
day Crosby, in fact. C.F. 


Diz Disley and his String Quintet. Sweet Georgia 
Brown: Minor Swing/Viper’s Dream: Oust (Pye 7 in. 
EP NJE1069—9s. 3d. plus 3s. P.T.) 

This group models itself upon the pre-war Quintet 
of the Hot Club of France, just as its leader, Diz ey; 
produces an uncannily exact copy of Django Reinhardt’s 
baroque style of guitar-playing. The choice of tunes, 
most of them associated th either Reinhardt or 
Stephane Grappelly, adds to the illusion. The onl 
snag is that anyone familiar with the work of the Fren 
= cannot avoid drawing comparisons, and although 

ick Powell’s violin-playing comes somewhere near 
bowing-distance of Grappelly’s, Diz Disley has set 
himself a much stiffer task. But within these limita- 
tions this is an agreeable and often lively record. C.F. 


Billy Eckstine. “Imagination”. Jt Was So Beautiful: 
I Gotta Right To Sing The Blues: Love Is Just Around 
The Corner: A Ghost Of A Chance: A Faded Summer 
: What A Little Moonlight Can Do/Imagination: 
Lullaby Of The Leaves: I Cover The Waterfront: I 
Wished On The Moon: That’s All. (Mercury 12 in. LP 
MMB12002—25s. 9d. plus 8s. 44d. P.T.) 

There are far fewer slurs and much less exaggerated 
phrasing in Billy Eckstein’s singing on this LP. In fact 
it’s probably one of the best records he has made. The 
performances are a nice mixture of the sensitive and the 
swinging. Some good musicians played on the date, 
among them Gerald Wiggins, Red Callender, Don 
Fagerquist, Larry Bunker, Bud Shank and Pete — 


Frances Faye Sings Folk Songs. Frankie and 
Johnny: Greensleeves: Skip To My Lou: Lonesome 
Road: Medley (Nobody Knows The Trouble I’ve Seen: 
-— River: Goin’ Home): Johnny Has Gone For A 
Soldier/St. James Infirmary: Go 'Way From My 
Window: The Three Ravens: Clementine: Medley 
(Oif’n Pripitchik: Too-ra-loo-ra-loo-ral: Come Back To 
Sorrento): John Henry. (Parlophone 12 in LP 
PMC1089—25s. 9d. plus 8s. 43d. P.T.) 
“Relaxin’ With Frances Faye”. Just You, Just Me: 
You're My Thrill: Way Down Yonder In New Orleans| 
Don’t Blame Me: Darktown Strutter’'s Ball. (Parlo- 
phone 7 in. EP GEP8748—8s. plus 2s. 74d. P.T.) 
Connoisseurs of the outlandish, those people who, 
like me, dream about hearing such improbable LPs as 
“Thelonious Monk Plays Ivor Novello”, “The Big Ben 
Banjo Band Salutes Frederick Delius” or ‘“‘Noél Coward 
Reads Dylan Thomas”, these are the suckers who will 
rush to hear Frances Faye singing folk songs. Miss 
Faye, as the EP sleeve-note shrewdly points out, sounds 
rather like a hoarser version of Mae West, her accent 
as broad as the Brooklyn bridge. She sings Greensleeves 
and The Three Ravens as if she were keening for Albert 
Anastasia. The EP is better, provided Miss Faye’s 
headlong approach finds you simpatico. A few jazz 
solos can discovered, notably by Alan Eager on 
tenor sax; on Darktown Strultter’s Ball, however, lurks 
some of the worst Dixieland playing I’ve hi since 
the early days of British revivalism. C.F. 
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“Goon With The Wind”. 
Love With Amy: Crazy Rhythm: It’s Only A Paper 
Moon|Our Love Is Here To Stay: Cherie: Duke’s Joke 
(Parlophone 7 in. EP GEP8764—8s. plus 2s. 73d. P.T,) 

Max Geldray is the only harmonica player whe sus. 


Max Geldray. Once In 


tains my interest and this EP contains the tyve of 
musical interludes which will be familiar to addicts of 
the Goon Show. That Max has a feeling for }.12zz is 
self-evident (I once heard him quoting from Parker's 
Relaxin’ At Camarillo on a broadcast version of Crazy 
Rhythm!) and the quality of his playing transcends any 
aversion I may have for the mouth-organ. Wally Stott’s 
studio band provides the clean-cut backings on this 
enjoyable EP, which contains, amongst other things, 
a sympathetic reading of Alan Clare’s Duke’s Joke 
A.M. 


ae f Lightfoot’s New Orleans Jazzmen. 
rad”. 
board (V): The Whistler And His 53h 


“More 
The Onions: Ol’. Man Mose|Coney Island Wash. 
(Columbia 7 in 
EP SEG7917—8s. plus 2s. 7}d. P.T.). 

The high spirits and the choice of material are both 
praiseworthy, although I still don’t think Arthur Pryor’s 
Whistler And His Dog makes such a wonderful jazz 
number. Mr. Lightfoot is not an exceptional singer, 
but it’s quite good fun to have the lyrics to Coney Island 
Washboard, an admirable number for a band . Pas 
type. KK, 


Jeremy Lubbock. “Just For The Fun Of It”. 
Route 66: Just For The Fun Of It: Witchcraft/Ev'rything 
I've Got Belongs to You: Makin’ Whoopee: They All 
prs (Parlophone 7 in. GEP8745—8s. plus 2s. 7}d. 
Jeremy Lubbock seems to have won ecstatic praise 
from quite a few disc-jockeys and musical journalists; 
some of these paeans are printed on the sleeve. And 
I suppose he does sing pleasantly enough, while his piano 
playing (oddly like Carl Perkins’ at times) could almost 
taken seriously. But Lubbock lives up a little too 
faithfully to his reputation as the debutantes’ Sinatra, 
for when so many of Frankie’s tricks are used ar 
unbiassed listener can’t avoid making the obviou 
comparison. And Lubbock’s pitching in Ev'rything 
I’ve Got Belongs To You sounds hopeful rather than 
assured. C.F. 


Jack Marshall Sextet. “18th Century Jazz”. Have 
You Met Miss Jones?: I Didn't Know What Time It Was: 
a It Might As Well Be Spring: I’ve Told Every 





Star: Jeepers Creepers|My Heart Belongs To 
Daddy: S’posin’ Like Someone In Love: Isw't It 
R tic?: Invitation: Sweet Georgia Brown. (Capitol 


12 in. LP T1108—24s. 3d. plus 7s. 11d. P.T.). 
Having accepted the intentional gimmick (the sextet 
comprises guitar doubling lute, flute doubling recorder, 
‘cello, harpsichord, bass and drums), this first LP by 
guitarist Jack Marshall mes a most enjoyable 
experience. Red Mitchell and Shelly Manne take care 
of the rhythm, and Milt Raskin plays the harpsichord # 
well that it’s a pity Erroll Garner didn’t approach him 
before recording the harpsichord pieces on his “Paris 
Impressions” LP. The “18th century” style amounts to 
very little, except that it proves the truth of the jaz 
axiom, “T’ain’t what you do, it’s the way that you doit”. 
In spite of the unusual instrumentation, this is pleasant, 
swinging jazz. A.M. 


The Polka Dots. ‘Singin’ And Swingin’. Cherokee: 
Bal Musette (Jordu)/You Hit The Spot: I Didn't Know 
What Time It Was. (Columbia 7 in. EP SEG7894— 
8s. plus 2s. 74d. P.T.). ! 

my the most sophisticated I itish vocal group, 
the Polka Dots are all male and nearly all ex-musicians. 
The general effect they get is very close to the style of 
the Hi-Lo’s. All four of these tracks are good, even if 
the recording sounds surprisingly d here and there. 
But the EP would still be worth hearing if only for the 
sake of the accompanying group, especially the baritone 
sax playing of “Redvers Reedworker”, a musician whom 
no ape afici with an eye for alliteration should 
take more than five seconds to identify. 


River Boat Five. ‘From Natchez to Mobile”. Tk 
World Is Waiting For The Sunrise: Yellow Dog Blues: 
St. Louis Blues: Sing, Sing, Sing/Dardanella: Colonel 
ae! Lazy River: Caravan. (Mercury 12 in. LP 
MMC14004—25s. 9d. plus 8s. 44d. P.T.). . 

Lazy River meanders along as though it will never 
stop, and if I have to listen to yet another bashed-out 
version of The World Is Waiting For The Sunrise I'll do 
something drastic, like playing a Modern Jazz Quartet 
record. And I’ve yet to hear a better jazz version of 
Colonel Bogey than Wilbur de Paris’s, although for that 
you must wait until London get round to issuing it 
Dardanella has a pleasant clarinet solo by Ed Reed; 
the rest of the tracks, however, are just typical, pseudo 
Dixieland performances. 0.K. 


Keely Smith. ‘Swingin’ Pretty”. It's Magic: Its 
Been A Long, Long Time: Stormy Weather: Indian Lou 
Call: The Nearness Of You: What Is This Thing Called 
Love?/The Man I e: You're Driving Me Crary: 
Stardust: There Will Never Be Another You: Somem 
To Watch Over Me: What Can I Say Dear After I Sty 
I’m Sorry? (Capitol 12 in. LP T1145—24s. 3d. plu 
7s. 11d. P.T.). . 
Keely Smith’s only gimmick is that she can sing, # 
fact which she proves on each of these tunes, backed 0? 
by the Nelson — A gnome ~ a time ag — 
agued by gimmicked-up pretentiousness in the 
pam I welcome Miss Smith with wide-open ars 
“Swingin’ Pretty” is highly recommended. AM. 
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Lew Stone and his Band. Music, Maestro, Please (V): 

St. Louis Blues] Dark Clouds (V): Serenade For A Wealthy 

Widow. (Decca 7 in, EP DFE6574—8s. 8d. plus 2s. 84d. 
T) 


PN atalgia may be clouding my judgment a little, but 
I do find this a charming record. Lew Stone’s orchestra 
was head-and-shoulders above any other British band 
of the mid-1930s, and it played quite a surprising amount 
of jazz. The Ellingtonish scoring in Dark Clouds and the 
spirited performance of Reginald Foresythe’s Serenade 
For A Wealthy Widow still sound particularly good. 
Al Bowlly sings on two of the tracks and the soloists 
include Joe Crossman, Don Barrigo and Lew Davis. 
A contemporary review of St. Louis Blues listed the 
trumpet solo as being by Tommy McQuater, but to my 
ears the musician sounds like Nat Gonella. The weakest 
part of this band was its rhythm section, yet even there 
the bass-player, Tiny Winters, although outnumbered 
three to one, was putting up a good fight. F. 


Mel Torme. “At The Crescendo.” It’s Only A Paper 
Moon: What Is This Thing Called Love: One For My 
Baby: Love Is Just A Bug: A Nightingale Sang In 
Berkeley Square]Autumn Leaves: Just One Of Those 
Things: The Boy Next Door: Lover Come Back To Me: 
Looking At You: The Tender Trap: I’m Beginning To 
See The Light. (Parlophone 12 in. LP PMC1096— 
95s. 9d. plus 8s. 44d. P.T.). “eh c . 

Mel Tormé is the epitome of a musician’s singer, his 
cool, curiously toneless voice moving through a song with 
the insouciance of a jazz soloist. Not surprisingly, he 
sounds at his best in the company of jazz musicians, and 
on these tracks—all recorded at the Crescendo—he is 
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backed up by Marty Paich (playing accordion as well as 
piano), Don Fagereaiet, Larry Bunker, Max Bennett and 
el Lewis. Apart from singing Autumn Leaves in French 
(it took me straight back to Duke Ellington’s visit a year 
ago) and including Specs Powell’s tune, Love Is Just A 
Bug, Tormé turns in a set of pretty straightforward but 
very tasteful performances. C.F. 


Sarah Vaughan and Billy Eckstine. A Room With A 
View: I Can’t Get Started/No Orchids For My Lady: 
What A Difference A Day Made. (M.G.M.7 in. EP690— 
8s. plus 2s. 74d. P.T.) 

Eckstine sings on the first and third tracks, Sarah on 
the other two. All the performances are very commercial 
in character, especially Eckstine’s, with rather winsome 
accompaniments. A Room With A View, incidentally, 
turns out to be quite a different song to Noél Coward’s 
1920s ditty. C.F. 


Sarah Vaughan. “Vaughan And Violins”. Gone 
With The Wind: Day By Day: Please Be Kind: Live 
For Love: I’ll Close My Eyes|Misty: The Midnight Sun 
Will Never Set: That’s All: I’m Lost: Love Me: The 
Thrill Is Gone. (Mercury 12 in. LP MMC14011—25s. 9d. 
plus 8s. 43d. P.T.). : 

Although all the arrangements were written by 
Quincy Jones, and although Zoot Sims contributes some 
shapely tenor saxophone solos, this LP, made in Paris 
during last year, is one of Sarah Vaughan’s less ambitious 
records. She nearly always sings well, of course, and 
her performance here is fairly distinguished, but the 
context of a massive string section lulled herinto sounding 
a little too passive. C.F. 





TECHNICAL REPORTS 


Reflectograph Stereacorder, Model 570. 
Price 149 gns. Multimusic Ltd., Maylands 
Avenue, Hemel Hempstead, Herts. 

Maker’s Specification. 


Tape Deck: 
Motors: Three aoe Garrard. . 
Tape Speed: Variable between 8 and 3}i.p.s. 


Speed Control: By rotating knob which exposes a scale. 

Stroboscope: Precise indication of 7% i-p.s. and 3} i.p.s. 
by a neon-lit stroboscope mounted on capstan and 
—— —— ori slot. 

Spool Size: to 83 in. 
ow and Flutter: At 73 i.p.s. less than 0-2%. 

Starting Time|Stopping Time: Less than 1 sec. 

Tape ing: Into straight slot. 

Erase and Bias Frequency: Approx. 62 kc/s. 

Magnetic Heads: Ferrite Core Full-track Switchable 


Erase. 
Stacked-in-line Record (medium impedance). 
Stacked-in-line Playback (high impedance). es 
Fast Speed Lever: _——€ so as to permit “inching 
with off position of lever between Forward and 
Reverse. Rewind om less than 60 seconds for 
1,200 ft. on 7 in. reel. ; 
Push Buttons: Off, Playback, Record, the latter being 
covered by safety latch. 
Position Indicator: Clock type. 
Tape Splicer: Bib pattern. 


Amplifier Units: 
Similar for each channel R. and L. 
Cross Talk —45 db below record level at 1 kc/s. — 
Separate Record and Playback amplifiers with 
provision to compare recorded signal with incoming 
signal, 

Controls: Lg mew switch. Record gain with safety 
bias switch. Playback gain. Meter zero. All on front 
panel. Bias off/on switch at rear. 

Record Level: Peak level meter. ; 

Input Sensitivity (Record): For peak level—input 
impedances at least 10,000 ohms. Mic.: better than 
lmV. Radio or — 250 mV- (low output 
pickup may be fed to ee 

Frequency Response: 

Playback amplifier at 7} i.p.s. ; 
‘o C.C.L.R. specification or N.A.R.T.B. to special 
order. 
+ 2 db 50 c/s—10 ke/s. 
+ 3 db 40 c/s—12 ke/s. 
Record amplifier at 7} i.p.s. 
+ 2 db 50 c/s—10 ke/s. 





Signal/Noise: Better than 
including hum. 

Output Sockets: External Speaker (15 ohms), High 
Impedance. 

Output Voltage (Playback): High impedance socket— 
150 mV. Extension speaker socket—3 watts across 
15 ohms. 

Amplifier Construction: Each Record and Playback 
channel in separate “‘brick’’, valves facing inwards 
and all controls on front. 


—45 db unweighted, 


Valves: (Record) 1—ECC83; 4 ECC83; 6AM5; 
ECC82. (Playback) 1—EF86; ECC83; 4 ECC83; 
EL84. (Rectifier) EZ80. 


Monitor Loudspeakers: Two lid baffles, each fitted with 
15 ohm, high flux, low field 63 in. Goodmans speaker, 
each with 10 ft. extension lead and jack plug with 
recess for lead and clips for plug. 

Dimensions: 27} in. long, 144 in. deep, 8 in. high, with 
extra 3 in. height for double lid. 

Weight: Approx. 56 Ibs. 


I have reviewed two earlier models of the 
Reflectograph Tape Recorder, one (known as 
the RR102 and now discontinued) in September 
1957 and the other (known as Model 500 which 
superseded the RR102) in September 1958. 

I gave them both full marks for quality of 
performance, for facility of operation and for 
constructional features, and ventured the 
opinion that each in its turn would take a fore- 
most place amongst domestic tape recorders of 
the world. 

That is still my verdict on Model 500 and it 
will also be my conclusion about the stereo 
Model 570 which I have now had in my home 
for nearly two months. 

Incidentally, it would be well to put on 
record that the actual 500 instrument that I 
tested was later transferred to a research 
hospital where, I understand, it has given every 
satisfaction in the recording and reproducing of 
sounds such as heart beats, breathing noises, 
and so on, where meticulous accuracy is at a 
premium. I could not give better testimony to 
a recorder than that! 

The 570 Stereacorder has all the excellent 
qualities of its single brother, but in addition 
has acquired or been gifted with some others of 
its own. 

There are separate playback and record 
amplifiers of high quality for each channel and 
each record amplifier shares a push-pull bias 
oscillator of exceptionally smooth and pure 
quality, whilst each (single-ended) output stage 
has a high-quality output transformer whose 
performance is enhanced by a reasonable 
amount of negative feedback. For the best 
performance the output can be taken off at high 
impedance before this output stage; it makes 
a little difference (as can be deduced from the 
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figures I give below), but I really was surprised 
how little that difference was. 


Each record amplifier has a peak level meter 
(which I personally prefer to the magic-eye 
type), and each channel has a “break-in” 
switch so that the incoming and recorded 
signals on each channel can be instantly 
compared. 

Though the provision of separate record and 
playback amplifiers may be regarded by some 
as a luxury, it certainly gives one a feeling of 
confidence, and the fact that it is standard 
practice in professional machines seems sufficient 
testimony as to its value. 

Again, the lever control of fast wind and 
re-wind with its facility for ‘‘inching’”’, and its 
protection of the tape by braking, has always 
seemed to me a valuable feature. With the 
advent of thin tape its value is enhanced, for the 
speed can be controlled so as to ensure good 
tape stacking. Similarly, I have every respect 
for the Record/Playback lever, the design of 
which ensures an instantaneous take-up of the 
drive at full speed without strain on the 
mechanism. 

All these features, as well as the variable 
speed control, are common to the mono (500) 
and stereo (570) Reflectographs, and I do not 
know of any other domestic tape recorder that 
possesses them all. 

Obviously, special problems arise when some 
of them have to be accurately duplicated as in 
the stereo model. Everyone who has studied the 
design of a twin recording head, stacked in line, 
will know that it cannot be other than an 
expensive instrument to make, if quality is to 
be maintained, and when recording is to take 
place on two tracks simultaneously the tape 
transport mechanism needs to be specially 
accurate. 

Again, though the design of a playback 
amplifier within specified limits of tolerance 
throughout the scale is not particularly difficult 
nowadays, those limits may be doubled when 
two such amplifiers are compared. The problem 
here is usually in the output transformer. No 
such problem presents itself in the record 
amplifier, but there are added difficulties in the 
variations of valve performance, particularly in 
the bias oscillator. To make identical twins is 
a much more delicate process than just making 
two brothers! 

The extent of the problems presented by these 
difficulties is not usually appreciated. They 
were solved, of course, in professional machines 
used by recording companies, but at great 
expense. The Reflectograph 570 is the only 
relatively inexpensive domestic or semi-pro- 
fessional stereo recorder and reproducer that 
has solved them so far in a complete and com- 
pact instrument. It would have been much 
easier to have had a stereo record/replay instru- 
ment without output stages and monitoring 
loudspeakers; just as it would have been much 
easier and cheaper to have contented oneself 
with an instrument for stereo playback, but with 
mono record and playback. 

That the 570 is successful I have no doubt at 
all; and all those who heard the demonstration 
at the Radio Show of tapes made on it non- 
professionally from the B.B.C. experimental 
broadcasts will be equally convinced. To give 
such a demonstration to all and sundry was an 
act of great courage. But the courage was 
amply justified by the impressive quality 
produced in the demonstration. There was no 
better from tape or disc in the whole Show. 

I now have by me the original recordings 
from which the demonstration tape was copied 
and ean testify fully to their excellent quality, 
quite up to the best professional pre-recorded 
tape standard in fact. They were made some 
30-40 miles from the London transmitters using 
a first-class FM Tuner for the FM channel and 
one of the recent Jason FM/TV switched tuners 
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for the TV channel. Previously, I am assured 
and can well believe it, when an ordinary TV 
set (suitably adapted) was used for the TV 
channel the quality of the recording had not 
been nearly so satisfactory. It was I who 
suggested to Jason some two or three years ago 
that they should bring out a TV sound tuner, 
so perhaps I can be excused a little grand- 
fatherly satisfaction at the event. 

Although I have a JTV/1 Tuner in my home 
now and have found it completely satisfactory, 
I have. deferred a report because of the advent 
of JTV/2 which will have a higher sensitivity. 

I make this digression here because at the 
moment the successful recording of B.B.C. 
experimental stereo broadcasts depends upon 
the possession of a good FM tuner and a good 
TV tuner, and it is nice to know that one such 
TV tuner is already available; there are many 
good FM tuners. 

What else is there that one can record? Well, 
of course, one could copy existing stereo tapes 
or stereo discs. I am advised that legally that 
would be an infringement of copyright unless 
permission were given. But provided the copy 
were made, and used, only for private experi- 
mental purposes, it may be thought that the 
damage done by the infringement would be 
negligible and would be reasonably expiated by 
erasure when the experiment was finished. At 
any rate, that was my attitude of mind when 
I tested the 570 by copying a stereo disc on to 
tape just to get experience of handling a stereo 
recorder. 

After a few trials I soon became familiar with 
the operation. I actually used a constant-note 
record to set the volume levels by reference to 
the readings on the two peak level meters, but 
the two channels were so nearly matched (as 
will be seen from the table of measurements 
given below) that I need not have done so. 
Still, when one has a fine instrument such as 
this, it is wel] (and indeed a great satisfaction) 
to take every care one czn to see that as near 
perfect a balance as possible is secured. 

To my joy I found that the first recording I 
made was first rate. Apart from a little hum 
(which I later traced to an obscure earth loop in 
the connections from my own amplifier) the 
tape reproduction was every bit as good as that 
from the disc. 

I can now guarantee to repeat the performance 
without difficulty, provided the precautions 
recommended in the Instruction Manual are 
closely followed. I should perhaps stress, how- 
ever, that I regard the provision of separate 
recording level and playback volume and tone 
controls as essential for this purpose. I would 
not like to depend on ganged controls. 

After proving that I could make a successful 
recording like this, and only then. we proceeded 
to make some measurements. First of all we 
measured the output on each channel from a 
standard E.M.I. commercial C.C.I.R. test tape, 
T.B.T.1. Here are the figures we obtained with 
the playback volume control set near maximum, 
in which position the oscilloscope revealed that 
the amplifiers were on the point of overloading 
—the most stringent test that one could make. 

c/s 40 60 110 200 500 1k 2k 4k 6k 8k10k 
Ldb +1 +1+1+42 0 0 -1 -1 0 +1 -1 
Rdb -1 0 O 41 42 +3 +4 +5 +5 +4 +1 

This showed that the right-hand playback 
amplifier required a little treble attenuation 
either in the tape equalisation circuit or in the 
treble control. However, we proceeded to 
record a range of frequency tones from a signal 
generator and then to measure the output from 
the tape on each channel. Again we took the 
most stringent conditions, i.e. with the input 
to the Mic. socket and the output from the 
external L.S. socket and with the replay volume 
controls set at near maximum. We knew quite 
well, of course, that we should probably get 
better figures by using the radio input and 
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measuring from the high impedance output 
which would be my normal mode of operation. 
But our objective was to find the worst possible 
for this test, not the best. Here are the results. 
c's 40 60 110 200 500 1k 2k 
Ldb.. —-1 0 +2:5 +3 0 0 0 
Rdb .. -1 +2 +4 +38 +2 +3 +3 


c/s 4k 6k 8k 10k 12k 14k 
Ldb .. +2 +2 +1 0 —2 -5 
Rdb +5 +4 #48 «+1 =«¢1~—=O1 


These figures we regarded as excellent, but 
again we thought that we could obtain an 
improvement on the right channel by a slight 
adjustment of controls. 

However, before proceeding to that we 
thought we would measure up another Model 
570. So I borrowed one from a local dealer and 
repeated the test. The figures were as near as 
makes no matter. 

So we proceeded to readjust the controls and 
repeat the measurements with C.C.I.R. tape 
T3051. 

Here is what we came to after quite small 
adjustments, not more in fact than a few degrees 
on the controls. 


c/s 40 60 110 200 500 1k 
ienb .; «es -1 —5 +5 0 0 
Rdb .. -25 -1 0 +:5 +5 0 
c/s 2k 4k 6k 8k 10k 
ina .:. 0 0 +5 +55 
Rap .. -1 -1 -1 +1°5 +2°5 


These tests, together with my previous 
recording experience, are to me completely 
adequate testimony that in the Reflectograph 
570 we have a stereo recorder and player which 
is virtually up to professional standard, and at 
a fraction of the professional price. P.W 


Ronette Stereo Cartridges 105 and 106. 
Price: £3 plus 19s. 6d. P.T., each. Trianon 
Electric Ltd., 95 Cobbold Road, London, 
N.W.10. 

These two Rochelle salt crystal cartidges are 
of the turnover type, one side being fitted with 
a 2.5 mil sapphire to play 78 r.p.m. records and 
the other with a 0.75 mil for microgroove discs, 
whether mono or stereo. Diamonds can be had 
in place of the sapphire at extra cost. 

The frequency response of each is claimed to 
be 30-12,000 c/s and when playing with a 1 MQ 
load each is designed to follow the C.C.I.R. 
curve so that no special equalisation circuits are 
required in the amplifier. What the variation 
from a level response may be in such conditions 
is not stated. Since, however, the output from 
the type 106 is more than double that from 105 
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one would naturally expect the latter to hove 
the more uniform response. 

Here are the other technical data supplied by 
the manufacturers : 


105 106 
Sensitivity at 1 kc/s 
2db -- 250 580 mv/cm/sec 

Channel difference Max 3 db 
Channel separation 

at 1 keJs 16 db 15-+5 db 

at 4 ke/s 19 db 8-0 db 
Compliance «+ 1:9 10-6 0-9 x 10-6cIn/ciyne 
Effective stylus 

mass .. .. 5-Omilligrms Not stated 
Playing weight .. 3-6 grms 4-7 grms 


Subject to the measurements given bciow 
the tests we made were consistent with these 
figures. 

Compared with the best stereo cartridges 
the compliances are on the low side and the 
mass rather high. In such circumstances we 
do not think that a playing weight of less than 
5 grms is advisable for the 105 or less than 
7 grms for the 106. 

In these conditions contact with the groove 
is effective, and the performance is well up to 
the best standards for high output cartridges. 

Here are our measurements of the response 
of the two when used for stereo. 


106 
, 40 60 125 250 5001k2k 4k 6k8k10k 
Ldb —4 —4 —1 +1 +1 0 —1 +2°5 0 
Rdb —6 -6 -2 -1 00 -14+2 0 


105 
c/s 40 60 125 250 500 1k 2k 4k 6k 8k10 
Ldb -—6 -—5 -3 -1 00 -1 0 42 0 -5 


Rdb -6 -4-2 0 00 0-10 0 -4 

The similarity of the response between the 
two channels in each case will be noted: an 
excellent feature. 

The Cross Talk figures, too, are good. Our 
measurements for each cartridge and for each 
channel came close to those in the specification, 
VIZ. : 


1 ke/s 
4 ke/s 
The frequency measurements were those 
obtained by playing the cartridges with a 
1 megohm load in each case. The smoothness 
of the response in each case indicates that by 
use of a more elaborate load a sensibly level 
response from 40 c/s to 10 kc/s should be possible. 
I have not had time to work one out and test 
it in practice. The sort of thing I have in 
mind is a load consisting of a series resistor of 
1 meg shunted by a 100 p f capacity feeding 
into a shunt load of 1 megohm. Pow. 


105 106 
12-13 db 11-10 db 
14 db 9 db 





TECHNICAL TALK 


By PERCY WILSON, MA. 


A Welcome 

My first duty this month is to welcome an 
old friend to our pages. At the beginning of his 
report on the Frankfurt Exhibition, John Gilbert 
has related how he and I came to know each 
other many years ago, when he was emerging 
from the chrysalis stage of a wonder-boy pianist 
to that of a leading Consultant in Sound, Radio 
and Television, which he has become today. 
But he has not revealed how through all these 
years he has maintained his interest and his 
skill in music whilst still acquiring a profound 
knowledge of Electronics. 

Three incidents remain in my memory which 
illustrate this. The first followed our departure 
from the Radio Industries Ball during the 
Radio Exhibition some years ago. After the 
Ball John and I, with our wives (or should it be 
the other way round?) had been entertained 
right royally by Dick Whiteley of W/B Sten- 
torian and we left at 4 a.m. in my old Invicta 
car (Thank you for that, Mr. Reid Railton!) 





first for John’s home at Surbiton and then on 
to ours at Wimbledon—with another driver, of 
course! Whilst John’s wife, Marion, was 
making us a cup of tea to start the morning 
afresh, John sat down at the piano and played 
us Beethoven’s Moonlight Sonata. Perhaps we 
were in a special mood for appreciation, but it 
has never sounded to me so enchanting (or so 
well played) as it did then. 


The second occasion was when we had 
supper together after a demonstration in 
London and John told us how he was due to 
fly over to Italy the following morning with the 
under-water Television Camera, with which 
later the remains of the wrecked Comet was 
located off the island of Elba. 


The third was when I.T.V. first started 
operations and he helped in some of the carly 
broadcasts, including one amusing experience 
when at a rehearsal the camera operator looked 
down upon Sabrina. 
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Continuously variable speed control is a unique feature of the Reflectograph 
Recorder. In conjunction with the built-in stroboscope this enables both the 
recording and reproducing speeds to be set and maintained precisely at 74 
and 33 i.p.s. Absolute pitch is thus ensured—a fact that will be appreciated by 
professional recordists and musicians alike. 

Only the Reflectograph Stereophonic Recorder offers so many features for 
the serious recordist: 


™ hh . ¢, 
. » ster 





Pp phonic and t h | record- 
ing and playback. The erase head can be switched 
off to allow superimposition on one track. 


3 heads and separate record and replay amplifiers 


permit i parison between recording 
and recorded signals to be made whilst recording. 





Lever controls provide fast forward and reverse 
winding as well as “inching” facilities for editing 
and instant stop and start. 


Straight slot tape threadi Acc dation for 


84” reels. Clock-type tape position indicator. 





Peak level recording meter. High and low level 
inputs. 

Two matched Good ’s loudsp 
toring are built into the dividing lid. 





s for moni- 


Stereo disc records can be reproduced from a 
pick-up through the high quality amplifiers. 


UNIQUE GUARANTEE 


MULTIMUSIC 


Your Reflectograph Recorder carries a one year free 
service guarantee which includes valves. Service is 
undertaken within 24 hours by trained engineers of the 
E.M.1. Company. For a small annual fee this fully compre- 
hensive maintenance guarantee may be extended for 
up to 20 years. 

Please write for 4 page fully illustrated leaflet. 


LIMITED MAYLANDS AVENUE 


HEMEL 


BRIEF SPECIFICATION 


TAPE SPEED : 34—8 i.p.s. continuously variable. 


STROBOSCOPE : Neon lit stroboscope showing precise speeds of 74 and 
33 i.p.s. 


FREQUENCY RESPONSE : 45—12,000 c/s + 3dB. 
OVERALL RESPONSE : Strictly to C.C.I.R. specifications. 


SIGNAL TO NOISE RATIO: Better than —45dB (unweighted, including 
hum). 


WOW AND FLUTTER: Better than 0.2% R.M.S. As measured on GB 
Kalee Meter. 


OUTPUT FROM PLAYBACK PRE-AMPLIFIER : 200mV R.M.S. 


INPUTS TO RECORD AMPLIFIER (HIGH IMPEDANCE): 
Microphone: ImV. 


Radio or pick-up: 50—200mV for maximum record level. 


AMPLIFIER: Two pairs of separate record and playback amplifiers, 
each with 3 watts undistorted output. 


HEADS : Separately stacked (in line) stereo record and playback heads 
and a switched full tape-width erase head. 


CROSS MODULATION ; 45dB separation between each track. 


MOTORS : 3 Garrard motors. 


PRICE: 149 GNS. 


HEMPSTEAD HERTS 2 TEL: BOXMOOR 


3636 











i lenlorlan 


HIGH FIDELITY AT 
REALISTIC COST 


The items illustrated will be exhibited at the Northern 
Audio Fair, Harrogate on Stand No. 8, Demonstration 
Rooms 312/313 from I7th=1I9th October. They are 
representative of the wide range of W.B. Hi-Fi equip- 
ment. Our experience in sound reproduction covers 
33 years; such a background is a guarantee of quality. 








W.B. 8S Stereo 7 
Amplifier £23.15.0 


Stentorian Cambric 
Cone Hi-Fi Units. 
The famous H.F.1016 
at £7.12.3. 
Other types from 
£1.2.6. 





Ready-to-assemble 
cabinets in polished 
walnut from £5.10.0 
to £16.16.0. 


Tweeter Units from 
33/3 to £12.12.0. ‘* PRELUDE” ready-to-assemble 
cabinets in striped sapele from 
£9.19.6 to £13.13.0. 





Prelude Horn-Loaded 
Cabinet £19.0.0. 


H.F.817 Speaker 
£10.16.6. 








~ 4 7.359 Cone 
| Tweeter Unit 33/3. 





ian Extension Speak rom 60/-. COLUMN LOUDSPEAKERS 
tistical , Cabinet for H.F.816 Unit £18.18.0. 


W.B.121 Cabinet for H.F.610 Unit £9.19.6. 
WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 


Telephone : MANSFIELD 1762-5 Demonstrations at our porn Hea ak ee. ES) 
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By now, John’s versatility is well known in the 
Industry. As Head of the Telecommunications 
Department of the Northern Polytechnic, as 
Technical Editor of the Music Trades Review, 
and as Electronics Consultant to a number of 
important firms, he gets to know of everything 
of importance. Through it all, moreover, he 
remains at heart and primarily a musician. 
Clearly his spiritual home must be THE 
(GRAMOPHONE! 


Gravesano 1954-1959 ; 

| have just returned from Switzerland where 
[attended the Fifth Anniversary Conference of 
Dr. Hermann Scherchen’s musical and acoustic 
laboratory. There 1 met perhaps a hundred 

ple from various parts of Europe who were 
interested in the rather recondite experiments 
that are carried on at Gravesano under Dr. 
Scherchen’s direction. Most of them were 
musicians of what one might call an advanced 
school of thought; some were psychologists, like 
André Moles, of Paris; others were electronic 
and acoustic experts, like R. Vermeulen, of 
Eindhoven. . 

The laboratory itself is a wonderful affair, 
replete with modern electronic and acoustical 
equipment of every kind—amplifiers, pickups, 
recorders, loudspeakers in all stages of dress and 
undress. Wandering through the rooms with 
their liberal furnishing of Tannoy Autograph 
speakers here, Quad Electrostatics there, 
Magnetophons over the way, Neumann micro- 
phones and disc cutters, elaborate amplifiers 
and switchboards alongside delicate measuring 
instruments just made one’s mouth water. In 
the main studio itself, which will easily seat 1C0 
people as well as an orchestra, the end wall is 
almost covered with loudspeakers mounted in 
fibre-board enclosures of some kind, whilst the 
side walls have been acoustically treated with 
other fibre-board projections to control reverber- 
ations. I really felt at home, however, when I 
saw that the ceiling had been covered up with 
an elaborate array, in cellular form, built up 
from egg trays! 

Then, other loudspeaker arrangements were 
disposed about the room, more particularly a 
structure in each of the four corners with which 
Mr, Vermeulen demonstrated Ambiophony which 
is an elaboration of stereo. Perhaps, however, 
the most interesting arrangement of all was a 
large wooden ball on which 32 loudspeaker 
units were mounted. This ball could be 
rotated about a vertical and simultaneously 
about a horizontal axis whilst the loudspeakers 
were in operation, thus giving the effect of a 
spherical radiator, whilst at the same time 
avoiding the creation of standing waves in the 
room. The acoustical effect is truly wonderful 
The only thing is that I cannot imagine that 
my wife would tolerate a monster of that 
calibre in our lounge, much less in her drawing 
room. 

These loudspeaker units could be switched 
on singly or in groups from the Control Room 
and could operate either on the same or on 
independent channels; and the band of 
frequencies covered by each could be varied. 

I was looking forward to hearing the effect of 
some of these changes, for I have long known 
that the Gravesano Electro-Acoustic Laboratory 
had produced some intriguing imitations and 
elaborations of what is commonly known as 
stereophony. The simplest of these, a passive 
filter device, has recently made its appearance 
in this country under the name of “The 
Stereophoner’”’, though its effects are not the 
same as those of twin-channel stereophony in 
the usually accepted sense of the term. That 
simple form splits up the frequency spectrum 
into twe overlapping bands, one being directed 
to the ieft-hand speaker and the other to the 
right. ' is not the first time this has been done, 
of course. Indeed, I made some comments on 
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the system in Sections 9-42, 9-43 and 14-3 of my 
Gramophone Handbook in 1956/7 and I hope to 
add to them in the Second Edition which is to 
be published soon. Nor is it the only possible 
way of trying to obtain more musical inform- 
ation from a monophonic signal. Others have 
been investigated at the Philips Laboratories in 
Eindhoven, and by Holt and others in America; 
some of these, including some of those proposed 
by Dr. Scherchen, have been phase-shifting and 
time-delay devices, as well as frequency dis- 
criminators. 

Our more orthodox technicians and theorists 
look upon all such devices with suspicion, and 
some even with loathing. But surely, there is 
nothing inherently wrong about such attempts. 
The ear manages to sort out a composite wave 
form, such as the signal given by all natural 
sounding instruments as well as by all repro- 
ducing devices, into groups of notes, one of 
which may represent a violin, another a piano, 
and so on. How it does that is still something of 
a mystery. Why, for example, should it be an 
integrator of that kind rather than a harmonic 
analyser like an electronic instrument? (Inci- 
dentally, herein lies the fundamental fallacy of 
the so-called ‘‘loudness control’’ which is sup- 
posed to be based on the Fletcher-Munsen 
curves.) And if the ear can sort out groups of 
tones from a composite signal and hear those 
groups separately and distinctly, and at 
different loudness levels, why should it not be 
able to sort out the differential effects of phase 
and time and loudness and re-combine them 
into a sort of stereo? 

Only persistent experimentation can answer 
a question of that sort. Twin-channel stereo 
happens to work—sometimes and in certain 
conditions. Multiple-channel stereo also hap- 
pens to work, but the effect is not the same. 
Nor, I suggest, are the essential conditions 
necessarily the same in the home and in the 
concert hall with a multitude of people and 
quite different reverberation qualities. To me 
indeed, that was one of the interesting con- 
clusions from Gilbert Briggs’s Festival Hall 
experiments. 

I hope that some of the fundamental issues 
involved will be brought out at the Stereo 
Convention to be held by the B.S.R.A. on 
October 31st. I particularly want to hear more 
about the research that Mr. Leakey of G.E.C. 
has been doing with Prof. Colin Cherry at 
London University during the past three years. 

One description that should be dropped is the 
rather derogatory term Pseudo-Stereo. Quasi- 
Stereo would be better but both give to the 
word stereo a sort of fixed, ‘‘sent from the gods’’ 
connotation to which at present it has no right. 
All stereo is an illusion which no one (so far as 
I know) completely understands, and as yet 
there is no generally accepted definition which 
is exclusive to one system. 

At the moment the crucial question to be 
asked of all systems—and this applies to com- 
plicated systems such as the EMI/Percival 
Multiplex as well as the simpler, passive network 
systems like Scherchen’s Stereophoner—is, 
‘*What sort of illusion do they produce?’”’ Most 
of those that I have heard give a kind of breadth 
and spaciousness, which most people find 
attractive. But not all give that internal 
definition, leading to richness of quality as well 
as added clarity, which a well-balanced twin- 
channel system produces and some, and par- 
ticularly the frequency-splitting systems, have 
a tendency to divorce harmonics from funda- 
mentals which leads to a curious effect particu- 
larly with human voices. 

I was therefore much intrigued with the 
prospect of listening to the Gravesano experi- 
ments. Alas, 1 have to report that the demon- 
strations were (to me) either inconclusive or a 
wash-out; and I use that last word in its literal 
sense. 
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In the morning and afternoon the Conference 
took the form of lectures and demonstrations in 
the large studio. Most of the lectures were in 
German, which I do not know, and the demon- 
strations were of “advanced” musical experi- 
ments, like ‘‘musique concréte’’, which I under- 
stand still less. I still maintain that an ordinary 
mortal like myself cannot be expected to judge 
quality from the reproduction of queer noises, 
for there is, and can be, no standard of queerness. 
If one is listening to a battery of speakers spread 
across the wall at one end of a room, how is one 
to conclude that a queer noise which apparently 
came from the left was in its proper place, or 
indeed that it was the right sort of queer noise? 
And how is one to judge that a piece of 
apparatus which splits up the frequency 
spectrum into two or more bands and maybe 
shifts the phases as well, is producing an 
acceptable illusion of reality when the subject- 
matter of the reproduction is unfamiliar and 
even inchoate? 

Fortunately, I thought, we are to have a live 
v. reproduced music performance in the 
evening and even though the music to be used 
for the illustrations was to be that of Hindemith 
and Schénberg (with which I am not too 
familiar) I should have a chance of recognising 
a few things. 

The weather gods willed otherwise. They 
staged a tremendous thunderstorm at the 
appropriate time and since the performance 
had been arranged to take place on one of the 
terraced lawns above Dr. Scherchen’s house, 
the whole thing was just washed out. 

The things for which the day will be memor- 
able to me were the talks with Dr. Scherchen 
himself, the paper on Ambiophony and on 
co-operation between musicians and technicians 
by Mr. Vermeulen, and the discussion I had 
with M. Moles on a number of psychological 
and scientific points. 

What is Ambiophony? It is an attempt to 
reproduce the reverberation and_ time-delay 
conditions of a concert hall as well as features 
that are dealt with in twin-channel stereophony. 
In the demonstration we heard there were four 
groups of loudspeakers in operation, one at each 
corner of the studio, each reproducing its own 
version of the performance. I was much 
impressed with it as a performance, but certainly 
not convinced that it has any domestic appli- 
cation. 

On the whole, then, the Conference, so far as 
I was concerned, just remained what one of the 
items described: Electromagnetische Klang- 
manifestationen. P.W. 





Heathkit Transistor Portable UXR1— 
Addendum. 

In the August issue we printed a report from 
my wife on the building and performance of 
this portable radio. She now asks that the 
following further comments should be added. 


P.W. 

Since my report on Heathkit UXRI was 
printed I have received some new transistors 
from the Company which have a higher sensi- 
tivity than those at first supplied with my early 
model. These improve the performance con- 
siderably. The set has also been retuned, so 
that now it is equally sensitive over the whole 
medium wave band. This also has improved 
the performance, which is now as good as I 
have ever heard from a portable; and it has 
recently been tested with complete success as 
far away as Cornwall. 

I can also add that my previous comment on 
the registration of the screw holes can now be 
ignored. On kits supplied at present the holes 
have been elongated so as to ensure a good fit. 
I am told also that the price of the kit has now 
been reduced. to £15-18-6. E.M.W. 
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THE RADIO SHOW-1959 


By OUR TECHNICAL EDITOR 


Once again a heat-wave, more intense even 
than last year, settled down on Earls Court at 
the end of August. But whereas last year the 
effect was to upset the quality of sound repro- 
duction in the Audio Hall, the only result this 
year seems to have been to reduce the 
attendance. 

Why this should be I find it difficult to 
guess. For at this Show the principal attrac- 
tion to the general public for many years has 
been the B.B.C. participation with “‘live’’ TV 
artists. But that was withdrawn last year and 
restored again this! Is there some sort of time 
delay in public reaction, or was it that the 
impact of stereo made last year’s affair 
particularly attractive? I don’t know. 

What I do know is that this year the quality 
of the stereo in the demonstrations in the 
Audio Hall was of a much higher standard, 
and that the temperature and humidity 
content in that Hall (which was on the north 
balcony and not the south as last year) was 
much lower. In fact the Audio Hall was a very 
comfortable place in which to browse and 
meet one’s friends. 

The first demonstration room to which my 
footsteps turned was that of Decca, for I 
had heard that a prototype of a new Stereo 
Deccola was to be heard there: a single side- 
board-type cabinet with a multiple speaker at 
each end, so disposed as to radiate each channel 
in a broad conical beam, and of course the 
Decca stereo ffss pickup. 

The idea was to give a good stereo effect 
over a large room area, so that listeners would 
not have to sit perched, as it were, in a position 
of mental unbalance at a particular spot 
nicely calculated by reference to the positions 
of the two speakers. 

Was the idea successful? Yes and no! By 
one of those infortuitous chances of exhibition 
allotments, the demonstration room was long 
and narrow and the Deccola had to be sited 
in the middle of one long wall, so that the 
people sitting in the middle were too close to 
the instrument—indeed only about 4 ft. away 
—whilst those at the far ends were at too great 
an angle. 

That there was a good deal of dispersion, 
however, was evidenced by the fact that the 
quality sounded better at the ends of the room 
than in the middle. Apart from this, I was not 
quite happy about the quality at the bass end 
of the scale. But as I have said, this was an 
early prototype and I understand that both 
amplifier and loudspeaker enclosures are in 
process of modification. This, then, was an 
experiment in which all of us as listeners 
played the part of measuring instruments 
rather than a demonstration of a finished 
product. I think there is a lot to be said for 
this sort of technique, for human measuring 
instruments have the distinct advantage of 


S.T.D. “‘Reproduction’’ Cabinet 


being able to give reasons for the readings on 
their dials. 

Another special attraction in the Audio Hall 
was the §.T.D. display of ‘‘the Reproduction— 
Fidelity in Furniture and Sound”, There we 
saw superb examples of Queen Anne, Heppel- 
white and Old Yorkshire styles of furniture 
adapted internally to take the most modern 
and comprehensive sound reproducing equip- 
ment—record player, radio and tape—with 
single channel recording and stereo playback 
facilities. The equipment, like the cabinet 
work, was of the highest quality being chosen 
from the new Emisonic/Orthotone range, and 
naturally, the loudspeakers (which as a rule 
were based on the G.E.C. metal cone unit), 
were housed in separate enclosures styled to 
match the cabinet. This was sound reproduc- 
tion and housing at its most luxurious. 

Mention of the Emisonic/Orthotone range 
reminds me of the new link (not in any way 
a ‘take-over’, if I may use the popular Stock 
Exchange pbrase) between the gigantic E.M.I. 
and the comparatively small and young firm 
S.T.D. (Scientific and Technical Developments). 
The latter have done the development work 
of a wide range of amplifiers, receivers, etc. 
not only for home use but for domestic and 
industrial purposes as well. The former have 
the sales and service organisation on a large 
scale that should give the products exceptional 
opportunities of establishing themselves both 
abroad and here at home. 

It has often been said that it is not possible 
to unscramble an egg. But E.A.R. (Electric 
Audio Reproducers) now demonstrated that it 
is possible to reverse a “‘take-over”! A few 
years ago the directors of that company sold 
out their interest to Gas Purification Ltd., 
which is one of the financial groups that 
controls a number of firms in the British 
Electronic industry—including, in this instance, 
Grundig and Wolsey & Expert Gramophones. 
It was revealed to me at the Show that the 
former directors have now bought back their 
old interest, so that henceforth E.A.R. will be 
run once again as an independent concern. 
Whether the new models I saw on their stand 
are to be attributed to a new stimulus of 
enterprise created by this reversion I don’t 
know. But the enterprise was certainly well in 
evidence. 

Altogether, I spent five days at the Show and 
some of my colleagues spent two and some 
three. We are all agreed that though there 
was nothing spectacular, there were many 
signs of constructive development. The hectic 
rush to be in the picture, somehow, with stereo 
is over and manufacturers seem to giving 
much more imaginative thought and attention 
to fundamental questions of design and work- 
manship. We saw some lovely examples of 
amplifier design and lay-out in simple, 
inexpensive units as well as in the more 
elaborate types. Some of them I hope to 
introduce more particularly to our readers’ 
notice in full reviews during the coming 
months. Am I being insular and parochial 
in thinking that in these fields there is nothing 
the Americans or the Germans can do which 
we cannot do better in Britain, once we get 
the urge? Perhaps I am. But I cannot forget 
that, traditionally, a specification to us has 
always meant an achievement and not just 
an objective, and I hope it always will be so. 

Another outstanding impression that the 
Show has left on us is the tremendous develop- 
ment of interest, at any rate amongst manu- 
facturers, in tape recorders, whether cheap, 
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Garrard Tape Deck 


middle-priced or expensive. The new BSR, 
and Garrard tape-decks, the latter with it 
concession to, or should I say proper apprecia. 
tion of, feminine prejudice in its simplification 
of handling by means of a cassette form of 
operation, will surely promote a keener interest 
amongst the younger generation which wil 
lead to a fuller realisation in more elaborate 
instruments later on. At the other side of the 
picture, the Reflectograph 570, the new 
Brenell stereo recorder, of which I saw a 
prototype, and the new Simon Stereo Add-on 
unit are equally significant examples of con. 
fidence in the future of tape. And there wer 
numerous examples in the middle-price rang 
as well. I hope this confidence will be justified 
by a generous reaction from the general public, 
for the tape recorder is well out of its nursery 
stage and has become an instrument of great 
power and fertility. 

One must not forget, on the other hand, 
that the past few months have witnessed a new 
spurt in record buying. Perhaps the entry 
into the field of several new recording com: 
panies has been responsible. Keener competi. 
tion can create new business as well as lead 
to some price reductions. If it were not for 
the murderous purchase tax.... Yet I am 
bound to recall that when I was on the 
Continent last month I tried to buy some 
Dutch and German stereo discs to bring bac 
for comparison with our British and American 
products, only to find the prices completely 
prohibitive. 

This digression was prompted by the pleasan! 
half hour I spent in discussion and argument 
(my wife always says that I go in for too mud 
argument on these occasions, but my experi 
ence is that both parties find it stimulating and 
refreshing) on the rather sumptuous stand of 
the new Saga Recording Company. As a 
old hand myself, I am all in favour of letting 
the younger generation have fuller scope to 
display their abilities and their enthusiasm, 
and it was good to find that the Saga executive 
were younger than one finds in the older firms: 
younger and yet knowledgeable as well a 
keen. What their impact will be remains to 
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= I.T.V. of their efforts with the “Golda 
Guinea” records. Here at the Show wa 
another example of a similar spirit in_ thet 
introduction of “Do-It-Yourself in Hi-Fi’ 
The Mozart amplifier with its printed circu! 
was, of course, an ideal basis for encouragt 
ment of home constructor technique and? 
great deal of interest was clearly taken by tht 
public in this application. Only time wil 
show how far it will be able to compete wit 
the Heathkit development which has had sud 
a spectacular success in U.S.A. and bids fai 
to make a similar impression on the Britit 
scene. A similar exhibition of 
interest was a significant feature of the s 
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Prices include free delivery in U.K. Our New Models 
and any P.T. Deferred terms available. include these ! 


Hi Fi Stereo Cabinet-—‘THE GLOUCESTER’ 
Iewill house Tape Deck and/o- Record Player — as well as F.M. Tuner and Stereo Amplifier, and storage space is provided for records, 
tapes and power amplif.e-s. Furthermore, to meet the needs of those with whom room-space is an overriding consideration, 
provision is made in the cabinet ends for matched Hi Fi Stereo Speaker Systems. 

Parts ‘in the white’ to finish to personal taste 

Mk. | Tape Deck or Record Player £15.18.6 

Mk. Il Tape Deck and Record Player £17. 8.6 


Hi Fi Speaker System—‘THE COTSWOLD’ 

This is an acoustically designed enclosure, 26 in. x 25 in. x 13 in., housing a 12-in. bass speaker, 

2-in. speech coil and mid-range unit, together with a pressure unit to cover the full frequency range 

of 30-20,000 c/s. Capable of doing justice to the finest programme source, its polar distribution ‘THE GLOUCESTER’ 
makes it ideal for really Hi Fi Stereo. Delivered complete with speakers, cross-over unit, level (Cabinet open) 
controls, Tygan grille cloth, etc. All parts pre-cut and drilled for ease of assembly and left ‘in the 

white’ for finish to personal taste. Price on request (announced since going to press). 


‘THE COTSWOLD’ F.M. Tunar 
This model is available as two units which, for your convenience, are sold separately, They com- 
prise a Tuner Unit, Model FMT-4U (£3 2 0 including Purchase Tax) and an Amplifier Unit 
making a total cost for the equipment of £13 12s. 6d. 
The complete R.F. Unit is despatched, wired, pre-aligned and tested. Provision is made for 
stereophonic F.M. radio transmissions. Printed circuit for |.F, amplifiers and ratio detector, 
*M TUNER Built-in power supply, 7 valves, many refinements. Range 88-108 Mcs. 


Music-lovers and Audio ‘fans’—here are some other 
interesting HEATHKIT models for you. ‘THE GLOUCESTER’ 


HI-Fl SPEAKER SYSTEM ... Model SSU-I. This kit is easily assembled. It contains twin speakers and balance control iy its ducted port raflax 
cabinet. It is equally suitable for stereo or mono in average room. Legs, £1.7.0. Lesslegs, £10.5.6 
HI-Fi STEREO 6 WATT AMPLIFIER .. Model S-33. Attractively styled, completely self contained. Printed-circuit makes it easy to 
tuild, Only 0.3 % distortion at 2} W/chnl. U/L output, ganged controls, Positively your best buy in low-priced stereo. £11.8.0 
HI-FI STEREO 16 WATT AMPLIFIER ... Model S-88. Within its power rating this handsom:2-looking amplifier is balieved to b3 the finest Stereo 
amplifier available, regardless of price. U/L push-pull output. 0.1% distn. at 6 Watts per channel, 25.5. 
LOW-INPUT HI-FI STEREO BOOSTER ... Model USP-I. An input of 2-20 mV will produce an output adjustable from 20 mV to 2 Volts, 
This enables low-input p.u.’s, etc., to load fully subseq plifiers of medium sensitivity. Negligible distn. £5.19, 
AUDIO SIGNAL GENERATOR ... Model AG-9U. Delivers up to 10 volts pure sine-wave (less than 0.1% distortion, 29 c/s to 20 k c/s). Dacade 
switch-selected frequencies from 10 to 109,029 c/s. Internal 690 Ohm N/I load, or external. £19.3.0 Seneabibiiteial 
AUDIO VALVE MILLIVOLTMETER ... Model AV-3U. Measures from | mV to 300 V at high impedance. 1% precision resistors. 209 44 4/3” 6 Sheamiaees Suns 
meter, calibrated in volts and dB’s. Ideal for measuring small AC voltages, -+ 1 dB, 10 c/s to 400 k c/s. £13.18.6 
AUDIO WATTMETER ... Model AW-IU. Within its dissipation rating (25 watts continuous, 50 
W. intermittent) this instrument is ideal for all audio power measurements. Meter calibrated in Watts 
and dBs. £13.18.6 
PORTABLE RADIO... Model UXR-I. Superbly styled, in beautiful solid hide case, with golden 
relief and crystal easy-to-tune dial, this completely self-contained, 6-transistor dual-wave set performs 
brilliantly everywhere, including in a car. Reproduction is exceptionally good. Printed circuit. £16.18.6 








Stop press! Special release! 


* The New Four-speed Transcription Record Player Unit (Collaro 
RP. 594) with plug-in Ronette Stereo-Mono head. Mounted on Audio Valve AW-IU Audio 
attractive plinth (left ‘in the white’ for final finish to choice). Millivoltmeter AV-3U Wattmeter 
Model RP-!U completely assembled. £12.10.0 





Hi-Fi Speaker S-33 Hi-Fi 6 Watt S-88 Hi-Fi 16 Watt Low-Input Hi-Fi A ii 
System SSU.-l. Stereo Amplifier Stereo Amplifier Stereo Geoster UsP-! sitannt.. 





Without obligation please send me oun OTHER HEATHKIT MODELS AVAILABLE (not illustrated) 
V-7A World’s largest-selling VALVE VOLTMETER . pee £13. 0.0 
as aaa 15.0 


* FREE BRITISH HEATHKIT CATALOGUE | O.1RU | GIP OSCILLOSCOPE (5° Flatface screen) 


e VF-IU VARIABLE FREQUENCY OSCILLATOR |... £10.12.0 
ue ULL DETAILS OF MODEL(S) UIR-I TRANSISTOR RADIO FOR THE YOUNGSTERS... £2.16.6 
Y write below in BLOCK CAPITALS RESISTANCE/CAPACITANCE BRIDGE... £7.19.6 
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of the Daystrom Group, manufacturers of 


THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 
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rumble, rumble, wow and flutter 


rumble, rumble, waw and flutier, 
table turn and speaker mutter 


There are no poetical mumblings from the Connoisseur type B motor. 
at a steady 334, 45 or 78 revolutions each minute, without fuss or vibration. 

Beneath the lathe turned 12” diameter table a large stroboscope is 

fitted which is viewed through a mirror with an internal light source. 

There is a 4% variation on each of the three speeds, control mounted at left hand rear of platform 
On-off switch at left hand front also releases pressure on the rubber drive assembly. 

Heavy diecast motor board, §” thick, ribbed for strength, overall size 15}” x 13” 

PRICE (including purchase tax) £27°161 


Mark II pick-up heads for monaural sound still available from stock. 


with 32” needed for clearance below. 








} Connoisseur 





A. R. SUGDEN AND CO (ENGINEERS) LTD. 


J/ TRANSCRIPTION MOTOR | TYPE B 


It does its job, turning 





MARKET STREET BRIGHOUSE YORKSHIRE 

















BINDING 
“‘The 
Gramophone” 


NEWS for those 
readers who wish 
to retain a file of 
back numbers. 







Here is the ideal self-binder specially designed 
to hold twelve issues of ‘‘The Gramophone’’ 
(with advertisements) which can be used either 
as a permanent form of binding or as a temporary binder for housing 
twelve issues which Readers may wish to have specially bound on 
the completion of a volume, details from Trade Office below. 
Copies of ‘‘The Gramophone”’ can be easily inserted as received 
—a two-minute operation—the Easibinder opens flat at any page 
of any separate issue, gives quick reference facilities and makes an 
excellent addition to any bookshelf. Size 112 in. by 8% in. by 3} in. 
spine. The Easibinder is supplied in Navy Blue Leathercloth with 
the title ‘‘The Gramophone”’ goldblocked on the front cover and 
spine. 

Obtainable from Record Dealers, price 15/6, or direct from the 
Publishers. 

Trade enquiries invited. 








ANNOUNCING 


the introduction of 


EASIBIND GASES 


specially produced to accommodate 
one copy of ‘“‘The GRAMOPHONE” 
LP ICAL RECORD CATALOGUE and Six 
Master Editions OR Quarterly Sup- 
plements of the POPULAR RECORD 
CATALOGUE. 


Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon 
for easy reference, and to separate 
the Classical and Popular Cata- 
logue sections. 

New Catalogues when received 
can, with ease, be inserted—a 
two-minute operation—the binder opens flat at any page of any 
Catalogue. 

The Binder is strongly made, covered in Navy Blue Leathercloth, 
size 94 in. by 6 in. by 3} in. spine, with title ‘‘The Gramophone” 
LP Classical and Popular Record Catalogue goldblocked on the front 
cover and spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings rel d by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6 or direct from the 
Publishers. Trade enquiries invited. 








Trade Office: 
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The latest G.E.C. Periphonic Loudspeaker 


well as domestic, built up from comprehensive 
kits, was on show. 


Three other basic things about the Show 
remain to be noticed. One could, of course, 
go on to describe the exhibits on each stand 
but that would be otiose. All I am concerned 
with here is what I judge to have been signi- 
ficant features. 


The first is that the introduction of the 110° 
tube has transformed nearly all TV sets. 
They are becoming slimmer and less formid- 
able. Soon, no doubt, we shall have TV sets 
which can be hung from the picture rail. 
But sound is still the Cinderella of TV. 


All that will depend on how much progress 
is made with transistors. I said in my pre- 
view article that there is now practically 
nothing that a valve can do that a transistor 
cannot do more simply and effectively. I was 
taken to task about that by one of the Mullard 
experts at the Show who indicated a few of 
the problems that remain. But 1 wasn’t 
speaking without the book. The point was 
stressed to me by my son in July when he 
dropped in to see me at Oxford on his way 
from Harvard to Moscow where he was due 
to attend a Physics conference, and it was 
confirmed at the Radio Show itself by one of 
the designers of one of the leading firms in 
the industry who was himself engaged in the 
finishing stages of designing a new stereo 
amplifier, all transistorised, with a 10 watts 
per channel push-pull output. 


The third significant feature was the sense 
of style which is now becoming apparent. 
A couple of years ago everyone seemed to be 
copying the German designs of a few years 
before—long after the Germans themselves 
had abandoned the black and gold look. Now 
there is a distinctly British style, individualistic 
and modern, yet balanced. Perhaps the 
Design Centre in the Haymarket is beginning 
to have an influence on the industrialists. 
Anyway, I applaud the new look whatever its 
cause. Curiously enough, one could see its 
influence even in the construction of the stands 
themseives, 

So, although there was nothing spectacular 
about ‘he Show, I should say that it was one 
of the most significant that I have attended 
M reccit years, P.W. 


The GRAMOPHONE 
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THE GERMAN RADIO SHOW-1959 


By JOHN GILBERT, F.R.S.A., Assoc. 1.E.E., M. Brit. I.R.E.,F.T.S. 


Preamble: It is some thirty-five years ago when, 
as a young musician and physicist, I came across 
a copy of THE GRAMOPHONE, a journal that had 
a considerable influence on my musical 
appreciation. Concurrent with my musical 
interests—and particularly as a pianist—I had 
already spent several years endeavouring to 
improve the quality of sound reproduction both 
from the early acoustic gramophone and 
electrical reproducers, The reviewers of THE 
GRAMOPHONE guided me to the best recordings 
of piano works, and through imitating the 
interpretations of the great pianists of the day, 
many examinations at the Royal Academy of 
Music were successfully 4 

Gradually, however, my interests in repro- 
duced music changed from a performer to an 
engineer and one of the highlights in the late 
twenties was the evening when Percy Wilson 
and H. V. Little came to my home and cemented 
a friendship that has continued to this day. 
Through the intervening thirty years there have 
been momentous developments in roduced 
sound which both Percy Wilson wa I have 
followed with unbounded interest. In 1934 
I was fortunate in joining the lecturing staff of 
the Northera Polytechnic in London which gave 
me the opportunity of meeting practically every- 
one of importance in the fields of broadcasting, 
recording, television and reproduction. In 1935 
a well-known trade journal, the Music Trades 
Review, asked me to accept the position of 
Technical Editor, which I have enjoyed to this 
day. This gave me the entrée to the many Press 
meetings held by the industrial organisations 
and the opportunity to visit exhibitions both in 
Gt. Britain, Europe and the U.S.A. Thus in 
many ways and on hundreds of occasions Percy 
Wilson and I have had the opportunity of 
meeting and writing about subject-matter of 
great common interest. 

It was with great pleasure therefore that I 
accepted the invitation of the Editor of THe 
GRAMOPHONE to contribute a regular series of 
articles dealing with all aspects of sound repro- 
duction. Each year there are a large number 
of exhibitions. some public, others private, 
where sound reproduction apparatus and 
its test gear plays a large part, and when- 
ever it is possible either Percy Wilson or 
I will attend and bring you the highlights 
of the shows. During the month of August 
there was the German Exhibition at Frank- 
furt and the British Radio Show at Earls 
Court, London, both being of a national 
nature. Early in September there followed the 
third International Congress on Acoustics in 
Stuttgart which I will write about next month. 
Later in September was the Dutch Firato 
Exhibition in Amsterdam and the Paris Radio 
Show, which brings one back to England for the 
Harrogate Audio Fair. 

The German Radio, Television and Gramo- 
phone Exhibition, to give it its full title, is held 
biannually at Frankfurt. The first of the post- 
war series was held at Diisseldorf in 1950, but 
the last two have been transferred to the larger 
exhibition grounds at Frankfurt-am-Main. In 
June, F. L. Devereaux, the Editor of the Wireless 
World, E. Spreadbury, the Technical Editor of 
the Wireless Trader, and I, were the guests of the 
exhibition organisers at Frankfurt. There we 
met our technical counterparts from Holland, 
Italy, Switzerland, France and Germany to 
discuss the forthcoming exhibition and hear the 
organiser’s plans. It is interesting to note the 
different German approach to public exhibitions 
compared to our own. In Britain it is the 
specific industrial organisations that hire the 
exhibition hall from the owners and make all 


the arrangements for the displays, stands, etc. 
In Germany, however, the owners of the 
exhibition approach an industry and hold an 
exhibition on its behalf. Hence the exhibition 
authorities have a considerable financial interest 
in the success of the exhibition, whereas in 
Britain the financial success, or otherwise, is the 
responsibility of the industry. The exhibition 
ground at Frankfurt covers an enormous area 
compared to Earls Court and makes use of 11 
halls. There were three television studios 
operated by the Hessischer Rundfunk, one of 
which was claimed to accommodate up to 15,000 
visitors. Four exhibitors, Grundig, Philips, 
Siemens & Halske and Graetz each had a 
large hall of their own, and approximately 
one-sixth of the area of the main hall at 
Earls Court. One of the exhibitors told me that 
he had eighty technical representatives and 
overall two hundred sales staff in their hall, 
many of them speaking several languages. 

The German radio industry has grown 
enormously since the War and has, in some 
ways, benefited very considerably from starting 
anew. With the complete loss of their pre-war 
broadcasting system, the United Nations insisted 
that any future German broadcasting system 
should be of such a design that its signals must 
be only radiated within Western Germany. 
Hence it became essential for the German 
engineers to embark on a system operating in the 
V.H.F. band, and they chose to use frequency 
modulation in the 88-100-Mc/s international 
band. In conjunction with the very alert 
German Post Office a large number of F.M. 
stations were started and by July this year there 
were over 15 million F.M. sets in use. Also 
Germany decided on technical grounds to use 
the European television standards of 625 lines, 
50 frames interlaced, and by July 1959 there 
were already 2.74 million sets in use. The first 
television programme was radiated in November 

54, and now there is practically complete 
coverage of Western Germany. ing use of 
the common European standards gave the 
German manufacturers the opportunity to 
explore foreign markets, and this year they 
expect to manufacture 1.8 million TV sets, 
3 million radio sets and export radio apparatus 
valued at over £35 million. 

I do not propose to deal with German 
television apparatus in detail except to say that 
one is left with the overall impression that the 
majority of the sets use 2l-in., 110-degree 
picture tubes, with all forms of automatic gain 
control, focusing, E.H.T. regulation and a host 
of complex circuits quite foreign to British 
receivers. Due to the considerable difference 
in standards between Britain and Germany it 
is most unlikely that one will ever see German 
TV receivers on the British market. One 
unusual receiver was noted using a 6-in. tube 
and designed for personal, portable use. The 
sound quality, partly due to F.M. and generally 
larger cabinets, is rather better than that 
obtained from British sets, whilst the picture 
quality is definitely better. This is most 
noticeable on the 21-in.-screen receivers, for one 
can sit at approximately the same distance from 
the set as one would sit with a British 17-in. set. 

There is one field where I am confident that 
British engineers and designers stand shoulders 
above German industry, and that is high- 
quality sound reproduction. There is nothing 
comparable to the superb pre-amplifiers and 
power amplifiers such as Leak, Acoustical, 
Tannoy, Whiteley, and a host of others. In 
appearance the German counterparts are 
archaic, and comparable to the designs prevalent 
in Britain in the 1930s. Only one model shown 
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by Philips created any serious interest, and its 
outstanding feature was the use of straight-bar 
potentiometers in place of the more usual 
rotary types. These were mounted on a sloping 
panel and used to fade in or out multiple micro- 
phones, radio, gramophone or tape inputs. 
Whereas it is only possible to control two rotary 
potentiometers with two hands, it is quite 
practical to move two straight-line faders with 
each hand. The average German amplifier 
system is of a medium quality and there does 
not appear to be the same interest in building 
up one’s own selection of equipment as exists in 
Britain or the U.S.A. 

Similarly loudspeakers follow the same general 
pattern with three exceptions. Recent articles 
and correspondence in British technical journals 
have raised interest in composite laminated cone 
materials of great strength and very low mass. 
The Zellaton loudspeaker units made by Dr. E. 
Podszus & Sohn vividly demonstrated the 
advantages of such a form of construction and 
were probably the best loudspeakers heard at 
the Exhibition. They range in price from the 
3.0 watt, 10,000 gauss 6-in. unit at £1.17.6 to 
the 12 watt, 12,000 gauss 10-in. units at £9.0.0 
The latter is claimed to have a frequency 
response from 30-18,000 c/s and listening tests 
indicated that these figures are pretty accurate. 

The second speaker was a full-range electro- 
static type shown by Braun and claimed to cover 
a range from 45-18,000 c/s + 3 db. Its handling 
capacity is stated as 15 watts and its design 
appeared to be similar to that designed by 
Acoustical*. It was difficult to appreciate its 
qualities, for as with all continental exhibitions, 
every exhibitor plays anything he wishes at full 
volume all the time. The third excellent unit 
was none other than a 12-in. Wharfedale unit 
mounted in a very modern bass reflex cabinet, 
and to the best of my knowledge this was the 
only British item of equipment on show. 

Whilst for many years Germany could only 

use F,M, radio, recently the control was relaxed, 
and a small number of medium-wave trans- 
mitters have started operating. This has given 
a fillip to the German car radio receiver and 
some striking examples were seen. The Becker 
‘*Mexico”’ model makes use of transistors for the 
output stage, but has a remarkable tuning 
system. One can pre-set a knob that controls 
the overall sensitivity of the set calibrated in 
micro-volts. Any signal arriving at the aerial 
with a signal strength greater than the pre-set 
level will be heard. To tune the receiver one 
presses a bar which causes the tuning condenser 
to start at 200 metres and slowly traverse to 
550 metres. Every station with a signal strength 
equal to or greater than the pre-set level 
causes the traversing mechanism to stop. If one 
does not like the programme a further touch of 
the bar, and the set automatically searches for 
the next programme. Car radio appears to be 
far more popular in Germany than here, for 
one of the larger manufacturers, Blaupunkt, 
showed a beautifully finished model that was 
the millionth of a series. Undoubtedly the most 
exciting exhibit from a technical point of view 
was the Schaub-Lorenz model T400 portable 
or car radio set using 9 transistors and 6 
germanium diodes, and capable of receiving 
F.M. stations, short, medium and long wave- 
bands. To design transistors to operate in the 
100 Mc/s band is a remarkable achievement, 
and the compactness of the whole portable set 
reflects great credit on its designers. The set 
operates from five 1.5. V dry cells and has a 
maximum power output of 1.3 watts. Price in 
Germany, DM348, which is just under £30. 

Another remarkable development of the 
Cerman radio industry is the wide range of 

tape recorders available. 1t must be remembered 
that it was during the last war that the German 


*Acoustical Mfg. Co. have announced that it is 
made under licence from them. Ed. 
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engineers designed and made fairly large 
quantities of magnetic tape machines. These 
were used for a variety of recording purposes 
and by the cessation of hostilities excellent 
results were available compared with the British 
and U.S.A. disc and wire recorders. 


In spite of the tact that the Armour Research 
Foundation in the U.S.A. acquired the detailed 
manufacturing knowledge as one of the spoils 
of war, and subsequently licensed various 
manufacturers to make equipment under their 
patents, the German engineers retained the 
‘know-how’ and very soon recommenced 
production. Today there are at least twelve 
major manufacturing organisations making tape 
recorders, and as different from Britain they all 
make their own tape decks. Some of these are 
already well known in the U.K., such as 
Grundig, Saba, Harting and Telefunken. 

Probably the most desirable of these is the 
Magnetophon marketed both by A.E.G. and 
Telefunken and is designed for small studio 
purposes. At 7.5 ins./sec. the frequency response 
is substantially flat from 20 to 15,000 c/s with 
an overall distortion of less than 3% at a 
maximum voltage output of 1 volt across 
600 ohms. The cost of the chassis complete with 
separate recording and reproducing amplifiers 
is DM1,390, which is approximately £115. 
Gne of the most interesting features of this 
machine is the fact that the recording and 
reproducing head unit can be plugged into the 
base-plate, and substituted by various com- 
binations of twin- or four-track stereo heads, 
full-width or half-track heads, etc., thus making 
the machines quite universal in use. 

Several of the makers have interesting micro- 
phone mixers using transistors and slider-type 
potentiometers including one made by Saba, 
and selling at DM148 (£12, approx.). Some 
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excellent moving-coil microphones wer: seen 
made by Peiker and Beyer, both making side. 
by-side stereo versions. Unfortunately the 
manufacturer of the finest condenser raicro. 
phones in Germany, namely Neumann, w:s not 
showing at the exhibition, although Telac!i had 
a range of condenser microphones designed for 
use with good-quality public address gear. 


‘There was a wide range of record players from 
battery-operated transistorised portables to very 
elaborate good-quality stereo reprodcucers, 
Exaggeration in published specifications seems 
(even) more prevalent in Germany than here, 
for one internationally known organisation 
claims in its literature that every model from 
the smallest to the largest has a response from 
30-18,000 c/s! Even the best does not possess the 
delicacy of reproduction that one obtains from 
the best British apparatus, and there was no 
evidence of high-grade transcription units such 
as Garrard, Collaro or Connoisseur. With the 
exception of Elac, whose excellent pickups are 
known in Britain, the majority were of the 
crystal type. Some of the demonstrations—and 
in particular one by one of the best record 
manufacturers—were intolerable compared to 
British standards. The demonstrators appeared 
to be obsessed with setting the bass and treble 
controls at their maximum positions giving lifts 
in the order of 20 db. For stereo reproduction 
the majority of manufacturers preferred to use 
one large bass and middle frequency speaker 
and two middle and high-frequency units. 

Summing up—and generalising—one was 
left with the impression that German television 
and sound radio equipment was on the whole 
better and far more elaborate than British 
equipment, but that in the field of high-quality 
sound reproduction the Germans have much 
to learn from the better British manufacturers. 





| WAS THERE-No. 6 


By W. S. 


The First Stereo Experiments 

It was during 1932 that the late Alan 
Blumlein brought to Abbey Road some new 
equipment he had developed, having as its 
object, and I quote from Patent No. 39, 325 of 
December 1931, ‘‘to provide a sound recording, 
reproducing and/or transmission system whereby 
there is conveyed to the listener a realistic 
impression that the intelligence is being com- 
municated to him over two acoustic paths in 
the same manner as he experiences in listening 
to everyday acoustic intercourse and this object 
embraces also the idea of conveying to the 
listener a true directional impression . . .’’, in 
short, stereo. The reasoning and ideas expressed 
in this amazing document, while only now 
gaining wide currency, form the basis of all 
stereo recording today. I stress this point 
because sooner or later one of our foreign 
friends will undoubtedly claim to have invented 
stereo recording. In those days our only 
recording medium was the wax blank, so the 
two signals from the microphone system were 
fed to a complex cutter so arranged as to cut a 
single groove. 

Several orchestral and other recordings were 
made under Blumlein’s personal supervision, 
when the first thing to get us guessing was the 
“appearance” of the new cut. Experienced 
operators were very expert in “‘reading” a 
recorded wax by the shape of the wave and the 
appearance of the cut: but here was something 
quite new. One old hand described it as like a 
string of sausages—a very apt description. 
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These earliest records, being pressed in 
ordinary material of the era, suffered from 
excessive background noise, but even so the 
results were quite startling. Not only was one 
immediately aware of orchestral placement, but 
the feeling that the whole of the space between 
the two reproducing loudspeakers was filled 
with the orchestra was most impressive. It 
may seem odd that twenty-five years elapsed 
before we took up the subject again. Like many 
other things the principles could not be put 
into successful practice until the appropriate 
materials were available, and it has taken all 
this time to get them. 


Wide Range Recording 

Necessity is said to be the mother of invention, 
and this was certainly true in the development 
of wide range recording. 

In the early part of World War II my 
company was approached by one of the 
Services to undertake a series of recordings from 
which records would be made for instructional 
purposes. 1 was detailed to discuss the project 
with the officers concerned, when it was 
immediately obvious that it would be necessary 
to record a frequency range in excess of that 
currently used in commercial work. I figured 
that the then existing high frequency cut-off 
about 7,500 cycles per second would have to be 
extended to at least 12,000 cycles per sec 
an increase of nearly one octave. 

Existing amplifiers covered the required 
frequency range and apart from the one t 
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operate the cutter. presented no problem. The 
cutter itself was a different story, but finally 
a satisfactory model was built which gave 
excellent service. About one hundred 12-inch 
sides were cut over a period of approximately 
six months. Having completed this work it 
yemed to me that the knowledge we had 
gained might be put to commercial recording. 
By this time we were fortunate to have Mr. 
W. H. Livy on the staff, with whom I discussed 
what I had in mind. With great ingenuity, 
and in a relatively short time, he produced a 
cutter having a high frequency response out to 
14,000 cycles per second. (This was sub- 
sequently increased to 20,000 cycles per second.) 

At this point it was necessary to enlist the 
help of my colleagues Dr. G. F. Dutton and 
Mr. W. E. Lord, since it was obvious that to 
get the best from these new recordings an 
improved pick-up and better record material 
were required. In due course both of these 
essentials were provided, and Dr. Dutton 
demonstrated the new recordings at The 
Institution of Electrical Engineers in 1944. 
A full report of this demonstration appeared 
in THE GRAMOPHONE for April, 1944, under 
the title of ““The Shape of Things to Come’’. 
It is of interest to recall that the recording 
characteristic used for these recordings was 
very close to the one now used for LP records. 
We also used a finer thread which gave about 
eleven minutes playing time on a 12-inch disc 
running at 78 r.p.m. Sales resistance was, 
however, against the project because the new 
recordings could not be played on current 
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reproducers, and we were thus obliged to revert 
to the standard recording characteristic. 
Nevertheless the wider recorded range gave a 
much better record, and we went ahead with 
several test sessions. The improvement was 
so marked that the new recordings were 
demonstrated to the Board, who gave instruc- 
tions for the system to be used commercially. 
The first work to be undertaken was ‘The 
Planets’, which we recorded in Bedford with 
Sir Adrian Boult and the B.B.C. Symphony 
Orchestra. We spent about a week on the 
recording, and the resulting discs were every- 
where hailed as another milestone in the 
history of recording. 

Contrary to popular belief, and indeed to 
the belief of many who should know better, 
the art of recording cannot be blue printed. 
If it could, recording would no longer be an 
art but merely a push-button operation, and 
every recording would be a masterpiece. So 
it was that soon after recording ‘“The Planets” 
we returned to Bedford for further recording 
sessions. Although everything seemed to be 
the same the results were appalling and no 
records from these later sessions were never 
issued. Over the next few weeks the results 
were extremely variable. It was obvious that 
we could not go on like this, and I told the 
Management that the use of the wide range 
system would have to be suspended for the 
time being. 

It took us about three months to pin down 
the trouble and I was able to report that the 
system could be put into service again. 





CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, TH& GRAMOPHONE The Glade, Green 
Lane, Stanmore, Middlesex. 


Running-Down Time 


In May P.G.T. reviewing the Goldring- 
Lenco Transcription Motor GL60 said that 
the turntable ‘took 3$ minutes to come to rest 
from a speed of 78 r.p.m. A remarkable 
testimony to smoothness of running.” But is it? 
My gramophone is a Pye Black Box, which I 
do not think has a “‘transcription motor. . 
of the highest class”, but that took over 5 mins. 
to come to rest from 78 r.p.m., and with the 
extra weight of the record it took just over 

mins. 

Since there is no doubt about the quality 
of the motor under review, does this not raise 
a fundamental question whether the running- 
down time is a function simply of smoothness of 
running? 


Swansea. Davip PowELL. 


Also Sprach 


Congratulations to William Mann! I have 

en hiding in the corner for a long time 
cnjoying Also Sprach Zarathustra, put to shame 
by superior critics. Now I can come out. 

_ Surely this work has much more of music’s 
life-blood than the much praised later works 
of Strauss with their endless meanderings. 
Long live the “vulgar” waltz tune! 

London, N.W.8. ALAN BLYTH. 


Stereo Problems 


I eame to stereophonic disc collecting at the 
age of 5. This was the direct result of hearing 
aten minute extract from Klemperer’s recording 
of Beet!:»ven’s Pastoral Symphony in a demon- 
stration room at H.M.V’s Oxford Street 
Mowrooms., Prior to this outstanding and 
intense!y moving experience I had never owned 
4 gram: phone and had only the haziest know- 
ledge o! Hi-fi equipment. 


There may be some audiophiles who will 
think I missed a lot of pleasure through delaying 
my entry into the fold for so long, but in the 
light of what has transpired since I do not 
think so, and in fact the question I am still 
asking myself is whether I ought not to have 
waited a little longer, for I have had many 
bitter disappointments since setting forth on 
my journey into stereophonic sound. 

It seemed logical to assume that if it were 
possible to reproduce full-range faithful sounds 
of orchestral music with a wide dynamic range, 
minimum surface noise and nearly a half hour 
of music on each side of a 12 inch disc and with 
a realism and spaciousness hardly inferior to 
the concert hall, then technical man had 
indeed made a big advance since the days 
when I last heard a gramophone recital. 
Another hurdle in man’s upward struggle had 
been overcome, and now that it had been done, 
surely we should advance still further and 
produce better and even better recordings. 

Today I am a chastened man. I now own 
about 18 stereo-discs. Technically only one 
other is as good as the one I first bought six 
months ago. Some are passable and several 
quite dreadful. Many require maximum 
treble attenuation to make them tolerable. 
Most have surface noise far in excess of my 
first disc. One plays for less than 15 minutes 
each side and most are well under half an hour. 

Where do we go rom here? Why can’t 
yesterday’s achievement be repeated today? 
Is stereophonic disc production a science or a 
game of chance? If the latter, which I am 
forced to believe, then what are the odds? 
My experience suggests odds of 10 to 1 against 
a winner and about 5 to | for a place. For the 
rest, well it’s an even chance whether they 
should even appear in the call-over. 

Cheshunt, Herts. E. E. TELFER. 


Visual Art on Disc 


I was interested to read the account by 
W. S. Barrell in your June issue, of the recording 
of the speech by King George V at the opening 
of the Tyne Bridge. 
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Made on October 10th, 1928, at the Shiplay 
Art Gallery, Gateshead (not the Town Hall, 
as suggested) , perhaps one of the most interesting 
aspects of this disc—Columbia 9414— is the 
engraving by S. L. Scott of the new bridge, 
together with respective coats of arms, which 
is reproduced on the blank space between the 
end of the speech and the label, no run-off 
groove of course, being employed. Have any 
readers come across this use of visual art on 
disc elsewhere? 


Leeds, 17. S. D. Askew. 


Mozart’s Piano Concerto No. 27 


In your July number T.H. does not feel able 
to recommend Rudolf Serkin’s Philips recording 
of Mozart’s last Piano Concerto, because in his 
opinion seven bars are inserted in the opening 
tutti which should not be there. T.H. explains: 
‘I have taken the utmost trouble to discover if 
there is any warrant for this, but it seems 
absolutely sure that there is none’’. 

With due respect for T.H’s scholarship he 
seems to have overlooked the following facts: 
1. The autograph unmistakably contains the 
seven bars, written in an abbreviated form of 
notation frequently employed by Mozart. Mr. 
Paul Badura-Skoda and myself had the oppor- 
tunity of examining a photocopy of the now 
lost autograph, which Serkin had commissioned. 
By the way we can also see that the famous 
‘*Puccini-Fifths” in the second movement are 
not intended by Mozart. 2. The first edition 
(National Library, Vienna) contains the seven 
bars. 3. The Steingraeber edition contains the 
seven bars with a footnote specially making a 
point of it. 4. Years ago R. Serkin wrote an 
article in the New York Times on this subject. 
5. Mr. Badura-Skoda referred to it again in an 
article in the Neue Zeitschrift fuer Musik 
(November 1958). 

Would it not be the easiest thing for the 
reviewer to consult the soloist or the conductor 
of the recording directly when in doubt on such 
a point? It would certainly have been a 
pleasure for a conscientious musician as 
Rudolf Serkin is known to be, to make it clear 
that he did not take the seven bars out of his 
hat. 

Vienna, Austria. ALFRED BRENDEL. 


T.H. writes: 


Many readers will be as interested as I am 
in this information and grateful to Mr. Brendel 
for sending it in such detail. Mr. Brendel need 
not refer to my scholarship with any special 
respect, for 1 do not pretend to be anything of a 
musicologist, but as a practising musician (for 
want of a better phrase) I am, of course, highly 
interested in what the experts discover. 

In this instance my authority was Dr. 
Friedrich Blume. In The Mozart Companion 
(edited by Robbins Landon and Donald 
Mitchell) Blume has a detailed essay specifically 
devoted to the autographs of Mozart’s piano 
concertos. In this he makes no mention 
whatever of any missing bars in the opening 
tutti of K595; nor does he in the introduction 
to his edition of the concerto in the Eulenburg 
miniature score series (where he plainly states 
that “‘the revision was based on the autograph’). 
Here is a recognised authority writing, not 
about the concertos in a general way, but in 
detail about the very thing in which I was 
interested, their autographs. It seemed not 
unreasonable to accept that authority. But 
now along comes Mr. Brendel with an im- 
pressive barrage of information suggesting, to 
put it plainly, that Dr. Blume has not seen 
these bars which the autograph “unmistakably 
contains”. What is the ordinary reader to 
conclude? 

I must refer to Mr. Brendel’s final paragraph. 
It is not “‘the easiest thing” for a reviewer to 
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consult recording artists, for the simple reason 
that they may be anywhere in the world and 
there is often all too little time before going to 
press. The obvious thing, of course, is to get 
in touch with the recording company concerned 
—they can often easily discover what you want 
to know. I had several conversations with the 
London office of Messrs. Philips and I gathered 
that they had been in touch with their American 
colleagues (whence this particular tape came, 
ofcourse). I hoped that they would at least 
have a link with whoever had been in charge 
of the recording sessions but unfortunately 
this did not seem to be the case. 


Dynamic Levelling 

Can anyone explain why the makers of 
gramophones do not provide any simple device 
for levelling the turntable? To have to lift the 
motor board and adjust a number of nuts is a 
cumbersome performance and having to pack 
under the cabinet is a very crude idea. 

The importance of dynamic levelling is 
stressed so much that it is remarkable that 
manufacturers behave as though a level turn- 
table was a matter of small importance. 

I suppose they think that the general public 
is pretty undiscriminating, so why should they 
bother. How else can it be explained? 

Pulborough, Sussex. L. A. How. tt. 





EDITORIAL NOTES 


Rank Records—Price Changes 

In an effort to overcome awkward selling 
prices Rank Records rounded off their retail 
selling prices as from September Ist. In 
addition a new series of prefixes have been 
introduced. 


Retail price 
incl. P.T. 


New Prefixes Old Prefixes s. d 
6 


JAR100 (45 and 78) 4 
TR5000 (45) 7 0 
EP JKP (45) JKP, JKR 12 3 
EP 15/000 (45) JCK 15 0 
LP 20/000 (33) 20 0 
LP 25/000 (38) RV 25 0 
LP 30/000 (33) 30 0 
LP 35/000 (33) XRC, RRX, RX 35 0 
LP 40/000 (33) XRK 40 0 
LP 45/000 (33) 45 0 


Stereophonic recordings, when released, will 
be prefixed with the letter ‘S’.. The prices will 
be the same as for the monophonic recordings. 


Deletions 

As a result of the Printing strike it has been 
impossible to publish full details of a number of 
deletions which have recently taken effect. 

As from August 31st the whole of the Tele- 
funken LGX, LGM and TM series were 
deleted, together with a large proportion of 
the Philips ABL, ABR, NBL, NBR and SBR 
series. A further Philips list just received lists 
a few more records in the ABL, ABR and 
SBR series, together with quite a number from 
the BBL, BBR and BBE series, all of which 
take effect from October 30th. 

Full details of these deletions may be 
obtained from your local Record Dealer. 


Index and Binding, Vol. XXXVI 

As a result of the recent Printing dispute 
publication of the Index to Volume XXXVI 
of THE GRAMOPHONE was delayed, but all 
copies ordered have now been despatched. 
Copies of this Index are available, price 3s. 
post free, from the publishers at 49 Ebring- 
ton Road, Kenton, Harrow, Middlesex. 

The return of Bound Volumes will be 
slightly delayed but this should be com- 
pleted before Christmas. 


The GRAMOPHONE 


Correction 

A spelling mistake occurred in the Largs of 
Holborn advertisement, which appeared in the 
September issue. The right word is Tailargram, 
a Larg tailor-made radio-gramophone. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s, 
should be added to the cost; this includes the forward- 
ing ot replies. Letters to Box Numbers should be posted 
to ce’ address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or- cheques addressed = 
Messrs. General Gr Lt 
Charlotte Street, London, W.1. ‘The Proprietors me 4 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for _— 
arising from clerical or printers’ errors or of 
advertiser not completing his contract. 








RECORDS FOR SALE 


AACHEN CATHEDRAL CHOIR to Zurich Orchestra, 
plus light, pop and jazz sections; also extensive stereo 
list. All microgroove recordings on our monthly list 
covered by unconditional money-back guarantee inclu- 
ding those at very low prices indeed in our “bargain 
section. Our record library offers any LP of serious 
music in current catalogues for approximately 1s. per 
week, All records treated by parastat process. Details 
free on request to.—Record Specialities, 10 Turner 
Close, N.W.11. SPE. 3784. 


A BARGAIN BASEMENT, 1,000 attractive LP’s, per- 








fect condition. many recent recommendations. Opera, 
mber, orchestral. Many fine bargains, d any- 
where. Catalogue, The Gramophone Shop, 903 Dum- 


barton Road, Glasgow, W.1. 





ABOUT 200 CHOICE LP’s, 
No. 


chamber, symphonic, opera, 
mostly half price.—Box 1299. 





A CATALOGUE OF CLASSICAL LP’s, Read no further 
if already on our regular mailing list; otherwise a card 
or phone call brings immediately the large current 
issue, Backed by 14 years’ experience, we offer a com- 
plete, reliable postal service. Any new LP or 45, any 
value, post free: inner Diskins, outer Gramvelopes 
included; guaranteed unplayed and perfect, readily 
exchanged if faulty; your perfect LP’s accepted in part 
exchange. Immense selection of slightly used LPs, 
mainly as new, many deletions, certain imperfect copies 
at very low prices. Prompt and personal postal service 
to anywhere. Callers by appointment only.—Kenneth 
Holman, Ondine House, Wey Road, Weybridge, Surrey. 
(Weybridge 3788.) 


A CLASSICAL LIST OF LP’s and EP’s at reasonable 
prices, Free from.—B. J. Records, 59 Kings Road, 
Long Ditton, Surbiton, Surrey. Immaculate service. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 203 
King’s Road, S.W.3. FLA 2596. 


AMERICAN LP’s OBTAINED. Send wants. 
prices.—Ives, 110 Magdalen Street, Norwich, 











Reasonable 











October, 959 


WAGNER ALBUM SETS: Tristan, Rhinegold, Walkure, 
Siegfried, Gotterdammerung, also miscellaneou. Wagner 
and other Classicals, all 78’s. Record Storag: albums. 
Also ‘‘The Gramophone”’, 1952-1957. Details from— 
Geo. Graham, 298 Bannerdale Road, Ecclesall, Sheffield, 
11. 





WE ONLY SELL THE SAME LABELS as ot!er People 
but we look after them much better than the majority, 
We also offer a super service and change our Browse 
Boxes several times a week. Super Coffee Lounge aly 





available to our customers at The High Fidelity Centre 
61 West Street, Dorking, Surrey. ia 

78 ALBUMS. Excellent condition, played few tims 
only with Thorn needles. e.g. Bach Pugues 1 and 2 
Swietzer, Schubert’s unfinished No. 8 B minor, Henry 


pe and New Queen’s Hall. Violin and piano cop. 
ertos and symphonies. Also some sets and few voc) 
(Gigli included). For details write to Box No, 1330, 


23 CELEBRITIES, Caruso, Melba, Pertile, 
Paderewski, Galli-Curci, Backhaus; Lunn, Cha 
Williams, Butt, Buckman, £12 lot. —T Market Side, 
Scarborough, 


EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL QUAD I power amplifier, in go 
condition, £14. —Box No, 1320. 


AMPLIFIERS, LOUDSPEAKERS, RECORDERS, Brand Brand 
new or demonstration surplus at less than retail prices, 
Maker’s guarantee. No ts. Write stating requir. 
ments.—High Fidelity Sound Equipment, 116 Birches 
Head Road, Stoke-on-Trent. Phone 25194. 


ARMSTRONG RF104, 10 valve chassis, £8. Wharte- 
dale 3,000 cs, crossover £1.—19 Monmouth Road, 
Northampton. 


AS NEW, latest Rogers Junior Mk. II Fag £0 
Collaro 4T200-TX88 cartridge £15: Axiom 300 in ARU 
loaded W.B. senior refiex.—Shaw, ‘‘Greenmeadows’, 
Teston, Maidstone. Wateringbury 82197. 


AS NEW OR wy REFUNDED, Wharfedale SFB) 
£32: Axioix: 300 on 5s: Midax £8: X0750/5,000 £5 10: 
Lowther PM6 £16 10s: Kelly Ribbon Mk. 
Lorenz LPH 65 30s, each: Decca FPFSS £18 10s: 3) 
Stereo/Tan II arm £8: Collaro_ transcription am 
TX88 LP diamond £6 5s: Gonmee = £19 10s: Garrard 
4HF £16 10s: Collaro 4T200/TX88 LP diamond £17 1k; 
os 4TR200 £12 5s: RD Ju A stereo control unit 
£17; RD Junior amp £14 17s. 6d.; Dulci ‘Stereo Eight” 
£19: Jason J2.10 Mk, III £33: ‘SPECIAL BARGAIN: 
Quad II control unit 215: WB stereo control unit £15: 
Dulci DPA10 and control unit £14: Leak Varislope II 
and TL/10 amp £18: RD Cadet amp £8 10s: Cm- 
noisseur Super Lt/Wt MK. II/ditamond Lp head £8 10: 
Philips AG2009 with Stereo and Monaural heads £1): 
Garrard 4 speed player £6: Trebax £4 10s: Barker 
Duode £7 10s: Philips 9762 £7 10s: Bargains also in 
tuners and tape recorders. Generous exchange allov- 
ances against new equipment.—Audio Services, 189 East 
Barnet Road, Barnet, Herts. BAR 6605 

BEAU DECCA REPRODUCER, excellent condition 


fitted Garrard 3-speed A with d di stylus, 
cabinet unblemished bleached walnut finish, 
































Hobbs, 20 Southfields Road, Eastbourne 
B.J. STEREO ar (diamond) 60s. Ex 
Dynamac Stereo cartridge Tannoy Mono hei 


TP _ 12 Arm 60s. All items 


(diamond/Sapphire) 60s. 
Lenaboy Park, 


perfect conditionFrank O’Gorman, 
Galway. 


COLLARO 2010 TRANSCRIPTION UNIT with TX 
cartridge fitted in dark oak chairside equipment cabinet 
to house pre-amp, amplifier and tuner.—Eaton, 15 
Millmead Road, Margate, Kent. 


COMPLETE HI-FI SET-UP, carefully used. 
transferred overseas. 1956 Garrard RC75A autochanstt 
(Acos heads) in Rexine carrycase, N.R.S. Symphony? 
amplifier, AM/FM tuner. Goodmans Audiom 60 i 
reflex cabinet. Cost £85, £40 0o.n.o.—Box No. 124. 











AMERICAN LP’s TO ORDER, from 35s. No 
charges, prompt delivery. Complete catalogues, classical 
or poular, 3s. 6d.—The Gramophone Shop, 903 Dum- 
barton Road, Glasgow, W.1. 





COMPLETE SET OF STEREO EQUIPMENT for sil 
Brand new with full guarantee. 25% below list. fil 
details on request.—Box No. 1296 





BEETHOVEN PIANO SONATAS on 12 inch LP’s, 
27s. 6d. each, Various artists. State requirements. 
- Mozart’s six string quintets, complete (three LP’s), 

10s.—Box No. 1316. 


COLLECTION OPERATIC/LIEDER records ae 
many Odeon, Polydor. Fonotipia.—Box No. 








~ DELETED CROSBYS, Jimmie Rodgers, all stage, 
screen and other personalities. Reasonable prices, 
perfect condition.—Stuart, 2 Inskip Drive, Hornchurch, 


Essex. 


DUTCH LINGUAPHONE COURSE. As _ new. All 
books, case, £12.—Mitchelson, 23 Denbigh Road. 
Luton, Beds. 


IF 78’s STILL INTEREST YOU send for long free 
list of mainly Operatic and Lieder. Some Orchestral. 
Music Hall and miscellaneous records too.—Winston, 32 











The Uplands, Ruislip, Middlesex. Phone: Ruislip 2415. 
LITTLE- PLAYED LP OPERAS, Fac average 25s per 
disc (changing to Stereo). List from.—8 St. Stephens 


Avenue, St. Albans 55616. 


MONTHLY LISTS of early vocals and instrumental.— 
Lamb, 27 Culpeper Street, N.1. 


~PINZA: H.M.V. 2-054146 “Giorni Poveri” (W. Offers. 
Marturano) 2-052278 ‘‘Voi Che’? (Juive). Acousticals. 
Offers.—Box No, 1297, 


TEN THOUSAND immaculate classical 78’s, price 2s. 
ond 3s. post free. No vocals, Send requirements.—Box 
0. : fi 











COMPLETE STEREO HI-FI EQUIPMENT, slight 
used for demonstration only. Fully guaranteed. Cot- 
prising walnut cabinet fitted with Rogers Junior Stert0 
control unit, 2 Rogers amplifiers, Philips stereo gral 
phone unit with diamond stylus and P/U matching unt. 
Rogers Junior FM/VHF tuner. 2 W.B. walnut come 
Stenterio speakers. All for £100 complete, A 
walnut Tannoy York speaker £40. Several demonstti- 
tion models Tape Recorders at bargain prices.—J. # 

Tape Recorder Studio, 117 Ringwood Rov 
Highcliffe- -on-Sea, Hants 


ELAC STEREO CARTRIDGE in Garrard TPA12 am 
New April, £16.—68 Heronscroft, Bedford. 


ELIZABETHAN ESCORT recorder, perfect conditicn 
recent factory overhaul, complete tapes and microphott 
£27.—Ramage, 19 Rigby Drive, Greasby, Cheshire. _ 


E.M.1./H.M.V. MODEL 3032 console tape reproduct! 
As new, Cost £75; £60 o.n.o. Tel: SHE 2831. _ 


EMITAPE, ‘nated “99"" 1,800 ft, 37s. 6d. each, new- 
Box No. 1327 


EXPERT “MASTER” AMPLIFIER and pre- -amplift. 
ate ae ™ tape recording amplifier, London. fies 
x No 


FERROGRAPH RECORDER type 66, series 3 33 3 a and 
71.—Thomson, 112 Alcester Road South, Birminghal, 
14, HIGhbury 1314, 


FERROGRAPH 2A, Good —*, £50. 
4-channel microphone mixer G.E.C, 
speaker presence unit hy p 
octagonal cabinet £20. Reslo ribbon RBL/’i 0s. 
Floor stand £3 10s. Mullard 3-3 unused £6 | 
London.—Box No, 1317, 
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959 October, 1959 


Ww 
Mgt. pERROGRAPH 2A/N, with latest capstan bearing, 
albi £68. — tapes extra. London inspection.— 





FERRO GRAPH 2A/N, with latest capstan bearing, 
guides and ng A saacaaaes condition £60.— 





tape 
Gamble, Riekmanswort! 


FOR HI-FI AT REALLY LOW COST, the following 
expertly-assembled Jason designed F.M. tuners are 
offered complete with valves: Standard model in chassis 
form for cabinet mounting 10s, Separate power 
pack £2 10s. F.M.T.I. circuit similar to above but 
with increased sensitivity. In shelf mounting metal 
case of attractive design £9 10s, FMT2 as above but 
with built-in power supply £11 10s. Mercury switch- 

























































































The GRAMOPHONE 


STEREO AND MONOPHONIC BARGAINS, 5.3.¢., 
detailed requests. Examples Rogers Junior Stereo, shop- 
soiled, £43; SFB/3, unused, £35; R.C.A. amplifier and 
tuner, mint, £45; SPA 11, unused, £26; W.B.12 and 
tuner, shopsoiled, £35; Axiom 400, mint, £12; Wharfe- 
dale W3, mint, £30; Su 12 FS/AL, unused, £15; Axiette, 
mint, £5; GL 60/600, unused, £36; Rogers Senior Mk. 
II, mint, £30; Lowther TP1, mint, ; 301, unused, 
£21 15s.; Decca FFSS, unused, £19 25 Stereo, 
unused, £42; Connoisseur Mk. II p.u., two heads, 
diamond, mint, £10; Super 90, shopsoiled, £12 5s; 
many others.—Maxtone Hi-Fi, 247 Church Street, West- 
houghton, Lancs. Tel. 2088, 


TANNOY “YORK” (Walnut) 12in duo. Still guaran- 
teed, £49 o.n.o. Will halve cost of transportation.— 














Advert 81 


NTED.—‘‘Boatswains Mate’’—H.M.V. record re- 


WA 
quired D445/8.—Box No. 1314 





WANTED.—‘‘Cutty Wren” (Topic TRC7); ‘Cuban 
Love Song” (Decca F8725); “Got to dance my 
Heaven” ( P5983); ‘‘My Little One’ 
PB498); ‘‘You’re getting to be a habit with Me” 
(Capitol CL13123); Joe Loss (H.M.V. C4277); 
Serenades’? (Columbia DX667); “Love and 
(H.M.V. 7M367).—Box No. 1312, 


WANTED. H.M.V. DB8452 (Parts 1 and 26 of La 
Boheme).—Jenner, 641 Devonshire Road, Blackpool. 


WANTED IN GOOD CONDITION.—Orchestral score 
of ‘‘Parsifal’”. Also Newman’s ‘‘Pact and Fiction about 
Wagner” and “Life of Wagner’ volumes I and II.— 
Box No. 1303. 


WANTED.—Old records, Palais de Danse, Coliseum, 
ee labels, operetta, waltzes, etc.—Box No. 
95. 

WANTED.—‘“‘Oyster Girl’’—Robert — Irwi 
B9524) and ‘Pleasant and _Delightful’’— 
(H.M.V. B9524).—Box No. 1313. 


WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 














in (H.M.V. 
obert Irwin 


























EQUIPMENT, ETC., WANTED 


BEST ALLOWANCES for modern equipment in part 
so for new. Send details and s.a.e.—Box No. 
1304. 








TAPE DECK, pre-amp, PU arm, shell.—5 Huntingdon 
Road, Southend, Essex. 

WANTED.—Amplifier, Speaker, Turntable, etc., for 
78’s and LP. Leak TL/12, Connoisseur (Thorns) or any 
really good outfit.—Box No. 1319. 

WANTED.—Bass speaker in good condition.—Giblin, 
174 Harton Lane, South Shields. ~ 

WANTED by Gramophone Society—Leak TL/25 plus 
amplifier and Point One pre-amp in good order. FOR 
SALE Leak dynamic P.U, with LP head £5.—118 St. 
Peters Road, Reading. 

WANTED.—Leak TL/10 or TL/12 amplifier also LEAK 
or other good radio tuner.—Kerr, 32 Downs Road, 
Epsom. (Phone: 4744). 


SITUATIONS VACANT & WANTED 
















































































PART-TIME MOBILE RECURDING ENGINEER 
required with own transport in London, State experi- 
ence, references.—Box No. 1328. 

REPRESENTATIVES required, most areas, with con- 
tacts to tape record dealers to introduce increasingly 
popular accessories. General discount terms, State 
experience, present employment in strictest confidence. 
—Box No. 1186. 

SPARE TIME AGENTS wanted to sell Hi-Fi equip- 
ment.—Box No. 1323. 


MISCELLANEOUS 


. « « « We supply, post free, all discs, 
also make generous allowances 

and equipment. Quotations 
59 Kings Road, Long 














ABOUT STEREO. 
conversion equipment, 
for 
promptly from 
Ditton, Surbiton, Surrey. 

B.M.A., B.D.A., NALGO, N.U.T., A.E.U. Civil Servants, 
Bank and Insurance staffs—members should request our 
Audio lists, Write.—Privilege Supply, 9 Oxford Street. 
Manchester. 








~ CATALOGUES FOR SALE, 1923 onwards; reasonable 
prices.—Richard Johns, 126 Hawthorne Avenue, Helles- 
don, Norwich. 





CATHOLIC COLLECTORS.—Unwanted LP’s required 
for gift parcels to Missions Abroad. We undertake to 
pack and dispatch, Send discs to: Stave & Co., 8 Dean 





Street, W.1. 
FOR BEST results, stereo or monaural, consult a 
qualified audio engineer, write——Box No. 2 





HAYDN.—A neglected master. Pamphlet containing 
brief details of the best recorded music of this com- 
poser available shortly. Price is. (postage included) .— 
Box No. 1311. 

















10T 
rede tuned, incorporating A.F.C., chassis form i 
en oi station name plate £11 15s., separate power pen Sater, 32 _Bimnvale Avenee, Backpoe!. 
No. 1330, £2 10s.—D. Martin, 155 Hawthorn Road, Barnsbury, TANNOY 12 IN, DUAL CONCENTRIC SPEAKER, 
—— Woking, Surrey, Canterbury Walnut cabinet £32.—Wark, 25 Cleveden 
Shae ff FOR SALE, all as new. Quad Mk. II, complete, £28. Sa Sa, Se 
ricet Side fy Mozart amplifier, £17. Axiette and corner enclosure, TO MAKE ROOM for expansion necessitated by in- 
£17. Garrard RC94, with Monaural and Ronette creasing export sales, we have for disposal a quantity 
” stereo pickups, £9. Empress FM tuner, £8.—Brewer, Of cabinets incorporating bass reflex chamber; originally 
SALE. | Rd Close, Carshalton, Surrey. Wallington — — £30. Rains end cabinets are suitable for hous- 
, evel 5 ing amplifiers, gramophone motor, tape deck or similar 
2 FOR SALE, Lowther TP1 P equipment. Offered subject to being unsold at £15 x- 
“pail 000 or neatest.—Dox ot ch, M3 as new, view London works, Finish walnut, size 33 in. high by 31 in. wide 
’ . * by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
—\ GARRARD TA/MK. 11, perfect £4 10s. Philips Sales Ltd., West Street, Farnham, Surrey. Farnham 6461. 
a, oa ee " Benes : ae £1 10s.—Clark, 17 Woodbine TRIXETTE RECITAL GRAMOPHONE, 10 watt ampli- 
i. ae D * fier with pre-amplifier, complete in cabinet with Garrard 
i Shue GARRARD 4HF fitted G.M.C.5 moving coil cartridge; Uto-changer. new diamond stylus, £30.—Box No. 1318. 
purchased April, little used, £22.—Box No. 1298. WHARFEDALE ‘‘Omni-Directional’’ corner speaker. 
=X GARRARD 301, £18 10s. Leak dynamic with LP Wi15/FS, Super 8/FS Super 3, £37 o.n.o—Smith, 12 
uth Rua (| head and transformer £8 15s, or both for £26 10s 2¢_Drive, Henleaze, Bristol 9. Bristol 626283. 
ck Monk, 41 York Road, Loughborough. 8 IN. BASS REFLEX CABINET, Wayroc, veneered, 
plete eu: HANDSOME WALNUT VENEERED column speaker. “2:—!2 Grena Road, Richmond, Surrey. 
SE A rg ee ra 
nmeadows”, -AL,, . Speaker only, £3. Good- 
mans 3 way, half section crossover 750/500 £4. Gold RECORDS WANTED 
~dale SFBI oe te. transcription arm, £6 10s.—G. Macdomnic, 
ee ST Speeatcington Street, W.1. Hunter 0974/HAM 9474 waa clanel le Gar aaa af came tre 
s: (ever is over or any quantity o erfec ‘’. 
11 Be HARTING H.MS TAP Send, securely polythene packed, for cash by ee “ 
Rg B ae ae a. Ge F os gag, rng Record Specialities, 10 Turner Close, N.W.11. Spe 3784. 
Ae Gara Nottingham, i ate, A BALANCED OFFER.—22s 6d. for 12 in. 
ot ne ua ba = ce 10'in. EP's of all, types. Classical, Jags of popular. 
oem Bn and factory tested. Superb performance, 2 Sons, Por — “a tebe eae No ane unleindianesl 
sale owing to accidental death of owner.—C. W — ~2e : 
ye 14 Purlewent Drive, Weston, Bath. dhncoum E = ee at oe 22s, 9d. for 12 in. classical, pro- 
: a = ata. of records wanted. Top cash prices.— 
——¥ I aoe _— Selhurst’”” Junior special, new. Gramophone Shop, 903 Dumbarton Road Glasgow w.l 
+ Con: ~~ ead for B.J. and arm, perfect; Bush Kelvin 1967. ‘ : : 
ead £8 10s -M.3 speaker radiogram in as new condition, 9 months’ 
heads. £ old, Any reasonable offers?—Box No. 1321. _ Pg oem. solo, dance bands and 
: Ba er groups. so American, Australian etc., — 
ins a2 Babee vid 8, PO/ALy 2S Bieckaee’ Slenotage Ale. 14 Glamis Drive, Souenport i 
6 . < , ve , 
eset be  ES_ — Baie, ley Wve i, a ae te 
LENCO pOls6 UNIT; Studio “O” with LP diamond South, Aberdeen, Piomennsis ausnsnenliiaian 
condition, pon Hy F. ened in large whitewood column £10.— ALL 
SP, Ansdell, | shfield Road, Davenport, Stockport, Ches CLASSICAL LP’s, monaural, stereo, especially 
ish, £50- LENCO L56 AR - recent issues, deleted and unusual. Only really perfect 
ol dal te _ wired stereo 500 SD cartridge in copies acceptable; generous offers especially in part- 
—- . ightly used, perfect £5 10s.—Box No. 1302, exchange La = or used LP’s, Please send list first— 
: LOWTHER ACOUST. —— we promply submit provisional offer and packing in- 
wong tas mahogany. 9 months iM i wes tt ~oe structions. Large quantities and dealers’ surplus stocks 
Al a 2 Bomeser_ Row, Haverfordwest, Pembge ene eeee oy  e Oeenae Bure: 
agvosonte PHILIPS DUAL SPEAKER, Pye Book- Weybridge 3788. , a 
With TXB THe ’ tereo Amplifier, new 
ment cabise fase oe Also Goldring Lenco GL58, two neaght. TGollected. Pani My n'y, be May = 
-Katon, 1M Middx. ‘one Church Road, Stanmore, shop, 174 Manchester Road, Bradford, . alineneis 
ee : CHINESE LINGUAPH — 
ed. Vendt PR Bg REPRODUCER (mono), Garrard auto- ‘Eos’, Ladies Mile on ag ~~ peeaes ee 
autochanse I be sexa’ an ect condition, £10 or consider offer. Can : a 
eo eay ify eee atter 5 o’clock any evening.—Box No, 1308, wae ao" Se... — a “Gee 
) : ° .M.V, and ‘‘Wac! am Rhein’’.— 
A ee ee 
—°:———& enclosure. only white  w . a. I TAKE CLASSICAL 78’s in part h 
NT for sul Road, Broxbourne, finish £8.—5 Grosvenor p's. Send details and 8.a.€. tor reply.—Box. No. 1308. 
QUAD FM £21. Quad II contr LP GLAZOUNOV SYMPHONY 6; 
=e : ol unit, 1 ), 6; DTL93036 (Gendron) 
ef, af ST esis annerednox Noy Dooly” 1 PU ae le BE cto: aoe DANS Vase 
a an Be A ——— £25. Lenco 915s, plus Goldring Col. 7153: Brahms ‘cello sonata E min.—Box No. 1310. 
, 5 a as “ > 
reo si VIP. £16.—J. Huggett, 67 Epirus Fag Swe MW/ rae ae aa a Vocal of Show.—Wayside, 
“B QUAD 11 MAI i ; ; 
alnut cornet Brenell N AMPLIFIER, Duode 150 speaker, MOZART COLLECTOR requires vocal 178s.—Offen- 
plete, ale Place 8B \-4 — Deck.—Needham, 16 Grenville bacher. 678 Cedar Lawn Avenue, Lawrence, N.Y., U.S.A. 
rege Guin ic wae NIELSEN’S EN SAGADROM (78) and Beecham’s 
wood Road —— Il_PRE-AMP, perfect, £10.—Box No. 1326. —— — Printemps (Victor LM-9001), also Davey 
name OT a gand two new Quad amplifiers, £49. Tele- ollright orn needle sharpener.—Box No. 1325. 
TPAI2 00. systems. pawl reo £65, Two Wharfedale 3 speaker OFF THE AIR RECORDINGS of Elisabeth Griimmer, 
ge new, £42 each.—M. Stewart, College complete operas, parts or Lieder. Also any other 
be ~— — e, Tas Lane, Otley 2169, Yorkshire. saeen™ — vi the = 7 Se exchange or 
q R ° act.—. er TOSS, ’ . 
{ miczophotell leading eat eget Fe! Recorders, Portable Radios, New York City, 24, USA. en 
cheshire. and High Pideli gh Fidelity equipment, Cabinets ry 7 ; 
— i will save elity installations of all descriptions. You FB N THE MARCH’, Red Army Choir (Columbia 
» reproduc if rap, Sh ‘a a by visiting us and enjoying the com- 2803), “‘She’s my Lovely’, Bobby Howes (H.M.V. 
E2631. Band Suen Syqtemonstration rooms, Record Browserie i ee ee ee 
each, ne-— 61 West Street ihe unge.—The High Fidelity Centre, RECORD SHOPS please note, we buy your deleted or 
f = : — rking, Surrey. be per ba Be sere 4 quantity from 1,000 to 20.000. 
a = LEC RAPH Model 500 ft pot cash, ected.—Record Mart, 261 Church Street 
er ee , perfect condition, £7 . ‘ 
pre-am ae. —— ‘wards, 449 London Road, Langley, Bucks. 2 ee ene ed 
: ERS J ; s. for fibred Parlophone R1932.— 
oe Pe Diamond, with Transformer 210. Aurict SCOTTISH AND IRISH GAELIC SONGS and tradi- 
tional music wanted.—Murphy, 53 Hans Place, London, 








mtrol £1. All perfect condition. N.W. Essex. 


—Box No. 1329. 
SLIGHTLY USED 8t 
! entori 
Derfect £6 108. 0.n.o.—Box No. 
SONG AG ADAPTATAPE 
and Power Pack in well 
Expert 


‘Bduilt covinet £29 
zs +. P diamond 
transformer, absolutely as new, £14. Se 








1016 10 in. speaker, 
1293. Peaker, 















POPesgrove 4395. 











SHOPS, ETC., we buy deleted or unsaleable records 
up to 20,000. We collect, spot cash. Send details to 172 
Heywood Road, Prestwich, Manchester. 

UP TO 27s. 6d. ALLOWED for perfect classical or 
light LP’s against the purchase of new ones. Send 
details and s.a.e. for reply.—Box No. 1306. 





RECITALS.—United Free Church, High Road, Wood- 
ford Green, Saturdays at 8 p.m. October 10th, Mendels- 
sohn Violin Concerto, Brahms Academic, etc; b 
14th, Poulenc Organ Concerto, Enigma, etc., December 
12th, Bach, Handel, Langlais. Equipment by Ortofon, 
Connoisseur, k, Lowther (LL26), Four-speaker 
system. Central London Line (Woodford). Buses, 20. 
20a, 38a, 145 (Men’s Club). Programmes from.—D. J. 
Steven, 36 Glengall Road, Woodford Green, Essex. 


“THE GRAMOPHONE”, and ‘Record News”, May 
1955. ‘‘Records and Recording”, October 1957. Com- 
plete, good condition to July 1959.—Brennan, 23 Artil- 
lery Place, Harrow Weald, Middlesex. 


“THE GRAMOPHONE”. February 1948 to December 
1953.—Milnes, 14 Whitelow Road, Manchester, 21. 














TWENTY-SECOND ISSUE OF “YOUR RECORD 
CHOOSING” in attractive green cover and improved 
form. This private circulation periodical for classical 
and chamber music collectors and tape recorder 
“‘beginners” appears alternate months. New subscribers 
who enrol before Christmas have benefit of reduced 
subscription of 5s, Apply.—L, Buckner (Secretary), 9 
Stanford Road, Norbury, London, S.W.16. 
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ENCLOSURES, 
& CABINETS by STAMFORD 


8.48 and 8.49 





EQUIPMENT 


SPECIALLY designed en- 
closures for the - 
mans NEW RANGE, the 
Triaxiette and Axiom 116 
and 112 (approved by 


mans). 
8.48 cot fitted with 
Goodmans 
speaker 25," 


Price £22/10/- ‘or £3/7/6 
deposit and 18 monthly 
payments of 24/6. 
$.49 Enclosure fitted with 
mans new Axiom 110 
Teri dee _ 18” 
Price £13/15/- Or /Ja 
deposit and 18 
payments of m/l. 
fitted with the Axiom 
tie £3/10/- 


w Triaxiette 
Y nigh, 17” 


extra. 








Cash Price Hire Purchase 

AMPLIFIERS £ s.d. Deposit 18 Months 
Quad II & Pre-amp 42 0 0 126/- 45/8 
Dulei DEA 10 Dita 1919 8 =O) A 

i Di i 
STER EO. 60/ 20/8 
ui ster ae 15 0 100/- 36/9 
a 8 8 1h Hi 
intro 1 
TUNERS - — 
Quad FM ......... 2817 6 87/- 31/4 
Chapman FM 85.. 2817 6 87/- 30/9 
erie Re? Be BM 
ed .. 
SPEAKERS : /6 6/8 
are 612 2 19/- 1/2 
Axiom 300. ...... 15 9 33/6 4 
oem, 8in. FS/AL 6 19 11 21/- 1/8 
Ww F 101 415 0 14/3 5/2 
MOTORS 

Collaro 4T/200 .. 1812 0 55/6 20/2 
Connoisseur Type B 27 16 1 82/6 30/3 
Garrard 4 ese | ee 55/6 20/1 
Lenco GL 58/580.. 25 8 8 16/- 27/8 
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TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers, 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 22s 6d. paid; Classical, Jazz, Light Music, Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 

A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s Classicals, Jazz and Popular. 
—Ives, 110 Magdalen Street, Norwich 

A BARGAIN OFFER for your aaaal disposals, 12 in. 
classical LP’s 22s. 9d. Others proportionately. Records 
of all kinds wanted. Top cash prices.—Gramophone 
Shop, 903 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 

ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Polythene sleeves, post free. Overseas tax free, Large 
stocks of books and vocal Regret list temporarily 
suspended, Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 

A BRAND NEW LIST, guaranteed perfect, including 
Medea, 90s, Beecham, Klemperer, Milstein, Serkin, etc., 
stereos, Posted anywhere.—The Gramophone Shop, 
903 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 

A CATALOGUE OF CLASSICAL LP’s free on request. 
Please see Records for Sale.—Kenneth Holman, Ondine 
House, Wey Road, Weybridge, Surrey. 

ALL AMERICAN PUBLICATIONS SUPPLIED. Year's 
subscription — Fidelity” 50s., specimen 5s., ‘‘Audio’”’ 
35s. te catalogue free.—Willen Ltd., 
(Dept, “15) 9 aiteaae Gardens, London, E.C.2. 

ALL JAZZ.—Popular, Classical LP’s purchased; up to 
22s 6d. paid.—Ives, 110 Magdalen Street, Norwich. 

AMERICAN GOLDEN AGE LP’S (new). Many famous 



































Audio Equipment. 
for Mr. H, Jones 
Wrexham 2472, 
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Hi-Fi Developments Ltd., ‘>r all 
Phone our Wr m De pot. ard ask 
. Demonstrations eats arranged. 





NORTH WALES. 








Grand. Mobile Recording Van. 78’s and LP’s froii 
own tapes. 
LP’s for ciné enthusiasts. 
—Rapid Reeording Service, 21 Bishops Close, Wa 
stow, E.17. COP 3889. 


RECORDING STUDIO equipped with new St» -inway 
your 
Commentaries and music on synch: onised 
Master Discs and Pressing 
tham. 





REDUCED SUBSCRIPTIONS.—Y. ~— now appé ars it in 


Miscellaneous Column. Don’t m 





records of the past. 
stad, Margarethe Siems, Sobinoff, 
Caruso, 
2098 Yonge Street, 
Trafalgar Street, Brighton, England. 


ROCOCO RECORDS.—Reissues on LP of great “voral 
Francesco Marconi, Nordica Frem-. 
Scaramberg, Melba, 
Gigli, Ruffo, etc.--Apply 


Schumann-Heink, 
Ontario, Canada, or 92 


Toronto, 





the impossible. 
t. LP 
—_—_. 
8} in. 
s.a.e, for list.—E, C. C. Kingsley a Co., 
Court Road, London, W.1. S 6500. 


SAVE 30 PER CENT. The Tape King makes possible 
Once more AGFA-WOLFEN Tape 1,8 
on 7 in, spools. Would be 50s., only 35s. — 
Also Tape bargains in sites from 3 in. 
Many secondhand recorder: All new ae 
a 132 Tottenham 





fer, studio and mobile recording. 
Mixer Units constructed to order. 
recorder, 
Write or call for more details——Sound Recording, 2) 
Wade Lane, 


SOUND RECORDING IN LEEDS. Tape to disc trans. 
Tape recorders hired, 
A new battery tape 
available for demonstration. 


the MINIVOX, 


Leeds, 2. Leeds 26192. 





TAPE/DISC/TAPE transfer, editing, copying. If quality 


and durability matter (especially with LP’s from your 
precious tapes) 
oldest (not cheapest!) full-time transfer service. 
recorders supplied, serviced, hired. 
catalogue now available. Special terms 


your own interest Britain’ 
Tape 
Pre-recorded tape 
for schools, pro- 
10 Clifford 


consult in 


teachers, trade.—Sound News, 





singers, Caruso, Melba, Tetrazinni, nei, Ti 
Battistini, etc., 12 in. 45s. each, now in stock. Free 
list. Complete catalogues 3s.6d.—The Gramophone 
Shop, 903 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 

AMERICAN LP’s available to order (new) if not in 
stock. Delivery approximately six weeks. Prices from 
20s, to 45s. plus Customs Duty and P.T, amounting to 
one third of list prices. Price List 6d. Class 
catalogue (all labels) 3s. post free. Non-classical cata- 
logue (all labels) 3s. post free.—International Record 
Library, 26 South Anne Street, Dublin. 








WE SPECIALISE IN supplying and fitting a 

eo available. NO 
NSTRATION 

WEYMOUTH TERRACE SHOWROOMS. 


equipment 
CHARGE. 


“a ITTIN 





ual for 


Accuracy 
dmans Manual), 


at the very attractive 


unobtainable. 
Bass: 


Controls: 
Crossover: 


X/O 750/ 
* 


| 


| 
| 
j 
i 
j 
| 


| 
: 


wore. OFFER—VERY LIMITED ErOCE 
ODMANS THREE-WAY SY = 

As it "7 considered = this sys 
° 
( we secured 
units in the wholesale trade and are able 
offer a strictly limited el ee these systems 
rice 0 65. 
are now out of production and are virtually 


Audiom 60. Mid: 
Trebax. Loading: Acoustical Resistance Unit 172. 
Two 8- pa ame in 2dB steps. 


*. RET Bay : 
{ Sl SUG we roe: 





uir' 
Dimensions: 234” wide "py 2 ati de a and 36 ae" high. 


8 


4 
Reproduction 
1 ee 


ound 





:--) 


These units 


Midax 400. Treble: 


i 


deposit and 
a Messrs. Googuemes 











SATISFACTION GUARANT' 
refunded. Delivery E 
Scotland and 


. Ire 


lani i. FA Wales m2/6, 
land 25/-. 








Write ai” our illustrated catalogue or visit our 
High Fidelity at: 
a Weymouth Terrace, Of Hackney Road 
el 


DON, E.2 


Showrooms 


Telephone: SHO 5003 


Fong ogee —No. 6 bus from Liverpool Street Station 


the Odeon, Hackney Road. Wa 
A. L. STAMFORD LTD. (Dept. L. 16) 


lk back two turnings. 





BORROW ALL RECORDS. Stereo, Monaural. Cata- 
logue is., post free.—A. H. Buckley, ‘‘Froissart,”’ 
Avenue Rise, Bushey, Herts. 

BORROW LONG PLAYING RECORDS. For fort- 
nightly periods, monthly, three months or six months, 
whichever method suits your convenience, We also sup- 
ply brand new and unplayed records on approval without 
any obligation to purchase. Details, 3d. stamp.— 
N. Staffs Record Library, 25 & 27 Victoria Place, Fenton, 
Stoke-on-Trent. 

CARLISLE: CARLISLE: CARLISLE, 
‘Hi-Fi’? equipment supplied and repaired. Advice on 
technical and economic aspects without obligation. 
Special terms to Civil Servants and NALGO members.— 
Teleservices (Carlisle), 16 St. Nicholas Street, Tel. 
26081 

COMPREHENSIVE TAPE to 78-45-33 Disc Service 
available from Rendezvous Records, 19 Blackfriars Street, 
Manchester, 3 

DISC RECORDING EQUIPMENT. All speeds, for 
professional and amateur requirements. Mechanisms 
from 40 gns. Complete channels from 80 gns. For 
recordings on normal lacquer blanks, or our plastic 
types. Write for details —K.T.S, Ltd., Coplow, Dept. B, 
Park Road, Braunton, Devon. 

DISKINS—the popular =. slipovers for LP’s, 
protect your discs from ‘dus the microgrooves.” 
Shaped to take the disc, they “at ~~ —_ the LP 
cover. Per dozen: 7 in. 2s. 4d.; 10 in. 9d.; 12 in. 
5s. From your dealer, or pn 6d. Dames from 
Dept. 9, Swains Papercraft Ltd., Buckhurst Hill, Essex. 

EDITING AND DUBBING SERVICE for Magnetic 
Tapes. Mobile Recording Unit available.—Millar 
Thomson, 112 Alcester Road South, King’s Heath, 
Birmingham, 14, HIGhbury 1314 

GIBB’S BOOKSHOP, of Manchester, invites you to 
call and inspect their large and selected stock of new 
and used classical long-playing records. Generous allow- 
ance on LP’s in fine condition especially in part ex- 
change. The shop, at 83 Mosley Street, near the Central 
Library, is a place where you can browse at leisure and 
not feel obliged to buy. 

GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12 in, 3s. 6d., 7 in. 2s. 3d. Gram- 
poo Anti-Static 3s. 6d, per bottle. The new Gramoponge 
record sponges 2s, 7d. each, The only real cross-index- 
ing system; Gramofile de luxe, 18s. 5d. each, and Gramo- 
file Juniors 9s. each. Also Gramvelope Polythene Outers 
in all sizes, obtainable from your usual dealers. Ask 
them for our goods—do not write to us.—Franell Labora- 
tories Ltd., 117 Wellesley Court, London, W.9. 

JOHN HASSELL RECORDINGS.—Hi-Fi tape to disc 
standard and microgroove. Studio facilities—21 Nassau 
Road, London, 8.W.13, RiVerside 7150. 

LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool, 1. We invite music lovers on Mersey- 
side, and elsewhere, to call and see our extensive stock 
of used LP’s and 78’s. We stock Belcantodisc and Olym- 
Fd issues, also Russian discs of Reizzen and Dolukhanova. 

Hours: Monday-Friday 11-4 ig A evenings 5-7), 
Saturday 10.30-5.30. Phone: Royal 7738. 

LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H. C, Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

LP’s AND EP’s PURCHASED. Send lists and prices. 
"Tee Exchange, Regd. 48 Brunswick 








Most makes of 



































Street, F., 


W.1, REG 2745. 





27s. 6d., 
service. S.a.e. for comprehensive leaflet to: D. Marsh, 
‘‘Deroy’’ Sound Service, Little Place, Moss Delph Lane 
Aughton, Ormskirk, Lancs. Tel.: AUG 3102, 


Catalogue 30s., 
logue 20s., post 7d.; Vol. 3, 


post 9d.—Oakwood Press, 
Surrey. 


TAPE TO DISC RECORDING.—Microgroove LP from 
78 r.p.m. from lls. Also 45 r.p.m. 48-hour 





“VOICES OF THE PAST,” 
post 10d.; Vol. 


Vol. 1, H.M.V. English 
2, H.M.V. Italian Cata- 
se. ne 
“Record Collectin 9s. 6d, 
Tandridge lane. Lingfield 


Also 





balance 12s. monthly. 
write for particulars.—Hamiltons of Bristol Ltd., 
Church Road, Bristol, 5. 


SECURES RECORDS. Approximate value 25 
H.M.V. and all others. Please ! 
45/53 


15s, 





JOHN LIONNET & CO. LTD, 
17 CHARING CROSS ROAD, 
LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 
MOVING-COIL PICK-UP 





18-20,000 c/s distortion-free. Complete with Transformer 
and L/P DIAMOND Head £18. 17 


A worthy complement to 


+ 2d. inc. P.T. 






THE 
WOOLLETT 


4-speed Transcription Gramophone Turntable, og 8% 


te speed control. From £23. 15 . 9d. inc. P.T. 
and the BAKERS High Fidelity Loud Speakers, 
[GOODSELL Amplifiers & BRADFORD Baffles 


—, 














Send ; 








tenham 


| trans- 
; hired 
ry tape 
tration. 
ing, 21 
quality 
m your 
sritain’s 
. Tape 
sd tape 
ls, pro- 
Clifford 


‘iP from 
48-hour 

Marsh, 
h Lane 





‘English 


” 
sformer 
ne, P.T. 


with 89 
inc. P.T. 


peakers, 
affles 
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high 
performance 
dual 
impedance 





iatod okov aM aalnon men olalenal— 


designed and manufactured in England 


Aworthy link in the chain between live sound and 
perfect recording, the Cadenza ribbon microphono 
has been designed to give performance of the level 
of studio equipment, while remaining in the 
medium price range. 

It can be used as either a low or high impedance 
microphone to suit any type of equipment and to 
give almost unlimited cable length without 

line transformers. 

The entirely new arrangement of ribbon and’ 
magnet gives an output which is flat to within 
close limits over the wide range from 50 c.p.s. to 
12,000 c.p.s. This enables the user to record the full 
gamut of symphony orchestra, cathedral organ, 
or the strong rhythmic bass and percussive 
highlights which add so much to the drive of jazz— 
even the solo piano, normally the most difficult 
instrument, is faithfully reproduced. 


Microphone with dual 
impedance head in 
presentation case, 8 gns. 


Microphone (dual impedance 
head) and tripod desk stand, 
with 11 ft. of cable, 10gns. 


Send ::ow for illustrated folder (CC10) or ask your radio dealer 


Simon Sound Service Ltd 
46-50 George Street, London W1 


WELbeck 2371 
TA 1994 
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worth of LPs & EPs now only £1-a month 


START BUILDING UP 
YOUR RECORD 
COLLECTION TODAY! 


CREDIT UP TO TEN TIMES A MONTHLY PAYMENT 

If you pay-£1 a month, you TAKE DeELivery Now of £10 
worth of LP and EP records; £2 a month for £20, £3 for 
£30—and You Can Re-OrperR again and again as your 
monthly payments reduce the balance as long as you 
don’t owe us more than ten times your monthly payment. 


OUR UNIQUE 4—POINT SERVICE 

offers: A Free bulletin of the new issues and other record 
news, sent out periodically; inspection by experts of all 
records, GUARANTEED UNPLAYED; FREE advice, and the 
EASIEST ORDERING SYSTEM IN THE WORLD. Just send us a 
card (which we provide) or pick up the telephone and 
within 3-4 days of ordering, in most cases, your records will 
arrive Post AND PACKING FRre:, for orders over £5. 


“THE FRIENDLY ATMOSPHERE OF A CLUB” as Our customers tel 
us. Plus the added freedom of choice. You can buy any 
LP or EP pres in the U.K. for retail sale—tens of 
thousands of records featuring the world’s finest artistes and 
orchestras. Classical, Jazz, Pop; Our customers come from 
every walk of life, doctors and bankers, miners, salesmen, 
housewives, even lonely lighthouse-keepers! 


PAY ANY WAY YOU LIKE 

If you don’t want to deal on credit, you can still have the 
Ease and ADVANTAGES of our 4-point service and pay by 
any of these no-interest, postage-free-over-£1 systems: 
(1) Normal monthly Account—you pay the whole bill at the 
end of the month; (2) Cash with order; (3) you make a 
regular payment (as in a Christmas Club), and spend the 
money when you have saved it. 


OveERSEAS ORDER, P.-Tax‘ free, Orders over £10. Postage Free 
SE) SUN BONS) So ToD GS ER SS ey TER RD RD Ge 
or full details 
/ To SQUIRES OF LONDON 
yon! 48 Broomwood Rd., (Dept. 4Gr) 


London, S.W.11_ Bat. 2095 














84 Advert 


COMPLETE 
KIT OF 
PARTS 


Designed by MULL a RD - Ah by STERNS strictly to specification 


For 


MULLARD ° 
ee ie 


VALVES teeheding PARMEE 
t Trans: 


Employing two a 
and de signed 


MULLARD'’S PRE-AMPLIFIER 
TONE CONTROL UNIT 


5-10 




















(described below) with which an undistorted power 
output of up ined. This com- 
bination is P noroughly recommen: 
enthusiasts who contemplate a versatile and very 
Fizb. OOh home installation. 

COMPONENTS AND 

drive Radio, Tuner) a 


ABOVE “INCORPORATING PARTRIDGE 


(+) 
with the “Malard 3-. 

MAIN PLIFIERS, @ 
ae a. perfectly suitable | 


The GRAMOPHONE 





use with the MULLARD 2-Stage Pre-Amplifier 


to 10 watts is obta: 


nded to “Hi-Fi” 
We supply SPECI- 
NEW MULLARD 
TRANSFORMER (which has_ extra 

and the choice - the latest Ultra- 


p £11.10.0 


MAINS 


LED & TESTE) 


OUTPUT TRANSFORMER £1/6/- 


extra. 
valves 
te 
and 














MULLARD 
DESIGNS 
FOR THE 
HOME 


CONSTRUCTOR 
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Our kit is strictly to MULLARD’S SPECIFICATION and “ meorpe 
Equalisation for the latest R.I.A.A. characteristics. Inpu stl a1 Pick-u CT 
variable reluctance magnetic types. Input: (a) Direct ay High an Tr Ta) cad. “ SPECIAL PRICE REDU IONS f 
yo "pre-amplifer. Sensitive Microphone Chann Wide range BASS and WE OFFER Bend 
i a) THE COMPLETE KIT OF PARTS to build both 
Pree ORNS nec, £660 AsSeubieb Sid Webra £8.0.0 the "3 MAIN’ AMPLIFIER and the £1.10) ff We. 
(Carriage and Insurance 5/- extra.) ib) SE COMP KI) ARTE . bi Jd both aoe 
the ‘5 Oo  GONTROL NIT £15.15.0 UNI’ 
MULLARD 3-3 ased entirely on the very popular *'3-3" model 2steee TOE: GES, QUOTE FOR THE “5-10” ARE Mf con 
and designed to ope with the two-stage SUBJECT TO £1'6 EXTRA Ip THE PARTRIDGE 
MAIN AMPLIFIER RE-AMPLIFIER (hhown here) fous (providing TRANSFORMER 18 UL -- 
aii the facilities associated (a) THE “3-3” snd the, astage PRE- | 
pensive, Hi-Fi" equipment. “We m AMP , both ASSEMB Teste £15.0.0 § FO 
it as the IDEAL SMALL HOME INSTALLATION where very hig auallt is de desiree HP. Terms: Deposit ,: Be bly ymenta WE 
at “the 1 lower a level si “ite latest, PA We * SuDBIY completely to al of £1/2/-, or t £5 8 and Cw monthly pay- “a 
specified Valves and Com . Has Power Taveileble to drive # Radio Tuning Unit. b) THE “5-10” Raa 2-sta ¢ PRE- £18,180 ‘ 
Price for 0. Alternatively we suppl £8.0.0 Ate a he “ied TED . 1 
COMPLETE KIT OF PARTS — ASSEMB: & D H.P. Deposit ai6/~ and 2 monthly pay- (bd) J 
(Carriage and Insurance 5/- aes ments vor £1/1/8¢ aed EVs. "iad 12 monthly 
, When ordering please include 7/6 to. cover th at 
pA U L R D ST i G My S$ , of Carriage and Insurance. I 
ns N STEREO D @ 
I 
(e) i 
A thoroughly recommended de- 
I 
DUAL CHANNEL Wlustration not COMPLETE 7 =) wie Ere meets OF 
* et availab! ° 1 AL 
PRE-AMPLIFIER cubnmeated STEREO AMPLIFIER bitte sors dtnPHON 03 


This model incorporates ee a valve bling it be (described 
above) combined into le Unit enabli used for 
both STEREOP d ed 


'HONIC ‘or SM NAURAL opera It ts 
pica to operate with our range of LARD 
AMPLIFIERS but will also operate equally well with any make 
of Amplifier requiring an input of 250 m/volts. Prices: 

£15.0.0 


MPLETE 
oF PARTS —_ £12.10.0 ASSEMBLED & TESTED 


H.P. Terms: Deposit £3, 12 months at £1/2/-. 


> Bad oye Le F wen for MONAURAL = # operation, with 
*3/3"" Main Amplifier to which the second 
Main ‘Amplifier ty time be added, thus — easily 
proves for both h STEREO or MONAURAL reproduction 
ecommended combinations for STERO o th 


operation. 

(a) The DUAL CHANNEL PRE-AMPLIFIER together with the 
Dual ‘3/3 MAIN AMPLIFIER. 

(b) The DUAL 


CHANNEL PRE-AMPLIFIER together with two 
“5/10"" MAIN AMPLIFIERS. 
Fully Descriptive Leaflets available 


mid October. 


MULLARD 5-10 


“AMPLIFIER. FF 


The popular and very suc- 
cessful complete ‘5-10’ in- 
Unit 
watts 
reproduction. 
Input channels for high outpu 
Pick-ups and = modern Radio Tuning Units, 

LLARD VA 





onl. 
d MU: LVES are supplie 
MAINS. “TRANSFORM ER and choice of the latest PARMEK 


or PARTRIDGE ULTRA-Linear Output Transformers. 


available to drive Radio Tuner. Prices: 
COMPLETE KIT Alt tivel 1 
Parmeko Transformer él I ‘ 10.0 ASSEMBLED & TESTED £ ! 3. I 0.0 


Hire Purchase (assembled Amp only): Deposit £2/14/-, 12 months 19/10. 
ABOVE incorporating PARTEINSS SUErer TRANSFORMER £1/6/- 
extra. 


COMPLETE 


MULLARD 3-3 






the Mullard Laboratories. 
Our kit is complete to 


Specified Com- 
including as 


Adequate power 


valve, 3-watt Amplifier “designed in 
the MUL- 


CUMPLAIE KIT 
foo thd 


£8.10.0 samara er: pln 8 10.0 


are incorporate 
le-ended output poe 






e 4s therefore 
when used with ‘most “STERI Tuniny 
nits, an output of 2 Watts p ly 
to MONA’ URAL. Pick-up Sealine @ combined output 
of 4 watts is produced. 
- Comprises two ‘3-3’. MAIN 
DUAL *'3-3" Rg ot (described above) 
on one an 
ene men D NF 
MAIN AMPLIFIER to, operate with our, DUAL 





both STEREOPHONTO or 


MONAURAL spatetion — . 
rn £10.00 “Alternatively SEMB. ED£¢| I. 15.0 
a pores: Deposit £2/11/-, 12 months at a Its output 
power is 6 watts (3 watts per channel) and r with our 
fo “installa: tion. 


BRE. "AMPLIFIER R provides a 8 very acceptable 


RECORD PLAYERS 


pe jasest ow are in Stock. Many at SneeED 


He OA aOR PTT pamseted ete 

**301’" with_Stroboscopicall ated Rass’. 5 £23. 18. 4 
The new GARRA 4HF poe qaality Single 
Record “— fitted with the, latest T.P. 7 

Pick-up ane 8. tal Cartridge eve 
GARRARD r Model A Mae gle Record Player fitted 
with high output Grystal Pick-up, detachable £8 10. 

ead si 


TRANSCRIPTION PICK-UP 


h 
The GARRARD T.P.A. 


12 
ARM _is orate, ¢ separately or with Crystal or Moving 
ea 
available on all units £8/19/6 and_over. 
H UA8 4- 


Coil Pick-up 
-P.Te 





* ie 
The New COLLAR Mod ye -Speed 
ie thd tisia teh © igs 9.18.9 
Record Ray? ‘Studio. Pick- meen eeases - £6.6.0 
The .S.R. Model DAL is in stock. A4 £8.7.6 
a MIX —— occecesese 








LARD specification including supply 
of specified components, valves and 
PARMEKO 1’ TR. 
FORMER. We also inctude switched 
inputs for 78 and LP records plus a Radio 
pa Rng wer to drive a Radio Tuning Unit is also 
a 
Price for COMPLETE KIT OF PARTS ..............00++ £7. 10.0 
(Plus 6/6 Carriage and end lpesrenee. . apts 
Alternatively supplied ASSEMB & FULLY TESTED £8.19 (4 
(Plus 6/6 Triage and Insura: a 
H.P. Terms: Deposit £2 — mon thly ents of 21. 
THE COMPLETE ASSEMBLY MANUAL BLE FOR 1/6 








ory: LTD. 


Telephon 





109 & 115 FLEET ST., LONDON, E.C: 


e 





HOME 
COnsTRVe;rens a ! 

GE OF “EASY 
ASSEMBLE” PREFABRICATED 

CABINETS 
Designed by the W.B. ‘STEN. 
TORIAN” CO. for “Hi-Fi” 
Loudspeaker systems or 
te eo A eaul 
The acoust 
Ba a4 


signed ss Reflex 
containing the fA. aucceaes 


“Stentorian”’ 
really first-class reproduc 
and are well reco momended, 
ae are also available & 
jate high quality 
Amplifiers, Pre-amplifiers, Tun- 
) — , Resend Players, et. 
Al are very easily 





the various 
LOUDSPEAKERS. Please ¢t- 
close 8.A.E, 


Please 

if ILLUSTRA 

DESCRIPTIVE 

) LE are requir 

> oes rete, CoM: 

» PB ETE MBLY 
MANUALS yt dd 

) component Price Lists 

and practical Drawings, 
= available at 

eac 








FLEET STREET 5812B/4 











IONS 


id both 


2.108 
5. 150 


ARE 
TRIDGE 


15.0.0 
ayments 
ily pay: 


8.18.0 
aa 
over the 


ponents 


—— 


IRS! 
SY-10U- 
RICATED 


jers, = 
ryers, ete. 
ry easily 


a screw 
uily illus 
lable 
ci fica’ 
NTORIAN 
lease ea 
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STERN’S — MULLARD TYPE “Cc” 


TAPE PRE-AMPLIFIER - ERASE UNIT 


INCORPORATING | THE, N EW FERROX- oar H.P. Deposit £6/18/- and 12 months 
TATOR «8 and }HREE-SPEED >{TREBL EBLE (b) Be shore ibs but . HF/TR3 supplied as £30. 15. 0 
EQUA K CUBE ror mee INDUCTOR OTE: Messrs, ‘Coilaro, when’ aupplying the Mk. IV 
PRICES CLUDING SEPARATE We will do this Tare ei or supply & wiring. diagram 
SMALL POWER SUSPLY UNIT to’ the Name wometrestoe, CuSO & wiring diagram 
COMPLETEKIT ¢]4 0 0 ASSEMBLED £17,0,0 (c) The TRUVOX Mk. VI TAPE DECK with the assembled and tested HF/TR3 £37.0.0 

OF PARTS eVe' AND TESTED Ve = ~ a "pi/s/ “or wegcecs i ie SeSeaeececcosececsooeeeseceeceeece 
Deposit £3/8/- and 12 months of £1/4/11. Assembled unit only. ~~ *anore ut the GP/TR3 supplied as ett GP PARTS £33.10.0 
ALSO AVAILABLE EXCLUDING POWER SUPPLY UNIT FO!) e) The ES = with assembled ond’ ‘tested’ “ii8 7183 £45.0.0 

£11.15.0 and £14.10.0 respectively. (Carr. and Ins. 5/- extra) empl lifier. _ ago ficeensfret di dpRaddakeddedhews dqnedlassaceuace 
gend S.A.E. for leaflet or 2/6 for Complete Assembly Manual. Tet anaes ve but the HE/TR3 supplied at KIT OF PARTS ................ £42.0.0 

EN ORDERING PLEASE STATE MAKE OF TAPE DECK TO BE USED & ‘ASE illustrated here (£5), 1,200ft. EMITAPE 35/2) ACOS 
wu present this Hi Pi” Pre-Amplifier, strietly to Mullards specification, etc., CRYSTAL oe / = or Ln BA. x Gin. Dauaeity, Sut ae (30, v) LL FOR £9.0.0 

NEW HIGH-GR. MPONENTS and the SPECIFIED urance on each above 10/- extra. 


ON 
OT OLEARD WV, VALVES. it com = s OORT aLY MeL CONTAINED ntl eels lone on D A 
T, all components and valves being contained in a well-ventilated Box— 


Ghusis neat Enished i hammered fold with a very attractively engraved THE ae HF /TR3 TAPE AMPLIFIER ° 


Inco} 
FOR PERMANENT HIGH QUALITY INSTALLATIONS aotporat a= TREBLE EQUALISATION by means 
WE OFFER cf the latest FERROXCUBE POT CORE INDUCTOR 
The COLLARO Mk. IV TAPE DECK and the MULLARD 5 
() TYPE. "GC" PRE-AMPLIFIER & Power Unit assembled, tested £35.0.0 QOMPLETE RIT OF AND TESTED: £16.10.0 
HP. Deposit £7 and 12 months 2£2/11/4. HIRE PURCHASE: Deposit £3/6/6 and 
4/2, 


b) As in (a) above but the Type ‘‘C’’ supplied as COMPLETE 12 months at £1 


BIT OF PARTE  nccccccccncces ‘and th eananene + - eenane A A on ay ict in ene Sf my 3 zz L bein 
The TRUVOX Mk. VI TAPE DE and the assembled Type ‘A”’ des e 
° “Cc” Pre-amplifier and Power Unit ............sesessecscceeees £37.10.0 Out HGH GRADE IMPONENTS are incorporated including MULLARD VALVES 


H.P. Deposit £7/10/- and 12 months *227/15/7-: da G OP a FO) ° 
(a) As s_above but the Type “C” supplied as complete KIT OF £34. | 0. 0 Hand" Indicator— Effective Tone Control—Monitoring and 


(e) 


RE ep Ep Pee per wes mare teeuce 2 See ae es bs aa 
Te AMPLIFIER a - V peer and the assembled Type “C” £44.00 Brenell—please “Specify which, Send S.A.E. for leaflet or 2/6 for ‘Assembly Manual. 


H.P. Deposit £9/4/- and 12 months faa 
“Gg” 


"a Se ee ee — eS. ee STERN RADIO LTD 109 & 115 FLEET ST., LONDON, E.C.4 
(g) The WEARITE 4 DECK with type ‘C’’ assembled and tested £55.0.0 + : FLEET STREET 5812/3/4 
























THE FINEST RANGE OF TAPE EQUIPMENT 
mu: HOME CONSTRUCTOR 


YOU CAN BUILD A COMPLETE 
HIGH QUALITY RECORDER 


LIKE THIS for £39,15,0 


Deposit £8.0.0 12 months £2.17.5 


bd tt aA se 
a e AR IV TAPE DECK 
with assembled and tested HF/TR3 £34 10.0 





TAPE EQUIPMENT 















- other features are: Ma, ic Eye 
cur a Ci JB, Resse An 





ova wer Supply _ can oe yee as independent we for direct ‘Teprodustion . 





Telephone 














Fun 


for all the family 


There’s no end to the fun you can have with a 
Philips tape recorder. You can make fine 
recordings of your favourite music, or invent 
exciting new party games for the children. You can 
produce your own “radio”’ plays, or provide 

hours of music for dancing at that party. You 

can play “‘spot the tune’, or use the tape record 

for dictation. 





















@ Twin-track recording 





@ Masgic-eye indicator 
@ Six-position control knob 


@ Mixing facilities and tone 
control 


3 q on S @ Instant starting and stopping 


@ A versatile, reliable instrument 


.-.- and to get the best from your tape recorder— 
use Philips tape 


PHILIPS ELECTRICAL LTD., Century House, Shaftesbury Ave., London, W.C.2 





The GRAMOPHONE 








Qinstiong 


QUALITY RADIO TUNERS 


ST3 
AM/FM TUNER 
26 GNS 


A self-powered high fidelity tuner covering the full VHF, medium 
and long wavebands. A special type of variable feedback control 
enables the output to be varied between 0 and 1000 millivolts and 
this, together with the cathode follower stage, ensures that it will 
match any amplifier input without adjusment. On AM bands the 
ferrite rod aerial, two stages of I.F. amplification and the very 
efficient A.V.C. action provide Continental reception of real pro- 
gramme value. The FM circuit is completely stable with no trace 
of drift, and automatic frequency control provides broad easy tuning. 
A technical review of this tuner was featured in the April, 1959, 
issue of “The Gramophone”. 





FM6I 
VHF TUNER 
20 GNS 


A sensitive high fidelity tuner covering the full VHF band ‘(@7- 108 
m/cs) and incorporating switched automatic frequency control. 
Designed to match the A.10 Mk. II Amplifier and Control Unit in 
size, style and performance, it can also be used with virtually any 
amplifier, radio receiver or tape recorder. The A.10 Mk. II provides 
ample power supplies for the FM61, but a separate power pack 
(£2 19s. 6d.) is available if required. 





RFI25T 
ALL-WAVEBAND 
TUNER 
£29.14 .4 


A reliable high performance tuner with medium and — ! bands and 
three short wavebands. Coverage is: 13-37-5 metres, 39-90 metres, 
85-250 metres, 200-550 metres, 600-2,000 metres. 

A tuned high gain R.F. stage and two I.F. stages ensure out- 
standing sensitivity and selectivity. The tuner also incorporates an 
audio pre-amplifier with separate bass. treble and gain controls 
for use with existing power amplifiers. The BS125T (£41 12s.) is a 
similar version of this tuner, excluding the long waveband but 
providing extensive bandspread on short wave. There are 6 band- 
spread ranges (11, 13, 16, 19, 25 and 31 metre bands) and 3 general 
coverage bands (15-43, 43-150, 190-550 metres). 

Prices of these tuners with purchase tax are: RF125T, £22 10s.; 
BS125T, £31 10s. 





Post this coupon or write for descriptive literature and details of Home 
Trial facilities, Hire Purchase Terms and Guarantee, or call at our Holloway 
Showroom for full, unhurried demonstration and professional advice on 
your installation. Open 9—6 Weekdays and 9—S5 Saturdays. 


ADDRESS 


ARMSTRONG WIRELESS & TELEVISION CO. LTD 
WARLTERS ROAD, LONDON, N.7 Tel. : 


NORth 3213 




























or be highest olaag 


Transcription 
Motor, GL60 





Goldring 
Lenco 





“The motor . . . is extremely quiet.”’ ““The turntable . . . took 
34 minutes to come to rest from a speed of 78 r.p.m. An 
excellent testimony to smoothness of running’. “Rumble... 
non-existent at normal settings’”’. ““No sign of ‘wow’.”’. . . the 
arm is excellent and will appeal especially to those who wish 
to change cartridges frequently.”’ “As a final test a stereo 
cartridge was fitted . . . again no evidence of rumble . . .and the 
overall performance of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class” —Technical Report,“ The Gramophone”, May 1959. 








Goldring ‘‘700” 
Stereo Cartridge 


Variable Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 


... and for Monaural Reproduction 
. the famous “*600”’ Variable Reluctance Cartridge. 


October, |959 
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Gereo eguiptnent— 
ty GOLORING 


fy Adving YS Manufacturing Co. (Gt. Britain) Ltd. 
486-488 High Road Leytonstone - London €E.|I 
Telephone: Leytonstone 8343 
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contemporary radios and radiograms 








p or stereop 
duction of radio and record. 









Model PKGS Radio- 
ram. 




















i 1 
4 
Hi 








Model SKS Table Radio- 


Model TP! Transistor- 
ised Battery Portable 












'S jae in beauty to delight your eyes 
and ears. 

Providing the most critical listener with concert- 
hall mono or stereophonic reproduction of radio 
and record in the comfort of his own home, in 
cabinets of undating charm and beauty. . . a range 
of moderately priced radio receivers and radio- 
grams that will satisfy the taste of the most 
fastidious in keeping with modern furnishing trends. 


MUAVALAAEAQUUNAUAUOUADEGEOEOEOOOOOUEAEOEODAGEOEOAUAGEAEOOUAUEOEO EU EUEO AACA EOE TA CAAA AAA EUAN: 


Available from leading Departmental Stores and Radio Dealers 
Sole Concessionnaires for United Kingdom 
WINTER TRADING CO. LTD. 


95/99 Ladbroke Grove, London, W.I1. 
Telephone: Park 134! (10 lines) 
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STEREO AMPLIFIER MODEL 300! 


This is our new integrated audio ampli- 
fier with specially arranged pre-amplifier ’ 
section for operation from both crystal 
and magnetic pick-up cartridges as weli 
as stereophonic tape inputs. Separate 
Bass and Treble controls. Attractive 
design, finished in terracotta red with 
ivory panel, and suitable for panel 
mounting in furniture or free standing. 























3 
Price £35 
Data for one channel, both identical 
Power Output: 7.5 watts 
Output Impedance: 15 ohms. 
Frequency Response: 40 c/s—20 Ke/s within 
ee So + 1dB. 
COUPON Ee ss Hum and Noise: +60 dB. (all input sockets). 
Please send me is Overall Dimensions: 13” x 10}” x 43’. 
illustrated technical Hear this model and other Weight: 18} Ibs. 
leaflet of your Stereophonic Amplifier Pamphonic equipment — LOUDSPEAKERS | 
Model 3001. at The Northern Audio Fair Two types of Pamphonic matching e 
Stand No.42 loudspeakers are available for use with 
Demonstration Rooms 343/344 our Model 3001. 
name * 
* 
address * 
meee PAMPHONIC REPRODUCERS LTD Bl. 
17 Stratton Street, London, W.1 Telephone: GRO 1962 — 

















LISTEN at LARGS 


— first 


In our luxurious showroom we demonstrate the 
finest range of hi-fi equipment—both stereo and 
single channel—that any discerning listener could 
wish to hear, see and appreciate. Literally at your 
fingertips awaits any (or all, if you have the time! ) 
of the 43 million combinations of speakers, 
amplifiers, recorders and pick-ups it is possible to 
produce on our specially designed Comparator. 
Push-button controls really allow you to relax, 
listen with Larg—and compare. Incidentally, the 
men who designed and built our Comparator are 
right alongside should you need technical advice or 
assistance. Ideas develop and flow freely when you 
know you're talking to men who really are technical. 








An artist’s impression of our new, re-designed and expanded shop-front, 


giving extended showroom capacity — specially planned for your more TI 
leisurely viewing of our vast display. 








for High Fidelity 






76+77 High Holborn, London, W.C.r1r 


Telephone: CHAncery 2626 (Private Branch Exchange) Rk 


OF HOLBORN 






Near Holborn Tube Station. Buses 7a, 8, 22, 23, 25 pass the door I 


BD TTO | 
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— @ MOTORS Z s. 4. 
A selection for immediate delivery NORTH LONDON’S B.S.R. UAI2 ... . B23 
@ TAPE RECORDERS £ s. d. Collaro 4TR200 Motor only 13 18 3 
Brenell Mark V sien ne ~~ 2s . Collaro 4T200 with _— Pick-up... ig 13 6 
Ferrograph 4A/N _... oe an i : pene Type B.. - 2 6 g 
ig **Cub”’ transistorised a? a arra' pas “a oss 
Vortexton WVA 93 13-0 fol Bed = Garrard 301 with Strobe |. |. 23:18 4 
Wyndsor Viscount ... 51 9 0 Garrard —- (4) bai - 869 9 
. SPEAKER & EQUIPMENT ‘CABINETS Garrard RC88.. ‘aie - 46886 
W.B. Prelude Reflex Spkr Cabinet 11 I! 0 Garrard RC98.. - 812 8 
W.B. Prelude Reflex Cnr Cabinet 10 10 0 RD Garrard 4HF Gcsio Stereo . 9 48 
W.B. Prelude Hi-Fi Console . 313 0 Garrard TA.AC/DC 3 wom Motor 
W.B. Column Cabinet 18 18 O and a pe ia 2391 
Wharfedale Column “8” Cabinet 21 15 0 Garrard TA/Mk - 810 6 
@ AMPLIFIERS E [AL i KY Lenco GL60 (Careridge extra) -- 2712 6 
Armstrong Mark Il and Pre-Amp 32 0 0 Lenco GL55.... - 518 @ 
Dulci DPAIO and Control Unit ... 15 15 0 Lenco GLsS8 ... an was an aanee 
Dulci DPAIO and PreeAmp —..._:19.:19 0 GOODS DISPATCHED BY RETURN LencoGLs? 0 LB 3 8 
E-A:R: Triple Four iit o Philips AG2009_— «ww... - 010 @ 
Leak" be nad Plus and “Point One® CARRIAGE FREE! PACKING FREE! Many also in Cabinet 
31 10 0 F. 0. @ LOUDSPEAKERS 
Leal Sit Plus and. “Varislope” INSURED FREE! (U.K. & B.F.O.) BJ. “Top C™ Tweeter... $0 8 
Mark | 3413 0 OVERSEAS ORDERS SENT FREE OF PURCHASE TAX *A‘R: Trio Speaker noes -. 51S @ 
Quad Merk I and Pre-Amp 200 PROMPTLY AT MINIMUM COST G.E.C. Metal Cone 8” an Ole 
canes “Cadet” and Seow Unit 17 10 0 AND SHIPPED G.E.C, Presence Unit 319 6 
rs ‘Junior’ and Mark I! Unit 28 0 0 £ d Goodmans Axiette 8 poe 612 2 
2 STEREO AMPLIFIERS @ TUNERS = ahs Goodmans Audiom 60, 12”... 912 9 
Avantic SPAI! combined amp and Acoustical “Quad” F.M. ... ~~ io Goodmans Axiom 300, !2”.. we tee 
Pre-Amp 29 8 0 Armstrong ST3 AM/FM _ ...  ... 27 6 0 Quad Electrostatic Speaker _.. 52 0 @ 
Dulci “Stores. 2” Pre-Amp with Dulci F.M. (Self-Powered) .. -. 14616 9 Rogers “1284” 3-way speaker systam 28 10 @ 
$P44 twin power Amplifier ... 22 | 0 Dulci FMT/2 (Self-powere: dy 19 17 6 T.S.L. Tweeter LPH65 1178 
Dulci Stereo Eight Pre-Amp Unit Dulci H4T/2AM/ FM (Self-Powered) a % : W.B. Stentorian 8” HF8I2.. 319 6 
with two DPAIO Amplifiers ... 48 6 0 Jason “Prefect 373 W.B. Stentorian 8° HF8I6 .. 610 6 
Leak Stereo 20 Amp with Point Jason J.T.V. Tun W.B. Stentorian HF9I2__... 446 
One Stereo PreAmp ... ... 51 9 @ Leak Trough-lineF.M. (Self-Powered) 33 15 e W.B. Stentorian 10” HF1012 415 @ 
Pamphonic Stereo 3000 3110 0 Rogers F.M. (Self-Powered) 10 es W.B. Stentorian 10° Hotels - 712 4 
Quad 22 Control Unit with two Rogers Switched F.M. Unit is 1 10 W.B. Tweeter TIO ... in tae 
Mark 1! Amps 70 0 0 Wharfedale 8/145 . 61901 
Rogers HG88 Integrated "Stereo WE EXPORT TO U.S.A. & CANADA Wharfedale Super 3.. 613 3 
Amplifier in case . 40 00 5 Wharfedale Super 8FS/AL... 6191 
Rogers Stereo Pre-Amp with two CARRIAGE | Decca Stereo Pies’ | $46.3 Wharfedale Bronze I0FSB... 56@6 
“Junior” Amplifiers 53 10 0 PAID! with arm =. vue (or £16.9.6) Wharfedale Golden 10FSB... es 
and Pre-Amps available separatel Special quotations for other countries arfedale Coaxial 12 3 08e@ 
All Amps Pp P y Wharfedale Baffle 3-speaker Unit 39 10 @ 
Customers’ selected equipment 
° expertly assembled at moderate e a ay AND eae 
cost. AURAL by Acos. B.j. . B.S.R. . 
Collaro * ia - Decea . 
“COMPARATOR” DEMONSTRATIONS jarra ea! oldring . Philips. 
* (Ss 7 i ) LTD Ronette . Tannoy, including Cue. 
% HIRE PURCHASE TERMS AVAILABLE ridges and Stylii. 
Hours: Mondays to Saturdays 9-6 p.m. 7 THE BROADWAY, wooD GREEN, N. 22 Callers note: We are 200 yards from 
(Thursday 9-1 p.m.) Telephone: BOWes Park 0077/8 Wood Green Underground Station. 
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“What the PEOPLE say...” 


The sensational STEREOPHONER has met with an enthusiastic reception from 


audio enthusiasts and professional engineers. 


Extracts from a few of their 


letters are given—the originals can of course be inspected at our Offices 





Send for your Stere- 
ophoner NOW (de- 
livery from stock) or 
write for free illus- 
trated folder, or 
order to your local 
Radio Dealer. 


TRADE ENQUIRIES 
INVITED 











NORTHERN 






RADIO 


I! King’s College Road, Swiss Cottage, N.W.3 


STEREOPHONER 


. «+ gives all the realism and presence 
of stereo sound FROM ANY 
MONAURAL SOURCE — HI-FI 
AMPLIFIER, TAPE RECORDER, 
RADIO-RADIOGRAM. Satisfaction 
guaranteed. No maintenance required 
—lasts indefinitely. 


price only 3936 


Plus postage 2/6 
Overseas €531030 or S16 
Post paid 


We can supply direct by post to all 
parts of the world. 





.I1 must say that I am very pleased with its 
effects, it certainly gives a depth and one cannot pin- 
point the emission of sound as coming from one 
speaker or the other.”’ 

i . A friend of mine recently purchased one and 
is astounded at the improvement in the quality of 
the sound from both his tape recorder and record 
player.”’ 


SERVICES 


Telephone: PRimrose 3314 


es . The general effect is to really bring the performers 
right into the room in a most exciting manner and in a 
way I have never experienced before. 

‘Listening either to radio or gr h ith this 
apparatus is now unthinkable in my household as the 
performance by the old methods now seems absolutely flat 
and lifeless after using the ‘Stereophoner’. 

“‘Words must fail in trying to describe results, however, 
and I can only conclude by saying they are ‘amazing’.’’ 





‘ 


. The results are really excellent. . Would you 
also let me have the various brochures that you have about 
this as another of my friends is very interested?” 


. | am delighted with the results obtained from using the 
‘Symphony Stereophoner’ on my own equipment, and have 
decided to buy another for use in connection with a music 
group I am responsible for organizing at the local Y.M.C.A.’’ 


“ 


. I have now given this instrument what I consider to be 
a fair test, by playing some very early LP records, and I 
must admit that I was somewhat startled at the difference 
the ‘Stereophoner’ makes, My first impression was that a 
film had been lifted from the surface of the record. The high 
soprano notes of artists such as Madame Callas and Madame 
Tebaldi came out with ringing clarity, whilst with the deep 
bass notes a vibration was felt within the room itself. Truly, 
a remarkable little instrument.”’ 


...I must say that I am highly pleased with the results. I 
shall certainly broadcast the claims of your ‘Stereophoner’. 
It certainly does all it claims to do and the results are truly 
astonishing. There is no ‘hole in the middle’—and it excels 
everything I’ve heard from what they call ‘true stereo’ (with 
its two amplifiers, two speakers and stereo pickup). The 
‘Stereophoner’ gives one stereo for a fraction of the cost.’’ 


. It is an amazing little box of tricks and I am delighted 
with the results. My ‘hook-up’ (as I told you) was very 
efficient before—now, with this addition, it is all that one 
could desire, and the reproduction from radio, tape and 
records really excellent. I must admit I was a bit sceptical 
but your advertisement is justified by the efficiency of the 
magic box!”’ 
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“es 
IC F 
on sate Galle mane AT LAST... 


FIDELITY , WwW 
in answer to 


popular demand, a 
your favourite ‘Astronic’ Control Units and Amplifiers . 
are available in a range of handsome, well styled Cabinets 
being shown for the first time at the 


NORTHERN AUDIO FAIR 
































GRAND HOTEL, HARROGATE You are welcome at 

October 17th, 18th and 19th Demonstration Room 248 

For illustrated literature and full particulars Sta na 2 2 ti 

of ‘Astronic’ equipment, write to: f 
ASSOCIATED ELECTRONIC ENGINEERS LTD 

10 DALSTON GARDENS, STANMORE, MIDDLESEX - Telephone: Wordsworth 4474 ’Grams: ‘Astronic’, Stanmore : 








the FINEST TAPE RECORDERS on\- 
INTEREST FREE TERMS .... |L 


Write, Phone or Call today. You can buy by post with perfect confidence, 


I know how difficult it is to choose the Tape Recorder. That is why more and more 
people come to the Royal Opera Arcade, because my advice, personal attention and 
help are freely given. Full demonstrations at any time, and you can always examine 
and hear the latest and most interesting machines. Remember—I am here to help you. 
LAURENCE DICKINSON. 
Leaflets gladly sent if you are unable to call. 


All machines are complete with tape and microphone | CHOOSING OR USING A TAPE RECORDER, «THE All in ONE TAPE RECORDER” Book = "ri<*_2/ 















































except those marked*. WE HIGHLY RECOMMEND—— Post Free 
Cash 12 Monthly ° 
MODEL Price Deposit Payments NEW Equipment We now have 
gli: ~~ ) Me |: @ JASON TUNERS & AMPLIFIERS Wt 
izabethan Se be pee gns 
ae be oes ae P gns 4 ; 4 e 4 ; J e EUMIG d 
erdi iat pe ish cA ns H H 
Elektron oo ‘items eve B18 PROJECTORS with tape link. ian 
ndsor Viscount | ae 
Spectone 16h (Ex Tape) . ~ on e619 0 6 4 2 @ TELEFUNKEN DECK © DULCI HARTING DEQ tuto w 
rundig gns je. 
SeidiinDecwitherearp = gns 2 : . +4 3 : @ VERITONE PORTABLE RECORDER. Type ‘C 
gns 
Telefunken 75KB with microp'ne 56 gns £7 6 0 £4 5 10 @ C.Q. SPEAKERS ©@ TANDBERG 4 TRAG _— 
Brenell 3 Star pee 58 gns £7 10 0 £49 0 $i “A 
Veritone Portable. =... |... 58gns £710 0 £49 0 RECORDER AND mele 
Saja Export ee ee .. 59 gns £719 0 £410 0 ’ ‘SOLV 
TruvoxR2 ..  ..  «.. ws 59 Gens £7 19 0 £410 0 THE NEW BATTERY RECORDERS Naas 
ck = 2 fe Bi: ges a 
elefunken Dec! site ae gns ad 
Phiipe stb Bm @ 30 ais 8 Fi-Cord 59 gns, MINIVOX 37 gns Second 
izabethan Essex* aie oar ns 
Veritone Venus* y 4 ed 9 0 45 1 3 CLARION 2s gns 
Brenell Mk. V with microphone 69 gns 48 it 0 £5 6 6 
Stuzzi Magnette ... 69 gns £8 ii 0 £5 6 6 
Grundig TK30* __... ook «. 72gns £9 12 0 £5 10 0 
Telefunken 85*__.... “ss .. 75 gns £9 15 0 4515 0 
Gaunderes: oti «= flo oe SO | 
rundig bis soe ae gns 
Sabafor Automatic? |... ... 89 gns £13 9 0 3's It Royal Opera Arcade, Pall Mall, S.W.I. TRA. 28 
Simon* -«. 95 gns £14 15 0 £7 | & The Royal Opera Arcade lies behind Her Majesty’s Theatre in the Haymarket (one minute VOL 
Tandberg Stereo 4-Track* ... 124 gns £20 4 0 49 3 4 Piccadilly Circus or Trafalgar Square). 
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i eve-FRabio FOR 3 APE Recorpine EQUIPMENT 
TAPE DECKS TAPE RECORDERS MICROPHONES 

WEARITE Po 32”/7}" i.p.s... £36 10 0 REFLECTOGRAPH STEREACORDER, Model 570 
“a AE a es ie S Kecard: and reproduces monophoni iy, Reslo Ribbon —- Impedance... , B H 
. +” i.p.s. with monitor head £41 10 0 stereophonically, nnel and permits Film Industries Ribbon High or ‘Low Impedance eis 0 
48H 73/" 15" i. wn a os 10 0 superimposition on one channel. Includin 
= 3a by 4 — SEs sansa anion te 149 Gns. — Ribbon in case with table stand and awe 
4S 32°/74" ips. ... £43 17 0 REFLECTOGRAPH RECORDER, ‘Model 500 Tannoy Ribbon 600 ohms Line with table stand 
BRENNEL Mk 5 Deck (4 speeds) . £29 8 @ Variable speed between 8 and 3¢i.p.s. 3 heads. and lead 10 19 6 
k (3 speeds) . £24 120 Separate record and replay amplifiers, Lustraphone Moving Coil CsIZ 45 176 
ea enabling instant comparison between signal Dé! w- @GT76 
COLLARO nd 4 Deck £25 @0 recorded and input signal ... 94Gns. | Collaro Crystal Hand ... ie we on Gee 
VORTEXION RECORDER, Model wvs Acos Crystal Stick aoe on oan «— Gas 
GOODS SENT TO Monitoring oy Recordings can be Ronette Crystal Desk ... 41 9 6 
superimpose cho effects can be made... £110 3 0 nay MATCHING TRANSE: R 
VORTEXION RECORDER, Model WVA Woden 100: | _ to 6 
ALL PARTS OF Adjustable Bias. 4W Output £93 13 0| Ferrograph pes Soa an aa sad 6 0 
FERROGRAPH RECORDERS Cadenza ... a 17 6 
ries 
THE WORLD = Monaural Recording/Playback MICROPHONE STANDS | = from £1 5 0 
acilities 
ea Model 4A/N (32/73” i.p.s.) ... tn | : oo aes 
ses Model 4A/H (737/15” i.p.s.) ... 86 Gns. | MICROPHONE CABLE 
This is representative of our tape equip- Series 4S— Twin 2/3d. per yard. Single 1/6d. per yard 
ment only. We also keep a full range of With additional stacked head for playback of SCREENED JACK PLUGS 5/- each 
pre-recorded Stereo Tapes when used with 
AMPLIFIERS bag vt ra ein mek Amplifier. 
le “(74 i.p.s.) ... ae 88 Gns. 
TRANSCRIPTION UNITS Model 4S/H (737/15” i.p.s.) ... 93 Gns. MASTERLINK 
Model 808 
PLAYERS A new recorder for omen -_ ons Se coeur wean af bandos Peake d., 
TUNERS ee 1959 .. as + _ suicable for use with the decks as listed, C.C.ILR 
. aracteristic, complete with ext | k 
SPEAKERS BRENELL Mk. 5 RECORDER and full wiring instructions. 27 Gane. 
and all items for Monaural and Stereo | Four-speed. 1%”, 32°, 73” and 15° 4 Gas. 
Hi-Fidelity and reproduction. We manu- Immediate dispatch of goods available from stock. Carriage charged extra at cost 
facture cabinets to customers’ personal 
tie TELE-RADIO (1943) LTD 
An up-to-date 66-page Catalogue is 189 EDGWARE ROAD, LONDON, W.2 ene? 
available. 1/- plus postage and packing 6d. A few minutes from Marble Arch. @ Our only address. @ Open all day Saturday (1.0 p.m. Thursday) 4455-6 














Logical Listening 


OR MONO?” PROBLEMS 


The new ‘Vivasonic’ range puts an end to uncertainty 
for those who can least afford to buy first and be 
sorry afterwards. A simple outstandingly attractive 
cabinet style is used for a range of fine reproducers 
designed to cover modern listening needs both mono 
and stereo. Your ‘Dee’ becomes stereo with the 
addition of a Volmar Type ‘D’ amplifier when 
required. You can buy the ‘Solway’ now, and its 
second stereo speaker later if you still have only 





“DEE” STANDARD A.C. 


gana with Garrard A AKI tae mono records. In the cabinet a bass-reflex housing 
Type ‘D’ Add-on Amplifier 9 gns. contains a 10” x 6” speaker unit of high quality. 
“DON” A.C.-D.c. Special Volmar 3-4 watt Printed Circuit Amplifiers 
Auto with Garrard RC/121 ... 33}¢gns. are fitted and choice of Garrard Auto or Single 
Single with Garrard TA/MK.II . 3legns. Record Motor Assembly is offered on all models 
‘SOLW AY” STEREO A.C. and A.C./D.C. Thus Volmar make gramophone 
Auto with RC/I2A ee ... 33} gns. buying sure and providetsuperb quality with attractive 
Single with TA/MK. as aif gns. prices at the same time. 

Second Speaker, a 2031 «. 6} gns. 


VIVASONIC 
REPRODUCERS 


VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 
Phone: I[SLeworth [16/1 


NAME 








NO MORE “SHALL | BUY STEREO 


(Block Letters) 





LISTEN TO VOLMAR 
WITH A SENSE OF SEEING 


r To VOLMAR LTD. 


Please send me full details about the newest ‘Volmar’ ‘*Vivasonic”’ 
comprehensive Range. 


ADDRESS... ..00s..ccccccccscescccccccccccesccccccesenecccsccccesecccccsencccscoccesce 
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For nearly 80 years we have been proud to serve North and North-East London faithfully for all their musical 
requirements . . . and NOW at the beginning of our 80th year we introduce our POSTAL RECORD SERVICE. 





ONE OF THE FEW REMAINING GROUPS OF SHOPS STILL FAMILY CONTROLLED .. . YOUR 
GUARANTEE OF PERSONAL SERVICE FOR POSTAL SHOPPERS AS WELL AS PERSONAL SHOPPERS 


For the personal shopper we have excellent 
facilities for browsing and listening to the 
latest as well as the older standard recordings. 


We have specialised in records since record- 
ing first began. The ty JA PIANOS LTD 


FOR NEARLY 80 YEARS 

















For the postal shopper we offer a ‘‘BY 
RETURN OF POST” guarantee for every 
record providing it is in print. LP and EPs PERSONAL SHOPPERS 
are post free in U.K. We keep a large 
selection of Stereo records. 


OVER 100,000 RECORDS 


A NEW NATION WIDE PERSONAL SERVIC! 


142 HIGH ROAD, WOOD GREEN, N22. 20 CRANBROOK ROAD, ILFORD, ESSEX. 
365 HOLLOWAY ROAD, HOLLOWAY, N7. 240 HOE STREET, WALTHAMSTOW, E17. 
IN STOCK 4 BRUCE GROVE, TOTTENHAM, NI7. 11 CHURCH STREET, ENFIELD, MIDDX. 


——, 











MAIL ORDER DEPT:—1I42 HIGH ROAD, LONDON, N22 






























GROVE’S 
DICTIONARY 


MUSIC & 
MUSICIANS 


5th edition edited by ERIC BLOM 


available in Cloth or Leather Stereo Control Unit 
The nine volumes contain over 8 million words in over 


8,000 pages. In addition to the illustrations on 76 plates, Stereo Main Amplifier 
of which 16 are in colour, there are many hundreds of 
musical examples in the text, as well as line drawings The 305 Control Unit affords 
and diagrams. every facility forhigh-quality 
stereo or single-channel radio, 


The foremost work of its kind in the world. gram or tape reproduction. It 
, Ne nee A een ne accepts direct tape head signals 
, a a ei ii hii ial i li RR ern dipaanae and can reproduce pre-recorded 


Please send me full particulars of GROVE’S DICTIONARY tapes without a separate pre-amp. 


OF MUSIC, with special monthly payment terms. It can be used with low output : 
magnetic or crystal P/U, records stereo and mono 


tapes and is supplied (£18.18.0.) ready for connection with 





stereo channel and 16 watts in parallel. FMand AM/FM 
Address Tuners similar to the 305 Control Unit are also available. 


Tree ererere eee eee ee ee ee ee ee ee ee er 2 es 


T.G.30 (Block Capitals, Pl ) 
oe canes eunesen: on. ia. [hapman lead with quality and elegance 
6, 8 & 10 LEXINGTON STREET, LONDON,{W.1 





Cc. T. Chapman 
(Reproducers) 
Limited 














NAME oo. ese e eee cece eee eect e teen teen e nent tees the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 


Chapel Lane High Wycombe Bucks. High Wycombe 2474 





















SEX. 
E17, 
)DX. 











watts per 


e. 


ryco mbe ai 
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ALBUMS 


IN A WIDE VARIETY of STYLES 
COLOURS & SIZES 


Mud STORAGE CASES E CABINETS 


WINEL 4, QUALITY,STYLE & FINISH 


Od 

SW VATINGESIe 
RVING 

CASES 


RETAILING AT 
REDUCED PRICES 
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NEW 
MODELS T00/ 


White or NEW ILLUSTRATED LEAFLET 21@PRICE LIST 





Lo Thé: MANUFACTURERS , ESTABLISHED 1887 


HENRY ELWIN LTD. (DEPT. M.1.) 





PLUMPTRE STREET, NOTTINGHAM 





* 
You LEARN while you BUILD... 


SIMPLE...PRACTICAL...FASCINATING «+ 


ANNOUNCING—after years of successful operation in other 
countries—the latest system in home training in elec- 
tronics introduced by a new British training organisation. 











AT LAST —a simple way of learning — by practical means 
—the ‘how and why’ of electronics with the minimum 
of theory and no mathematics! YOU LEARN 
WHILST BUILDING actual equipment with the 
components and parts which we send you—and 
you really have fun whilst learning ! And after- 
wards -- you have a first-rate piece of home 
equipment plus the knowledge of how it works 
and how it can be serviced. THIS NEW SYSTEM 
brings an exciting new opportunity and is very 
moderate in cost. Post the coupon now 
without any obligation for full details. 









BUILD YOUR OWN :— 
@ RADIO EQUIPMENT 
e@ HI-FI INSTALLATION 
e TEST EQUIPMENT 








f To: RADIOSTRUCTOR (Dept. G49) 
ARLE Fm 46 Market Place, Reading, Berks. 


> 








Name 





Address 











(212) 





LOTS OF INSTRUCTIVE 
EXPERIMENTS AT HOME ! 
me) AND LEARN AS YOU Do IT ¥ Moathemartres! 


Please send Brochure without obligation to 


| 


BLOCK 
CAPS 
PLEASE 


10.59 








RADIOSTRUCTOR 


BRITAIN’S LEADING ELECTRONIC TRAINING ORGANISATION 










rds SO EASY TO SAY, 
wo SO EASY TO PROMISE 





‘Service after Sales’ 


Recommendations are the mainstay of our business, 
@= hence the importance we attach to fully effective after- 
“8 sales policy. We know our apparatus inside and out, 
m and take pride in being one of the few Hi-Fi dealers 
s@ who not only repair but also instrument measure audio 
s and radio performance to a maker’s specification. 

& Our Service Department with its many instruments, 
ee benches and gadgets occupies a floor itself, but does 
fe not operate as a separate entity. Instead it has con- 
#2 stant liaison with our sales movements, and our Service 
“@ Manager personally supervises customer’s installations. 
Perhaps we are old fashioned in 

still believing THE CUSTOMER 

: ALWAYS RIGHT, but to this end 


we give patient, painstaking atten- 
tion to customers’ troubles. 























SAID, PROMISED & 
words FULFILLED 





by WEBB’S RADIO— 


14 SOHO STREET -OXFORD STREET - LONDON, W.! Tel.: GERrard 2089/7308 





LISTEN—LOOK—and LEARN 


Monsieur ASSiMiL 
vous souhaite 


la bienvenue 


YOU can learn French in 
record time—the easy 
: ee ie ASSiMiL way—the Con- 
ae ad am oy Reet hal A oA tinental way. Then you’ll 
te know the phrase above 
means—“MR. ASSiMiL 
se BIDS YOU WELCOME”’. 
You very quickly assimilate the language and acquire the accent 
naturally by listening to lively everyday conversations on gramo- 
phone records with an illustrated book to guide you. Write 
today for details of this easy method of learning French, German, 
Italian, Russian. Spanish to—Monsieur ASSiMiL, 
9 Farncombe, Godalming, Surrey, or 
His Master’s Voice Store, 363 Oxford Street, W.1. 
MAYfair 1240. Late Thursday closing, 7 p.m. 











J! am interested im learmig -..crecrcsececneneneneneiecennnne | 
| Please send me details of the easy ASSiMil way l 
NAME (un. MAS. MISS) 0.2... c cece cece cccceees eeeess 
TET CROP TOT ee rT OTe eaee Ti 
i 9 = 
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BE IT STEREO or MONAURA 


COMPARE THE BEST 
IN OUR SPECIAL DEMONSTRATION ROOM 


LEAK 


POINT ONE ‘STEREO 20’ 
AMPLIFIER & PRE-AMPLIFIER 
STEREO REPRODUCTION. The 
impact of listening to stereo reproduc- 
tion on the great majority of listeners 
is profound. There is an astonishing 
sense of realism and an absence of 
listening fatigue. The overallimpression 
is of greatly enhanced enjoyment. 

PRE-AMPLIFIER .. 20 GNS. 
‘STEREO 20’ AMPLIFIER ... 29 GNS. 
ALL LEAK PRODUCTS IN STOCK 

















L 


Ss 








‘QUAD’ ELECTROSTA 


| STEREO CARTRIDGES 
4 LOUDSPEAKER 


By ACOS, BURNE-JONES, 
RONETTE, TANNOY, etc. 


conditions, PRICE 








CHAPMAN ASSEMBLIES BY 
FULL RANGE OF 











Tic 


For the highest grade of music 
listening under domestic 


£52 


Other Hi-Fi SPEAKER 











ALL 
PRODUCTS ON DEMON- SOA tare 
STRATION WHARFEDALE, W.B.,_ etc. 
SEA CIAL TE 
40 Page fully 
ilustrated Cata- 
logue of Electronic 
Hi-Fi Monaural 
and Stereo Equip- 
ee 25 HIGH HOLBORN, LONDON, W.C.1 Tel. Holborn 6321-2 
6d. = (OPPOSITE CHANCERY LANE) 











— 


MOVING-COIL 
MICROPHONE LD/61 


“LUSTRETTE” 


IN ALL IMPEDANCES 





Another ple of di 

LUSTRAPHONE design enabling 
better recordings to be made. The 
“‘Lustrette’’ embodies excellent 
features, including modern appear- 
ance, great compactness, robust 
construction and great sensitivity 
over a very wide range. It is the ideal 
replacement microphone for crystal 
microphones and its price brings 
better recordi within reach of all. 


67/6 


Suitable for tape recorders of 
all types. 

For use as a desk or hand-held 
microphone. 

Plastic ivory-coloured case, 2}” 
high. With 9 cable. 
British-made by LUSTRAPHONE 
LTD., Britain’s foremost micro- 
phone manufacturers, 





























If you would like to know more about 
this and other microphones for tape 
Hee agg send now for descriptive 
leaflets, free on request from LUSTRA. 
PHONE LTD. 


GEORGE’S WORKS 


ST. 
LUSTRAPHONE LTD., sces¢sea4r'so55 
®3 LONDON, N.W.1. PRimrose 84 




















Eulenburg Miniature Scores 


The new Additions. Autumn 1959 


1049 Bach, Cantata No. 27: ‘‘Wer weiss, wie nahe’’ 3/6 
1050 Bach, Cantata No. 158: ‘‘Der Friede sei mit dir’? 2/6 
1215 Chopin, Piano Concerto No. |, Em 12/6 
1216 Chopin, Piano Concerto No. 2, Fm = .. 10/6 
1307 Handel, Firework Music (Ed. Cudworth) _ . «=o 
1308 Handel, Water Music (Ed. Priestman) In preparation. 
1124 Haydn, Overture ‘‘L’Isola a" (Ed. Landon) 3/6 
1053. Mahler, Songs of a Wayfare < ae 
547 Mozart, Symphony G m, K. 183 (Ed. Redlich) ee JC) 
548 Mozart, Symphony C, K.200 (Ed. Redlich) ee 
546 Mozart, Symphony A, K.201 (Ed. Cudworth) ... 5/- 
1224 Rachmaninow, Rhapsody on a Theme by Paganini 15/- 
1225  Rachmaninow, Piano Concerto No. 4, G m. mee |) L 
Vivaldi, Le Quattro aaa ven es 
1220 No. I, La Primavera i | 
122! No. 2, L’Estate — ies — noe se Cae 
1222 No.3, L’Autumn _... ae yu see oO 
1223. No. 4, L’Invenu = és ise _ ‘a’ “Gaee 
1220/3 In one volume — 10,- 
Contemporary Orchestral Works i in n Preparation 
1127 Josephs, Comedy-Overture, ‘‘The Ants’’ w- 10/- 
1309 Rozsa, Three Hungarian Sketches, Op. 14 12;- 
549 Stein, Sinfonietta for Strings a re JC 
1310 Tcherepnin, Georgiana, Suite, Op. 92 12/- 
876 Trapp, Divertimento for Chamber Orch. (Reprint) 5,6 
Important Imminent Reprints 

510 Strauss, Sinfonia domestica, Op. 53 17/6 
910 WAGNER, GOTTERDAMMERUNG (2 vols.) 


Cloth 85/- Paper, 75/- 


ERNST EULENBURG LTD 


MUSIC PUBLISHERS 
22-23 D’Arblay Street, London, W.| 


Please ask for our complete catalogue. 











DIAMOND REPRODUCING STYLI 


To all interested in tonal reproduction: 
You cherish your records and why not—they are expensive. 
In chosing a Diamond therefore, consider what you require? 
A Diamond plus quality—or just a Diamond. 
You are possibly tired of the continuous changing necessary 
when using Sapphires although a NEW Sapphire is an excellent 
means of reproduction, but it becomes costly when you are 
obliged to change after every 50 sides, and this is important 
if you wish to preserve your records. There is only ONE 
DIAMOND on the market with the same physical proportions 
as a Sapphire and that is the: 
SHEFI ULTRA 
with its superb polish and a cone angle of 45/50° and the price 
£4.18.9 Tax paid 
To those who require cheaper Diamonds we can offer: 
SHEFI Normal—Cone angle 58/60° at print aid 
SHEFI Export —Cone angle 58/60° at £2.12.8 P 
and NOW to meet the competition in the CHEAPER 
DIAMONDS— 
We offer the SHEFI MARK III Cone Angle 58/60° 
but with a steel shank fitted into the assembly cantilever at 
£1.12.11 Tax paid 
All above also available for Stereo Types. 
Be SURE to INSIST on SHEFI, made by the Pioneers of Diamond 
Reproducing Styli— 100% perfect in every respect and backed 
by a written 6 months’ guarantee. 


From all Dealers or if in difficulty write to: 


Southern Electronic Industries (Southend) Ltd. 
485 London Road, Westcliff-on-Sea, Essex. Tel.: Southend 46727 


—" 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 






as they are 
cow 
Re o* 
ve 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 5.104. Purchase tax) 


From your dealer, or 
CECIL E. WATTS LTO. 


Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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NOW’S THE TIME...... 


..» to “go stereo”, of course! To think in terms of Christmas 
so soon after returning from our summer holidays may seem 
precipitate—even if you visit us during December you will find our 
showroom looking its normal, pleasantly sober self, devoid of 
customary seasonal paraphernalia—but the fact is that more people 
than ever before will wish to acquire stereo equipment this winter, 
and now is the time to start planning if everything is to be safely 
installed by December 24th. 

Whether you are already a “convert” or if you stil] harbour doubts 
concerning the validity of the claims made on behalf of stereo, a 
visit to 100 Queensway is sure to prove both enjoyable and instructive. 
Here you may listen at leisure to a hand-picked range of mono and 
stereo equipment costing from £50 to £300—the best that leading 
British craftsmen have to offer, whatever the amount you are prepared 
to pay—and discuss your own particular problems with experts who 
are passionately devoted to good music and whose experience of 
domestic High Fidelity installations is probably unsurpassed any- 
where. All too often we are confronted by sad stories of hasty and 
ill-considered purchases: it is as well to remember that good advice 
costs you nothing, whereas failure to seek it out leads to waste and 
prolonged regret. 

MUSIC IN THE HOME is a personal service which starts operating 
the day you first come to consult us and, as countless satisfied music 
lovers can attest, continues to function long after your chosen equip- 
ment has been installed. Nor is it concerned solely with equipment. 
Hand in hand with it goes our record advisory service, based on 15 
years’ experience in the field of record reviewing and valued by clients 
all over the world. Our famous weekly recitals under the title of 
LIVE RECORD REVIEW are a striking expression of our profound 
interest in recorded music, and each Saturday afternoon—from 2 to 
4.30—our showroom is a meeting-place for enthusiasts eager to hear 
the latest mono and stereo issues under ideal conditions. Why not 
make use of this easy and pleasurable way of “getting to know us’? 


Hours of business: 9.30 to 5.30 (closed Thursday; Friday 9.30 to 7.) 


Thomas Heinitz ™UsSIc IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 

















THE HOME 
MUSIC 
SPECIALISTS 


STEREO & HI-Fl EQUIPMENT 
ALL GOOD MAKES STOCKED 


We specialise in ‘‘custom-built”’ systems. 
Fully equipped and comfortable Demonstration Room. 
Hire Purchase facilities and special terms for Cash Buyers. 


* GRAMOPHONE RECORDS 


All labels available (guaranteed fresh and unplayed). 
Every ‘‘Ace of Clubs’’ issue in stock. 
STEREO BROWSERIE NOW INSTALLED. 


* TAPE RECORDERS 


Ferrograph Simon Brenell : Saba : etc. 
Demonstrations gladly given in our shop, or at your home by 
arrangement. 

Our trained staff can build-in Tape Desks to your existing 
equipment. 





HiGH FIDELITY DEVELOPMENTS LIMITED 
HOME MUSIC CENTRE, 8 Deansgate 


Phone Dea 3825 Next to Grosvenor 


MANCHESTER 








THE GROTCHET RECORD LIBRARY 


Gives YOU the opportunity of borrowing and enjoying records 
which you could not otherwise hear. At very low cost the entire 
catalogue of recorded music is at your disposal. Read below some 
of the highlights of the finest service available to the Classical 
record lover. 


@ Personal Service. @ Membership for 3, 6, 9 or 

12 months. 

No limit to number of 

, records borrowed. 

available @ All items in the current 
‘*Gramophone’’ 

CLASSICAL LP catalogue 

available. Stereo and 

monoaural. 

All Record changes dealt 

with by return. 

@ (a) Special low rates for 

groups formed by Gramo- 

phone Societies. 

(b) Normal rates apply 

to Societies and special 


@ Differential rates according 
to the price of the Record. e 


@ New releases 
upon issue. 


@ Stereo records available 
at normal rates. 

@ Credit account facilities for 
purchase of library records e 
at their reduced prices. 

@ Credit account facilities for 
purchase of new records 
and at no extra cost ! e 

@ Library subscriptions pay- 
able monthly if desired at dispatch arrangements 
no extra cost. made. 

@ All these and other features for less than 
three-half-pence a day per record. Post coupon 
for FREE booklet. 


To: CROTCHET RECORD LIBRARY, 404 Wallisdown 
Road, BOURNEMOUTH, Hants. 


Please send me at once your free booklet. 
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FREE H.P.! 


We have the Largest Sales 
of Tape Recorders In Gt. 
Britain. Why? Because we 
have the Best Terms 


%& ONLY I/- IN £ DEPOSIT 
% NO INTEREST CHARGES 
% 24 MONTHS TO PAY 








%* NO PURCHASE TAX yy FREE DELIVERY 
ANYWHERE IN U.K. y FREE SERVICING FOR 12 
MONTHS + SPECIAL FREE TAPE OFFER > PART 
EXCHANGES AND SECOND-HAND MACHINES 


200 machines always in stock ye Main Agents for all 
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WTRYESSTERED 


TRUE STEREO CONSOLE 


This gracefully 





STEREO 8” LOUDSPEAKER 


styled cabinet of attrac- Incorporates Acoustiflex TOV. pal. 





the best makes % Open all day Saturdays % Our Mail 
Order department covers the whole country 


Write, Phone or Call at once for Free Brochure & full details of our Terms—it 
saves you money if you buy from us. 


minutes from London. 


tive and original design will house the 
complete control and motor equipment 
in a manner both practicable and 
presentable. The design ensures 
adequate ventilation and a _heat-free, 


57/29306), a new and original method of 
loading which together with the Philips 
Dual Cone 8” unit ensures really magni- 
ficent results with notable freedom from 
boxiness or directional characteristics, 
“Open window type of reproduction 




























Several new features include:— 
+ Enlarged drive wheel on the 
rev. counter ensures accur- 
ate tape positioning. 
%* Non-slip push buttons. 
Now restyled in two tones of Frequency response better 
grey—you must see the new, than 40 c/s-12,000 c/s at 7.5” 


attractive Motek K10 ea ia extremely low 


Incorporating many new 
features and a_ greater 
frequency response. 


More and more manufacturers are installing Motek Tape Decks in their recorders 


Te CHAO UES 


N19 Tet ARC 3114 


Please send for 
brochure of KI@ 


ee ee ee meer ncaa, 


MODERN 


i 
Wedmore Street Welle fetal way 


re) compartment is provided 
for F.M. Tuner Units or additional 
compartments. 


makes it ideal for stereo. A free standing 
corner unit or wall or shelf unit. 


Complete equipments are £85 
available from as low as 
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229 Regent Street (Ent. Hanover St.) London, W.1. 
Showroom Hours: 


Tel.: REGent 7363 


10,30 a.m 5.30 p.m. (7.0 p.m. Thursdcys) Sundcy ond Monday we rest 





LOOK WHAT YOU CAN BUY FOR 
£1 Deposit! NO INTEREST CHARGED 





4—-nO0mo OZCOV MmMZO 








£1 deposit and 19 weekly payments of 10/- will bring you 10 of the New 
*“FONTANA” 10” L.P. RECORDS of your choice. S.A.E. for list. 
19/10} each record 
£1 deposit and 16 weekly payments of 9/6 will bring ycu 8 12” LP. 
**ACE OF CLUBS” RECORDS 
oi your choice. S.A.E. for list. 21/- per record 
£1 deposit and 10/- weekly will enable you to obtain any combination of 
all makes of LP and EP Records (except H.M.V.). Please quote 
serial numbers where possible. 
£1 deposit and 19 weekly payments of 10]- will bring you PHILIPS 
AG2009 HI-FI RECORD PLAYER UNIT. Cash 10 gns. (Stereo 
cartridge 30/- extra. Stereo diamond £4.10.0 extra.) 
£1 deposit and 30 weekly payments of 10]- will bring you PAMPHONIC 
10-WATT HI-FI AMPLIFIER. An outstanding bargain 
(Normally 25 gns.) Cash 15 gns. 
£1 deposit and 50 weekly payments of 25|- will bring you DYNATRON 
TIOA “ETHER PATH DER” AM/FM TUNER—The finest of its 
type. Cash £63°10.0. (Power pack P2 5 gns. extra). ; 
£1 deposit and 50 weekly payments of 10/- will bring you a pair of 
C.Q. JUNIOR SPEAKERS in polished walnut or mahogany 
Cash £12.19.10 each 
£1 deposit and 35 weekly payments of 10/- will bring you 
THE NEW GARRARD 4 HF TRANSCRIPTION ers 
‘a J’ 
£1 por and 37 weekly payments of £1 will bring you the new 
JASON J2-10 Mk. 3 STEREO AMPLIFIER (10 watts per channel) 
Cash £37.10.0 P. & P. 10)- 
£1 deposit and 51 weekly payments of £1 will bring you 
The fabulous QUAD Elcetrostati vets ey Cash £52 


Cash £21 





£1 deposit and 40 weekly payments of 10/- will bring you the 
New DECCA Stereo Arm FFSS 
£1 deposit and 51 weekly payments of £1 will bring you the 
LEAK ‘Point One” Stereo pre-amp and ‘*Stereo 20’’ power amp. 
Cash 49 gns. P. & P. 11/- 
and similarly £1 deposit and 10]- weekly will bring 
you a 101 different items of equipment of your choice 
All sizes of Recording Tape available at up to 30% cheaper than list. 
Over 20 secondhand Recorders in stock. Send for details. 


TELESONIC LTD. 


153 TOTTENHAM CT. RD. (Adjoining Odeon Cinema) 





London, W.I. Tel.: EUSton 222! 
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PART EXCHANGE 





We are always willing to take your unwanted equipment and classical LP records in 
part exchange for new or used goods. 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.1 


Open daily except Thursday + LATE NIGHT Friday 
Send for lists of guaranteed used items, or ask for special requirements 


























Now! It’s easy to edit tapes 
—economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 










Mr. P. Wilson, of Gramophone, said of the Bib Recording Tape Splicer: ‘‘Every- 

one who uses a tape recorder will need this little tool. It is indispensable.’’ Join 

or mend tapes easily, quickly and without ‘‘clicks’’ or breaks in your recordings. 
Send stamped addressed envelepe for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. G.R.13. 


AMAZING 
FRUSTRATED EXPORT ORDER! 
Pamphonic Hi-Fi Amplifiers 


The Pamphonic 1004, 10 watts LIST PRICE 25gns. 
amplifier is designed for home use, OUR PRICE 

to provide Hi-Fi reproduction of 

speech and music. £15. 15, 0. 
The selector switch gives a choice of three correction networks 
covering the majority of recording characteristics. 

Separate Bass and Treble controls give a range of + I5 db. In 
addition there is a contour control for low level reproduction 
of large signals. 





MULTICORE WORKS HEMEL HEMPSTEAD, HERTS. (BOXMOOR 3636) 





SAPPHIRE IS BEST 













Speaking as the only manufacturers—not importers— 
of jewel bearings and styli in the U.K., it is our 
opinion that nothing beats a regularly changed 
sapphire stylus. All styli made by us are correctly 
orientated from the finest sapphire boule and flow 
finished—no inbedded diamond dust. 

type. 


4/9 
METER JEWEL MFG. CO. 


103a High Street, Wandsworth, London, S.W. 18 
VANdyke 4898 


post 
free 


Fitted your bar or head. Any 








All input connections are taken to screened sockets, supplies for 
Radio Tuner and gramophone motor are provided. 
The output socket at the back provides for both 34- and 15-ohm 
loudspeaker connections. There is also an auxiliary output at 
medium level and independent of the volume control. This 
can be used for monitoring purposes or for feeding a tape 
recorder. It’s really first-class. Full makers’ guarantee. 

Make a point of calling to see other wonderful Hi-Fi Bargains. 
Cash price £15.15.0d. or £2.15.0d. deposit and 12 payments 
of 24/2d. per month. 


NEW MAX Electronics LTD 


220 Edgware Road, London, W.2. 


Trade inquiries welcomed 











5,000 RECORDS 
AVAILABLE 
FROM STOCK 


TAPE RECORDERS... .. TAPE DECKS.... 








SALISBURY 


15/18 QUEEN STREET 
Phone: 4633 


J. F. SUTTON 


APUPLIPIERS. .. . . . . SPRAKERS..... MOVORS ..... PRAMS .... 


(FREE PARASTAT SERVICE) 


SHIRLEY ROAD 
Is THURSDAY 


. TUNERS 
. RECORD PLAYERS. . . . . RECORDS 


SINGLE CHANNEL OR STEREO 


A.L STAFF ARE KEEN CONCERT GOERS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SOUTHAMPTON 


42| SHIRLEY ROAD 
Phone: 72069 


Tel PAD 5607 


EARLY CLOSING AT 
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CARDBOARD RECORD COVERS 
FOR 78 R.P.M. L/P’s & E/P’s. 
© “MASTER BAGS” FOR BROWSERIES. 
AND LIBRARIES 
© POLYTHENE LINED FOR 7” E/P’s. 


BOUND IN 5 DIFFERENT COLOURS FOR 
EASY CLASSIFICATION 


For perfect protection of your records write to 


M. YOUNG & CO., 194 DRAYTON PARK 
LONDON, N.5. CAN 2296 


CHELSEA RECORD GENTRE |. 


ee eee 






EQUIPMENT AND TAPE RECORDERS 
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WIDE SELECTION OF HI Fi 












NEW AND SECONDHAND 
RECORDS, CLASSICAL, 
POPULAR AND JAZZ 


OPEN TILL 8 p.m, 
(Thursday 1 p.m.) 








NOVELLO scone SHOWROOM 
160 WARDOUR STREET 
LONDON, W.| 


We are open for browsing, listening and 
buying from 9 till 5 (Saturdays 9 to 12.30) 


A PROMPT POSTAL SERVICE 


% Postage and packing free on 
all orders over 40s. in value 


%* Tax free overseas. 








LOUDSPEAKER ENCLOSURES 
e AVIES FOR 


GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.C. w.B. B.T.H. 8.B.C, 
Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31” high, from £6. 12. 6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS 
AMPLIFIER CONSOLE CABINETS 





LP RECORDS 


You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, N.W.3 GULLIVER 5775 

FEW MINUTES WALK BELSIZE PARK UNDERGROUND 








DISCS BY MAIL 


ALL MAKES . ALL SPEEDS . STANDARD & STEREO 
WRITE: 





D.B.M 


A. T. FURLONG & SONS LTD. 


la High Street, 
BROMLEY, Kent. 


40 Deptford Bridge, 
LONDON, S.E.8. 
Write for details 


OR 


Many hours spent at this year’s radio show revealed 
no sensations for the music lover. The important trends 
are the establishment of stereo and the rapidly growing 
popularity of tape, but variations in standards are wide 
and only a few instruments could be described as first 
class. So an obvious conclusion must be that even more 
care is necessary in choosing equipment, not only from 
the viewpoint of its present performance, but for its 
adaptability to the possible requirements of the future. 
With this in mind the wise buyer will consult and listen 
to the advice of a good high fidelity dealer, someone who 
is both expert and enthusiast, someone like 


HORNS 
SIX SOUTH PARADE, OXFORD 

















Tel.: Oxford 55360 














BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 


Also large stocks of monaural L/P’s E/P’s and 45’s 
ALL RECORDS (45 or 33) POSTAGE FREE 
NORMALLY POSTED WITHIN 24 HOURS 
CAREFULLY EXAMINED WELL PACKED, 

GUARANTEED 

@ ALL“ACE OF CLUBS” RECORDS at 21/5 new price 
AVAILABLE BY RETURN 

If you have any difficulty in obtaining your Stereo records, 


write to BENSTED’S 
209 UXBRIDGE ROAD, EALING, W.1I3 








ARTISTIC IN DESIGN 
IMPRESSIVE IN THE HOME 


CROFTON 
20” x 18” x 27” High 

Made by craftsmen, is a piece of furniture 
both useful and decorative, which deserves 
a place in any home owning a Television of 
Gramophone. 

Is veneered and polished Mahogany oF 
Walnut. Legs fitted with ferrules are detach- 
able. Storage space for 200 Records approx. 

Price £9.11.6d. inc. 6/4d. P. Tax 


Obtainable from Barkers, Army & Navy 
Stores or any leading Music and Furniture 
Stores. 


For catalogue of other Record Cabine:s and 
T.V. Tables write to: 

471a CALEDONIAN’ ROAD, 
LONDON N.7. NORth 6905 


— 


CABINETS WITH A DIFFERENCE 
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BOLSHOI THEA TRE 


GLINKA 
Ivan Susanin 
MOUSSORGSKY Boris Godounov 


D02452-61 (5) £9. 1.3 
1D0373-80 (4) £7. 5.0 
D0305-12 (4) £7. 5.0 


BORODIN Prince Igor D0632-9 (4) £7. 5.0 
TCHAIKOVSKY Queen of Spades DO0558-65 (4) £7. 5.0 
Iolanthe D03154-7 (2) £3.12.6 

RIMSKY- Tsar’s Bride D02307-14 (4) £7. 5.0 
KORSAKOV May Night D0592-7 (3) £5. 8.9 
Sadko D01480-7 (4) £7. 5.0 

Mozart and Salieri D0588 £1.16.3 


Send for comprehensive list of Russian records. 


COLLET’S RECORD SHOPS 
1) NEW OXFORD ST. W.C.1 72 HEATH ST. N.W.3 
MUSeum 3224 HAMpstead 6669 
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NOW! 


POSITIONING 


POSITIVE 


Prevents damage to records 


This unique device not only makes it im- 
possible to damage records with the pick-up 
arm, but it also ensures accurate positioning 
of the stylus within 1-2 micro-grooves at any 





pre-selected point of the record including 
A U Rg | fe) L 63/- the first oo. =e — - 
matic cushioning 0! stylus on to the 
po pe UP CONTROL eecord so that it lands literally with a “feather 


touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm. The 
Mk. II model with swinging arm, suitable for 
autochanger/manual players, is now available 
—Price £3-16-8. 


ith der the 
pay Fgh ay ir 
AURIOL (Guildford) LIMITED 


By-Pass Works, Guildford, Surrey 
Telephone: 66712 








This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe 

The average net sale for the period 
January to June, 1959, was 73,542 copies 


@ 
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HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 





For the MANCHESTER MAN 
A Unique Service in Classical, Continental, Folk Music, and Speech 
Recordings—IMPORTATIONS "FROM the U.S.A. and CONTINENT. 
Record Reproducing Equipment and Tape Recorders ... in fact 
EVERYTHING for the ; 
Connoisseur of Record Collecting 

THE AVGARDE GALLERY LTD., 

34a Brazennose Street, Albert Square, 

MANCHESTER, 2 BLA 2178 








L.P. RECORDS POST FREE 


Esch record packed guaranteed in perfect condition. All makes supplied 
including Decca, Brunswick, Capitel, Oriole, Vox, H.M.V., 


L. & H. 
334 HIGH ROAD, STREATHAM, S.W.16_ Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 








BOLTON For High Fidelity Equipment 


HARKER & HOWARTH 


Monaural and Stereophonic Comparator 


Quad, Leak, Rogers, Beam Echo, Pi'ot, Goodsell, Pamphonic, 
Armstrong, Chapman, Tannoy, Wharfedale, Goodman, WB, etc. 


71 THE ARCADE & BRADSHAWGATE 


6247 











ATTENTION RETAILERS 
Fast Selling Line of 
RECORD CARRYING CASES 


For details apply to Manufacturer 


Messrs L. G. RAVEN 
92 Keith Way, Southend-on-Sea 








“THE GRAMOPHONE” POPULAR RECORD CATALOGUE 


MASTER st VOLUMES |, 2, 3, 4 and 5 - 3/6d. each) 
ARE NOW AVAILABLE FROM STOC 
EASIBIND CASES TO ae THESE rtp oF cme AND 


ONE COPY OF ‘“‘THE GRAMOPH P CLASSICAL ae 
CATALOGUE, ARE ALSO PRICE T7/ea FROM STOCK. RET. 





Trade enquiries: 
“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.! 
Telephone: LANgham 1921/2 








BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. _H.P. Terms Available 


F. EENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blz-kpool, Lancs Telephone: B/POOL 28756 











THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 








Sillers POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 


MILLERS MUSICAL, CAMBRIDGE, ENGLAND 








ARE YOU ON THE LEVEL? 


Instant Check with our 
360° Ex-Gvt. Circular Level 
—Central Reading when 
Jevel in every direction— 
For Permanent Attachment 
to your Turntable Base— 
Black —Attractive 
Appearance 


5 = ms 


29 St. Mary’s St., Bedford 





COOK’S OF BEDFORD 
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SHEFI Mk. III diamonds 
“EXPORT” Type. 


42 SOUTHEND LANE, LONDON, S.E.6 


Dural Mounted & Microdiamonds £3-19-0 
SHEFI “‘ULTRA”’ L.P. only - 


Stereo and L.P. Diamonds 
Six months Guarantee-POST FREE-EXPORT TAX FREE 


PICK-UP REPAIRS—Diamonds checked for wear. 
**SPECIALS”—QUOTATIONS SUPPLIED. 


STYLUS REPLACEMENT SERVICES 


£1-12-11 
> = £2-12-8 


- £4-18-9 


HiTher Green 2063 




















Open daily 11—5.30 p.m. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ 
20 Newport Court, W.C.2 Phone: GER 8589 

We take Orchestral, Instrumental and Vocal Records 

(of reasonable vintage) in part-exchange for new LPs. 

Please either write or call with details first 
RARE VOCALS BOUGHT FOR CASH 


(Albani, Maurel, Theodorini, etc., etc) 


AGENCY, LTD. 


Closed all day THURSDAY 





Build your own HI-FTI! 


At last! 4 specially selected and designed 
Hi-Fi Sound Installation for your home at 
really reasonable cost! 

You save because you assemble everything 
yourself following our step by step instruc- 
tions. You gain because youlearnaboutthe | 
equipment as you build and are able to ser- 
vice and maintain it afterwards. Best of all 
—you’ll have fun building it and be thrilled 
with the finished instrument which will 
bring youan entirely new experience in the 
enjoyment of sound No previous skill or 
experience is needed. Post coupon now for 
full details, without any obligation. Easy iC 


suitable for stereo or non-stereo reproduc- 
tion Radio Units - Record Player 
Tape Recorder - Hi-Fi Speaker sien 8 





To: RADIOSTRUCTOR, Dept. H.23 


- Top Quality Amplifier 46 Market Place, Reading, Berks. | 


mre send Brochure without obligation r9: 





ORDER FORM 








RADIOSTRUCTOR | | = 


Britain’s Leading Radio Training Organisation |. 











THE GRAMOPHONE, 
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CITY SALE & EXCHANGE LTD 


93-94 FLEET STREET, LONDON, E.C.4, Phone : FLtet street 9391-2 
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7 ANNOUNCING THE OPENING 


: OF OUR NEW LUXURY 


“) * RECORD SALON 


a -.+..extending our present department to give 


ay LATEST LISTENING FACILITIES 


including 


a STEREO LISTENING 


s VISIT US TO HEAR YOUR RECORDS UNDER IDEAL CONDITIONS 





A man 





“MM MAIL ORDERS STILL A SPECIALITY, register on our mailing lists 
Send for our HI-FI, STEREO and TAPE RECORDER CATALOGUE 


















THE WAL PROFESSIONAL 
TAPE ERASER .... . 


LABORATORY DESIGNED 


ords 
LP AND LABORATORY 
- ee. . ss « 
first 
" £7.18.6. 
64” x 42” x 32” 
Send for 
f details 










An ideal instrument 
for professional record- 
ing engineers, for 
cleaning message reels, 
officetapes. tapes used as back- 
ground music for ciné films, 
home or pre-record2d tapes 


WAL DUO-REFLEX § 
SPEAKER 
Laboratory designed 
with dual suspension, i 
Foam Surround Speaker 
Unit, 12”. Alcomax Mag- 
net. H.F. Pressure 
Tweeter, with cross over 
unit. Reflex Cabinet, 
damped and with acoustic 
filter. 

THE SPEAKER WITH- § 
OUT A GIMMICK. \ 
Designed and built by 
Hi-Fi people for Hi-Fi 
people. i 
33” high x 18” wide x § 
14” deep. 

Price, complete, £27, 
Stereo pair, £5 


Ask your dealer for a WAL 


WAL GAIN 





Transistor Pre-Amplifier. 
High Gain, Low Noise. 
Supplied complete with 
connection instructions, 
Phono. lugs, Screened 
a Red —. 
F plus ono-plugs 
sittance) and 2° SA Pp plug: 


& 


sagents 








‘ Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phones 6461 and 4961 





KNOW YOUR ERRORS 


When a record is made, the complex shape of the groove is determined 
by three factors. These are, the shape of the cutting stylus, the electrical 
signal fed in and most important, the cutter’s moving axis. The axis is 
arranged to be at right angles to the groove radius; that is to say, along 
the Tangent cf the groove. This fact is usually taken for granted and it 
is not generally realised that if the Tangent alignment had not been 
chosen, but it had been decided to incline the cutter axis a few degrees 
from the Tangent, with the same signal fed in, this would completely 
change the groove’s shape. 

Now consider the pickup arm. The conventional single-bearing arm 
causes its stylus axis to twist continually as it describes the record. At 
only one or two points is the axis tangential to the groove. At all other 
positions there is an angle difference called Tracking Error. Tracking 
Error generates undesirable forces in the groove due to the original 
groove shape. It even distorts the delicate shape of the trace after a 
few playings. The tracking error distortion and gradual record and 
stylus breakdown are only too familiar to us all. Equally significant is 
the fact that whatever the true capabilities may be of the cartridge, this 
cannot function properly unless the pickup ARM maintains its stylus axis 
tangential to the groove. 

Since it is now generally accepted that a tangential arm is essential 
tor all record reproduction we can sensibly turn our attention to the 
choice of the Cartridge. 

BJ, the original name in tangential arms, are proud to make available 
a range of stereo/monophonic cartridges all with precision diamond 
styli. The BJ-Elac 300 and 200 models and non-magnetic units are also 
now available as complete tangential pickups—ready for all equipment; 
the choice of patented BJ Arms being the TAN/II general purpose and 
SUPER 90 MK II de-luxe. 


If you do not yet own a tangential 
arm, you can measure your arm’s 
tracking error with the BJ Alignment 
Protractor. Price 7/-. Know your 
errors and eliminate them. 


BURNE-JONES & CO. LTD. 
18 Brunswick Rd., Sutton, Surrey 
Telephone: ViGilant 5050 








TANGENTIAL 
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POPULAR MOVEMENTS FROM THE SYMPHONIE$ 


BEETHOVEN'S ng : 
ETE TT Ee 
TCHAIKOVSKY’s PATHET IQUE 
MENDELSSOHN’S ITALIAN 


DvorAK's NEW WORLD ? 
D Mesort 


ANDRE CLUYTENS 


THE VIENNA PHILHARMONIC ORCHESTRA 








6 
all on One Z [oq ALP 1736 (MONO) ASD 304 (STEREO) 


A STARTLING NEW RECORDING OF BALLET MUSIC 


ROBERT IRVING 


THE PHILHARMONIA ORCHESTRA 


SCHUMANN—'CARNAVAL” 
CHOPIN—‘LES SYLPHIDES” 
CLP 1296 (MONO) CSD 1271 (STEREO) 





HIS MASTER’S VOICE 


LONG PLAY 334 R:P'M RECORDS 


HIS MASTER'S VOICE 


E-M-! RECORDS LIMITED - 8-11 GREAT CASTLE STREET - LONDON > Wet — e660 teaee wane or 
Sc Ctewereent ce te 





